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FINE ART

1e

FERNAND TOUSSAINT (1873 - 1956)
Reflection

Signed ‘TOUSSAINT’ (lower right)

Qil on canvas

101.6 x 82.5 cm

Provenance:
Private collection, United Kingdom

10,000 - 15,000 €

Recognizable by his textured and thick yet delicate
brushstroke, Fernand Toussaint’s work reflects
the influence of French Impressionism. He was a
renowned painter of female portraits, very tender and
intimate.

Qe

MAXIMILIEN LUCE (1858 - 1941)
Une Famille Se Reposant Au Soleil, 1908
Signed ’Luce’ and dated (lower right)

Qil on canvas

79.5 x 63.5 cm

Provenance:
Private collection, United States

30,000 - 50,000 €

Depicting a mother and her three children, Une
famille se reposant au soleil is the epitome of
Maximilien Luce’s work. Along with Pissaro,
Georges Seurat and Paul Signac, Luce was one of
the founders of the Neo-Impressionist School. He
realized this painting in 1908, a year before he was
elected Vice President of the Société des Artistes
Indépendants.

® HERMITAGE FINE ART
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JEAN-CHARLES CAZIN (1840-1901)
The Waning Light

Signed ‘J.Cazin’ (lower left)

Oil on Canvas

543 cmx 654 cm

Provenance:
Private Collection, United States

5,000 - 7,000 €

® HERMITAGE FINE ART

A French landscape painter and ceramicist, Jean Charles
Cazin moved to England after his studies where he was
deeply influenced by the Pre-Raphaelite movement. His
oeuvre showcases a strong interest for religious scenes and
luminous landscapes with figurative subjects.

Cazin became a leader of a new school of idealistic subject
painting in France and was awarded the Légion d’Honneur in
1889. Mostly known for his delicate and poetic brushstroke,
he became an emblematic figure of the 20th Century.



4 e

ADRIEN MOREAU (1843-1906)
Tranquility

Signed ‘Adrien Moreau’ (lower right)
Oil on panel

20.3x 165 cm

Provenance:
Private Collection, United Kingdom

4,000 - 6,000 €

® HERMITAGE FINE ART 11
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S5e

GUSTAVE LOISEAU (1865-1935)
La Cathédrale d’Auxerre, 1907
Signed ‘G. Loiseau’ (lower left)

Qil on canvas

64.8 x 54.1 cm

Provenance:

Anonymous sale;

Christie’s London, 3 December 1996, lot 242;
Acquired from the above, Private Collection,
United Kingdom;

Private Collection, United Kingdom

150,000 - 200,000 €

French Post-Impressionist painter remembered
for his landscapes and Parisian streets scenes.
His use of the technique known as en treillis or
cross-hatching gave his work a special signature.

Loiseau was first exhibited at the Salon des
Indépendants in 1893, at the Salon de la Société
Nationale in 1895 and in numerous Impressionist
shows between 1890 and 1896. There, he
fraternized with artists such as Paul Gauguin and
Emile Bernard. His oeuvre reveal his passion
for the seasons, from the flourishing spring to
the flamboyant fall, passing by the cold white
winters and the colorful summers. He often
depicted the same garden scenes as the seasons
went by, directly influenced by Claude Monet.




6e

GUSTAVE CARIOT (1872-1950)

Les Pommiers, 1929

Signed and dated ‘G. Cariot 1929’ (lower left)
QOil on canvas

50.2 x 654 cm
10,000 -15,000 €

14 ® HERMITAGE FINE ART
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GUSTAVE LOISEAU (1865-1935)
Le Pont suspendu de Triel sur Seine
Signed ‘G.Loiseau 1915’ (lower left)
QOil on canvas

60.00 x 81.00 cm

Provenance:
Private collection, United States;
Private Collection, United Kingdom

150,000 - 200,000 €

® HERMITAGE FINE ART
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In 1734, a group of young British gentlemen, all alum- 8 e

ni of the Grand Tour in Italy, formed a dining club in AUGUSTO DAINI (1860-1920)

London called the Society of Dilettanti, from the Italian The Dilettanti Society in Rome, Italy

word dilettarie meaning “to take delight”. The close-knit Signed ‘Daini’ and annotated “Rome” (lower right)
association transformed classical antiquity from a private Oil on Canvas

pleasure and collection to a public benefit by publishing 50.0 x 85.0 cm

influential books about ancient architecture and sculpture.

Provenance:
Private collection, United Kingdom

3,000 - 5,000 €

16 d HERMITAGE FINE ART
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An Italian genre and portrait painter who lived
and worked in Paris for most of his life. Recalled
as the Master of Swish because of his flowing
and smooth style of painting. Edgar Degas who
he befriended upon arriving in Paris in 1872,
inspired him deeply. Additionally, his original
and dashing brushstroke shows some Italian
influence and a reminiscence of younger artists
such as John Singer Sargent and Paul Helleu.
Giovanni Boldini was nominated commissioner
of the Italian section for the Paris Exposition in
1889 and was awarded the Légion d’Honneur.
Finally, he had a solo exhibition in New
York in 1897 and participated in the Venice
Biennale of 1895, 1903, 1905 and 1912.
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GIOVANNI BOLDINI (1842 - 1931)
Ritratto di Giovane Signora

Signed ‘Boldini’ (lower right)

Oil on Canvas

17.78 x 18.41 cm

Provenance:

Private collection, United States

This work is accompanied by a certificate from
Francesca Dini, number 002635

10,000 - 15,000 €

® HERMITAGE FINE ART
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LUCIEN ADRION (1889-1953)

Une rue parisienne

Oil on canvas

Signed ‘Adrion’ and dated (lower right)
86.36 x 104.14 cm

Provenance:

Property from the Estate of Miriam Ann Trahan,
Naples, Florida;

Private Collection, United Kingdom

3,000 - 5,000 €

18 ® HERMITAGE FINE ART

“He has a feeling for the movement of crowds. The mo-
vement of life.”

Galtier Boissiere (1881-1966) Best known for his
crowded street scenes in and around Paris, Lucien
Adrion liked to capture the tumult and business of the
hustling and bustling capital, where he moved in 1907
to work as a draftsman in the fashion industry. He stu-
died at the Studio of Hermann Struck (1887-1985), who
taught famous artists, such as Marc Chagall (1887-
1985) and Lesser Ury (1861-1931) and became well
known for his industrial urban landscapes.
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VICTOR GABRIEL GILBERT (1847-1933)
Masceraide Noire

Oil on canvas

Signed ‘V. Gilbert’ (upper left)

60.96 x 50.80 cm

Provenance:
Private Collection, Virginia, United States

5,000 - 7,000 €

®d HERMITAGE FINE ART
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}%A.CQUES-EMILE BLANCHE (1861-1942) Mostly self-taught, Jacques-Emilie Blanche

Lady in Black, circa 1890 was a Fre.n(j,h painter V\./ell—kI’IO\erl fqr his
Foed portraits. Living gnd wo.rkmg both 1n.Parls and

: London, he studied a bit with Henri Gervex,
OilfoniEasies but largely derived his own stylebased on the
ISR 52 12889 e inspiration he found in 18th Century English
painters such as Thomas Gainsborough, and
also from Edouard Manet and John Singer
Sargent. Blanche also exhibited his work
at the Salon and the Société Nationale des
Beaux-Arts where he became close friends
with Marcel Proust who helped him edit
several publications.

Provenance:

The Lasson Gallery, London (in 1989);
Private Collection, New York;

Christie’s New York, 8 April 2008, lot 24;
Private Collection, United States

Literature:
Volume 2 of Jacques-Emile Blanche’s private

Album of commissions without details of the
sitter, no. 72, illustrated

300,000 - 350,000 €

® HERMITAGE FINE ART



‘Well known for his innovative use of pastels, Léon Augustin L'Hermitte 13

won the admiration of his contemporaries including Van Gogh, who, LEON AUGUSTIN L’HERMITTE (1844-1925)

referring to a pastoral scene by L’Hermitte, wrote: “If every month Le Les lavandieres

Monde Illustré published one of his compositions, it would be a great Signed (lower right)

pleasure for me to be able to follow it. It is certain that for years I have Pastel on paper mounted on canvas
not seen anything as beautiful as this scene by L’Hermitte.” talking 5350 x 64.75 cm

about a pastoral scene.

As a French naturalist painter, his primary subject was rural scenes

depicting peasants at works. A student of Lecoq Boisbaudran, he Provenance:

gained notoriety after his exhibit at the Paris Salon in 1864. L’Hermitte Private Collection, Europe

received numerous prices and awards such as the French Legion of

Honor in 1885 and the Grand Prize at the Exposition Universelle in 15,000 - 20,000 €
1889.

22 ® HERMITAGE FINE ART
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JEAN BERAUD (1849- 1935) Very popular in France, Jean Béraud was a French painter renowned
Une Parisienne for depicting Parisian nightlife. Guy de Maupassant wrote many
Signed ‘JEAN BERAUD’ (lower right) texts about him. Béraud liked to picture the Champs Elysées,
Oil on canvas cafés, Montmartre, banks of the Seine during the Belle Epoque.
55.5x38.5cm Friends with Edouard Manet and Edgar Degas. His painting style

gradually shifted from academic realism to creative impressionism.
Provenance:

F.Dupré, Paris

Private Collection, France;

Private Collection, United Kingdom;
Private Collection, United States

Literature:

‘Jean Béraud 1849- 1935- The Belle Epoque: A Dream of Times Gone By’ catalogue raisonné by Patrick Offenstadt;
Page 290, Illustration no. 397

40,000 - 60,000 €

® HERMITAGE FINE ART 23



An Italian painter and illustrator notable for genre subjects.
Trained at the Academia di Belle Arti of Naples and
influenced by Domenico Morelli (1823-1901), Ferraguti
did numerous pastel studies in Venice but also liked to
paint dance scenes, which were one of his favorite subjects.
He taught pastel painting in Pallanza and attended various
Salons nearby the Villa Cordielia of Giuseppe Treves
around 1895.

24 @O HERMITAGE FINE ART

15«

ARNALDO FERRAGUTI (1862-1925)
Dancers in the dressing room, c¢.1895
Signed (lower right)

Chalk and pastel on paper

44 .45 x 63.80 cm

15,000 - 20,000<



Paul César Helleu was a French oil painter,
pastel artist and designer famous for his
popular portraits of beautiful women from the
Belle Epoque. Author of the sky constellations
for Grand Central Station in New York City,
he built himself a name internationally.
Among his friends was Coco Chanel,
for whom his son Jean Helleu and his
grandson Jacques Helleu became artistic
directors in the Perfume section. They
kept in mind Paul César’s passion for the
representation of glamorous and charming
women and worked many years with Chanel,
portraying perfectly what she intended.

16«

PAUL CESAR HELLEU (1859-1927)

Suzanne, Etude de cinq tétes

Signed ‘Helleu’ & dedicated to ‘Carmen’ (lower right)
Chalk and pencil on paper

59.69 x 75.56 cm

Provenance:

Nevill Keating;

Private collection of Ros Palmer, Australia;
Private Collection, United Kingdom

10,000 - 15,000€

P HERMITAGE FINE ART 25



26 @ HERMITAGE FINE ART

17

ALPHONSE ANTOINE AILLAUD (XIX)
Cavalry of the guard of Napoleon III.
Uhlan and trumpet of the 1st cuirassiers regi-
ment.

One signed lower right and dated 1858

pastel

oval, 44 X 58 cm

This guard was originaly constituted of polish
horsemen

300 - 500

18 «

FRENCH SCHOOL, CIRCA 800
Madonna with Child

Oil on canvas

50 x 40 cm

2,000 - 3,000 €



19«

CHARLES CAMOIN (1879-1965)
Still life with flowers

Signed (lower left)

Oil on cardboard

63 X 50 cm

4,000 - 5,000 €

20

PINCHUS KREMEGNE (1890-1981)
Spring landscape

Signed (lower left)

Oil on canvas

51 X 77 cm

3,000 - 4,000 €

® HERMITAGE FINE ART 27
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MARIE-FRANCOIS FIRMIN-GIRARD (1828-1921)
Le Remorqueur

Signed (lower right)

Oil on canvas

46 x 61 cm

Provenance:
Private Collection, Pennsylvania

5,000 - 7,000 €

28 ® HERMITAGE FINE ART

A French painter notable for his religious scenes, war
representations, portraits, landscapes and still-lifes.
He studied art at the Ecole des Beaux-Arts in 1854,
where he attended Charles Gleyre and Jean Léon Gé-
rome’s workshops. With his very eclectic portfolio,
Firmin-Girard won the second prize of the Prix de
Rome in 1861. Moreover, he showed a real talent for
capturing the sun’s radiance and light, through both
an impressionist and a realist palette.



22 e

VIRGILIO COSTANTINI (1882-1940)
Lake Thun, Switzerland

Signed ‘V Costantini’ (lower left)

QOil on canvas

38 x 46 cm

Provenance:
Private Collection, United Kingdom,

5,000 - 7,000 €

® HERMITAGE FINE ART 29
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23 .

EUGENE BOUDIN (1824 - 1898)
View on the Port of Dieppe
Signed ‘E. Boudin’ (lower right)
Oil on panel

39 x 46 cm

Provenance: Private collection, Switzerland.

80,000 - 120,000 €




24 o

PAUL H. ELLIS (fl. 1882-1908)

A Misty Morning — The Mosque Santa Sophia
& Golden Horn, Constantinople

Signed ‘Paul H. Ellis (lower left),

inscribed and signed (on the reverse)

Oil on canvas

60 x 110 cm

Provenance:
Private Collection, Atlanta, Georgia

50,000 - 70,000 €

32 ® HERMITAGE FINE ART
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25 .

JOSE ESCOFET (b. 1930)

Still Life with Basket and Pomegranates
Signed

QOil on Panel

73.6 x 99.1 cm

Provenance:
Private Collection, United Kingdom

6,000 - 8,000 €

BornnearBarcelonain 1930, José Escofet
spent much of his early career working as
a graphic designer while painting during
his free time. Influenced by Spanish and
Dutch still-lifes and flower painting from
the earlier centuries, the artist realized
highly detailed and impressively refined,
sophisticated flower subjects.

26«

ALBERTO ZARDO (1876-1949)
Market Scene

Signed (lower left)

Qil on canvas

30.5x40.6 cm

Provenance:
Private Collection, United States

2,000 - 3,000 €



27

FILIPPO DE PISIS (1896-1956)

Still life with a fish

Signed (lower right), Two exhibitions labels from
Torino (on the reverse) and from Venice (on the
reverse of the stretcher)

Oil on canvas

53X 77.5cm

20,000 - 25,000 €

An Italian painter born in Ferrara, de Pisis was born Luigi Filippo Tibertelli,
but took his nickname from his grandfather, Filippo Tibertelli de Pisis. After
studying Italian literature in Bologna, in 1920 he moved to Rome, where he had
his first solo exhibition, and in 1925 to Paris. He met many important artists
of his time, including the de Chirico brothers, Carlo Carra, Giorgio Morandi,
Braque, Picasso, Matisse and Derain, and was a part of the Paris School. De
Pisis' work was selected for the Venice Biennale in 1926, and thereafter he
continued to exhibit without interruption. He passed away in Milan on April
2, 1956, and that same year the Venice Biennale chose to hold a retrospective
exhibition of his oeuvre. De Pisis was particularly well known for his cityscapes,
seascapes and still lifes, which all display an airy quality. This painting is typical
of de Pisis' work.

® HERMITAGE FINE ART
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CLAUDE VENARD (1913-1999)
Still Life

Signed ‘C. Venard’ (lower right)
QOil on canvas

38.0x46.0cm

Provenance:
Private collection, France

5,000 - 7,000 €

® HERMITAGE FINE ART

A famous abstract painter of the 20th Century, Claude Venard ope-
ned up perspectives by projecting space and color into every part of
the canvas, in accordance with an emotional rather than a physical
interest regarding his composition. Instead of capturing the outward
appearances of his subjects and still-lifes, he focused on their inner
forces and meaning by underlining rhythms through shapes, colors,
contrasts and viewpoints. As the poet André Salomon (1881-1944)
said about his oeuvre: “ They are not meant for empty souls or tepid
hearts.”



e

»

‘

A' ‘.A'VQ
'AA.

CLAUDE VENARD (1913-1999)

Locomotive

Signed ‘C. Venard’ (lower right)
Qil on canvas

130 x 198 cm

Provenance:
Private collection, United States

20,000 - 30,000 €

® HERMITAGE FINE ART 37
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JOAN MIRO (1893 - 1983) Provenance:
Abstract Private Collection, United States;
Signed with a monogram in pencil (lower right) Private Collection, United Kingdom
Colour Lithograph
3,000 - 5,000 €

Edition 21/140
71.12x 53.34 cm

® HERMITAGE FINE ART



Frank Stella
The Waves

From 1985 until 1997 Frank Stella worked on one of his most important series,
creating over 200 works with titles based on the chapters of Moby Dick, Herman
Melville's nineteenth century novel. This series includes works across various
mediums, from prints to reliefs and sculptures, and also contains smaller series.
The first of these smaller series was The Waves (1985-1989), a series of 13 prints
that display Stella's creativity and technical understanding of prints. Each image
was created in an edition of 60 with 10 artist proofs and 4 printer's proofs. They
utilise a variety of techniques including lithography, linoleum block printing,
marbling, hand-colouring and collage, and required a complicated series of runs
and overlays to achieve their end results. Throughout this series certain motifs
keep reappearing, namely the namesake wave shapes, some whale-like shapes,
and also lattice shapes that help to hold these complicated compositions together.
In fact, for each image in the series Stella selected a specific lattice pattern from
the twelve hundred that Daniel Sheets Dye classified in A Grammar of Chinese
Lattice. Stella spent a long time working on these prints, which took four years to
complete, and the imagery that appear in them clearly play a role in other works
in the Moby-Dick series.

The Waves were always intended as a part of a much larger project that would
include a range of formats. Moby-Dick was important for Stella, who knew from
the very start that he would create at least one work for every chapter in the novel
(all 135 main chapters plus «Etymology», «Extracts», and «Epilogue»). It has
often been noted that Moby Dick was a novel that interested many Abstract Ex-
pressionist painters, including Jackson Pollock, whose 1943 painting Paipha€ was
originally called Moby Dick, and who also created a smaller gouache called Blue
(Moby Dick) (1943). Indeed, through his Moby-Dick works Stella can be seen
to be exploring ideas around abstraction, figuration and perception in ways that
differ dramatically from his earlier, minimalist series of Black Paintings from the
late 1950s. In a 2001 interview, Stella described his Moby-Dick series as both a
response and a tribute to the abstract expressionists. «They re still the generation
I admire. This is paying my debt, or not so much paying my debt as expressing
my admiration for the abstract expressionist generation that I grew up with and
that I admired the most, and that I still admire.» However, Stella did not simply
rehash old ideas, but looked to move abstraction forwards, saying «Abstraction
in the 20th century is dependent on cubism, which is arranging planes in space,
but the planes are arranged in a kind of stiff and geometric kind of way [...] Once
the planes begin to bend and curve and deform then you get into what happens in
Moby Dick - it’s a way of opening things up for abstraction.»

P HERMITAGE FINE ART
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Frank STELLA

The Whale as a Dish, 1989

Silkscreen, litograph, colour linocut, marbled, hand-coloured, collage on paper
Edition 58/60

171 x 139

This image takes its title from the 65th chapter of Moby Dick, where Ahab, perhaps recognising that it was no longer
common practice, discusses why eating whale meat is morally no different than eating any other type of animal. In this
work chaos appears to be mostly (but not entirely) contained in a central circle, with a bright yellow background. A
lattice pattern is still detectable in the white lines within the circle, from which an almost tail-like shape seems to have

escaped.

10,000 - 12,000 €

40 & HERMITAGE FINE ART
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Frank STELLA

The Quarter-Deck, 1989

Silkscreen, litograph, colour linocut, marbled, hand-coloured, collage on paper
Edition 58/60

109 x 171 cm

Stella’s Quarter-Deck is full of sharp, bright colours, and displays a number of techniques such as marbling. The piercing dark shape in
the upper half of the image has been likened to Ahab’s fractured leg, which makes sense in the context of the work’s title. This piece is
named after the 36th chapter of Moby Dick, which contains a key moment in the story, when Ahab convinces the rest of the ship’s crew
to be a part of his personal quest to seek revenge on the White Whale. Thus while it is an abstract work, elements of figuration seem to
creep in, reflecting some of the complexities of abstract painting that Stella was working through. In an interview in 1995 he discussed
the difficulty of abstraction, commenting that «it’s pretty impossible to have truly abstract painting, even if you begin with the abstract,
non-figurative base, which I actually do.»

10,000 - 12,000 €

® HERMITAGE FINE ART 41



42  ® HERMITAGE FINE ART

33

ALEXANDER CALDER (1898- 1976)
Pyramids at Dawn

Signed in pencil (lower right) and numbered
83/100 (lower left)

Lithograph on paper

52.1x719 cm

Provenance:
Private Collection, United States;
Private Collection, United Kingdom

3,000 - 5,000 €

34 .

ALEXANDER CALDER (1898- 1976)
Balloons

Signed in pencil ‘Calder’ (lower right) and
numbered ‘E.A’ (lower left)

Lithograph on paper

77.5x 584 cm

Provenance:

Private Collection, United States;
Private Collection, United Kingdom

3,000 - 5,000 €



35

ALEXANDER CALDER (1898- 1976)

El Circulo de Pietra, 1971

Signed ‘Calder’ (lower right) and numbered IX/
XXV (lower left)

Lithograph on paper

55.88 x 44.45 cm

Provenance:
Private Collection, UK

3,000 - 5,000 €

36

ALEXANDER CALDER (1898- 1976)
Composition with Circles

Lithograph on paper

Signed and numbered 83/100 (lower left)
51.6x71.1 cm

Provenance:
Private Collection, United States;
Private Collection, United Kingdom

3,000 - 5,000 €
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EARL CORDREY (1902-1977)
New year’s eve

Gouache on board

52x36 cm

Illustration for “The F. Scott Fitzgerald Story” published in
American Weekly

1,200 - 1,500 €

Watercolorist and illustrator from the 1950s, Earl Cordrey is
primarily known for his men’s fashion work and his narrative
short stories for Collier, American Magazine and American
Weekly. Born and raised in California, he studied at the Chouinard
School of Art in Los Angeles, but also at the Grand Central
School of Art in New York City where he moved definitely in
1927. There, he worked as a professional illustrator full time for
the Hearst’s Magazines including Cosmopolitan, Redbook, etc.)

38

JOHN GANNAM (1907-1965)

Talking to private detective, circa 1950s
Gouache on board

30,5x48 cm

1,800 - 2,000 €

American painter and illustrator who worked for popular
magazines. Gannam realized watercolor series for advertisements
inspired by Edward Hopper and Winslow Homer. His main
works were dedicated to sheets and blanket commercials. In fact,
he managed to portray deep and emotional relationships between
housewives and their new blankets. He also painted many floral
watercolors in his free time.

®d HERMITAGE FINE ART 45
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RUSS HILL (XX)
Pin up, 1956

Mixed media on board
50 x -38 cm

1,200 - 1,500 €

40

GLEN FORTUNE BANSE (B. 1948)
Frank Sinatra, 1975

Pencil on paper

60 x 45 cm

700 - 900 €

Born and raised in New Jersey, Banse attended Ottawa
University, Kansas State University and the New School
in New York City where he studied Social Research.
He has been the art director of leading publishers
of lithographs in the USA and has taught numerous
artists such as Peter Max, John Pitre, Sarah Churchill
and William Nelson. Most specifically, he has been art
director for Apple Arts, LTP since 1975 and has focused
on his own works presenting a diversified subject
matter, like these various portraits of Frank Sinatra at

different ages.
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RICHARD WILLIAMS (XX)
Valentine’s gift, circa 1950s
Gouache on board

44 x 50

Illustration for a story published on

Collier’s Magazine

1,800 - 2,500 €

Born in Buffalo, New York, Richard
F. Williams attended the Buffalo
School of Fine Art, where his
teachers discovered a real talent &
potential. Thus, they encouraged him
to pursue a career in the art world,
which he did. He became very
successful in commercial art but
also as a portrait artist and painter of
landscapes. His works often depics
situation in a fun and approachable
manner, which made him popular in

the advertising world.

42

ROBERT PATTERSON
(1898-1981)

Little Sisters Asre Such Pest, 1948
Gouache on canvas

39x62cm

Illustration for a story published
in Woman’s Home Companion
Magazine

1,500 - 2,500 €

From America, Robert Patterson
studied at the Art Institute of Chicago.
Part of the Society of illustrators, he
is mostly known for his various styles
which he inherited from his different
teachers such as Pierre Brissaud,
Carl Erickson, Ralph Barton and
many others. Numerous magazines
published his work — among them:
Vogue, McCall’s, Snappy Stories,
Ladies> Home Journal, Rebook,

Cosmopolitan, etc.
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WILLIAM REUSSWIG (1902-1978)

Couple looking apprehensively towards left, 1930
Oil on canvas

75x46 cm

Illustration for a story published in Redbook
1,800 - 2,500 €

William Reusswig is an American painter known for his prints. His name first
appeared in 1923 in the New York Times regarding a baseball game in which
he played in college. After he graduated from Amherst University a year later,
he took advanced painting classes at the Art Student League where he met his
future wife, Martha Sawyers. His first published works were interior illustrations
for Colliers. He also illustrated articles for Cosmopolitan, Liberty, Redbook, The
Saturday Evening Post and many more.

Reusswig travelled a lot with his wife after they got married in 1927. They made
a good artistic team together as they were both fascinated by exotic lands, comic
illustrations of classic novels and men’s adventures that we will find continuously
in his portfolio.

44

LOU FECK (XX)
Untitled, circa 1960s
Gouache on board
44x34 cm

Illustration for a story

350-550 €

Lou Feck was an American Postwar and Contemporary artist best
known for his book cover art and his illustrations specialized in the
Sci-Fi and Fantasy genres such as A canticle for Leibowitz (1969),
Star Trek (1971), Door into Terror (1972) and The Janus Syndrome
(1981), created the same year he passed away.

45

PHIL BERRY (XX)
Welcome home, 1954
Gouache on board
56x41 cm

Illustration for a story

800 - 1,200 €
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WALTER MARTIN BAUMHOFER
(1904-1986)

This Different Springtime, circa 1950s
Oil on canvas

50x120 cm

Illustration for a story published on Redbook
Magazine

4,500 - 6,500 €

American illustrator best known for his
cover paintings in the pulp magazines of
Street & Smith, Adventure, Esquire and
other publishers. He grew up in Brooklyn
with his parents originally from Germany
and studied at the Pratt Institute with Dean
Cornwell and H. Winfield Scott as teachers.
Along his illustrations, he also did fine art:
portraits, landscapes and western scenes.

47 e

ALBERT HAMPSON (1911-1990)
Couple Enjoying Ice Creams, circa 1950s
Oil on canvas

100x83 cm

Weiller Co.
6,500 - 8,500 €

Born in Philadelphia, Albert W. Hampson is an illustrator recognized for featuring
everyday people in humorous settings. He designed images for a number of
magazines including L.ook and the Saturday Evening Post. He studied illustration in
college under the direction of Charles W. Hawthorne and Henry Hensche. His style
is close to Norman Rockwell’s as he portrays the common man in everyday, comic
situations.

® HERMITAGE FINE ART

49



48
ANDY VIRGIL (XX)
Maynard Ferguson, circa 1960s

Pencil and gouache on board
61x55.,8 cm

Weiller Co.

50 @& HERMITAGE FINE ART

2,500 - 3,000 €

49
WALTER MARTIN BAUMHOFER (1904-1986)
No Matter What Happens, 1948

Oil on canvas
42.,5x56,5 cm

Hllustration for a story published in Redbook

4,500 - 6,500 €

50
DEAN CRONWELL (1892-1960)
To the conquest of time and space, 1944

Gouache on paper
43x47 cm

Original project for the construction of an Eastern Airlines
mural done at the Rockfeller Center

Nicknamed the « Dean of Illustrators, » Dean Cornwell
(1892-1960) was an American illustrator and muralist,
often featured in popular magazines such as Cosmopolitan,
Harper’s Bazaar or Redbook and books written by Pearl S.
Buck, Lloyd Douglas, Ernest Hemingway and many more
authors of the second half of the 20th Century.

He realized many illustrations, advertisements and posters
promoting the war effort. He is most famous for his murals
at the Los Angeles Public Library, the Lincoln Memorial
Shrine in Redlands, California and for the New England
Telephone headquarters building in Boston.

Alumnae of the Art Institute of Chicago, we recognize

his ceuvre with a realistic yet original and ingenious
brushstroke.

3,500 - 5,000 €



S51e

REN WICKS (1911-C.1997)

Mr Peabody and the murmaid, 1948
Gouache on board

30x51 cm

Movie poster with William Powell and Janeth
Leigh

2,000 - 2,500 €

An artist open to many mediums, Wicks
started his career working at the NASA.
During World War II, he worked for Lockheed
and created artworks for fighters and bombers,
which were used for propaganda. He made
illustrations for numerous magazines such as
Esquire, Redbook, Saturday Evening Post or
Coronet and also did some advertising work
for different brands and Casinos. His art
mainly revolves around women, planes and
wings, which became his signature over time.

52

JAMES SCHUCKER (1903-1988)
Mr Pinkerton is present, 1936
Gouache on board

35,1 x47 cm

Hllustration for a story published on Redbook

4,000 - 5,000€

James Schucker was an artist from Illinois,
who was notable for his illustrations and
portraiture. He was a versatile artist who made
watercolor and oil his main fields. Featured
in some of the most popular magazines
and publications of the day, Schucker also
created religious, children, and advertising
illustrations. Close friends with the famous
American painter Norman Rockwell, he was
very much inspired to design New York’s
Botanical garden.
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EDWIN GEORGI (1896-1964)
Date With Death, circa 1950s
Gouache on board

40x48 cm

Illustration for a story

1,800 - 2,300 €

Edwin Georgi was an American illustrator notable for his dynamic pin-up images. Even though he did not pursue his art career,
didn’t go unutilised. Indeed, he was a leader of what we call the “pretty-girl” movement in the fifties. Mostly self-taught, his style
distinguishes itself with direct light, warm shadows and sparkling colors.
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COBY WHITMORE (1913-1988)
Couple on the beach, circa 1950s
Oil on canvasboard

394 x31cm

Hllustration for a story published on The Saturday Evening Post
2,500 - 3,500 €

American painter and magazine illustrator known for his publications and covers for the
Saturday Evening Post. He was a commercial artist whose work included advertisements for
Gallo Wine and numerous national brands. During his career, he also became arace-car designer.
He is more specifically famous for his postwar images representing ideal white American
families and pretty, middle class housewives living joyfully in their new houses
alongside their perfect children, dogs, big new cars and so on. Hence, he illustrated many
women’s magazines such as McCall’s, Ladies Home Journal and Good Housekeeping
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PEETA

Also known as Manuel Di Rita, Peeta became famous at first for his graffitis in 1993. Currently living in Venice, he is now a contemporary
artist specialized in sculptural and mural compositions, characterized by geometrical shapes interacting with the surrounding environ-
ment. His ambition is to create a dialogue between sculpture and culture.

The artist also works with individual letters, especially the ones making up his moniker ‘Peeta’, thus combining writing with a three-di-
mensional style and giving a unique rhythm to his oeuvre.

In his “anamorphic” works, Peeta designs new volumes and shapes involving many surfaces from his environment. He causes a certain
interruption of normality and provokes a rupture between time and space by altering perceptions and forms. Hence, he embodies new
perspectives and allows visual tricks in his pictorial representations.

57

PEETA

Advantage points
mixed media on canvas
60 x 60 cm

3,300 - 4,000 €

58 e

PEETA

Kickstart

mixed media on canvas
120 x 80 cm

5,500 - 6,500 €
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JUAN EUGENIO OCHOA
Claroscuro
Qil on canvas
70 x 100 cm
3,800 - 4,500 €

56 @ HERMITAGE FINE ART

Born in Medellin, Colombia in 1983, Juan Eugenio Ochoa first graduated from Medical
School and continued his studies in cardiology in Milan. Around 2011, he started showing
an interest in the art world and attended the department of Visual Arts at Brera Academy
of Fine Arts in Milan. After many solo shows in galleries, museums and art fairs, such
as the Venice Biennale in 2015 and numerous awards, the artist became a well-known
contemporary art figure focused on the properties of color and compositional structures.
Much inspired by scientific implications of perception, from geometric Constructivism to
Aniconic Art, he focused on historic researche about perceptive and developed an interest
in the transparency of colors in relation to the structural aspect of forms. With an abstract
style, yet a certain figurative rigor in his oeuvre, Juan Eugenio Ochoa presents variations
of lights on two-dimensional surfaces.



60

JUAN EUGENIO OCHOA
Dittico Claroscuro

Qil on canvas

100 x 140 cm
7,000 - 8,000 €
61«
MARICA FASOLI
Tiffany
Qil on canvas
120 x 100cm
6,300 - 7,300 €
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VYKI

Steel bottle
steel
65x25x25cm

3,500 - 4,500 €

63 e

MARICA FASOLI
Guardami

Qil on canvas

120 x 100cm

Marica Fasoli was born in Bussolengo in 1977.
She graduated as an art teacher in 1995 and spe-
cialized in artistic anatomy at the Academy of
Fine Art in Verona where she worked as a restorer
before devoting herself to her own productions in
2006. Since then, she focused her artistic research
and creativity on hyper-realistic figurative art,
which led her to two different series.

Presenting cothes with missing physical sub-
jects, Fasoli lets the observer imagine freely and
reflect upon the relationship between surface and
content.

6,300 - 7,300 €
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LAMBERTO MELINA
Humana CCCX - Septem vincula, 2016

Qil on Canvas
40 x 55cm

3,500 - 4,200 €

65

LAMBERTO MELINA

Humana CCXXX - Lex naturae, 2013/17
Oil on canvas

70 x 140 cm

From physical, rational, spiritual and soul-based
inspirations, Lamberto Melina realizes representa-
tive paintings close to the photographic medium due
to their prompt details and fidelity to reality. In refe-
rence to suffering and pain, which the artist fought
all his life, his oeuvre explores the limits between
consciousness and reason through a vital glow ma-
king the colors, shadows and dark backgrounds vi-
brate together. The aim of the artist is here to create
what he calls a transfer of vital energies.

8,000 - 9,000 €
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ORSA

Reconstitution
acrylic on panel
100 x 100 cm

7,000 - 8,000 €
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« Money is malleable and can take any forms we wish to give it »

Drick, author of these dollar bill installations started his focus on money and its connotations in 2018. Both painter and comedian,
he graduated from the Ecole d’arts dramatiques Claude Mathieu in Paris. His main ambition is to represent the power of money, its
malleability and its capacity to submit to any form. We can use money however we wish; its outcome can always be different even though
dollar bills look the same. Moreover, we observe that Drick showcases this perception of money through different shapes that these bills
submit to: folded, torn, turned over, bended, etc. The bills almost become abstract, imposing sculptures.

67 68
CEDRIC GIGON CEDRIC GIGON
Untitled (100 Dollars) Untitled (1 Dollar)
styrene, marble base styrene, marble base
36 x 18 x 56 cm 36 x 18 x 57 cm
3,000 - 5,000 € 3,000 - 5,000 €

® HERMITAGE FINE ART
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TERRY RODGERS (B. 1947 )
The Vortex, 2003

signed (lower right)

Qil on canvas

157.5x 167.6 cm

Provenance: Fay Gold Art Advisory, Atlanta/
Georgia;

Chicago, Leslie Hindman Auctioneers,
25.09.2013m lot 01202

Private Collection, Switzerland

An American artist, Rodgers is best known for
his large-scale, photo-realistic depictions of
imagined extravagance, empty bacchanals that
comment on the intensely mediated nature of
contemporary life. He's interested in human
connections, but his work often shows the lone-
liness and detachment of the modern world. In
this oil painting the figures mostly appear aloof,
and none of them make eye contact with each
other, with the exception of one female figure
towards the back of the scene who appears to
be looking directly at the viewer. Rodgers is
interested in the complexity of the human ex-
perience, and in this work the effect is largely
one of isolation and emotional distance despite
physical proximity, but yet there seems to be the
possibility of something else.

35,000 - 50,000 €
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EURIVALDO BEZERRA
Enough, from the series Hands
Photograhy on Canson Platine Fibre
Rag 310GSM

Edition of 10

60 x 90 cm

4,000 - 5,000 €
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ROBERTA DIAZZ1

Northern Tiger, 2018

Swarovski crystals on plexiglass, with a certificate by
Swarowski

29,800 Swarrovski crystals

80 x 80 cm

13,500 - 15,500

Specializing in graphic techniques, which she studied
at the Art Institute A Ventura in Modena, Italy, Roberta
Diazzi is in search of an instant visual communication
— the creative brushstrokes of her oil paintings give an
expressive and powerful allure to her subjects, which
became her signature and hallmark. Through her
own codes and proper styles, Roberta Diazzi shows a
profound inspiration for great artists of the international
Pop Art movement such as Andy Warhol and Roy
Lichtenstein.

The artist worked for several years for the Principality
of Monaco where she received awards from Princess
Caroline, who collects the work Oeuvre Pop de Monaco
made by the artist, in her personal atelier. Also, Diazzi
collaborated with Swarovski and Luxor Gioielli.

Her portfolio presents eclectic paintings of urban
landscapes, exotic animals, portraits and other abstracts
matters showing off a homogenous style characterized
by high contrasts, shiny whites and dominant blacks
referring to power and determination.

® HERMITAGE FINE ART
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MARICA FASOLI (b. 1964)
My small world

Qil on canvas

140 x 140 cm

8,000 - 9,500 €



T3 e

MARICA FASOLI (b. 1964)
Japanese whispers

Oil on canvas

55x55cm

3,800 - 4,500 €

T4

MARICA FASOLI (b. 1964)
Memories from the Cradle
Qil on canvas

50 x 80 cm

4,400 - 5,200 €

® HERMITAGE FINE ART
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In the beginning...

In the beginning of art, there was matter. That is where the first audacious move of
Patrick Roger began : sculpting chocolate. We owe him this intuition that cacao,
discovered and popularized in Europe by Hernan Cortés following his conquest
of the Aztec Empire, could not only be a treat par excellence but also a choice
medium for art, subtle and carnal.

In the prolongation of the art, there is an ability to provide a soul to inert matter.
This is the second of Patrick Roger's audaciousness. With a rare creative power,
and never letting himself be bogged down by any constraints, he uses choco-
late, marble, aluminum or bronze to model monkeys and lionesses, women and
men, anatomical details or monumental groups, abstracts or figures, imprints of
strength, violence, or sensuality.

In his voracious quest for life, we can note influences from Barye, Rodin, Giaco-
metti or African arts, but to the eye, Patrick Roger is unclassifiable. His origina-
lity is the very mark of true artists that place the senses of their process higher than
the eye of others or the desire to please.

Jean-Luc Martinez
President and General Manager, the Louvre Museum

PATRICK ROGER

Best Craftsman of France (2000), Knight of Legion of Honor (2018), Patrick Roger is a chocolate
maker, artist and sculptor recognized worldwide for the originality of his creations. In his Paris
studio, he creates a world of tastes and shapes where delicate chocolate miniatures rub shoulders

with his monumental bronze sculptures.

In his desire to defend the living, he engages his works towards clean and militant lines, and
succeeds in the transformation of chocolate in metal in order to always honor more the miracle

of nature.
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PATRICK ROGER
Ray, 2013
Aluminum

300 x 130 x 20 cm
130 kg

Fusions Foundry
edition of 4

52,000 - 55,000 €

76

ROBERTA DIAZZ1

Not just urticant 2, 2019

Swarovski crystals on plexiglass, with
a certificate by Swarowski

20,600 SWAROVSKI CRYSTALS

130 x 80 cm

7,000 - 8,000 €

Animal FROM THE depths.

Leaf and silver fish sliding on THE SAND SURFACE. in the eye of Patrick Roger
the monster advances masked, marine curiosity dressed in nature as a deity IN
HER FEAST camouflage. This majestic goddess seems ready UNDER our eyes to
spread her wings to take us with her to other continents ...
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PATRICK ROGER
Mirror polished egg, 2008
Bronze

31x19x29cm

Rosini Foundry

edition of 8

46,800 - 52,000 €

Mirror Polished Egg

An egg. Eggs in unstable equilibrium. Like to better defy the laws of gra-
vity. Climb to the sky. Or just to play! To play lines and volumes. To pro-
ject oneself into another dimension ... In any case, a very singular way of
apprehending things. To discover their secrets. To reveal their comlexity.
And to want to revisit nature to better give it to us to see.

The egg according to Patrick Roger. Or the egg quadrature. Always rise
up. And maybe never fall back!




78e

PATRICK ROGER
Mini Like a Virgin, 2018
Bronze

25 x 15 x40 cm

Fusions Foundry

edition of 4

13,000 - 15,000 €

Like a Virgin

The shape seems to dance beneath our eyes. At
each glance it moves, shifts: woman or flame,
beauty or rebellious. It reshapes and transforms
itself. An evanscent aluminium structure, dressed,
undressed, immaculately milky white, ready to
languish, an apparition as much as a disappea-
rance. This structure is as much dream as reality.
Beyond shape and matter, it is movement and sen-
suality that seek to capture that gesture of evasive
femininity.
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VYKI

Born Maxime Viricel, this
contemporary  artist  creates
figurative sculpture linking steel
to the human body. Aiming to
spark reactions and reflections,
his work showcases his creativity
and artistic devotion, which
he studied in several design
schools. Moreover, he manages
to create light and complex
compositions spontaneously.
Light and graceful, his womens’
bodies are one of his main
subjects. Their compositional
techniques display a lace effect
both solid and soft. Indeed, the
hard side of the metal associated
with the softness of the bodies
and the fabric result in a delicate
sculpture, which he embraces
fully.

79 e
VYKI
Madame

Acier et écrous soudés
180 x 60 x 45 cm

8,500 - 11,800 €

® HERMITAGE FINE ART

75



80«

DEMETRE HARALAMB CHIPARUS (1886 - 1947) JIMUTPUN YUITAPYC (1886 - 1947)
Portrait of a young girl ITopTpet peBylIKKN

bronze OpoH3a

36x15x 15cm 36x15x15cm

ITposenanc: YactHast konnekuusi, EBpona

7,000 - 9,000 €
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SERGE ZELIKSON (1890 - 1947)
Bethoven, circa 1920

signed (on the reverse of the base)
bronze, marble

36 x 15 cm

CEPT'EM 3EJMKCOH (1886-1947)

BerxoBeHn

MoAnuch (BHU3Y)

OpoH3a, MpamMop

36 x 15 cMm

ITposenanc: YacTtHas Kommekuumsi, EBpomna

4,000 - 5,500 €
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ICONS
NKOHbI

82

Christ Pantocrator, XIX

Oil on panel, Moscow school, beginning XIX century
Riza in silver, goldsmith’s dots dated 1804

26.5x 22 cm

Xpuctoc Beegepxurennb

Hauano XIX Beka

MockoBcKasl Ko

HepeBo, maciio. OkJiaj cepe6po, nata 1804.
26.5x22cm

1,800 - 2,000 €

83

St Georges and the dragon

Tempera on wood, Greek school, beginning XVII century
255x25cm

Casroii I'eopruit
Hayvano XVII Beka
I'peueckas mikona
Temnepa, nepeBo
255x25cm

1,600 - 1,800 €
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Saint Nicolas

Tempera on wood, Central Russian School, beginning
XVII century

31x27cm

Cearoit Hukomnaii
Hauano XVII Beka
Pycckas mkona
Temnepa, nepeBo
31 x27 cm

1,800 - 2,000 €

85

Crucifiction Stauroteca

Tempera on wood, gilded bronze cross inlaid in the
icon. Moscow school, icon beginning XIX century,
cross X VII century, some restorations on painting
35x30.5cm

Pacnsarue Xpucroso

Hauano XIX

MockoBckast mKona

Temnepa, nepeBo. Bponsa, 30n0uenue. He6omnpbime
pecTaBpaiyy UKOHOIVCH.

35x 30.5 cm.

1,800 - 2,000 €
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86

Finift Enamel 12 Holy Days

12 enamel inlaid in wood

Basma in engraved metal mid-XIX century, icon first
half XX century

35x30cm

JIByHa,IIeCHTI)le NMpasgHUuKu

Bacma no meranny cep. XIX Beka, UKOHA Nep.NoJl.
XX Beka.

PunndThH, 12 3MaNMEBBIX MJIACTUH HA JIEpeBe.

35 x 30 cm.

1,800 - 2,000 €

87 e

The Mother of God ‘the Surety of sinners’
Tempera on wood, Moscow School, mid XIX century
31.5x27cm

HNxona boxueit Marepu ‘CnopyyHuna rpemssix’
Temnepa, nepeBo. Mocksa. cep. XIX Beka,
315x27cm

1,500 - 1,800 €



88 e

Our Lady of Vladimir

Tempera on cypress wood, gold background, Iaroslav
school, beginning XIX century

53 x44cm

Bragumupckas boromarepn

Hauamno XIX Beka

ﬂpOCJ’IaBCKaﬂ HIKoJIa

TeMHepa, KI/IHapI/ICOBOC nepeBo, 30JI0OUYCHUC.
53 x 44 cm

3,800 - 4,000 €

89 e

The Nativity of the Blessed Virgin Mary

Tempera on wood, school of old believers
(starovertsy), North Russia, mid XVIII century
Provenance: sold together with the catalogue of the
exhibition

533 x459cm

Poxnectro IIpecssitoit boropogums!
Cepenuna X VIII Beka

Cesep Poccun, mikomna craposepoBn
Temnepa, nepeBo

533x459cm

ITposenanc: IIpopmaeTcst BMecTe C KaTajaorom
BBICTAaBKHU.

3,000 - 4,000 €
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90 »

Intercession (Pokrov)

Tempera on wood, Central Russian School, end XVIII
century, extensive restorations on nimbi
525x47.5cm

ITokpos IIpeceaToit Boropoguibl
Konen XVIII Beka

IIxona nentpa Poccun

Temnepa, nepeBo. PectaBpaium no HUMOY .
525x47.5cm

2,000 - 3,000 €

91

Saint Nicholas of Mozhaysk

Tempera on wood, Moscow oblast school, mid XIX
century

44.5x 39 cm

Cearurennb Huxkonai YynoTteopen
(Hukona MoxkaiicKmii)

Cep. XIX Beka

MockoBckasi Koa

Temnepa, nepeBo

445 x 39 cm

2,000 - 3,000 €



92

A MENOLOGICAL ICON FOR THE MONTH
OF SEPTEMBER

Tempera on wood, Moscow school, mid XIX century
445 x 38 cm

Ukona «MuHest Ha ceHTSOpPb»
Cep. XIX Beka

MockoBckast Ko

Temnepa, nepeBo

445 x 38 cm

2,500 - 3,000 €

93

Our Lady of Kazan

Tempera on wood, Risa in gilded silver dated 1870,
Moscow school

31 x26.5cm

Kazanckas boromarteps

Kon. XIX Beka

MockoBckast Kona

Temnepa, nepeBo. Okiiag 30j104eHOe cepebpo,
neperopogyaTast amManb, gata 1870.

31 x265cm

3,500 - 4,000 €




94

The Holy Family

Tempera on wood, beads in relief, inlaid with seven
agates, Moscow school, mid XIX century

CasToe cemelicTBO

Cep. XIX Beka

MockoBckast Kona

Temnepa, nepeBo. Oknaj ykpalleH pejibedpoM U
CEeMBIO araTamu.

31x265cm

3,000 - 4,000 €

95
Our Lady of Vladimir
Tempera on wood, Moscow school, beginning XIX

century
30x255cm

Bnanumupckas boromarepn
Hauyano XIX Beka
MocKOBCKas IIKOoJIa
Temnepa, nepeBo
30x255cm

2,000 - 3,000 €
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96
Mother Of God ‘The Leaping Of The Babe’
Tempera on wood, Central Russian School, mid XIX

century, restorations on nimbi
35.5x30.5cm

Uxkona boxueit Marepu ‘B3sirpanne Mianenna’
Cep. XIX Beka

IlIxona uenrpa Poccun

Temnepa, nepeBo. PectaBpanuu no HumMoy.
355x305cm

2,500 - 3,000 €

97

Annunciation

Tempera on wood, Moscow school, End XVIII /
beginning XIX century

Oval,45.5x 25 cm

baarosemenne

Konen XVIII — nauano XIX Beka
MockoBckas 1IKoJia

Temnepa, nepeBo
OBan45.5x25cm

1,600 - 1,800 €

87
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98

Christ Pantocrator High Priest

With Christ Emmanuel on top, Guardian angel and St.
Sergius of Radonezh

Tempera on wood, Central Russian school, beginning
XVIII century

315x275cm

Xpucroc Beenepxutennb

Hauyano XVIII Beka

IIxona nenrpa Poccuu

MN3o6paxkeH ¢ u300pakeHWEM craca DMMaHyuJia
BorjlaBe, aHrejom xpaHutenem u Cs.Cepreem
PajioHeKcKuM.

315x275cm

1,800 - 2,000 €

99 e

Christ Pantocrator

Tempera on wood, Moscow school, Mid XVIII
century

30x26.5cm

Xpuctoc Beegepxurenn
Cep. XVIII Beka
MocKoBcKasl IIKOJIa
Temnepa, nepeBo

30 x 26.5 cm

1,500 - 2,000 €



100 »
Acheiropoieta
Tempera on wood, Central Russian school, XIX

century
37.5x30cm

Cnac HepyKOTBOPHBII
XIX Bek

IIIkosna uentpa Poccun
Temnepa, nepeso
37.5x30cm

1,600 - 1,800 €

101 »
JOY OF THE AFFLICTED

Tempera on wood, laroslav school, XIX century
Dim 31 x 26 cm

Boromareps «Bcex ckopOsimux pagocTs»
XIX Bek

HpOCJ’IaBCKafI IKoOJia

Temnepa, nepeBo

1,500 - 2,000 €

® HERMITAGE FINE ART
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102

Holy Trinity, Russian religious painting
dated ‘14 March 1856’ (old label affixed to
the reverse of the canvas)

oil on canvas

37x29.5cm

Cearas Tpouna, cepenuna XIX B.

pata ‘14 mapra 1856’ (Ha 3TUKeTKe Ha
obopore)

XOJICT, Macyo

37x29.5cm

1,500 - 2,000 €

103 «

Christ Pantocrator

Ural school, End of XIX century
Oil on wood

54 x44.5cm

Xpucroc Beenepxurennb
¥Ypan, koreny XIX B
JepeBo, Macjo
54x445cm

2,000 - 3,000 €






RUSSIAN PICTURES

PYCCKOE HCKYCCTBO

104

School of Fedot Sychkov (1870-1958)
Peasant girls, circa 1930s

Oil on canvas

78 x 62 cm

Provenance: Private Collection, Italy

llIkona ®egora Crrukona(1870-1958)
Y konomua, 1930e

XOJICT, MacJio

78 x 62 cm

ITpoBenanc: YactHas konnekuysi, Utamus

4,800 - 5,000 €

92 ® HERMITAGE FINE ART







105«

PETR ALEKSANDROVICH SUKHODOLSKY (1835-1903)
Mountain village, 1886

signed (lower left), inscribed and annotated in Cyrillic (on the reverse)
Oil on canvas

21 x27 cm

IETP AJIEKCAHIPOBUY CYXOJOJbCKUHM (1835 - 1903)

HepeBHs B ropax, 1886

noanuch u jaara ‘86’ (cneBa BHU3Y). [lapcTBEeHHast HAIIMUCh BUHOMY OOILIECTBEHHOMY U nojuTuiyeckomy paesitento IlerepGypra ‘Ero
ITpeBocxogurenscTBy Ockapy Mnbuuy Keucty. Xpucrocs Bockpece, oTb aBTopa’ (Ha odopoTe)

XOJICT, Macyo

21 x27 cm

7,000 - 9,000
Cyxoponbckuii, Iletp AnekcanppoBnu (1835—1903) — pycckuil XyHAOXKHUK, >KMBOMHUCEI], akajgeMuk Kmmepartopckoil AkageMun
XYIOXKECTB.

ITucan neizaxku, nopTpeTsl, OaTanbHble KoMno3uuuu. ITpoussenennst 1880-x rr. SBIISIIOTCS NPEUMYILECTBEHHO >KaHPOBBIMU MEN3a Kamu.
Pa6ora “/IlepeBHst B ropax’ 6bla Hamucaja BO BpeMsi ero myTelecTBys no bosrapuun u n3o6pasxkaeT MeCTHOE FOPHOE MOCEJIeHUE.

94 @ HERMITAGE FINE ART
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DMITRI MARTEN (1860 - 1918)

Fir trees, 1904

signed in Cyrillic and dated ‘1904’ (lower
right)

oil on canvas laid on cardboard

19 x 30 cm

Provenance: Antonin Hrabém, Czech
merchant, lived in Russia in the end of XIX
¢, owned a framing salon and a factory in
Moscow

JIMUTPUUN MAPTEH (1860 - 1918)
Enu, 1904

MONUCH U fiaTa (CrpaBa BHU3Y)

XOJICT Ha KapTOHE, Macllo

19x 30 cm
IIpoBenanc: A.
npeanpuHuMarTenb, B KoHue XIX Beka

I'pabbe, yewmickuit

>kun B Poccmu m Biajen — GareTHBIM
canioHoM U ¢paGpukoit B Mockse.

3,000 - 5,000 €

106

DMITRI MARTEN (1860 - 1918)
Vologda. Disappearing Russia, 1914
signed (lower left)

Qil on canvas laid on cardboard

40 x 72 cm

Provenance: Antonin Hrabé

IMUTPUU MAPTEH (1860 - 1918)
Boaorpa. Yxoasimas Pycs

MOANUCH M aTa (CjieBa BHU3Y)

XOJICT Ha KapTOHE, MacJIO

40x 72 cm

ITpoBenanc: A. I'pabbe, uyelICKUi
npeanpuHuMarenb, B KoHue XIX Beka
xkun B Poccum m Bnajen  6areTHbIM
canoHoM U (padpukoit B Mockse.

XYROXKHUK JWYHO TIOAApWII KapTHUHY
A. I'paGbe, OCTaBUB HAJIUCh Ha 3aHEM
060poTe KapTHUHBI.

4,000 - 6,000 €

® HERMITAGE FINE ART 95




96

Omutpuit MapTeH - NpeAcTaBUTENb PYCCKOW NMEN3a>KHOH IIKOJIbI BTOPOW mnoJioBuHbI 19 Beka. Ero TBOpuecTBO OMM3KO MO AYXY M
crnoco0y BOCIPOU3BEJEHUsI UCKYCCTBY MEPEeBUXKHUKOB. B mpocToii NOBCeIHEBHON XKU3HU XYJOXKHUK HAXOAUT UCTOYHUK BJOXHOBEHUS
J7Is1 CO3[1aHUs MOITUYECKUX U CEHTUMEHTAJIbHBIX CIOXKETOB. JlepeBeHCKHEe JoMa, CelIbCKMEe LEePKBU U >KMBOIMCHAsI PyccKas mpupopa
CTAHOBSITCSI IEHTPAIIbHBIMU 00pa3aMu TaKuX MOJIOTeH, Kak “‘lLlepkoBb Bopuca u ['ne6a”, “Bonorga. ¥Yxopsias Pycs”.

® HERMITAGE FINE ART
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DMITRI MARTEN (1860 - 1918)
Pines, 1904

signed (lower left)

Qil on canvas laid on cardboard
25x33cm

Provenance: Antonin Hrabé

Mapren Imutpuii (1860 - 1918)
Cocnsi, 1904

MoANuUChH (clieBa BHU3Y)

XOJICT Ha KapTOHE, MacJio

25x33 cm
ITposenanc: A. I'paGbe

3,000 - 4,000 €
109 «

DMITRI MARTEN (1860 - 1918)
Church of Saints Boris and Gleb,
1900

signed (lower left)

QOil on cardboard

24 x 35 cm

Provenance: Antonin Hrabé

Tmutpuit Mapren (1860 - 1918)
IlepkoBs bopuca u I'ne6a, 1900
MOANUCH (ClieBa BHU3Y)

KapTOHO MacJjio

24 x 35 cMm

ITposenanc: A. I'paGbe

4,500 - 5,000 €



I'AH3EH Aunekceit BacunbeBud, pyccKuil Xyl0>KHUK-MapruHUCT. BHyk VIBaHa AIBa30BCKOrO.

Ero paHee TBOpUYECTBO B OCHOBHOM IOCBSIIIIEHO POMaHTHYECKIM MOPCKUM TIei3asKaMm.

Yuuncsa y K. 3ansumana, I1. Meiiepreiima B I'epmanuu, 3atem B ITapuske y T. PoGep-Pnépu u K. JlepeBpa. Oxonunn BepiuHckyro u
HOpe3neHcKkyro AKaneMuy M3sIHBIX MCKyccTB. YneH MeknyHapomHOi Accoupanyy akBapeavucToB, Accoluanun rpaBropbl, Pycckoro
oOlecTBa Xy10>kHUKOB B [Tapuske, oO1iecTBa «ToBapuiecTBO XyAOKHUKOB .

Bbu1 rnaBHbIM Xyno>xHUKOM MuHucTtepcTBa Mopckoro ¢iorta. ITocne 1917 r. yexan uz Poccuu B XopBaTuto.

110

ALEXEY HANZEN (1876 - 1937)
Sailing ship, circa 1910-1920
signed (lower right)

Qil on canvas laid on board

28 x 35 cm

Provenance: Private collection,
Europe

Anekceit Bacunbesnu I'anzen
(1876 - 1937)

ITapycHuk, 1910-1920e rr
NoAnuch (Crpasa BHU3Y)

XOJICT Ha KapTOHE, Macjlo

28 x35cm

IIpoBenaHc: 4acTHasi KOJUIEKLVSI,
EBpona

7,000 - 9,000 €

111«

ALEXEY HANZEN (1876 - 1937)
Gulf near Dubrovnik, circa
1920-1930

signed (lower left)

Oil on plywood

30x41 cm

Provenance: Private collection,
Europe

Anekceir Bacunbesnu Tanzen
(1876 - 1937)

Byxra y lyopoBHuka, 1920-30e rr
MoANUCH (clieBa BHU3Y)

¢anepa, macio

30x41 cm

ITpoBeHaHC: 4YacTHasi KOJUICKLIWMS,
EBpona

3,500 - 4,000 €

® HERMITAGE FINE ART
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MASTERPIECE
SEASCAPE
NAPLES

BY

THE RUSSIAN
MARINIST
SYLVESTER
SCHEDRINE

112«

SILVESTR FEDOSIEVICH
SHCHEDRIN (1791-1830)

View of Capri with the Faraglioni
Signed on a rock (lower left)

Oil on paper laid on canvas
Exceptional Neapolitan period
frame with its original gilding

43 X 555 cm

Expertise from Dott. Fernando
Mazzocca

CUILBECTP ®EJOPOBIY
INEJPUH (1791-1830)

Kanpu. Ckansl ®apanboHu
MoANUCH (clieBa BHU3Y)
OyMmara Ha XOJICTe, MacJlo

43 x 555 cm

Srxcnepmusa Dott. Fernando
Mazzocca

150,000 - 250,000 €
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Since 1825 Shchedrin spent summer months in Naples, Capri and Sorrento.
Urban views in his painting were substituted by views of nature, mainly sea cost
views. In his sea view paintings of 1825-1827 Shchedrin reached the peak of his
artist carrier. At that time the painter focused on harbors, caves and natural ter-
races scattered in a multitude on the shore and islands near Naples. Many times
reproducing the same view Shchedrin always created an original masterpiece
complicating his painting task and perfecting his way of work with nature. As
his other paintings of the second half of the twenties of the 19th century the view
of Capri really evidences of changes in the artist’s palette. The general colors of
the landscape being cold and a bit silverfish reflect brilliance of the southern sun,
mist of humid air enveloping cliffs and sea horizons.

Haunnas c¢ 1825 r. nernue mecsupl lleapun npoBogun B Heanosie, na Kanpu u B
CoppeHTto. Ha cMeHy ropopackuM neiizakaM B €ro TBOPUYECTBE MPULLIN NPUPOAHBIE,
rJIaBHbIM 06pa3oM npumopckue. VIMEeHHO B MOpcKux mneunsaxkax 1825-1827 rr.
TBopuecTBO lllenpuna pocTurio ceoero pacuseTa. M3/m06IeHHbIMU MOTHUBAMUA
>KHMBOMHKCIIA B 3TO BpeMsl CTAJM TaBaHW, FPOTbl UM Teppachbl, KOTOPbIMH OOraTo
no6epexxbe U OCTpOBa Henopaneky oT Heanosnsi. HeogHokpaTHO n3o6pakast OfUH U
TOT >ke Buf, lllenpuH Kaxk/iplid pa3 co3gaBaj OpUrMHaJbHOE ITPOU3BEICHUE , Y CIIOXKHSAT
SKUBOIKCHYIO 33ja4dy, COBEPLIEHCTBYsI CBOM MeToj padoThl ¢ HaTypbl. Bun Kanpu,
KaK U apyrue paboTbl BTOpPOii NoJioBuHbI 1820-X IT., HATVISAHO CBUAETEJILCTBYET 00
W3MEHEHUM LBETOBOM NAJUTPbl XyAo>KHMKA. OOIIMIA TOH Nei3aka, XOJOAHbIN, YyTh
CepeGpUCTbIii, IEpeJaeT OCIENUTENIbHbII GJIECK IOXKHOIO COJIHIA, ABIMKY BJIA>KHOTO
BO3/lyXa, B KOTOPYIO NIOrPYy>KEHbI CKaJlbl U MOPCKUE JaJId.

K konny 1820-x rr. nomyisipHocTh lllefprHa Bo3pocia HAacTONIBKO, UYTO OH HE
yclneBall BbINOJHATE 3aKa3bl. ZKuBonucel NpoaoJkKaja MHOrO paboTaThk, HECMOTPSL Ha
Pa3BUBAIOLLYIOCS TSKEIyro 6one3Hb neyenu. Ilpoussenenns llenpuna y»ke npu ero
SKU3HU CTAJIA MPEIMETOM IPUCTAJIBHOIO BHUMAaHUSI KOJUICKIIMOHEPOB U JIIOOUTENIeH
U3SALIHBIX UCKYCCTB. «OT MaJleHbKMX TBOUX KapTUH BCE B BOCXMILEHWW», - MUCAI
B WUrammio Opar XygoskHnka AmnosutoH. OH HEOmHOKpaTHO mpocuil CuibBecTpa He
3a6bIBaTh O paboTax, MpeJHAa3HAYEeHHbIX JIsI PYCCKMX 3aKa3uyuKoB: «S pydarocsk,
4YTO OHU TOTYAC OYAYT PaCKyIUIEHbI, CKOJILKO Obl UX HU Ob110" (AnosnoH Llenpun.
ITucema B Utamaro Kk 6paty Cunbectpy. 1825-1830. CII6., 1999. C. 16.). ITocne ero
CMEpTU [py3bsl XYJOKHUKA CAENAI BCE BO3MOXKHOE, YTOOBl €ro KapTUHBI MONAJIA
B Poccuro, HO faneko He Bce UX MOMbITKU 3aKOHUYMIUCH ycnelHo. ITpesunent MAX
A .H. Onenun, o6painasics k Bulie-kaniiepy K.B. Heccenbposie, mpocui npuHsThL BCe
Mepbl, UTOObI HACJIeAUE XyAOKHUKA BEPHYJIOCh Ha poguHy . [1o ero MHeHuto, mpopaka
kapTuH B Heanosne Moriyia Ob1 cTaTh «060JblIO norepeto st Poccun» (YcaueBa C.
Kaprtunsl CunbBectpa lllenpuna B TpeThsIKOBCKOI rajiepee: u3 MICTOPUN KOJUICKIIKA
// TpeTbsikoBckas ranepesi. 2009. Ne4 (25)
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113

DMITRY STELLETSKY (1875 - 1947)

The Last Supper, 1941

Signed, dated and annoted (along the lower edge)
Tempera on paper

38 x49,5cm

IMUTPUM CEMEHOBWY CTEJJIELIKWHU (1875 - 1947)
Tarinast Beuepsi, 1941,

MOAMNCH, 1aTa «22 aBrycta 1941” u aHHOTaUWMs! (BHU3Y)
macJio, Temnepa, 6ymara

Pa6ora c nocesitienneM Majgam TocceH Ha dpanuy3ckom si3bike (“A Madame
Tossens un affectueux souvenier”’) Hanucana B 1941 B JIs-Hanyne, 61u3 Kann Ha
JlazypHoM Oepery, rage Xyno>xHuK B 1920-x moctpous gomM-mactepckyro «Kpsbiia»
M MPOXKUJ TaM BIJIOTh J10 1942 ropa.

Crenneuxkuii nucajl MacjoM M TeMIepoil KapTHUHbI, CTUJIU30BAHHbIE B [JyXe
MKOHOIIUCU U JPEBHEPYCCKOI MUHUATIOPbI. OfHA U3 CaMbIX 3HAYUTENIbHBIX PaboT
Xy[OXKHUKa — pocrnucu xpama CeprueBckoro nogsopbsi B Ilapuske.

YyacTBOBalI B BBICTABKaX PYCCKMX XYHOXKHHMKOB B BeHemym (pycckmili oTaen
Ha XII MexpgyHapogHom ObeHHase, 1920), ITapuwke (rpynna «Mup HcKyccTBa»
1921-1932), Hero-Mopke (1924), Iurrcypre (1926, pycckuit otaen), Bproccene
(1923 — «Mup uckycctBa»; 1928), Bearpane (1930), Yunmunrrone (1932), IIpare
(1935), JTonpone (1935). IIpoBes NepcOHANILHYIO BbICTABKY B MApPUKCKOW rajiepee
Mary-Elisabeth (1931; ¢dponToBble pucyHku 1916 ropa). B 1925 cran ogHum us
yupenurenei obiecTsa «MkoHa» (¢ 1927 — unmen CoBeTa 0o01ecTBa).

20,000 - 25,000 €
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114 »

NICOLAS KALMAKOFF (1873-1955)
Fierce bird

signed and dated 1922’ (lower right)
watercolour, gouache, pencil on paper

60 x 50 cm

Provenance:
Private collection, USA (in the private family
since 1960s)

HUKOJIAN KOHCTAHTHHOBNY
KAJIMAKOB (1873-1955)
Kap-nTuna

noAnuch u aara ‘1922’ (cnpasa BHU3Y)
OyMara, akBapeJb, I'yalllb, KapaHgall

60 x 50 cm

ITposenanc: YactHas konnekuusi, CITA

10.000 - 15.000 €

Born to a Russian general and an Italian opera
singer, Nicolas Kalmakoff was well known in St.
Petersburg in the early 1900s, where he was admi-
red by the artists associated with the magazine Mir
Isskoustva.

However, this early success would not last, and
while he continued to paint, he stopped exhibiting
his works after 1928. By 1955 he was living an
impoverished, hermetic life in Paris, dying in obs-
curity in a hospice at the age of 82.

Thereafter, his remaining paintings were forgotten,
until they were discovered in a flea market by two
friends, Bertrand Collin du Bocage and Georges
Martin du Nord. Recognising the talent in these
works, the two collectors were intrigued by this
unknown painter, and in 1964 they organised an
exhibition of his work at Galerie Motte in Paris.
The exhibition proved popular, and thus it was
only posthumously that Kalmakoff gained fame.
Throughout his career, Kalmakoff's paintings
frequently combine the spiritual with the erotic. As
a boy he had a German governess who told him
many fairytales, and both these and her teachings
about the diabolical nature of the Devil made a las-
ting impression on Kalmakoff.

As an adult, he was known to associate with mys-
tical circles, particularly the Skoptzy sect to which
Rasputin belonged. Kalmakoff also had a flair for
the dramatic, as could also be seen in his work for
the theatre, where he created extravagant decor
and costumes for a number of Russian stage pro-
ductions, including for Serge Diaghilev's Ballets
Russes.
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ATTRIBUTED TO NIKOLAI BOGDANOV-BELSKIY(1868-1945)
Baltic seascape

Old label on the stretcher attributing this painting

Oil on canvas

50x 71 cm

Extraordinary original period gilded frame

Dimension with frame : 89 X 107 cm

ATTPUBYTUPYETCS K HUKOJIAIO BOI'TAHOBY-BEJIbCKOMY
Bbanruiickuii 6eper
Crapast 95TUKETKa Ha OpaMHUKE,, aTTPUOY TUPYIOLIAsl 3Ty KapTUHY
XoJcT, Macio
50x 71 cm
4,000 - 5,000 €
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FILIPP MALYAVIN (1869-1940)
Portrait of a Man, 1934

signed and dated (lower right)
pencil on paper

544 x41.5cm

MAJABUH OWINIIIT AHIPEEBUY (1869 - 1940)
ITopTpetr My>KunHbl, 1934

MOJNNCH U jlaTa (CIpaBa BHU3Y)

Gymara, KapaHyjaril

544x41.5cm

2,000 - 3,000 €

® HERMITAGE FINE ART
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Russo-Italian school end of XVIII century
View of Naples from hill top

signed ‘Matveev’ (lower left)

Qil on canvas
61 x 83 cm

Pyccko-uranbsinckas mwkoina, kovey XVIII B
Heanoas

noanuck ‘Matveev’ (ciieBa BHU3Y)

XOJICT, MacJio

61 x 83 cm

4,000 - 5,000 €

118 »

ANDREA BELLOLI/ANDREI FRANZOWITSCH (1821-1881)
Portrait of a Girl, 1880

signed and dated ‘A Belloli 1880’ (lower left)

Pencil, watercolour and whitewash on paper

oval, 65.6 x 48 cm

Provenance: Private Collection, Italy

AHJIPEU BEJJIOJIN (1821-1881)

ITopTper neBouku, 1880

noanuck v gata ‘A Belloli 1880’ (cneBa BHU3Y)
Bywmara, kapanpan, akBapeinb, Oenuia.

oBaJl, 65.6 x 48 cm

ITposenanc: YactHas konnekuusi, Utanus

800 - 1,000 €



119 « 120
AFANASII IVANOVICH SCHELOUMOFTF (1892 - 1983) ANDREY EGOROYV (1878-1954)

Troika Winter landscape
signed (lower right) Oil on cardboard
Oil on canvas 35x25cm
30 x 40 cm

. EI'OPOB AHJIPEN (1878-1954)
AODAHACUU NBAHOBUY HIEJIOYMOB (1892 - 1983) 3UMHUI TeA3aK
Tpoiika noanuch (crpasa BHU3Y)
XoncT, Macao Kapron, macio
30x40 cm 35x25cm

3,000 - 4,000 € 2,000 - 3,000 €
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121«

RUSSIAN SCHOOL

By the river, circa 1930

signed ‘Issupoff’ (lower left)

Oil on panel

22x335cm

Provenance: Private Collection, Italy

PYCCKAS MIKOJIA

OTapix y peku, 1930-e

nopmuck ‘Issupoff’ (cieBa BHUBY)
JIepeBO, Macjo

22x335cm

IMTposenanc: YactHast konnekuumsi, Mranust
AyxkuuoH [Tapondunuu, dropenuys

3200 - 3,500 €

122«

ALESSIO ISSUPOFF (1889-1957)
Russian peasant woman, circa 1930
Signed ‘Alessio Issupoff’ (lower right)
Oil on panel

20x 16 cm

Provenance: Private Collection, Italy

AJIEKCEU BJIIATUMUPOBUY UCYIIOB (1889-1957)
Pycckas censinka, 1930-e

noamuck ‘Alessio Issupoff’ (cnipaBa BHU3Y)

JepeBO, Macjo

20x 16 cm

ITposenanc: YactHas konnekuumsi, Mranus

AyKuMoH AHTOHUHA, Pum

1,500 - 2,000 €

110 ® HERMITAGE FINE ART



123 »

VALENTIN SMIRNOYV (1927-)
Woman in a forest, circa 1970s
Signed (lower left)

Oil on canvas

Provenance: Private Collection, Italy

BAJEHTUH CEPITEEBUY CMUPHOB
(1927-)

Kenuuna B jecy, 1970-e

XOJICT, MACJIO

80 x 50 cm

ITpoBenanc: YactHas konnekumsi, Mtanust

300 - 350 €

124

RUSSIAN SCHOOL

Cossacks and Highlanders

Indistinctly signed with a monogram (lower left)
Oil on canvas

80 x 130 cm

Provenance: Private Collection, Italy

HENU3BECTHDLIU XY 102KHUK,
PYCCKAA HWIKOJIA

Ka3zaku 1 ropupl, BcTpeda y pyubst
Hepa3z00opuuBasi MOHOrpamma (cJjieBa BHU3Y)
XOJICT, Macjo

80 x 130 cm

ITposenanc: YactHas konnekumsi, Mtanus

1,500 - 2,000 €

® HERMITAGE FINE ART
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125«

ALBERT NIKOLAEVITCH BENOIS (1870 - 1960)
Flemish Landscape

Indistinctly signed with a monogram (lower right)
‘Watercolour on paper

35x55cm

Provenance : directly from descendants of the artist,

France (provenance letter could be provided on request).

112 ® HERMITAGE FINE ART

AJIbBBEPT HUKOJAEBUY BEHYA (1870 — 1960)
DraMaHICKHUN Mer3axK

MoHorpamMma cripaBa BHU3Y

Oymara, akBapeJib

35x55cm

ITpoBenanc : Komnekumsi cembn UepenHsiHbIX , TPSIMbIE
MOTOMKM XYJIO>KHUKA, PpaHuus (CONpOBOXK/atoLee
MMCBMO MOKET OBITh TPEIOCTABIICHO IO 3aIPOCy).

1,000 — 2,000 €



AnexkcaHap BacunbeBuu lIeBueHko
- PpOCCUMCKUI XYAOXKHUK U  TEOPETUK
HUCKYCCTBAa, aBaHIapJUCT.

C 1905 no 1906 rop >xun B [Tapuske u padorai
B MacTtepckoil 3. Kappeepa, OTbena [Iune u
2Kana-ITons JIopana B akagemun 2KronbeHa.

B Mockse ero yuumrensimu Obumn A. E.
Apxwunos, B.A. Cepos, K. A. KoposuH.

126 «
ALEKSANDR SHEVCHENKO (1883 - 1948)

Parisian courtyard, academy Julian, 1906
signed, dated and inscribed ‘A Chevchenko
Paris 1906’ (upper center)

gouache on cardboard

23x 11 cm

Provenance: Private collection, Europe
acquired from the daughter of the artist,
Czechoslovakia

AJIEKCAHIP ITEBYEHKO

(1883 - 1948)

ITapyKcKHMil NBOPHUK, akanemus 2Kroinana
MOJIUCH, AaTa (CBEpXY B LEHTpE)

KapTOH, I'yallb

23 x 11 cm

ITpoBenanc:
YacTtHas kosekuus, EBpona

npuoOpeTeHa y IoUepH XyIOKHHKA,
YexocnoBakust

6,000 - 8,000 €
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127

NIKOLAY KRICHEVSKY (1898-1961)
(Mikola Krychevsky)

Girl with a doll, 1931

signed and ‘N Krichevsky 1931 Paris’
(upper right)

Oil on canvas

65 x 55 cm

HUKOJIAM KPUYEBCKHAN (1898-1961)
JeBouka ¢ Kykjgoum 1931

MOANUCH U fAaTa (crpaBa BBEPXY)

XOJICT, Macyo

65x55cm

2,500 - 3,500 €

128
NIKOLAY KRICHEVSKY (1898-1961)

(MIKOLA KRYCHEVSKY)
Paris, Seine, 1932

signed and dated (lower left)
22 x 27 cm

HUKOJIAU KPUYEBCKHMN (1898-1961)
IMapuxk. Cena, 1932

nojnuch (cyieBa BHU3Y)

22 x 27 cm

2,500 - 3,500 €



«In painting I think in color first. I paint
what I think, not always what I see. ... I do
not always paint the color another might
see, but only what my impression of the
scene is at the time».

A Russian-American painter and theater
designer, Boris Anisfeld worked for
Diagilev’s Russian Seasons and Fokin’s
ballet, realised A. N. Benois’ designs for
the ballet Petrushka. After emigrating to
the USA in 1917 he worked for The New
York Metropolitan Opera and Chicago
Civic Opera.

129

BORIS ISRAELIEVITCH

ANISFELD (1879-1973)

Holy family with totem mask

Signed (lower right), titled (on the reverse)
Qil on canvas

60 x 50 cm

BOPUC U3PANJIEBIY
AHUCOEIDB] (1879-1973)

CasTOE CEMENCTBO C TOTEMHOM
noanuck (crpaBa BHU3Y), Ha3BaHUe (Ha
obopoTe)

XOJICT, Maciio

60 x 50 cm

10,000 - 12,000 €

130 «

ARKADY ALEXANDROVICH PLASTOV
(1893-1972)

Horse, 1952

Signed (lower left), titled and dated 1952
Qil on canvas

34 x 46 cm

APKAJINU AJJEKCAHIPOBNY
(1893-1972)

JIomanp, 1952

nonuch (crpaBa BHU3Y)

XOJICT, MacJjo
34 x 64 cm

7,000 - 10,000 €
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ITucan >kaHpoBbIe 1
TEMATUYECCKUC KapTI/lH])I,
MOPTPETHI, IEN3aKU,
3aHUMAJICSI CTAHKOBOM

1 MOHYMEHTATbHOM
SKUBOIIKCHIO .

JTactoukun Cepreit
ponuiicst B 1927

roay B Mockse.
Yuuncs B CpepHeit
XynosKecTBeHHOMN
IlIkosne mpu
Bcepoccuiickoit
AxkanemMun Xy10>XKeCTB.
B 1946 rony, nocne
BOWHBI

06e3 9K3aMEeHOB ObLIT
MPUHSIT HA SKUBOMVCHBIN
dakynsreT JIMKCA
nmenu U. E. PerimHa.

Unen JIeHUHrpagcKoro
Coro3a COBEeTCKIX
XYIO>KHUKOB.
ITpenopasan B JIM2KCA
umenu M. E. Penuna.

Ero npoussenenust
HaxopsTcsl B Pycckom
My3ee, B My3esiX U
YaCTHBIX COOPaHUSIX
B Poccum, ®panuyn,
CHIA, SInonun,
KHP, Utanuu,
Benuko6puranun,
DUHITSIHIUY U IPYTUX
cTpaHax. 3aciy>KeHHBIIT
xyno>kHuk PCPCP.

131«

LASTOCHKINE SERGEI (1927-1992)
Repin’s Dacha near St Petersburg, 1956
Oil on canvas

90x100 cm

JACTOYKHUH CEPI'ENA (1927-1992)
Haua U. Penuna nox Ilerepoyprom. 1956
XoJicT, Macyo

90x100 cm

3200 - 3,500 €

132«

LASTOCHKINE SERGEI (1927-1992)
Countryside. 1956

QOil on canvas.

60x70 cm

JACTOYKHUH CEPI'EU (1927-1992)
HepeBusi. 1956

XoJcT, MacJo.

60x70 cm

3,200 - 3,500 €

116 ® HERMITAGE FINE ART




DTa paHHss
KOJIOPUTHAsI KApTUHA
HanucaHa B 1951
rofy, BO BpeMst

yue6bl Bacunus
ApanoBa B Psizanckom
XYAO0XKECTBEHHOM
yunnuue um. I''K.
Barnepa. [Tocne ero
OKOHYAHUST XyHAOKHUK
yuuiicst B CaHKT-
ITeTepOyprckuom
roCyJapCTBEHHOM
aKaJeMU4eCKOM
WHCTUTYT KUBOINCH,
CKYJIBNTYPBI U
ApXUTEKTYpPbl UIMEHU
N .E. Penuna c 1954 o
1960. Apanos MHOTO
€3/I1J1 110 CTPaHe B
MOMCKaX CIO3KETOB JITIsT
CBOMX MOJIOTEH.

YyacTBOBall B
BbICTaBKax ¢ 1960.
2Kun u padorain B
JlenuHrpage.

Ero pa6oTts! xpansitcst
B My3ee AkajieMun
Xy[OXKECTB, B
YACTHBIX KOJUIEKLMSIX
CHIA, dpanuun,
Punnassagun, C1oBakuu,
cobpanun Psizanckoro
XyIO>KECTBEHHOIO
yunnuua, B Pycckom
my3ee B CaHKT-
ITeTepOypre.

133«

VASSILI ARAPOV
(1934-1999)
Untitled, 1951

Qil on canvas
45x75 cm

BACUJIUM

APATIOB (1934-
1999)

be3 nasBanms, 1951
XOJICT, MAcJio
45x75 cm

3,200 - 3,500 €
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134 «
ANTONINA
DOLININA
(1954-2004)

Conversation. 1951
Qil on canvas

75 x 100 cm

AHTOHUHA
JOJNHUHA
(1925-2004)
Pa3rosop. 1951
XoJcT, Maco.
75x100

8,500 - 9,000 €

135«
ANTONINA DOLI-

NINA (1954-2004)
Hero, 1956

Qil on canvas

71 x 100 cm

AHTOHMHA
JOJUHUHA
(1925-2004)
I'epoii, 1956
XoJIcT, Maco.
71x100 cm

10,000 - 11,000 €

136«

ANATOLY LEVITIN (1922-2018)
Untitled (Portrait of a woman), 1948
Qil on canvas

75 x 105

Anarommit Jleputun (1922-2018)

be3 Ha3BaHus (MOpTpeT KeHUUHbI), 1948
XoucTt, Macio

75 x105

10,000 - 11,000 €

DTOT BBIPA3UTEIIbHBIN NOPTPET >KEeHIMHBI JIeBUTHH Hamucan B 26 JeT.
JleButun popguncsa 16 utonst 1922 r. B MockBe B ceMbe U3BECTHOIO
My3bIKaHTa, CKpumnaya OpKecTpoB MocKoBcKkoro My3bIKaabHOIO
TeaTpa u TeaTpa uM. B. D. Meiiepxonbpaa.

I[leTrepOyprckuii  XyJO>KHUK,  HapogHblil  XyaoxxHuk  PCPCP,
JIECTBUTEJNIbHBIN 4JIeH M Bule-Tipe3uieHT Poccuiickoil Axkagemun
xXypoxecTB. MexknyHapogHasi U3BECTHOCTb K Xy/I0>KHUKY MPHUIILIA 10C]Ie
Bcemupnoii BeicTraBku B Bproccene B 1958 ropy. Ero npowussenenus
HaxoaaTcst B coopanuu I'ocypapctBeHHoro Pycckoro mysest, a Takxke
B My3esiX M yacTHbIX coOpanusix B Poccun, KHP, Snonuu, ®panuuum u

APYTUX CTpaH.



137
NIKOLAI
BRANDT
(1917-1978)

Untitled, 1970
QOil on board
78 x 98 cm

HUKOJIAT
BPAHAT (1917-
1978)

Bbe3 nasBanus, 1970
Opranur, MaciJio.
78 x 98 cMm

3,200 - 3,500 €

138
ALEXANDER
SOROKA (B. 1942)
Winter day, 1970
Qil on canvas

70 x 100 cm

AJIEKCAH/IP
COPOKA

(PO]1. 1942)
3umHaui nenb. 1970.
XoJcT, Maco.
70x100 cm

1,500 - 2,000 €
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139 «
ALEKSANDR
KREMER (B. 1958)
Untitled (Red Pop-
pies) 1979

QOil on board

114 x 95 cm

KPEMEP
AJIEKCAH/IP(1958)

Kpacnsbie maku. 1979
XoJcT, Macio.
114x95 cm

2,300-2,500 €



~ *W‘mﬁw W\M‘\%@'ﬂf}{o e

!’ ‘ngi.ﬁ'" 'JT 'Vm'u"l\‘ 7 o KPP
Vire ‘
i ~
[\

140 « 141 »
ALBERT BELYAVSKI (1934-2018) SANIA BAKHTIAROVA (B. 1949)
Lia. 1960
Qil on canvas. Mother, 1985
Qil on canvas
100x16 cm
102 x 92 cm
AJIBBEPT BEJIABCKUUA (1934-2018)
Jus. 1960 CAHUA BAXTUAPOBA (1949)
Xoucr, Maco. Marts, 1985
100x16 cm XouncT, MacJo.
102x92 cm

10,000-11,000 €
4,200 - 4,500 €

® HERMITAGE FINE ART 121



142 »

DMITRI BOUCHENE (1893-1993)

Costume Designs for « L’incoronazione di Poppea », 1953
Fusain, gouache, heightened with gold, silver on paper
31,5x23,5cm

Imutpuii Bymen (1893-1993)

", Jun3aitn koctioma aJis onepsl ‘Koponauus Ionnen’
. Bywmara, ¢py3auH, ryais, 30J10TO, cepeGpo
31.5x23.5cm
!
300-400 €
5 \
< 143 «

ANDREI VLADIMIROVICH PETROY (1894-1975)
] Boat in the port.
~ ' Sepia on paper
72 x 91 cm

100 -200 €

144 «

SVETOSLAV NIKOLAEYV. ROERICH (1904-1993)
Warrior portrait

Signed (lower left)

Blue pencil on paper

33 x25cm

100 -200 €

145«

IVAN PESKE (1870-1949)
Nude study

Signed (lower left)

Pencil on paper

29 x 23 cm

50-100€

122 ® HERMITAGE FINE ART



146

ANATOLIY GRIGORYEYV (1903-
1986)

Nude study, 1956

Monogrammed and dated 1956
Bronze

23x 12x 6 cm

500 - 600 €

147

VLADIMIR ROZMAINSKI
(1885-1943)

Nude study

Signed (lower left)

sanfuine on paper

29 x 41 cm

50-100€

148

IVAN PESKE (1870-1949)

Two sided painting : Lanscape on
one side and Flowers on other side
Signed (lower left)

QOil on board

35x26,5cm

100 - 200 €
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149 »

BLIOK ANDREI (B. 1946)
Venice, Sciavone. 1982

Oil on canvas

70 x 95 cm

BJIMOK AHJIPEN (1946)
Beneuus. Hacepexxnast CKbsIBOHM.
1982.

XoncT, MacJo.

79x95

6,500-7,000 €

124 ® HERMITAGE FINE ART



B 1980-b1x Amnppeit
Bnunok Hanucan cepuro
KapTUH, n300paskarolnx
Beneunanckue KOHTpacThbl.
ITpoussenenust Auppest Bimoka
HaxousTcsi B Pycckom mysee,
TpeTbsikoBcKOll ranepee, B
XY[IOXKECTBEHHbIX My3esX U
JacTHbIX cobpanusix B Poccun,
KHP, ®panguu, Hranum,
Aurnmuu, CIHIA, Mekcuku,
Iseiinapuu, Kopen.

150 «

BLIOK ANDREI (B.
1946)

Venice, Grand Canal

Qil on canvas
70 x 97 cm

BJINOK AHJPEU (1946)
Beneums, I'pana kanad.
1980.

XoJcT, Maco.

70x97 cm

5,500-6,000 €
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151e

DMITRI OBOZNENKO (1930-2002)
Nude, 1990

Qil on canvas

80 x 60 cm

JIMUATPUIA OBO3HEHKO

(1930-2002)
OonaxenHasi, 1990
XOJICT, MacJjio
80 x 60 cMm

1,750-2,000 €

IIrcan mopTpeTsl, >KaHPOBBIE U GaTaIbHbIE KOMITO3UINH, TTei3a3KK, STIO/IbI
C HaTyphbI.

ITpoussenenus [1. I'. O603HeHko HaxopasiTcs B ['ocynapcTBeHHOM Pycckom
my3ee, ['ocynapcTBeHHOll TpeThbsIKOBCKOI rajepee, B My3esX M 4acTHBIX
co6panusix Poccun, Hranuu, Benuko6puranuu, Ppanuuu, ['epmanum,
CIIA u gpyrux cTpas.

126 ® HERMITAGE FINE ART

152«

EFREMOYV KIM (1933-2008)
Nude, 1956

Qil on canvas

60 x 80 cm

E®PEMOB KM (1933-2008)
OoGHaxenHas, 1956

XoJcT, MacJio.

60x80

1,750-2,000 €



154 «

PAVEL KOROLEY (1918-1998)
Portrait of a Woman, 1956

Qil on canvas

63 x 78 cm

KOPOJIEB ITABEJI (1918-1998)
Kenckuit noprper. 1956

XOJICT, MacJjo

63 x 78 cMm

1,750-2,000 €

153 -

BORIS MANAKOY (1931 - 1995)
Untitled (still life), 1970

Qil on canvas

60 x 70 cm

BOPUC MAHAKOB (1931-1995)
Bbe3 nazpanua (Hatopmopr), 1970
XoJcT, MacJio.

60x70

2,300-2,500 €
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155«
ABRAMYAN VIKTOR (1938-2008)
Soiree, 1992

Qil on canvas.
80 x 70 cm

ABPAMSIH BUKTOP (1938-2008)
Beuepunka. 1992

XoJcT, MacJio.

80 x 70 cMm

2,300-2,500 €

156 «

TAISIYA AFONINA (1931-1992)
Flowers, 1956

Qil on canvas

61 x 85cm

A®OHUNHA TAUCUI (1931-1992)
Cupens. 1956

XoncT, Macio

61 x 85cm

1,750-2,000 €




157 «

BEKARYAN DZOVINAR (B. 1940)
Untitled (Country side), 1980

Qil on canvas

80 x 100 cm

BEKAPSH JI30BUHAP (1940)
be3 na3zpanus, 1980

XOJICT, MacJjio

80 x 100 cm

3,300-3,500 €

158 «

ALEVTINA LUPINOSOVA (1955)
The Walk, 1988

QOil on canvas

70 x 90 cm

JYIIMHOCOBA AJIEBTUHA (1955)

IIporyaka. 1988
Xo0JICT MacJio.
70 x 90 cm

2,300-2,500 €
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159 «

OLGA SMIRNOVA (1954)
Lilac, 1990

Qil on canvas

90 x 98 cm

130 ® HERMITAGE FINE ART

CMUPHOBA OJIbI'A (1954)
Cupens. 1990

XocT, MacJo.

90x98 cm

1,750-2,000 €

160

OLGA SMIRNOVA
(1954)

Floxes, 1990

Oil on canvas

90 x 98 cm

CMUPHOBA OJIbI'A
(1954)

daokcepi. 1990

Xo0JICT MacJio.

90x98 cm

1,750-2,000 €



161 «
BEKARYAN DZOVINAR

(B. 1940)

Winter, 1969
Qil on canvas
100 x 130 cm

BEKAPAH 130BHAP
(1940)

3uma, 1969

XoncT, Macio

100x130 cm

5,500 - 6,000 €

IMucana nei3axku, >KaHpPOBbIE
CLiEHbl,  KapTUHbl  >KU3HU
IletepOypra. Bekapsn
poaunack B JleHuHrpage B
ceMbe XyJOXKHUKOB. Y4miIach
B CpeHEN Xy[O>KECTBEHHOM
LIKOJIe npu Hucruryre
SKUBOIINCH, CKYJIBITYPBI
u apxurektypol um. M. E.
Penuna, 3arem  3akoHuYMIIa
SKUBOMMCHBII dakynabTeT
3TOro UHCTUTYTa (MacTepcKasi
A. A. MBIILHUKORBA).

Pa6oTbl XpaHsITCs B
locynapcTBeHHOTM
TpeTbsakoBcKOI rajepee,
JIuTepaTypHO-MEeMOpUAIIBHOM
my3ee P. M. JlocToeBckoro,
IIckOBCKOM XYHO>KE€CTBEHHOM

My3ee, Bonoropackoit
o0J1acTHOM KapTUHHOM
ranepee, I'ocymapcTBeHHOM
My3ee TOPOJICKOM

CKYJBITYPbI, M APYTUAX MYy3€sX
U 4aCTHbIX cobpaHusix Poccuu
u 3a py6exxom (B Bousrapum,
I'epmanun, Uzpauns, CIIA,
dpannun).

162«

BEKARYAN DZOVINAR (B. 1940)
Woman in the yellow dress, 1971
Qil on canvas

70 x 90 cm

BEKAPSH I30BUHAP (1940)

JeByuika B >keJITOM miaree. 1971

XoncT, MacJio.
70x90 cMm

5,500 - 6,000 €
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163 «

SERGEY PUSTOVOJT (1945-1992)
Lenin at an Assembly, 1970

Signed (lower right)

oil on canvas

130 x 170 cm

Provenance: Private Collection, Italy

132 ® HERMITAGE FINE ART
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CEPI'EU TABPUJIOBUY ITYCTOBOMUT (1945-1992)
Coopanue ¢ Jlenunsim, 1970

noAnuch (cripaBa BHU3Y)

XOJICT, MacJio

130 x 170 cm

ITpoBenanc: HactHas konnekuus, Mtanus

1,200 - 1,300 €



SOCIALIST REALISM
COUPEA/IN3M

164 «

UNKNOWN ARTIST

All Power to the Soviets

Indistintly signed (along the lower edge)
Qil on canvas

165 x 226 cm

Provenance: Private Collection, Italy

HEM3BECTHBIN XY1O2XKHNK
Bcea Banacts CoBeram!

XoJcT, Maciio

165 x 226 cMm

ITposenanc: YactHas konmekuysi, Mtammst

1,000 - 1,200 €
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165 «

PETR ILICH BILAN (1921-1996)

The Collective farmers

Signed, inscribed and dated 1984 Kiev’ (on the reverse)
Oil on canvas

120 x 180 cm

Provenance: Private Collection, Italy

Literature: KUNST IM SCHATTEN VON HAMMER UND
SICHEL>» (Sozialistischer Realismus und Kunst im Widerstand
aus der Ukraine), HAUS DER KUNST MUNCHEN, 1992

134 ® HERMITAGE FINE ART

NETP NWJIbNY BUJIAH (1921-1996)
PaGoTHMKH KOJIX03a

IToanuck u nara ‘1984 Kiev’ (Ha o6opoTe)
XOJICT, Macjo

120 x 180 cm

ITposenanc: YactHas komnnekuusi, Uranust
YHacrtHas konnekuys, PpaHums

3,400 - 3,600 €



166

UNKNOWN ARTIST HEW3BECTHbBIN XY1O2XKHUK
Stalin with a Child CranuH ¢ peGeHKOM

Signed in Georgian and dated ‘1953 (on the reverse) noanuck 1 aata ‘1953’ (Ha o6opoTte)

QOil on canvas XOJICT, MacJjio

78 x 57 cm 78 x 57 cm

Provenance: Private Collection, Italy ITposenanc: YactHas konnekumsi, ranus

1,300 - 1,400 €
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167 «

ALEKSEY SIDOROV

Lenin at the tribune

Signed (lower right), signed again on the label (on
the reverse)

Oil on canvas

120 x 160 cm

Provenance: Private Collection, Italy

AJEKCEN CU0POB

JlennH Ha TpuUGyHe

MOJNUCH (CrpaBa BHU3Y), MOJNKCH HA STUKETKE
(Ha o6opoTe)

120 x 160 cm
ITposenanc: YactHas konmekuys, Utammst

1,500 - 1,600 €
168 «

ANATOLY PLAMENITSKY (1920-1995)
Lenin proclaims Soviet power, 1974
Indistinctly signed (lower left)

Oil on canvas

123 x 200 cm

Provenance: Private Collection, Italy

AHATOJINI AJIEKCAHIPOBIY
MIAMEHNIKNN

(1920-1995)

B. M. Jlenun mnposo3rnamaer CoBeTCKYIO
BJIACTH, 1974

noanuci (caeBa BHU3Y)

XOJICT, MacJio

123 x 200 cm
ITposenanc: YactHas konnekuust, tamus

1,000 - 1,100 €
169 »

VASILY IVANOVICH TISHUNIN (B. 1935)
Lenin in front of a factory

Oil on canvas

120 x 160 cm

Provenance: Private Collection, Italy

BACHJIUI UIBAHOBUY THIIYHIH
(POJ. 1935)

Beictyniienue B. U. Jleamna Ha ¢adpuke,
1971

XoJcT, Macio

120 x 160 cm

ITpoBenanc: YactHas konnekuusi, tamus

1,100 - 1,200 €



170

LEONID GOLUB (1927) JEOHUI ATEKCAHAPOBUY I'OJIYB (1927)
Lenin on the hunt, meeting children in a forest, circa 1960s JlenHuH Ha oxoTe, BCTpeya ¢ AeTbMU B Jiecy, 1960e
Oil on canvas XOJICT, MacJio
140 x 200 cm 140 x 200 cMm
Provenance: Private Collection, Italy ITpoBenanc: YactHas konnekuwmsi, Mranus
1,200 - 1,300 €
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171«

ALEKSANDR KOSTENKO (B. 1938)
Soviet Red Army Officers, 1972
Signed (lower left)

Oil on canvas

120 x 160 cm

Provenance: Private Collection, Italy

138 ® HERMITAGE FINE ART

AJIEKCAHIAP ®EJOPOBNY KOCTEHKO (1938)
Kpacunsie komanaupsi, 1972

nojnuch (cyiesa BHU3Y)

XOJICT, MacJio

120 x 160 c™m

ITposenanc: YactHas konnekuusi, Uranus

1,400 - 1,500 €



172

VYACHESLAYV TOKAREYV (1917-2001)

Lenin with Proletariat, 1965

Signed (lower left) and dated ‘1965’ (on the reverse)
Oil on canvas

126 x 166 cm

Provenance: Private Collection, Italy

BAYECJAB BACUWIBEBUY TOKAPEB (1917-2001)
Beicrynienue Jlennna, 1965

XOJICT, MacJjio
ITpoBenanc: YactHas konnekuys, Utamus

1,200 - 1,300 €
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173 «

A.M.MAZANOV

Harvest at a farm

Qil on canvas

Provenance: Private collection, Monaco

A.M.MA3AHOB
MosnoTs6a Ha XyTOpe

XOJICT, MacJio

ITposenanc:

YacTHast KoJuieKuysi, MOHaKO

10,000 - 12,000 €

140 ® HERMITAGE FINE ART



174 «

PAVEL KOROLEY (1918-
1998)

Stalin, 1949

signed and dated (lower right)

Qil on canvas
58 x 70 cm

KOPOJIEB ITABEJI (1918-
1998)

Cranun, 1949

MOANMUCH U 1aTa (CrpaBa BHU3Y)
XOJICT, MAcCJIo

58x70
2,300-2,500 €
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The Hermitage Fine Art presents the collection
of Leningrad nonconformist artists from a
private European collection.

The exhibition on July 4th and Sth at the
Metropole Monte-Carlo hotel will open to the
visitors a world of art, thirsting for freedom of
thought and creativity.

Nonconformism (informal underground art in
the USSR,) unites artists of various trends in
fine art of the 1950-1980s, that was officially
forbidden by the Soviet government.

Leningrad nonconformist artists were not
part of the “The Artists’ Union of the USSR”
and were considered as dangerous elements of
society.

They denied «socialist realism» ideas and a
monopoly of one dominant opinion, continuing
the traditions of the Silver Age and the Russian
Avant-garde, glorified freedom of thinking
and the force of the creative spirit, and fought
for their access to mass spectators.

Despite their underground status, the art of
nonconformists infiltrated the creative and
scientific intelligentsia. Thousands of people
visited ‘‘apartment exhibitions” in Leningrad.

The first official exhibitions of the underground
art were held in Leningrad in 1974-1975 and
had great success.

Hermitage Fine Art npeacTasisieT
coopanne JIeHMHIpagCKMX  XyHOKHUKOB-
HOHKOH(POPMHCTOB M3 YACTHON €BPOMENCKON
KOJIJIEKIIMN .

BeicTaBka 4 u 5 uwionst B orejie MeTponoJb
MonTe-Kapiio  OTKpoeT  3pHUTelI0  MHpP
HCKYCCTBa, JKaXKAyIUN CBOOGONBI MBICIHA M
TBOpYecCTBa.

Honkongopmusm (Heo(puMaIBLHOE
uckycctBo CCCP, anpeprpayHa) oobequHsieT
NpeACTaBUTENIeN PA3INYHBIX XY/102KEeCTBEHHBIX

HaNpaBJIeHUN B H300pa3nuTeIbHOM
uckyccrBe 1950 —1980-x romoB, KoTopoe
1o COOOPaKEHUSAM MOJIMTUYECKON "

HM/1€0JIOTUYECKON LEH3YPHhI ObLI0 0(hMINAIBHO
3anpeiieHo BJIACTsAIMU.

Jlennnrpagckue XYAOKHUKH-
HOHKOH(POPMNCTBI He BXOAWJIM B COCTaB
«Cor3a XymoKHUKOB» U ObLIM NPHUPABHEHBI
K COIMIAJIbHO-ONACHBIM 3JIeMEHTaM O0IIeCTBa.

OHM OTPHMLAIM HUAEID <«COUMATUCTHUYECKOTrO

pealqm3sMa» W €JUHOTO TOCHOACTBYIOIIErO
MHEeHMSI, NMPOXOJKATINA TpaguIAN
“CepeOpsiHOTO Beka’ " “Pycckoro

aBaHrappaa’’, NpociaBisiyii CBOOOAY MBICIHN M
CHIIy TBOPYECKOro AyXa, GOpoJIMCh 3a MPaBo
BBIX0/1a K MACCOBOMY 3PHUTEJIIO.

HecmoTpsi Ha mnoAnoJibHOE CyIeCTBOBaHME,
MCKYCCTBO HOHKOH()OPMHCTOB NPOHUKJIO B
cpeay TBOPYECKOH M HAYyYHOW MHTEJUINT €HIINHU .
Ha ‘“kBapTupHble BbIcTaBKN’ B JleHUHrpane
NPUXOAWIN THICSIN JIIOEH.

IlepBbIe oumanbpHbIe BBICTABKH
aHaerpayHaa npouuiv B Jlennnrpane B 1974-
1975 ropa v UMeIH OTJIyIIMTEIBHBINA yCIeX.

® HERMITAGE FINE ART
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BacnysxkeHHblil xyno>xxHuUK Poccun. Unen Corosa
XynoxXHUKoB Poccum, wunen HanuonanbHom
acconumanmu xyao>xkHukoB Utamum «ITALART».

Pa6orel BsiuecnmaBa MuxainoBa HaxXxopasTCs B
cobpanusix T'ocypmapctBeHHO TpeTbsKOBCKOM
rajiepeu, T'ocymapcTeenHoro Pycckoro
Mmy3ses, TI'ocymapcTBeHHOro Opmuraxa,
Bceepoccuiickoro  mysess A.C.  IlymkuHa,
Mysea Jlropsura B I'epmanuu, Illanxaiickoro
My3es M300pasuTeNbHBbIX MCKYCCTB, JPYTrHX
roCy/lapCTBEHHBIX 1 YAaCTHBIX KOJIJICKIMSIX.

“Cepust PazroBop c PemOGpanToM” omnpepensieT

NPUOIVDKEHHOCTh  XYAOXKHHMKA K CTWIIO U
MetofaM, (WIOCO(CKUM ¥ 3CTETHYSCKUM
BO33PEHUSIM «CTAPbIX MaCTEPOB» .

175 «

VIATCHELAV MIKHAYLOYV (B. 1945)
Crossing the Brook. from the Series
Conversation with Rembrandt. 1990

Oil on board

120 x 80 cm

Provenance: Private Collection, Europe

MUXANUJIOB BAYECIIAB (1945)
IMepexonsimas pydei. 3 cepun Pasrosop ¢
PemGpanTom. 1987

Opranur, Maco.

120x80 cm

ITposenanc: YacTtHast komrekuusi, EBpomna

10,000 — 11,000 €

176

VIATCHELAV MIKHAYLOYV (B. 1945)

The Hat. from the Series Conversation with
Rembrandt. 1990

Qil on board

100 x 70 cm

Provenance: Private Collection, Europe

MUXANUJIOB BAYECIIAB (1945)

MInsmka. U3 cepun Paszrosop ¢ PemGpanTom.
1990

Opranur, MaciJio.

100x70 cm

ITposenanc: YactHas konnekuusi, EBpona
JIuteparypa:

Karanor ‘®anbumsbie PemGpanaTs!’,
npenucnoBue Anekcest Kypoarckoro, 1992

10,000 — 11,000 €



177

VIATCHELAV MIKHAYLOYV (B. 1945)

from the Series Conversation with Rembrandt. 1990
Qil on board

90 x 120 cm

Provenance: Private Collection, Europe

MUXAUJTOB BAYECIIAB (1945)

W3 cepun Pasrosop ¢ PemGpanTom. 1990
Opranur, MacJio.

90 x 120 cm

ITposenanc: YacTtHas Kosekuusi, Espona

JIureparypa:
Karanor ‘®ansumssie PeMOpanaTel’, npegucioBue
Anexces: Kyp6arckoro, 1992

10,000 - 11,000 €
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ALEKSANDR LOTSMAN (B.1948)
Man with a Cat

Oil on canvas

60 x 80 cm

Provenance: Private Collection, Europe

146 ® HERMITAGE FINE ART

JOIMAH AJIEKCAH/IP (1948)
MyxuK u Kot. 1989

XoJcT, Macio.

60x80 cm

ITposenanc: YactHas konnekuusi, EBpona
JIureparypa:

Jlouman Anexkcanpp: ZKusonuch, My3seit
Houkomdpopmucrckoro uckyccrsa, 2007

4,000-5,000 €



2Kuponucen, rpayk. Y Unics Ha NOCTAaHOBOYHOM
¢akynbTeTe JIEeHMHTpaIcCkoro MHCTUTYTAa TeaTpa,
My3bIKM M KuHemaTorpaduu, B MacCTEePCKOM
H.AkumoBa (1962), e 3aHMManuMCh MHOTHE
XYIO>KHUKY JICHUHIPAJICKOTO aHAeTpayH/a.

C 1970-x ropoB IOpwuit [IbIIINIEHKO 3aHUMAJICS
SKABOMKCKHIO, pa3pabaTrbiBasi M300pakeHHe Ha
rpaHu abcTpakuuy U (pUurypaTuBHOCTH.
Y4yacTBOBaJl B BBICTABKaxX HEO(MUUUATBHBIX
xygoxkHukos B K wum. MIaza (1974), OK
«Hesckuit» (1975) u K um. C. OppxoHUKUa3e
(1974), ObLT YJIEHOM ToapuiiectBa
9KCMEPUMEHTABHBIX BBICTABOK.

IlepBasi mepcoHanbHasE BBICTABKA XYyJOXKHHUKA
cocrosiack B Heto-Hopke B 1988 rogy B ranepee
dnnnuc Kainp,.

YyacTHUK TniepBoro aykuuoHa Sotheby’s B
Mockse B 1988 ropgy.

Omurpuposai B CIIIA B 1989 rony.

Ero unrepecoBasy (pOpMbI BIUSTHUST HA ICKYCCTBO
PeKJIaMHOI1 MHTyCTPUH U MaccC - Meya.

Pa6otb1 B co6panuu I'ocypapcrBenHoro Pycckoro
my3es B Cankt — [letep6ypre, B 'anepee dunnuc
Kaian, Hero - ﬁopK, CHIA, Myzee Llummepaun
yHusBepcurera Patrepca, Hbro-bpancyuk, Hero
- Oxepcu, CIIA, B HoBom myzee B CaHKT —
ITerepOypre, B Poccun.

179 «

YURI DISHLENKO (1936 - 1995)
Don’t wait for me in Paris N1
acrylic on canvas

60 x 75 cm

Provenance: Private Collection, Europe

IOPUU JOBIIIJIEHKO (1936-1995)
He xxpu mens B Ilapuike Ne 1.
XoncT, aKpuiI.

60x75

ITposenanc: YactHas Konnekuusi, EBpona

10.000-11.000 €

180 «
YURI DISHLENKO (1936 - 1995)
Don’t wait for me in Paris N2

acrylic on canvas
60 x 75 cm

Provenance: Private Collection, Europe

JBIIIIEHKO IOPUMU (1933-1995)
He xxau mens B Ilapuike Ne 2
XoncT, akpuiI.

60x75

ITpoenanc: YactHas Konnekuusi, EBpona

10.000-11.000 €
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Muxaun Muxaiinosud Hlemsikun (popn. 4 mast 1943, MockBa) — POCCUMCKUIA Y aMEPUKAHCKUI XyIO>KHUK U CKYyJIbINTOp. Pa6oTh! U3 cepuu
«KapnaBanbr Cankr-IleTepOypra» MHOTOKpPaTHO BBICTABIISUIMCH B My3€siX WM rajiepesix 1o BceMy MHUpY, Takux kak Galleria del Leone B
Beneuun B 1994 ropy u Ha BeictaBke B Tokuo B 1980 roay.

«KapHaBasibl» cTanyM «3HIUKIIONENE» IPOTECKOB, HajJl KOTOPLIMHU aBTOP paboTaJl Ha MPOTSIKEHUY MOUTH TPeX AeCSITUIISTUI.
«Brumameavro usyuas npuuyoauevte macku Agpuxku, Oxeanuu u [pesneii Mexcuku, s 6bIACHUN, YMO CEOUMU HOCAMU, 2PUMACAMU
U popmamu OHU NOPASUMEALHO HANOMUHAIOM MACKU Komeduu [leavb-apme u ckomopoxos [Ipesueit Pycu. Hccaedosanue amepubuii,
HyKos, aseyuwek u pabom I paneuis nomo240 mHe yeUOemb UX CXOOCMEBO € UYMOBCKUMU HeA0BEHeCKUMU nepconaxcamu. B peayavmame
NOAYHUACA KAPpHABAN KPACOK, Xapakmepos, wyscme!». (M Illemsknn).

181«

MIHAIL CHEMIAKIN (B. 1943)
Le Chien conduit

Colour litograph

signed (lower right)

75.5x535cm

MUXANJI IMEMSKHWH (1943)
Bepxom Ha coGake

LBETHAST TNTOTpaoust

MOANUCH KapaHjaalloM (crpaBa BHU3Y)
755x535cm

800 - 1,000 €

148 ® HERMITAGE FINE ART

182 «

MIHAIL CHEMIAKIN (B. 1943)

La Luge (Sledge)

Colour litograph

signed (lower right) and numbered (lower
left)

755 x 56 cm

MUXAWI IMEMSAKHWH (1943)

Cann

uBeTHAast IUTOrpadust

MOANMUCHL KapaHjamoMm (crpaBa BHHU3Y),

HOMep (cyieBa BHU3Y)
75.5x56 cm

800 - 1,000 €



KupbsiHoB ~ Anekceit  okoHuun  Bos3HeceHckuit
JleHnHrpajgckui (PUHAHCOBO-3KOHOMUYECKUI
UHCTUTYT, JICHMHrpajicKoe BbICILIEE XYHAOXKECTBEHHO-
peMeciienHoe yuunuile uM. B.M. MyxuHna.

2Kuser u pab6ortaer B Cankrt-IleTepGypre. PadoTbl
HaxofsgTcsl B 4YacTHbIX KoJulekuusix Poccuum, Kunpa,
I'epmanum, ABcTpanuu, dpanumm, Bbenbrum,
Bemuko6puranun, CIIA, SAnonuu, Utanun.

ITo csioBaM OJIHOI'O M3 KPUTHUKOB XY OYKHHK « OMMCHIBACT
TepcoHaska, KOTOPBIA, Oyayud NepeHeCeHHbIM W3
OJIHMX OOCTOSITENILCTB B IPYTHE, MEHSIET Ce0sI BMECTe C
HuMu. Ho oH Bcerma oguMHOK B U3MEHSIIOIEMCS] MUpe U
OH NIPU3HAETCSI B €r0 TIIECIaBUN U CyeTe C TPyCTHOI U
BCETIPOIIAIOIIEI MPOHUEID .

183 «

ALEKSEY KIRYANOYV (B. 1954)

Clown with a butterfly. 1978. Monograph as a gift
QOil on canvas

80 x 90 cm

Provenance: Private Collection, Europe

KHPHSIHOB AJIEKCEM (1954)

KioyH ¢ 6a6oukoni. 1978. Monorpacusi B nogapox
XoJcT, Maco.
80 x 90 cm

ITposenanc: YactHas komnekuusi, EBpona

5,500 - 6,000 €

184 «

ALEKSEY KIRYANOYV (B. 1954)
Serious clown. 1989

Qil on canvas

80 x 90 cm

Provenance: Private Collection, Europe

KHUPbSIHOB AJIEKCE (1954)

Cepbe3HbIii KJI0yH. 1989
XoJicT, MacJio.
80 x 90 cMm

ITposenanc: YactHas konnekuusi, EBpona

5,500 - 6,000 €
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Kapruna-tpancdopmep,
cocrout u3 4 gacrei,
KOTOpPbIE MOXXHO MEHSITh
MecTaMu

Painting consits of four
inter-changeable panels

150 ® HERMITAGE FINE ART



185«

KONSTANTIN TROICKIY (1953)
Half-landscape with half-figures. 1988
98 x 98 cm

Provenance: Private Collection, Europe

KOHCTAHTUH TPOULIKUUA (1945)
IMonymneiizaxk ¢ noaygurypamu. 1988
IMonynei3zak ¢ nonygpurypamu. 1988

98 x 98 cm

ITpoenanc: HYactHas konnekuusi, EBpona

6,500 - 7,000 €
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186 «

LUBOV KOSTENKO (B. 1947)
Portrait of conductor Temirkanov. 1984
Signed and dated

Oil on canvas

80x100 cm

Provenance: Private Collection, Europe

KOCTEHKO JI0BOBb (1947)
ITopTpet nupukepa Temupkanosa. 1984
TIO/INNCH U flaTa

Xonct, Macno

80x100 cm

ITposenanc: YactHas konnekumsi, EBpona

9,500 - 10,000 €

187 «

LUBOV KOSTENKO (B. 1947)
Violinist, 1984

Signed and dated

Oil on canvas

80x75 cm

Provenance: Private Collection, Europe

KOCTEHKO JHBOBbD (1947)
Ckpunau, 1984

MOJNYUCH U AaTa

XoucT, Maco.

80x75 cm

ITposenanc: YacTtHas kKosyutekumsi, EBpomna

9,500 - 10,000 €



188 «

LUBOV KOSTENKO (B. 1947) KOCTEHKO JIHOBOBb (1947)
Amphitheatre. 1986 AmduTeatp. 1986

Qil on canvas XoJcT, Maco.

98 x 132 cm 98 x 132 cm

Provenance: Private Collection, Europe ITposenanc: YactHas konnekuusi, EBpona

10,000 - 10,500 €

JIto6oBb KocTeHko — meTepOyprckuili Xyfo>KHUK, dieH Coro3a Xymo>KHMKOB Poccum, ubu paGoOThbl HAXOASTCSI B KOJUICKLMSIX
T'ocynapcrBennoro Pycckoro Mys3est, TpeTbsikoBckoit ["'anepeu.

Yxe B 1980-e roubl JI.A. KocTeHKO cTaila M3BECTHA KakK MOPTPETUCT U MacTep COBPEMEHHOWM >KMBOMUCHU. 3a mocjaennue 15 mer
cocTosuiock 6osee 30 nepcoHaIbHBIX BBICTABOK XyAo>KHUKa B Hunepnannax u Benuko6puranum.

JI. KocTeHko BUpTYy03HO ucnoJib3yeT npueMbl macTepoB X VIII-XIX BekoB. Ocoboe mecTo B xkuBonucu JIro6osu Kocrenko 3anumaer
TeMa My3bIKH.

“S1 HAOAIOOAIO OKPYIHCAIOUWUIL MUD U NEPEBOHCY YBUOEHHOE 8 OUEePMAHUA MACC , POPMBL U OMOEAbHBIE MASKU, - 8 COUEMAHUU C KPACKAMU,
C YBEMOM 8Ce MO HANOMUHAEN MY3IKAALHYIO NAPMUMYDPY: 0Nl MOUHO20 KPEU,eHOO OO0 HEMCHO20 NUAHUCCUMO; MHOROCAOUHAA
noaugoHuuecKkas mMeaoous 3axeamvléaem u nepemexaem Ha NO6EPXHOCMb X0ACma. [1asa MeHsa UCKYCCMBO - MO UHMepnpemayus
IMOYUUOHANBHOZO NEPEHCUBAHUL U <HYBCMBEHHO0 NOHUMAHUA™ .

® HERMITAGE FINE ART 153



189

GLEB BOGOMOLOYV (1933 - 2016)
Space behid Madonna. 1987

mixed media on canvas

80 x 100 cm

Provenance: Private Collection, Europe

154 ® HERMITAGE FINE ART

«OH wen no nymu,
NPONOHCEHHOMY PYCCKOU
UKOHOU, HO 6€e3 NOOPaANCAHUA
u cmuaudayuu. On
UCNOAB30BAN OMOEAbHDBLE
HIOAHCBL, MOHKOCMU,
co30asas c80il cOOCmMeEeHHbLL
MUP, RO KOMOPOMY €20 8ce20d
MONCHO y3Hamb. S cuumaro
AYHUUMU Me €20 pabombl,
20e npucymcmaeyem 80m 3mo
ceemaoe OYX08HOE HAYUANO», -
HWCKYCCTBOBEJ| DpacT
Ky3neuos

Xyno>XXHUK-aObCTPAaKLIMOHUCT,
OflHA U3 LIEHTPaJbHbIX (PUTYD
Ha TIepBbIX BBICTAaBKax
JICHUHTPAICKUX XYAO>KHUKOB-
HOHKOHopmucTtoB B K
umenu I'aza B 1974 ropmy u
B K «Hesckuit» B 1975-Mm,
Berynui B TOMMW. YuacTBoBan
B HECKOJIbKUX «KBapTUPHBIX
BbICTaBKax». B konue 1970-
BIX BMecTe C paboTramu
DpHcTa HewussecTHoro,
Muxaunaa IlemsikuHa,
EBrennst MuxnoBa-BoiiTeHko,
Onera llenkoBa U Apyrux
XYIO>KHUKOB, paboTsl
Boromornosa nyTeriecTBoBaIN
no ropopam EBpornbl B cocTase
BBICTAaBOK «My3esi PyCCKOro
WICKYyCCTBa B M3THAHUM» .

Pa6oTb1 HAaXOASITCS B
cobpanusix I'ocymapcTBeHHON
TpeTbsikoBCKOI rajepeu,
TI'ocypapcTtBenHoro Pycckoro
my3es, Cankr-IleTepOypr,
XynoxKeCTBEHHOT O My3est
ropoja CesacTomnosi,
YkpanHa, My3sess  ropoja
Hapsa, Ocronus, Henry
Nannen Komsthalle, DwmpeH,
T'epmannsi, Pendorff Collec-
tion, I'am6ypr, I'epmanus,
Kunsthalle, I'epmanusi, Grim
Danesy, Ocno, Hopsgerus,
Zimmerli Art Museum, Hbro-
Oxepcn, CIIA, Museum of
Soviet Unofficial Art, Hero-
I;IOPK, CIIA, Govard Sirak
Collection, Konamo6yc, Oraiio,
CHIA, The Museum of Mo-
dern Art HLm—ﬁopK, CIIA,
National Museum of Modern
and Contemporary Art, Ceyu,
Kopest.

BOI'OMOJIOB I'VIEDB (1933-2016)
IIpocTpancTso 3a ManonHon. 1987
XoJcT, cMelIaHHasl TEXHUKA.

80x100 cm

ITposenanc: YactHast Konnekuusi, EBpona

10,500 - 11,000 €



190

GLEB BOGOMOLOY (1933 - 2016) BOI'OMOJIOB I'JIEB (1933-2016)
Chalice. 1987 Yama. 1987

Oil on canvas laid on board XOJICT HaKJIEEHHBbIN HAa OprajauT

80 x 90 cm 80x90

Provenance: Private Collection, Europe ITposenanc: YactHas Konnekuusi, EBpona

10,500 - 11,000 €
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191 »

YURI SIOMASH (1948 - 2010)

St. Isaac’s Cathedral

Oil on board

130 x 180 cm

Provenance: Private Collection, Europe

CEMAII IOPUU (1948-2010)
HUcaakueBckuii cooop. 1988
Opranur, macJio.

130x180

ITposenanc: YactHas konnekuusi, EBpona

10,500 - 11,000 €

XyIO>KHUK YKPaUHCKOrO IPOUCXOoXKaeHus. SApkuit
NpejCcTaBUTENEN NETEPOyPrcKOoro aHaerpayHia, BONJIOTUBLLNNI
¢pustocoprro HOHKOH(OPMHU3MA B PEIIMTMO3HBIX 00pa3ax CBOMX
CIOppealMCTUYECKUX KapTuH. MacTep netanu u reometpuu. B
1990-b1x amurpupyert B llIBeiinapuro.

w

L
"

> 5 >
, :
NS

‘- 4
-

e

192«

TATIANA CHIRIKOVA (1952)
Breakfast with Ksenia

tempera, levkas on board

60 x 60 cm

Provenance: Private Collection, Europe

IMMPUKOBA TATBAHA (1952)

3asTpak ¢ Kcenueii. 1979
OpraJjiiT JIeBKac, ssMuHasi Temrepa.
60x60

ITpoBenanc: YacTtHas Kosnnekuusi, EBpomna

9,500 - 10,000 €
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TATIANA CHIRIKOVA (1952) IMMNPUKOBA TATbSAHA (1952)
Walpurgis Night. 1979 Banbnypruesa Houb. 1979

tempera, levkas on board OprajiuT,JIeBKac, sM4Hasi TeMIepa.

60 x 60 cm 60 x 60 cm

Provenance: Private Collection, Europe ITpoBenanc: YactHas konnekumsi, EBpona

9,500 - 10,000 €

Tarbsna lllupukoBa okoHUMNa XygoKecTBeHHoe yunmie M. B.A. Ceposa B Jlenunrpayne, Bcepoccuiickyto
AX (1977), obyyanace B Mactepckoil E.E. MouceeHko.

C 1994-ro xusét u padoraet B lIsefinapuun. C 2000-ro Bo3riasiseT KOy MKOHONKUCH B Jlo3aHHe.

B 2001-m — I'pan-npu MeskayHapogHON GMeHHalle UICKYCCTB BO dyiopeHuyu.

® HERMITAGE FINE ART
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TATIANA CHIRIKOVA (1952) IMNPUKOBA TATBAHA (1952)
Breakfast with Ksenia. 1979 3asTpak ¢ Kcenmen. 1979

tempera, levkas on board OprajiuT JIEeBKac, sMuHasi TeMrepa.

60 x 60 cm 60 x 60 cm

Provenance: Private Collection, Europe ITpoBenanc: YactHas konnekuusi, EBpona

9,500 - 10,000 €
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ALEKSANDR KOLOMENKOV
(1948 - 2008)

Dreamers. 1979

Qil on canvas

100 x 100 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJIEKCAH/IP
(1948-2008)

Meurarenu. 1979

XoncT, MacJo.

100 x 100 cm

ITposenanc: YacTHast KONneKuysl,
Espona

BbicTaBka:BreicTaBka ITpoussenenuit
M3o6pasurensHoro Mckyccrna,
Kunemarorad, Jlenunrpan 1986
JIuteparypa: Ot Jlenunrpaaga

K Cankr-Ilerep6ypry: TOWU,;
HeoduumansHoe MckyccrBo 1981-
1991, My3eit HonkoH(pOpMHUCTCKOTO
uckyccrtpa, Cankr-IletepOypr, 2007
(nnumoctpauus ctp 223)

9,500 - 10,000 €

196

ALEKSANDR KOLOMENKOV
(1948 - 2008)

Portait of a Man. 1974

Qil on canvas

100 x 100 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJIEKCAH/IP
(1948-2008)

My:kckoi noprper. 1974

XoJicT, Macio.

100x100 cm

IIposenanc: YacTHast KoyleKuusl,
Espona

BeicTraBka:BbeicTaBka ITpoussenenuit
MN3o6pasurensHoro Mckyccrsa,
Kunemarorad, Jlenunrpan 1986
JIuteparypa: Ot Jlenunrpaaga

Kk Cankr-Ilerep6ypry: TOWU;
HeoduumansHoe HMckyccrpo 1981-
1991, My3eit HoHkoH(pOpMHUCTCKOTO
uckyccrtpa, Cankr-IletepOypr, 2007
(mnmoctpaumst ctp 223)

9,500 - 10,000 €




2KuBonucen u rpaduk.
Y4Y4acTHUK MHOTOUYMCJIEHHbIX
JIeHUHrpajIckUX BBICTABOK
B 1965-1984 ropax, ¢ 1984
no 1988 npepncrasiisin cBou
paboThI Ha BBICTABKAX
TOUN.

TeopuectBo KonomeHnkoBa
HaITOJTHEHO TPOTECKOM,
¢anTacmaropueil u
MOAYEPKHYTOH 9KCIPECCUU.
BoabumHcTBO ero pa6or
HaXOJSTCSI B YACTHBIX
Kosnekuusx Esponsl.

197

KOLOMENKOV
ALEXANDER(1948-2008)
Nude, 1989

Oil on canvas

80 x 100 cm

Provenance: Private
Collection, Europe

KOJOMEHKOB
AJIEKCAH/IP (1948-2008)
OGHaxxenHasn, 1989

XoJcT, Maclio.

80 x 100 cm

IIposenanc: YactHas
koJekuusi, EBpona

8,500 - 9,000 €
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KOLOMENKOV ALEXANDER (1948-2008)
Sculptor. 1982

Oil on board

57 x 77 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJTEKCAH/JP (1948-2008)
CkyasnTop. 1982

Opraymr, macJio.

57 x 77 cm

ITpoBenanc: YactHas konnekuumsi, EBporna

BricTaBka: Jlenunrpaackuii [IBopen; Mononesku, Jleaunrpan, 15-19
mas1 1986

JIureparypa: Ot Jlenunrpana k Cankr-ITleTepOypry:
TOUU; Heopuumansuoe HMckycctBo 1981-1991, My3eit
Honkondopmucrckoro uckyccrsa, Cankr-Iletep6ypr, 2007
(numoctpauus ctp 243)

8,500-9,000 €

162 ® HERMITAGE FINE ART
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KOLOMENKOV ALEXANDER (1948-2008)
Turn off the lights. 1989

signed, dated and titled ‘A 89’

Qil on canvas

68 x 98 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJTEKCAH/IP (1948-2008)
Tymmn cser. 1989

noanuck u gara ‘A 89’

XouJicT, Macio.

68 x 98 cm

ITposenanc: YactHas konnekuusi, EBpona

8,500-9,000 €



200

KOLOMENKOV ALEXANDER (1948-2008)
Silence, 1991

oil on canvas

60 x 80 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJIEKCAH/IP (1948-2008)
Tumwmaa, 1991

XomacT, MacJo.

60 x 80 cMm

ITposenanc: YactHas Konnekuusi, EBpona

7.500-8.000 €

P HERMITAGE FINE ART 163



201

KOLOMENKOV ALEXANDER(1948-2008)
Circus

Oil on canvas

89 x 129 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJTEKCAH/IP (1948-2008)
upk. 1976

XocT, MacJio.

89 x 129 cm

ITposenanc: YactHas kosnekuusi, EBpona

10,200 -10,500 €

202

KOLOMENKOV ALEXANDER (1948-2008)
Night bird. 1983

Oil on board

40 x 50 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJTEKCAH/IP (1948-2008)
Hounas nTtuna. 1983

Opranur, MacJo.

40 x 50 cm

ITposenanc: YactHas Kosekuusi, EBpona

4,500 - 5,000 €

164 ® HERMITAGE FINE ART
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KOLOMENKOV ALEXANDER(1948-2008)
Blue nude, 1990

Oil on canvas

60 x 80 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJTEKCAH/IP (1948-2008)
T'ony6as oGHakenHasi, 1990

XomcT, MacJio.

60 x 80 cm

ITposenanc: YacrtHas kosnekuusi, EBpona

7,500 - 8,000 €

204

KOLOMENKOV ALEXANDER (1948-2008)
Colombina. 1977

75 x 100 cm

Provenance: Private Collection, Europe

KOJOMEHKOB AJTEKCAH/IP (1948-2008)
Kojgomouna. 1977

XoucT, MacJo.

75 x 100 cm

ITposenanc: HactHas konnekuusi, EBpona

8,500 - 9,000 €

P HERMITAGE FINE ART 165



166 ® HERMITAGE FINE ART

205 -

YURI GUROY (1948 - 1998)
Caffee. 1978

Oil on canvas

100 x 120 cm

Provenance: Private Collection, Europe

I'YPOB IOPIU (1948-1998)
Kade. 1978

XoJicT, Macyo

100 x 120 cm

ITposenanc: YacTHast KOIeKuusl,
Espona

9,500 - 10,000 €

IOpuit I'ypoB - XygOXKHUK, CKYJbOTOP,
MOCTOSIHHBIN  y4acTHMK BbicTaBok TOWUN
(ToBapuiectBo 9KCNEPUMEHTAIBLHOTO
M300pa3UTEIILHOTO HMCKYCCTBA, OTKPBHITOE
B 1981 ropgy  «HeoduUUUATBHBIMI»
Xy[O>KHUKaAMU Jlenunrpapna) u
MockoBckoro TI'opkoma  XyHgOSKHHKOB-
rpacpukoB Ha Manoii I'py3uHckoit, 28.
OpuH U3 OpraHU3aTOpPOB BCEX BbICTABOK
HOHKOH(pOPMUCTCKOro uUcKyccTBa ¢ 1981
no 1991 roapl.

ITop BIUsAHKMEM XYHOKHUKOB-CUMBOJIUCTOB
koHa XIX — mnayana XX Beka Hadal
CO3[laBaTh >KMBOMMCHbIE M TrpaduyecKne
padoThl. ITozpnee cchopmuposan
COOCTBEHHbIN CTWJIb “rpoTeCcKHbIN
CUMBOJIN3M .
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ALEKSANDR SEMENOV
(1944)

Door. 1987

acrylic on canvas

50 x 140 cm

Provenance: Private Collection,
Europe

CEMEHOB AJIEKCAH[IP
(1944)

OBepsn. 1987

XoucT, akpui

50x140

ITpoBenanc: YacTHast Konjnekuusi,
EBpona

6,500 - 7,000 €
207
ALEKSANDR SEMENOV
(1944)

Francesca and Petrarka. 1979
acrylic on canvas
60 x 150 cm

Provenance: Private Collection,

Europe

CEMEHOB AJTIEKCAHP
(1944)

®panuecka u Ilerpapka. 1979
XoJscT, akpuil.

60 x 150 cm

ITposenanc: YacTHast KONJIEKUMs,
EBpona

6,500 - 7,000 €
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BsiuecnaB [1o00>KeHCKMIT - apXUTEKTOP, TPpaprK, UKOHOMIHCELL, )KMBOMHMCEL, IU3ANHED , UITIOCTPATOP, MOHYMEHTAJINCT .
PaGoTb! Xyj0>kHMKA HAXOAsITCS B KOJUleKuuu BaTtukana, o6nanarens mepganu ot Ilansl Pumckoro Moanna IMasna I1.
YuactHuk 60siee 150 BbicTaBok B Poccum u 3a py6eskom.

SIBnsiercs sipkuM npeacTaBuTesieM “a6CTPaKTHOro 6apoKKO™, BKIIOYEH B «DHUUKJIIONEUIO UCKYCCTB BCeX BpeMeH U Hapoaos» (Ilapuk,
n3nateabecTBO «bene3nT», 1999 r.). YuyactHuk «PoHaa cBOOOHON KYJIbTYpbl» ¢ 1982 r. Unen «Coro3a HE3aBUCUMBIX XYIOXKHUKOB» C
1999 r. Unen Coroza xygokHukoB Poccuu ¢ 2005 r. YuactHuk aykumoHoB “Deutsch Auktion Haus” B Liopuxe (1988-1990rr.)

Y4YaCTHUK BbICTaBKM COBETCKUX XyAOxKHUKOB B rajepee “Koller”, (1988-1990rr, llIseiinapusi). IlepcoHanbHasi BeICTaBKa B rajepee

“Nudling Fulda” B I'epmannn B 2000 T.

208

VIATCHESLAV
POBOZHENSKY (1942)

Nude, 1985

QOil on canvas

150 x 120 cm

Provenance: Private Collection,
Europe

INOBOXEHCKHNU
BSIYECJIAB (1942)
OoHaxkenHas, 1985
XoncT, Macio

120 x 150 cm

ITposenanc: YacTHast KONJIEKUMs,
Espona

8,500 - 9,000 €

209 »

VIATCHESLAV
POBOZHENSKY (1942)

Forest Lake, 1988

QOil on canvas

150 x 90 cm

Provenance: Private Collection,
Europe

MNOBOXEHCKHNU BAYECJIAB
(1942)

JlecHoe o3epo, 1988

XoJICcT, Maciio

90 x 150 cm

ITposenanc: YacTHast KONJIEKUMs,
Eppomna

10,000 - 11,000 €

210

VIATCHESLAV
POBOZHENSKY (1942)

Spring, 1983

Acrylic on canvas

120 x 150 cm

Provenance: Private Collection,
Europe

IMNOBOXEHCKHNU BAYECJIAB
(1942)

Becna, 1983

XoJicT, akpun

120x150

ITpoBenanc: YacTHast KOJIEKUMS,
Espona

5,500 - 6,000 €
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VICTOR KOUZNETSOV (HYPER - PUPER)
(1960)

Rabbit, 1987

Oil on canvas
120 x 150 cm

Provenance: Private Collection, Europe

170 ® HERMITAGE FINE ART

KY3HEIIOB BUKTOP (IT'IIEP - ITYIIEP) (1960)
Benmes 3aiilaMK noryJsite, 1987

XoucT, MacJo.

120 x 150 cm

ITposenanc: YactHas Konnekuusi, EBpona

8,500 - 9,000 €



212

VICTOR KOUZNETSOV
(HYPER - PUPER) (1960)
Birds, 1988

Qil on canvas

100 x 130 cm

Provenance: Private Collection,
Europe

KY3HEIIOB BUKTOP
(T'UIIEP - ITYIIEP) (1960)
Kpacnas ronxy6sitas, 1988
XoncT, Macyo

100 x 130 cm

ITposenanc: YactHas
konnekuysi, EBpona

7,500 - 8,000 €

213

VICTOR KOUZNETSOV
(HYPER - PUPER) (1960)
Infidelity. 1989

oil on canvas

120 x 150 cm

Provenance: Private Collection,

Europe

KY3HEIIOB BUKTOP
(TUITEP - ITYIIEP) (1960)
Hegepnocts. 1989

XoncT, MacJio.

120 x 150 cm

[Tposenanc: YactHas
konnexkuysi, EBpona

8,500 - 9,000 €
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«Pucyem eown, pucyem
2HUOA, pucyem memkd
Cmenanuoa, pucyem
CEBEPHBLIU ONEeHb — PUCYIOM
8ce, KOMY HE JNEeHb» .

Bunapnen I'aBpuiiburMk 0 COBpeMEHHOM
HMCKYCCTBE B MHTEPBbIO C JI0YEPbIO

uckycctsoBeoM Mapueit I'aBpunbunk.

Berepan JICHUHI'PAJICKOrO aHferpayHja,
XY[JO>XKHUK U MO3T, IPUMUTUBUCT. ["aBpUIBLUMK
— Jnaypear XYAOXKECTBEHHOMN peMun
«[lerpononb». Ero paGoTtbl €CcTh B KOJUIEKIMSIX
TperbsikoBckoit  rajepen, ODpMuTaxa U
Pycckoro mysesi, Zimmerli Art Museum,
Komnekuuss Hoprona u Hsucu ok, Hblo-
Hopk, CIIA.

Popunca B 1929 rogy B y30eKCKOM ropope
Tepwmes.

B 1943 rogy mnoctynun B XyAOXXECTBEHHOE
yunimine Amxabaje, HO MOJyYUB MOBECTBKY O
rubenu oTua Ha BoiiHe, Bnagnena N'aBpunbunka
HaNpaBUIn B CYBOPOBCKOE YUUITULLIE .
XyNOKHUK-JTFOOUTENb, cral 3aHMMATbLCSI
SKUBOMUCHIO TONBKO B 1950-b1X. 3HAUNTETBHO
MOBIMSIIO Ha [ aBpuibuMKa  3HAKOMCTBO
C  XyJaoXHUKOM Muxaunom [lubacosbim,
yueHukoM [laBna dunonosa. C 1980-x ropoB
obpamjaercsi K CIOKETHOM UM COLMAJBLHO
OPHEHTHPOBAHHO >KUBOIIHICH.

214

GAVRILTCHIK VLADLEN (1929-2017)
Chieftain Thesis. 1989

Qil on canvas

135 x 135 cm

Provenance: Private Collection, Europe
I'ABPUJIBYMK BJAJIEH (1929-2017)
ATramaH Te3uc. 1989

XoJcT, Macio.

135x 135 cm

ITposenanc: YactHas komnnekuusi, EBpona

8,500 - 9,500 €
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GAVRILTCHIK VLADLEN (1929-2017)
Great makeup. 1990

Oil on canvas

80 x 60 cm

Provenance: Private Collection, Europe

I'ABPWJIBYMK BJIAVIEH (1929-2017)

Boasmon makusk. 1990
XouJcT, MacJo.
80 x 60 cm

ITposenanc: YactHast konnekuusi, EBpona

10,000 - 11,000 €

® HERMITAGE FINE ART
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GAVRILTCHIK VLADLEN (1929-2017)
Choral singing. 1988

oil on canvas

135 x 135 cm

Provenance: Private Collection, Europe

I'ABPUJIBYUK BJIAJIEH (1929-2017)
XopoBoe nenue. 1988

XoJcT, MacJio.

135x 135 cMm

ITpoenanc: YactHas konnekuusi, Espona

11,200 - 11,500 €



:
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LEONID SERGEEY (1929-2017)
Phantasy. 1975

oil on panel

31x48 cm

Provenance: Private Collection, Europe

JEOHU[ CEPT'EEB (1948)
danraszus. 1975

HepeBo, Maciio

31x48 cm

ITposenanc: YactHast konnekuumsi, EBpona

5,500- 6,000 €
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LEONID SERGEEYV (1948)
Triptych. Elfs’ Masquarade. 1976
oil on canvas

50x79 cm

Provenance: Private Collection, Europe

CEPI'EEB JIEOHI [ (1948)

Tpuntux Mackapap 3;ab¢gos. 1976
XoJicT, Macno.
50x79 cm

ITposenanc: YactHas konnekuusi, EBpona

12,500 - 13,000 €
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LEONID SERGEEYV (1948)
Untitled. 1975

tempera on canvas

50 x 75 cm

Provenance: Private Collection, Europe

CEPI'EEB JIEOHU]I (1948)

Bbe3 naszpanusa. 1975
Xouct, Temnepa.
50x75cm

ITposenanc: YacTtHas Kosmnekuusi, Espona

8,500 - 9,000 €

220

LEONID SERGEEYV (1948)
Journey to Africa. 1986

tempera on canvas

60x80 cm

Provenance: Private Collection, Europe

CEPT'EEB JIEOHU] (1948)
ITyremecrBue B Apuxky. 1986

XoJcT, TeMnepa.

60 x 80 cm

ITposenanc: YactHas konnekuusi, EBpona

9,500 - 10,000 €

178 ® HERMITAGE FINE ART



221
BORIS ZHOLTOVSKY

Funeral of Art
Qil on canvas

Provenance: Private Collection, Monaco

BOPUC XOJTOBCKUN

IToxopoHsl HCKyccTBa
XoJicT, Macio.

ITpoBenanc: YacTHasi KONJIEKIMS,

Monako

10,000 -12,000 €
222 e
NIKOLAY ZVEREY (1954)

Harpist. 1990
oil on board
100 x 80 cm

Provenance: Private Collection, Europe

HUKOJIAU 3BEPEB (1954)
Apdmctka. 1990

Opramt, Macjo

100 x 80 cm

ITpoBenanc: YacTtHas Kosmekuusi, Espona

BricTaBka: «CoBpeMeHHOE UCKYCCTBO
Jlenunrpapa», LIB3 «Manexx», Jlenunrpay, 1988-
1989 rr.

JIureparypa: Ot Jlenunrpajga k CaHKT-
IMetep6ypry: TOMH; HeodunuansHoe
HckyccTBo 1981-1991, Myseit
HoukoHdopmucTckoro nckyccrsa, CaHKT-
IMeTepOypr, 2007 (unmocTtpauust ctp 413)

5,500 - 6,000 €
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VLADLEN GAVRILCHUK (1929-2017) T'ABPUJIBYUK BJAJIEH (1929-2017)
The Turnip Penka. 1978

Qil on canvas XoJcT, Maco.

80x100 cm 80x100 cm

Provenance: Private Collection, Europe ITposenanc: YacTtHas Komekuusi, Espona

10,000 - 11,000 €

180 ® HERMITAGE FINE ART
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GENERAL CONDITIONS OF AUCTION SALES

DISCLAIMER

The following general conditions of auction sales (hereinafter, the “General Conditions”) are intended to be applied to any Auction
organized by HERMITAGE FINE ART. By participating to an Auction organized by HERMITAGE FINE ART Bidder and/or Buyer
acknowledges his acceptance of the General Conditions herein as well as any additional terms that may be imposed by the Organizer.

1.DEFINITIONS

In the General Conditions, the words and phrases listed below have the following meanings:

“Auction”— Any auction pursuant to the General Conditions and advertised in the Catalogue.

“Bailiff” — Maitre Claire Notari or any other bailiff mandated by the Organizer.

“Bid” — An offer to purchase any Lot by bidding at the Auction.

“Bidder” — Any person who offers to purchase any Lot by bidding at the Auction.

“Buyer” — The highest Bidder acknowledged by the Organizer.

“Organizer” — The company HERMITAGE FINE ART located 25 Avenue de la Costa, 98000 - Monaco.
“Catalogue” — Any advertisement, brochure, price list and other publications relating to, but not limited, to:
- the authenticity,

- the provenance,

- the origin and the date,

- the condition,

- the estimated selling price or quality of a Lot.

The Catalogue is incorporating in the General Conditions.

“Expenses” — Any fees and expenses incurred by the Organizer for:

the insurance of the Lot,

the packaging,

the transportation,

the storage,

any eventual restoration and/or framing,

any taxes including the VAT.

“Hammer price” — Price of the Lot awarded to the Buyer.

“Lot” — Each item presented in the Catalogue to be auctioned

“Purchase Price” — The Hammer price increased by the Expenses and the Organizer’s Premium (VAT included).
“Sales Proceeds” — The net amount due to the Seller determined as follows:

The Hammer Price — The Organizer’s Premium

“Seller” — The owner of a Lot or his/her legal representative.

“VAT” — Value Added Tax chargeable under Monaco Laws for the time being as well as any similar additional tax.
“Organizer’s Premium” — The percentage of the Hammer Price due to the Organizer.

The Organizer’s premium is calculated separately for each Lot.

2. ROLE OF THE ORGANIZER

2.1. The Organizer operates as the agent of the Seller.

2.2. The Organizer will not be responsible in the event any Buyer or Seller fail to fulfil their respective agreements.

2.3. The Organizer, if instructed by a Bidder, may accept Bids on his behalf, provided that he shall be held liable for negligence or error
in the execution or non-execution of such orders.

2 4. The Organizer shall not be held liable for injury, damage, loss of any kind whatsoever, suffered by any person attending to the Auc-
tion and/or during the preview, except in the case of death, injury caused by its negligence.

3. BIDDER REGISTRATION

3.1. Each Bidder shall receive a paddle number after completing a registration form and providing any satisfactory proof of identity as
well as his bank references.

3.2. Only Bids made under paddle number will be considered at the Auction.

3.3.If a Bidder wishes to Bid on behalf of a third party, the Bidder shall expressly notify the Organizer before the Auction begins, stating
the name and address of the party the Bidder is representing as well as submitting a written power of attorney recently granted.

3.4.The Organizer shall reserve the right to refuse the participation of the third party.

4. BIDS BY PERSON PRESENT
Bids by Bidders who attend the Auction in person shall be made by clearly raising the paddle number.

5.BIDS BY PERSON ABSENT /BIDS BY INTERNET

5.1. Bids by Bidder who are not present shall be made by telephone, or by fax and shall be deemed received by the Organizer:

a). upon delivery if delivered by hand;

b). within 2 hours following the transmission if sent by fax or by email.

5.2. Bid made by writing might be received by letter with acknowledgment of receipt from the launch of the Catalogue until the start of
the Auction date.

5.3. Bids made in writing — If several Bids of the same amount have been made in writing for one and the same Lot, the Bid which the

® HERMITAGE FINE ART



GENERAL CONDITIONS OF AUCTION SALES

Organizer received first will be accepted unless a higher Bid has been submitted or is made. If several Bids are received on the same day,
the Bid awarded shall be decided by Lot. Each Bid in writing generally deemed a maximum Bid shall only be utilized by the Organizer
in protecting its interests to the extent that it is necessary to outbid another offer.

5.4. Bids made by telephone — Bids made by telephone are carried out for the Bidder by the Organizer. The Organizer may record any
telephone conversation.

The Bidder consents to such recording by submitting the application to Bid by telephone.

5.5. he Organizer nor its employee or agent will be not responsible for any errors or omissions in connection therewith.

5.6. The Organizer uses the services of external online platforms. Therefore, the Bidder will have the possibility to Bid through those
platforms.

5.7. The Organizer declines responsibility for - but not limited to -negligence, lost profits or any special, incidental, or consequential
damages that would result from the use of, or the inability to use, these platforms.

6. CATALOGUES

6.1. The description of the Lot is available in the Catalogue.

6.2. The estimated prices stated in the Catalogue are only a non-binding indication.

6.3. Despite the efforts made by the Organizer to ensure the accuracy of the description of a Lot, the Catalogue must only be considered
as a statement of opinion. The Organizer does not guarantee that the description made in the Catalogue is accurate and shall not be held
responsible for the accuracy of this opinion.

6.4. No person is authorized by the Organizer to make any statement contrary to the description made in the Catalogue.

6.5. The rights of reproduction of any written content and illustrations referring to a Lot shall remain the absolute property of the Orga-
nizer and shall not be used even partly by any person without prior written consent of the first.

7. THE BAILIFF
7.1. The Auction shall be carried out by a Bailiff.
7.2. The Bailiff will:
- announce the Hammer Price,
- ensure that the bidding is properly carried out,
- accept or reject any Bid;
- take all necessary measures in maintaining order during the Auction.
7.3. The Bailiff shall notify the Bidders before the sale begins of the conditions of the Hammer Prices including the additional incur-
red fees.

8. CONDUCT OF THE AUCTION
8.1. The Organizer reserves the right, before the opening of the Auction or prior to the auctioning of a Lot, to make any statement
referring to changes, descriptions, statements, details in the Catalogue or in the General Conditions.
8.2.The Organizer will also have the right to:
- continue or stop the Auction;
- withdraw any Lot before or during the Auction;
- proceed with any split, joining or withdrawal of the Lots.
8.3. Auctions will be conducted in Euros.
8.4.The Organizer reserve the right to install a currency conversion table but shall decline any responsibility in the event of failure or
display error.

9. AUCTION SALE & ACCEPTANCE OF A BID

9.1. The bidding will commence with the lowest Bid and will advance in accordance with successive higher Bids until a Bid is
accepted by the Bailiff.
9.2. Only the amount of the last Bid, as expressed by the Bailiff, shall be taken into consideration

9.3.The highest Bidder acknowledged by the Organizer will be the Buyer.

9.4 .In the event of any dispute between Bidders or a tie between Bidders, or in the event of doubt as to the validity of the Bid, the Orga-
nizer will have the absolute and final discretion to identify the Buyer or to re-offer the Lot for sale.

95. At the time of the announcement of the Hammer Price, the Buyer shall immediately disclose to the Organizer the paddle number
it has been assigned.

9.6.In the event of dispute relating to the Auction, the Bailiff, may rescind the sale and immediately place back for auctioning the relevant
Lot.

10. ORGANIZER PREMIUM
10.1.An Organizer premium will be added to the Hammer Price and is payable by the Buyer as part of the Purchase Price.
10.2.The Organizer premium is calculated as follows:

- 27% of the Hammer Price (32.4% VAT included) of the Lot up to and including 250,000,00 euros;

- 21.5% of the Hammer (25.8% VAT included) of the Lot between 250,001,00 euros and 2,500,000.00 euros;

- 12.5% increased by VAT (15% VAT included) of the Lot up to 2,500,001.00 euros.
10.3.Any Lot purchased through the online platform of the Organizer or any other sales and e-auctions platforms (such as Invaluable,
Drouot live, Auction.fr, Bidspirit etc.) will be subject to an additional premium of 3% of the Hammer Price (VAT included). Extra fee may
vary. The Buyer is obliges to verify its amount with each particular platform.
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11. PAYMENT CONDITIONS

11.1.The amounts owed by the Buyer shall be due and payable upon acceptance of the Bid.

11.2.Payments have to be made by wire transfer on the Organizer’s bank account. Check payment will only be accepted if the
check is issued by a bank located in Monaco or in France.

11.3.Payment by cash will be possible below 30,000.00 euros if the payment is made in Monaco.

11.4.The Seller can give the Organizer the right to grant, at its sole discretion, the possibility for the Buyer to pay the Sale Pro-
ceed by wire transfer on the Organizer bank account within a period of 5 working days after the Auction.

11.5.In case of non-execution or of a partial execution of the payment by the successful Buyer within the above time limit and
provided that the Lot has not been immediately placed back for auctioning by the Organizer, the latter reserves the right, at its sole dis-
cretion, to exercise the following rights and actions:

- To demand a definitive compensation by way of penalty clause, a percentage of 0.5% per day late on the price or a
fraction of the unpaid price and additional fees until full payment;

- To demand for compensatory damages, which shall not only cover any loss arising from the resale of the Lot in ques-
tion, but also the expenses of such a resale, as well as damages suffered by the Bailiff and the Organizer;

- To achieve the compensation between the amounts owed by the Buyer with all funds held or which may come to be
held by the Organizer on behalf of the Buyer.

12. CONDITION OF THE LOTS

12.1.All the Lots are sold “AS IS”.

12.2 Neither the Organizer, nor the Bailiff shall be responsible for the correct description, authenticity, genuineness of estimated
selling price or defect in a Lot and make no guarantee in connection therewith.

12.3.All Lots are sold in the same condition in which they were presented prior to the sale and no action shall be exercised
against the Organizer for flaws or hidden defects affecting the Lot, regardless of the significance of the flaw or defect. Bidders should
inspect the Lot before bidding during the public exhibition to determine its condition, quality, its authenticity and whether or not it has
been repaired or restored.

13. TEMPORARY IMPORTATION

13.1.Any Lot marked with a symbol “plus (+)” are “free port” and are subject to import tax. The Buyer intending to import the
aforesaid Lot within the European Union should be aware that an import tax will be due on the Hammer Price. This import tax shall be
paid to the Organizer in addition to other fees (e.g.: 5.5% for antics and artworks in Monaco).

13.2.Any other Lots are in free circulation within the European Union.

13.3.The Buyer shall be responsible for checking and fulfilling all the conditions of the transportation of the Lots to their desti-
nation, including but not limited to checking the import status of the Lots, and regulations for importation at destination.

14. TRANSFER OF OWNERSHIP

14.1.The transfer of ownership of a Lot in favor of the Buyer shall take place after full payment and receipt of the Hammer Price
and the Organizer Premium by the Organizer.

14.2 However, once the Auction is finalized by the Bailiff’s hammer blow, all risks relating to the Lot sold will be transferred to
the Buyer in full and without reservation.

15. RESPONSIBILITIES OF THE BUYER

15.1.This list not being restrictive, the Buyer shall be responsible for the loss, the theft, the partial or total destruction, or damage
which may occur to the Lot between the Auction and the transfer of ownership.

15.2.All Lots must be removed by the Buyer at his expenses, within a period of one month following the Auction and if it is not
removed within this period additional fees will be applied to the Buyer. In the case of uncollected Lots by the Buyer within the time period
stipulated in Clause 15.2, the Organizer reserves the right to arrange for the removal of the Lot at the risk and expenses of the Buyer, as
well as the shipment under the same terms and conditions to Monaco, France or any other country specified by the Buyer.

15.3.The Buyer shall be responsible for the shipment of the Lot and will execute any necessary procedures and/or formalities
required by the law in force in Monaco, in France and in the country of final destination.

16. EXPORT OF THE LOT

16.1.In view of the Customs Union existing between France and Monaco, any exports outside the Principality of Monaco are
submitted to the rules and regulations applicable in France.

16.2. Any Lot coming from the Customs Union or benefiting from a temporary importation, if it remains in the Customs Union,
may be removed upon presentation of a proof of payment of the Purchase Price. If the Buyer intends to export the Lot outside of the
Customs Union, it will be up to him to perform all the necessary procedures and formalities required by the applicable law. Under no
circumstances shall the Organizer or the Bailiff be pursued for non-compliance or non-completion of the said formalities.

17. LAW AND JURISDICTION
The General Conditions are regulated by and constructed in accordance with the laws of the Principality of Monaco. Any legal action or
dispute arising out of or in connection with these Terms and Conditions shall be settled by the Courts of Monaco.

1. O'PAHUYEHUMSA OTBETCTBEHHOCTHA
Crepyroipe oOlye MpaBuiia MPOBEJISHNs] ayKIMOHHBIX TOProB (37eck u fajnee - «OO1ue npaBuia») NpeJHa3HaueHb] 1JIs TPUMEHEHNST
K Jro6omy Aykuuony, opranuzopaHHomy HERMITAGE FINE ART. YuactByst B aykuuone, oprannzosanHHoM HERMITAGE FINE
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ART, YuactHuk Topros u / unu Ilokynarenb NogTBepsKAaeT CBOe corjlacue ¢ Hactosiumu OOLIMMY NPaBUlaMU, a TAKXKe C JIHOObIMU
JONOJIHUTEJILHBIMU YCJIOBUSIMUA, KOTOPbIE MOT'YT ObITh NOCTaBJIeHbl OpPraHnu3aToOPOM.

1. OITIPEJAEJIEHMN S

B O61ux npaBunax cjaoBa U BbIpa>KeHUsl, IEPEUUCIICHHbIE HUXKE, UMEIOT CJIEAYOLe 3HAUSHUs:

«AYKIMOH» - JIIO00 ayKIMOH B COOTBETCTBUU ¢ OGIMMHU IPaBUJIAaMH U 3asiBJIeHHbI B KaTasore.

«Pacnopsiguress Topros» - Metp Knsp Horapu unu mo6oit ipyroit pacnopsiiuTesb TOProB, YIOJHOMOYEHHbIN OpraHn3aTopom.
«CraBKa» - IpelNIosKeHne O TIOKYTKE JIF0O0ro JIOTA Iy TeM NPOBEACHNSI TOProB Ha ayKIMOHE.

«Y4YaCTHUK TOProB» - JIIOOOE JIMI0, KOTOPOE NMpejiiaracT NpuoopecTu JIFoOoi JIOT, Npejsiaras eHy Ha ayKIHMOHe.

«IIokynaTejib» - ¥4aCTHUK TOPrOB, IPEIJIO>KUBIINUNA CAMYIO BBICOKYIO CTaBKY, IpU3HaHHYI0 OpraHu3aTopoMm.

«OpranamzaTop» - komnanuss HERMITAGE FINE ART, pacrionoskeHHast o azipecy: 25 Asenro e na Kocra, 98000 - Monako.
«Karanor» - mo6as pekiama, GpoIIopa, Npanc-JIMCT U APyrue MyOInKau, OTHOCSIIIMECS], HO HE CBOASIIMECS TOJIBKO K CJISAYIOLIM
IyHKTaM:

- NOJJIMHHOCTb,

- MECTO IIPOUCXOXK/ICHUE,

- laTa IPOMCXOKICHUs,

- COCTOSIHUE,

- IpejnoJjiaracMasl LieHa pojaku WM KauyecTBO JIOTa.

Karasnor Bkmouen B O01iue npaBuiia.

«Pacxopp1» - mo6ble cO0pbI U pacxoibl, IOHEeCeHHble OpraHn3aTopoM 3a:

* crpaxoBanue Jlora,

® YIaKOBKY,

® TPAaHCIIOPTUPOBKY,

* XpaHeHHe,

* TI00YI0 BO3MOXKHYIO PECTaBpalrIo 1 / Ui oGpamMiieHne,

e mro6ble Hasoru, Bkintouast HIC.

«XamMmep —nparc» - IleHa IocJeHero 6uya, 3apuKcupoBaHHast PacniopsiqnresieM ayKIyoHa.

«JIoT» - KaKABIi peAMET, MPEACTABICHHBIN B KaTajore, BLICTABJISIEMbIIl Ha ayKIMOH.

«[Tokynmnast neHa» - XaMMmep-Tpaiic, yBeJiMueHHasi Ha pacxofibl 1 Bo3Harpaxkaenue opranusaropa (¢ yuerom HIIC).
«BpIpy4Ka OT peajm3alnum» - CyMMa HeTTO, mpuuanTaromiasics: [Ipopasiyy, onpenesnsitoasicst CIey oM o0pa3oM:

Xammep-npaiic — Bo3narpaxkneHue opraHu3aTopa

«IIpopaBen» - Bnanenen Jlora nim ero / ee 3aKOHHbIN MPEACTABUTEIIb.

«HAC» - Hasor Ha 100aBJICHHYIO CTOMMOCTb, B3UMaeMblil B COOTBETCTBUY C 3aKOHOATEILCTBOM MOHAKO B HACTOSILLIEE BPEMsl, a TaK>Ke
000U aHAJIOTUYHBIN JIONOJIHUTEJILHBIN HAJIOT .

«Bo3narpaxnenue Oprannszatropa» - npoueHT oT [Ipucy>kneHHo neHsbl, npuauTarompiics OpraansaTopy.

Bo3sHarpaskienue OpraHu3aTopa pacCUMThIBAETCS OT/CIbHO J1sl Kakaoro Jlora.

2. POJIb OPTAHU3ATOPA

2.1 Opranusatop AeificTByeT Kak areHT Ilpopasua.

2.2 OpraHu3aTop HE HEeCeT OTBETCTBEHHOCTM B cilyyae HeBbInosHeHusi [lokynarenem unu IIpopgaBLOM CBOMX COOTBETCTBYIOLIMX
cornamieHumn.

2.3 OpraHuzaTop, N0 yKa3aHUIO Y YacTHUKa TOProB, MOKeT NpuHUMaTb CTaBKM OT CBOEr0 MMEHM IpPU YCJIOBUU, YTO OH (Y 4UaCTHUK
TOProB) OyJeT HECTHU OTBETCTBEHHOCTD 3a XAJIATHOCTH MJIM OLIMOKY MPH BbIMOJIHEHUH UM HEUCITOJIHEHUM TaKUX YKa3aHUM.

2.4 OpraHu3aTop HE HECeT OTBETCTBEHHOCTM 3a TPaBMbl, MOBPEXKJCHUS, NMOTEPU JIHOOOro poja, MOHECEeHHbIE JIIOObIM JIMLIOM,
NMPUCYTCTBYIOLMM Ha AYKUIMOHE U / UM BO BpeMsl IPEABAPUTEILHOIO TPOCMOTPA, 32 UCKJIIIOUSHUEM Clly4dasi CMEPTH, TPaBMbl, BbI3BAHHOM
€ro HeOpPe>KHOCTHIO.

3. PETUCTPAIINA YHACTHUKOB TOPT'OB

3.1 Kaxkpplil YYacTHUK TOProB JIOJKEH MOJIYYUTh TaOGIMYKY C HOMEPOM JIJIsSI ayKIMOHA IOCIIe 3alIOJTHEHUST PETUCTPALMOHHON (POPMBI 1
MPENOCTABJICHHUSI JTIOG0r0 HEOOXOMMOrO IOKYMEHTA, YJOCTOBEPSIIOILIETO JIMYHOCTD, 4 TAKYKE CBOMX OAHKOBCKMX [IaHHBIX.

3.2. Ha Aykumone OyayT paccMaTpuBaThbCst TOIBKO CTaBKH, CEIaHHBIC O] TAOIMYKON C HOMEPOM [JIsI ayKIMOHA.

3.3 Eciim Y4acTHHMK TOProB kejlaeT caejiaTb CTaBKy OT MMEHHM TPETbeil CTOPOHBI, Y YaCTHMK TOPrOB JIOJKEH HAINpPSMYIO YBEIOMHTH
OpranuzaTtopa o Hayajaa AyKIMOHa, yKa3aB Ha3BaHUeE U aipeC CTOPOHbI, KOTOPYIO NPEACTABIISET Y YACTHUK TOPrOB, a TAKXKE MPEOCTABUTH
HE[JaBHO MPEJIOCTABIICHHYIO MMCbMEHHYIO JIOBEPEHHOCTD.

3.4 OpraHn3aTop OCTaBJSIET 32 COOO MPaBO OTKA3aTh B yYaCTUM TPEThHEMY JIUILLY .

4. CTABKUM ITIPUCYTCTBYIOIIUX JINI]
CraBku, npejjiaraemMble Y 4YacTHUKaMU TOProOB, NPUCYTCTBYIOIIMMUA Ha AyKUMOHE, JOJDKHbI ObITH CAEJIaHbl IyTEM SIBHOTO IOJHATHUS
TaOJIMYKKM C HOMEPOM [J1s1 AyKUMOHA.
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5.CTABKU OTCYTCTBYKROIIUX JUILI/ CTABKU YEPE3 UHTEPHET

5.1 CraBku, npepyiaraemMble Y Y4aCTHUKaMU TOProB, KOTOPbIE OTCYTCTBYIOT, IOJI>KHbI ObITh C€JIaHbI 10 TeNe(OHY WK (paKkCy U JOTKHbI
CUUTATBCS NOJIy4YeHHbIMU OpraHnu3aTopom:

a). IpU JOCTaBKe, €CJIU JOCTABJISIFOTCS] BpY4YHYIO;

6). B TeyeHUe 2 4acoB MOCJIe Nepejaydu, eClI OTIPABJISIOTCS MO (PAKCy UM 3JEKTPOHHOI MoyTe.

5.2 CraBka, cfiejlaHHasi B IUCBMEHHOM BUJIE€, MOKET ObITh MOJIyY€Ha B BUJE MUCbMa C MOATBEP KACHUEM IOJIy4YEeHUs] C MOMEHTA BbIITyCKa
Karanora go gaTel Hadyana AyKUuoHa.

5.3 CraBku, cfieslaHHbIe B MUCBbMEHHOI popMe - Ecim Heckosibko CTaBOK Ha OAMHAKOBYIO CyMMY ObUIM CHieNTaHbl B MMCBMEHHOI hopMe
10 OIHOMY U TOMY e J10Ty, CTaBKa, nosyuyeHHast OpraHu3aTopoM NnepBoil, 6yJeT NpUHsTa, eciau He caenaHa CTaBka 1o 60jiee BbICOKOM
ueHe. Eciu B oluH U TOT Xe AeHb cAejlaHO HecKoJibKo CTaBoK, peleHre o NpuHsATUM CTaBKU NPUHUMAETCs KacaTeJIbHO OTHEJIBHOIO
Jlora. Kaxkpmast CtaBka, cfiejlaHHasi B MICbMEHHOM BHJE, KaK MPAaBUJIO, CYMTAETCS MaKCUMAIIbHON CTaBKOM, M JJOIKHA UCMOJIB30BAThCS
OpraHu3aTopoM TOJIBKO JJIsl 3alllUThl CBOUX UHTEPECOB B TOW Mepe, B KaKOH 3TO HEOOXOAMMO [Jjisl TOrO, UYTOObl MepedGuTh Apyroe
NpeJIoKEeHUe.

5.4 CraBku, caenanable no Tejiecpony - CTaBkHM, cAejlaHHble MO TesaedOoHy, MpoBoasaTcs: OpraHn3aTopoM 3a YuyactHuka. OpranmsaTop
MO3KET 3anucaTh JI000M TeJIe(pOHHBIN Pa3roBop.

Y4yacTHUK TOProB COrJallaeTcsl Ha TaKylo 3alllCh, NojaBasi 3asBKy Ha CTaBKy 0O TenedgoHy.

5.5 OpraHusartop, a Tak>kKe ero COTPy/JHUK WJI areHT He HECYT OTBETCTBEHHOCTH 3a JIF0ObIe OIIMOKU WM YITyLIEHUS B CBSI3U C 3THUM.

5.6 OpraHusaTop NoJib3yeTCsl YyCIIyraMHi BHEIIHUX OHJIaiH-I1aTdopM. Takum o6pa3oM, YUYacTHUK TOProB O6yJeT UMETh BO3MOXKHOCTb
genatb CTaBKU Yepes 3TU IIaT(OPMBI.

5.7 Opranu3aTop CHUMaeT C ce6sl OTBETCTBEHHOCTb - HO 3TO HE OIPaHMYMBAETCS - XaJATHOCTBHIO, YIYIIEHHON BBIMOAON WM JIFOOBIMHU
0COOBbIMU, MOOOYHBIMU MJIM KOCBEHHbIMU YOBITKAMU, KOTOPbIE MOL'YT BO3HUKHYTh B pe3yJbTaTe UCIOIb30BAHUSI UM HEBO3MOXKHOCTU
HCINOJIb30BaHUsl 3TUX MIAT(OPM.

6. KATAJIOI'

6.1 Onucanue Jlora octynuo B Karanore.

6.2 ITpepnaraemMbie LeHbI IPOJAXKU, yKazaHHble B Karasore, sSiBISIFOTCS OPUSHTUPOBOYHBIMU M HE HOCSIT 00513aTEIbLHbIN XapaKTep.

6.3. HecmoTpst Ha ycuiusi, npegnpuHumaemble OpraHuszaTopom st odecriedeHusi TouyHocTu onucanus Jlora, Karamor possken
paccMaTpuBaTbCsl TOJLKO Kak BbICKa3blBaHME MHEHMsl. OpraHu3aTop He rapaHTUpyeT, UTO onucaHue, npejacrtasiieHHoe B Karasore,
SIBJISIETCSl TOYHBIM, M HE HECET OTBETCTBEHHOCTH 32 TOYHOCTb 3TOIO MHEHMSI.

6.4 HUKTO HEe yIOJTHOMOYEH OPraHU3aTOPOM JIJIs TOrO, YTOOBI IEJIaTh KaKre-JIu0o0 3asiBJICHUs, IPOTUBOpEYalle OMMCAHUIO , TPUBEIEHHOMY
B Karanore.

6.5 IIpaBa Ha BOCNpOU3Be/ieHUE JIFOOOro MUCBMEHHOI'O COAEP>KaHUSI M WIUTFOCTPALMi, OTHOCSIIMXCS K JIoTy, OCTatoTCsi aGCONMIOTHOM
co6CcTBEeHHOCTBHIO OpraHu3aTopa U He MOT'YyT UCIIOJIb30BAThCS JIasKe YACTUUHO KAKUM-JIMOO JTMUOM 6e3 NpeiBapuTesIbHOrO MUCbMEHHOrO
corJiacusi NepBOro.

7. PACITIOPAOUTEJDb TOPI'OB

7.1. Aykumon npoBoautcst Pacnopsigurenem Topros.

7.2 PacnopsipuTesib TOPros:

- 00bsIBIIsIET XaMMep-nparic ,

- obecneunBaeT NpaBUIIbHOE NMPOBEJEHUE TOProB,

- IPUHUMAET WM OTKJIOHseT Mmooyt CTaBKy;

- IPMHUMAaeT BCce HEOOXOUMbIE MepBI [1JIs NOoAACP KaHUs Nopsiika Ha AyKIMOHE .

7.3. PacniopsiguTesb TOProB JOJDKEH YBEIOMUTH Y YaCTHHMKOB TOPIOB /IO Hayasa MpOfaX OO0 yCJIOBHSIX XaMMep-Tpaiic, BKIFOYAIOIIIX
JOMOJIHUTEJIbHbIE IOHECEHHbIE COOPbI.

8. ITPOBEJIEHUMUE AYKIHIMOHA

8.1 OpranuzaTop ocTaBisieT 3a COOOM MPaBO 10 OTKPBITUSI AYKIMOHA WM JJO Hayajia BbicTaBieHus JloTa jienathb nroOble 3asiBISHUS,
Kacarolecs U3MEeHEHMI, ONIMCaHMI, MOJIOXKeHU, feTanei B Karanore niam OOIMX NOJOKEHUIM.

8.2 OpraHuzaTop Tak>Ke UMeeT MpaBo:

- MPOAIOJIKUTh UJIA OCTAHOBUTH AYKLMOH;

- 0TO3BaTh 06011 JIoT 10 NI BO BpeMsi ayKIIMOHa;

- IPUCTYNUTH K JTFOOOMY pa3fieJICHUIO, MPUCOEAMHEHUIO MU N3bITUIO JIOTOB.

8.3 AykuuoH npoBoauTcs B Bamote EBpo.

8.4 OpranusaTop ocTaBJIsIeT 3a COO0I MPAaBO YCTAaHOBUTh CUETUYMK KOHBEPTALMU BATIOT, HO HE HECET HUKAKOM OTBETCTBEHHOCTH B Cllyyae
€ro c60s1 Uiau OLUOKU OTOOPa KEHUsI.

9. AYKIIMOHHBIE TOPT'M U NTIPUHATUE CTABKU

9.1 Topru HaunHaroTCs ¢ camoi HU3KoN CTaBKU M MOCJIENOBAaTEILHO MPOAoIKaloTCs 6oJiee BbicokuMu CTaBkaMu, noka CraBka He 6y/ieT
npuHsiTa Pacnopsinnresiem Topros.

9.2. Bo BHUMaHVe NPUHMUMAETCS TOJILKO cyMma nociaeanern CTaBku, npov3HeceHHas: PacnopsigureneM TOpros.

9.3 Opranuzarop npusHaeT [lokynareseM Y yacTHUKA TOProB, MPEAJIOXKUBIIETO CaMylO BbICOKYIO LIEHY .

9.4 B ciydae Kakux-JIMOO CIIOPOB MEXAY Y YaCTHUKAMH TOProB WiM paBeHCTBa CTaBOK MEKAy Y YaCTHHKAMHU TOPrOB, WIIM B Cllydae
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coMHeHuil B 060cHOBaHHOCTU CTtaBku, OpraHu3atop MMeeT MOJIHOE MpaBO omnpefaesiTh [lokynarensi mo CBOeMy YCMOTPEHUIO WU
MePEeBLICTABUTL JIOT Ha NOBTOPHbIE TOPIU.

9.5 Bo Bpemst oObsiBiIeHNs1 XaMmmep-Tipaiic [TokymnaTresb JOKEeH He3aMeqInTeIbHO PacKpbITh OpraHn3aTopy NPUCBOEHHBIN eMy HOMEP
TaOIMYKM 17151 ayKLMOHA.

9.6 B ciyuae BO3HMKHOBEHMSI CHOpa, CBSI3aHHOro ¢ AyKUMOHOM, Pacnopsijiurenb TOProB MOXKET OTMEHUTb NPOAaKy W HEMEJIEHHO
BEpPHYTb OOpaTHO Ha ayKIIMOH COOTBEeTCTBYOIMI JIOT.

10. BOBHAT'PAXKJIEHNE OPTAHU3ATOPA

10.1 BozHarpaxpaeane Oprann3atopa go6aBisieTcst K Xammep-npanc u orutaunBaetcs [lokynarenem kak yactb [ToKymHOM 1IeHBI.

10.2 Bo3HarpaxjeHue OpraHuzaTopa pacCUMThIBACTCS CJISAYIOLIUM 00pa3oM:

- 27% ot Xammep-npaiic (Bkmoyast 32,4% HJIC) na Jlot no 250 000,00 EBpo BKIIFOUUTENLHO;

- 21,5% ot Xammep-nipaiic (Bkmrodast HIIC 25,8%) na Jlot ot 250 001,00 eBpo 10 2 500 000,00 eBpo;

-Ha 12,5% c HAC (15% HOC) nHa Jlot no 2 500 001,00 espo.

10.3. JIro6o0i1 JloT, npuoOpeTeHHbIl uyepe3 oHJaiH-naTdopmy OpraHu3aropa uiav JioOble Apyrue ImiaaTdopMbl JJisl NpojaXK M
9JIEKTPOHHBIX ayKIIMOHOB (Takue Kak Invaluable, Drouot live, Auction.fr, Bidspirit u T.1.) OyaeT odyaraTbCsi JONOJIHUTEIBLHON MPOLESHTOM
K BosHarpaxaeHuto — (3%) ot Xammep-npaiic (¢ HIC BxirounTenbHO). [JONOMHUTENBbHBIA OPOLEHT NPEMUM MOXET pa3udaThbCs,
MPOBEPKa 3TOr0 MPOLICHTA U IPYTUX YCIOBUI KasK/IOH KOHKPETHON TIaT(OPMBI SIBIISIETCST 00S13aHHOCTHIO MOKYTATEJIS.

11. YCJIOBUA OIINIATHI

11.1 Cymmsbl, npuuntatowmecs ¢ [Tokynaresnsi, nopyeskart yniare npu npuHstiu CTaBKu.

11.2 Omtara goykHa ObITH MPOM3BeleHa GAHKOBCKUM MEPEeBOAOM Ha O0aHKOBCKMII cueT OpraHusaropa. Omiata yekoMm OyAeT MpuHSTa
TOJIbKO B TOM CJIy4ae, €CJIU YeK BblJaeTcsl 6AHKOM, PaClOJIOXKeHHbIM B MoHako uiu Bo ®paHuuu.

11.3 Onnarta HaM4YHBIMU OyJeT Bo3MOXKHa Huke cyMMbl B 30 000,00 eBpo, ecnu omutaTa npou3BoguTcs B MoHako.

11.4 Ipopaseu MoxKeT npegocTaBUThL OpraHn3aTopy NPaBo Mo CBOEMY YCMOTPEHUIO NPeiocTaBuTh [1oKynaTesto BO3MOXKHOCTh OIUIATUTh
ITpogaxky ¢ TOPros, OCyLIECTBJIEHHYIO GaHKOBCKUM NEPEeBOJOM, Ha OaHKOBCKMII cyeT OpraHusatropa B TeuyeHue 5 pabouux AHel mnocie
AyKUHOHa.

11.5 B cinyyae HEUCNOJIHEHUS UM YaCTUYHOTO UCHOJIHEHUs 1aTexka [TokynaTreseM B TeueHUe BbIILIEYKa3aHHOTI'O CPOKa U MPU yCJIOBUH,
uyto JIoT He 6bL1 HeMe[JIeHHO Bo3BpallleH OpraHu3aTopoM Ha ayKUUOH, IOCJIS[AHUI OCTAaBJIsIeT 3a COOOH NpaBoO, HA CBOE HA YCMOTPEHUE,
OCYLLECTBJIATH CIEAyIOIIUE NpaBa U ACHCTBUSA:

- TpeboBaTh OKOHYATEJILHON KOMNEHCAUMU B BUjIe HaloKeHus wrpacga B pazmepe 0,5% B jieHb (IIOCJIe TPOCPOUKHM IJIaTexKa) OT OOLei
CYMMBI WJIM YaCTH OCTaBIIEHCs HEYINIAYeHHOW CYMMBbI U JOIOJHUTEJILHBIX COOPOB 10 MOJIHOM OIIATHI;

- Tpe6oBaTh Bo3MelleHUs yObITKOB, KOTOPBIE I0JI>KHbI IOKPbIBATh HE TOJILKO JTHOObIE yOBITKH,, BOSHUKAIOLIUE B PE3YJIbTAaTE NEPENpPOfa KU
paccMmaTtpuBaemoro JloTa, HO TakXKe pacxofbl Ha TaKyK Nepenpojaxky, a Tak>Ke yObITKU, MOHeceHHble PacnopsigurenemM TOpros u
OprasnuzaTopom;

— Tpe6oBaTh KOMNEHCAUMU Pa3HULbI MEXKIY CyMMaMH, npuuuTarommMucs ¢ Ilokynarensi, 1 BceMU CpefCTBaMU, YAEP>KUBAEMbIMU WU
noctynatommmu Opranusatopy ot uMenu I[Tokynaresis.

12. COCTOAHME JOTOB

12.1 Bce notel npopatorcsi « TEJIb-KEJIb» («KKAK ECTb»).

12.2 Hu Opranmsartop, HI Pacnopsiiuresb TOproB He HECYT OTBETCTBEHHOCTH 3a NPABWJILHOE ONMCAHME, MOIMHHOCTD, MOJJIMHHOCTD
MpeArnoJIaraeMoi eHbl Npoaaku mim AedekT B JIoTe 1 He JafoT HUKAKUX FapaHTHI B CBSI3U C STHM.

12.3 Bce JIoTbl IpOJAIOTCSl B TOM K€ COCTOSIHUU, B KOTOPOM OHM ObLIIM MPEJCTAaBJIEHbI O NMPOAaXKu, U B OTHoLIeHur OpraHusaropa He
JOJKHO OBITH NMPEANPUHSATO HUKAKWUX JISVCTBUI B OTHOIIEHUH HEIOCTATKOB MIIM CKPBITBIX [Ie(heKTOB, BIUsIONMX Ha JIoT, He3aBUCHMO
OT 3HAYMMOCTHU HEJOCTAaTKa WM AedeKTa. Y YaCTHUKU TOProB AOJDKHBI OCMOTpPeTh JIOT mepej HayajloM TOProB BO BpeMmsl IyOIMYHON
JEMOHCTPALNY, YTOObI ONPEACIIUTh €ro COCTOSIHNAE, KAUeCTBO, OVIMHHOCTD, & TaK3Ke, ObLJI JIM OH OTPECTAaBPUPOBAH WJIM BOCCTAHOBJICH.

13. BPEMEHHBI BBO?3

13.1 JIto60i1 10T, OTMEUYEHHBII CUMBOJIOM «IUTIOC (+)», OTHOCUTCS K «IIOPTO-(PpaHKO» U oGJaraeTcst HajioroM Ha umnopr. [Tokynarens,
HaMEPEBAIOLIUICST UMIIOPTUPOBAaTh BhlEyNnoMsiHyThId JIoT B mpenenax Esponeiickoro Coro3a, JOJDKEH 3HATh, YTO HAJIOr HA UMIIOPT
Oypnet B3umatbest ¢ Xammep-IIpaiic. DToT Hanor Ha UMNOPT yrayuBaeTcss OpraHu3aTopy B JIONOJHEHUE K APYruM cOopam (Hampumep,
5.5% 3a npousBefeHUs] UICKYyCCTBAa B MIOHAKO).

13.2 JTro6b1e npyrue JIoTbl HaxoAsITCsS B cBOOOAHOM o6palleHnu B npefesax Esponeiickoro Coro3a.

13.3 INokynaTesb HECET OTBETCTBEHHOCTh 3a MPOBEPKY U BBINOJIHEHWE BCEX YCJIOBUI TPaHCHOPTUMPOBKHU JIOTOB JO MecTa Ha3HA4YEeHMs,
BKJIFOYasi, IOMUMO MPOYEro, NpoBepKy craTyca umnopta JIoOToB U NpaBus BBO3a B IIYHKT HA3HAYEHMUSI.

14. IEPEJAYA ITPABA COBCTBEHHOCTU

14.1 INepenaua npaBa co6cTBeHHOCTU Ha JIoT B nmosnb3y ITokynaressi MpOUCXOAUT IMOCJIE NOJHOM OIUIaThl XaMMep-npanc U Moty YeHust
OpranuzaTopom Bosnarpaxkaenust Opranusaropa.

14.2 OpgHako, Kak TOJLKO AYKIVOH 3aBeplleH y/1apoM MoJIOTKa Pacnopsiquresisi TOProB, BCe PUCKH, CBSI3aHHbIE C NMPOAaHHbIM JIloToM,
oynyT nepepnanbl [lokynaresiro B noTHOM oO0beMe U 6e3 OroBOpOK.

15. OTBETCTBEHHOCTD ITIOKYIIATEJIA

15.1 Crnenyromuii nepeyeHb He sBJsieTCsl ucyepnbiBaloluM: [lokynaresnb HeceT OTBETCTBEHHOCThb 3a MOTEPIO, KPaXKy, YaCTUUHOE
WM TIOJTHOE YHUYTOXKEHHME WJIM MOBPEXKAEHUE, KOTOPOEe MOXKET NMpou3oiTu ¢ JIoToM B nepuop Mekay AYKUMOHOM JI0 Nepefiadyu mpasa
COOCTBEHHOCTH.

15.2 Bce JIoThl J10JIKHBI ObITH BbIBe3eHbI [IoKynaTeneM 3a ero cueT B TeUeHUE OJIHOrO Mecsila nocje AyKuuoHa, u ecau JIot He 6yaeT
BBbIBE3€H B T€UeHUe 3TOro nepuopa, ¢ [lokynaresnst 6yayT B3UMaThCsl JONOJHUTENIbHbIE cOOpbl. B cityuae, eciu JIoThl He ObLIM BbIBE3€HbI



ITokynareneMm B CPOK, yKa3aHHbIN B TyHKTe 15.2, OpranuzaTtop ocTaBiisieT 3a COO0I NpaBo OpraHM30BaTh BbIBO3 JIoTa MOJ OTBETCTBEHHOCTh
3a puck u 3a cuet [lokynaresisi, a Tak>ke OTTPy3KY Ha TeX 3Ke yCJIOBUsIX B MoHako, PpaHuuIO Ui 00yIo IpPYrylo CTpaHy, YKa3aHHYIO
IToxynarenem.

15.3 Tlokynarenb HeceT OTBETCTBEHHOCTb 3a OTrpy3Ky JloTa M BBINOJHSIET BCE HEOOXOAMMBIE MpOUEAypbl U / Uin (popMajibHOCTH,
TpeOyeMmble JeNCTBYIOLIMM 3aKOHO/IATeIbCTBOM B MOHaKO, BO PpaHIMy U B CTpaHe KOHEYHOI'O MyHKTA HA3HAUEHUSI.

16. BbIBO3 JIOTA

16.1 BBupy cyuectBoBanusi TamoskeHHOro coro3a Mexxay Ppanumeint 1 MoHako Jro06oi skcnopT 3a npefesibl KasbkecrBa MoHako
MOTYMHSIETCS] TPaBUJIaM M MOJIOSKEHUSIM, AEHCTBYIOIIMM BO PpaHIUM.

16.2 JTroGoii s10T, BBO3UMBIN M3 TaMOXKEHHOro COor3a WM MOCTYNAIoUMiI HAa OCHOBAHMM BPEMEHHOI'O BBO3a, €CJIM OH OCTaeTcs B
npepaenax TaMOXKEHHOro CO03a, MOXKET ObITh BbIBE3€H NPU NPEIbsIBIICHUH MOATBEPKACHUS OILIaThl NOKyNHo LeHbl. Eci [TokynaTrens
HaMmepeH BbIBe3TH JIOT 3a mpepfesnbl TaMOKEHHOrO COro3a, OH caM OyZIeT BBINOJIHATH BCE HEOOXOAMMbIE Npoueaypbl 1 (POPMANBLHOCTH,
TpeGyeMble AefCTBYIOLINUM 3aKOHOAAaTebcTBOM. Hu npu kakux oocTositenbecTBax Opranuzatop unu Pacnopsinuresb TOPros He 1OJIKHbI
[peclIeOBaThCsl 3a HECOOIOJEHUE U1 HEBBINOJIHEHUE YKA3aHHbIX (DOPMaIbHOCTEM.

17. 3AKOH N1 OPNCINKIIAA
OO6uMe npaBuiia PeryJjJvupyroTCs U CTPOSITCSI B COOTBETCTBUU ¢ 3akoHamu KuspkecTBa Monako. JIto0ble cyaeOHble MCKU WM CHOPHI,
BO3HUKAIOIIME B CBSI3U C HACTOSIMMY ITpaBuiamu uiy B CBSA3M ¢ HUMH, pa3pelaroTcs cyagamu MoHako.
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