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800 •
SERGE LIFAR (1905-1986), AUTOGRAPH  
La Danse: Les grands courants de la danse académique; 
[Dance: The Most Important Trends in Academic Dance.] 
Paris, 1938. In French.

In publisher's cover. In good condition. 
Soiling and stains on the cover, ownership inscription on the front 
cover.

Author's autograph on the title page in French, dated 1943 and 
signed "Serge Lifar".

Serge (Sergei Mikhailovich) Lifar (1905-1986) – ballet artist, 
choreographer, dance theorist, collector, and bibliophile of 
Ukrainian origin. Emigrating in 1923, he danced with Diaghilev's 
"Russian Seasons" until 1929 and, after Diaghilev's death, became 
the premier danseur of the Paris Opera. From 1930-1945 and 1947-
1958, he directed the ballet company of the theater. A significant 
figure in French choreography, Lifar also gave lectures on the 
history and theory of ballet. He founded the Paris University of 
Choreography and the University of Dance.
 

SERGE LIFAR (1905-1986), AUTOGRAPH  
La Danse: Les grands courants de la danse académique; avec 
trente six clichés hors texte et dans le texte.   Paris, Editions Denoël, 
1938. - 1 l. front., 350 p., 27 l. ill.; 23,5x14 cm. 
 
СЕРЖ ЛИФАРЬ (1905-1986), АВТОГРАФ
Танец: Важнейшие течения академического танца. Париж, 
1938. На французском языке.
В издательской обложке. В хорошей сохранности. Загрязнения 
и пятна по обложке, владельческая надпись на авантитуле.
Автограф автора на титульном листе на французском языке, 
датированный 1943 годом и подписанный «Serge Lifar». 

  Серж (Сергей Михайлович) Лифарь (1905-1986) – артист 
балета, балетмейстер, теоретик танца, коллекционер и 
библиофил украинского происхождения. Эмигрировав в 1923 
году, до 1929 года танцевал в «Русских сезонах» Дягилева, 
после его смерти – премьер Парижской оперы; в 1930-1945 и 
1947-1958 годах руководил балетной труппой театра. Крупный 
деятель хореографии Франции, Лифарь также читал лекции 
по истории и теории балета, был основателем Парижского 
университета хореографии и Университета танца.

150 - 200 €

801 •
MIKHAIL LARIONOV (1881-1964)
Diaghilev et les Ballets Russes; drawings and texts by 
Mikhail Larionov. Paris: La Bibliothèque des Arts, 1970.
- 106 p.: ill.; 27x25 cm. In French.

In publisher's cloth binding with an illustrated dust jacket. 
In good condition.
Minor tears along the dust jacket spine.

With reproductions of Mikhail Larionov's works depicting 
S. Diaghilev, I. Stravinsky, S. Prokofiev, M. Fokin, V. Nijinsky, 
S. Lifar, and others.
 
MIKHAIL LARIONOV (1881-1964)
Diaghilev et les Ballets Russes; dessins et textes de Michel 
Larionov. Paris: La Bibliothèque des Arts, 1970. - 106 p.: 
ill.; 26,5x25 cm. Text, design and illustrations by Mikhail Larionov.

ЛАРИОНОВ М.Ф. (1881-1964) 
Дягилев и Русский балет; иллюстрации и тексты 
Михаила Ларионова. Париж, 1970. - 106 с.: ил.; 27x25 см. 
На французском языке. 
В издательском цельнотканевом переплёте и иллюстрированной 
суперобложке. В хорошей сохранности. Незначительные 
надрывы по корешку суперобложки. 
С репродукциями работ М. Ларионова, на которых 
изображены С. Дягилев, И. Стравинский, С. Прокофьев, 
М. Фокин, В. Нижинский, С. Лифарь и др.

120 - 140 €

802 •
BORIS KOHNNO (1904-1990)
Diaghilev et les Ballets russes. Paris: Fayard, 1973. - [X], 294 p.: 
ill.; 31,5x21,5 cm. In French.

In publisher's cloth binding with an illustrated dust jacket. In good 
condition. Minor soiling and damage to the dust jacket.

Boris Eugenevich Kokhno (1904-1990) was a Russian and French 
theatre figure, writer, entrepreneur and librettist of Russian origin; 
secretary and assistant to Sergei Diaghilev, who inherited part of his 
archive and collection.
 
БОРИС КОХНО (1904-1990)
Дягилев и Русский балет. Париж, 1973. На французском языке. 
В издательских цельнотканевом переплете и иллюстрированной 
суперобложке. В хорошей сохранности. 
Незначительные загрязнения и повреждения суперобложки. 

Борис Евгеньевич Кохно (1904-1990) –   русский и французский 
театральный деятель, писатель, антрепренёр и либреттист 
русского происхождения; секретарь и помощник Сергея 
Дягилева, унаследовавший часть его архива и коллекции. 

120 - 140 €
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803 •
BALLETS RUSSE DE MONTE-CARLO, 
AUTOGRAPHS
Season 1945-1946. Sergei J. Denham, director. 
New York: General Program Corporation, 1945. - 
[68] p.: ill.; 30.7x23 cm. In English.

Fourteen autographs of ballerinas and dancers 
from the troupe, alongside their photographs.
In publisher's illustrated cover, designed by 
Dorothea Tanning (for George Balanchine's ballet 
"Night Shadow"). 
In good condition. Rubbing on the spine, creases, 
and small losses to the corners of the cover, 2 
sheets with colour illustrations falling out of the 
block, traces of moisture along the bottom corner 
of the block.

Dorothea Margaret Tanning (25 August 1910 
– 31 January 2012) was an American painter, 
printmaker, sculptor, writer, and poet. Her early 
work was influenced by Surrealism.

Russian Ballet Monte-Carlo was a ballet 
company created in 1932 and split in 1936 into 
two independent enterprises: one led by Colonel 
Wassily de Basil, and René Blum (which began 
performing after the division of rights and property 
as the Original Russian Ballet) and the enterprise 
of Serge Denham (1938-1963).  In 1938, a new 
expanded company was created on the basis of 
René Blum's company 'Ballet de Monte Carlo'. 
Serge Denham ( original Russian name: Sergei 
Ivanovich Dokuchaev (1896-1970, New York) 
led this company, while Leonid Myasin was its 
principal choreographer from 1938 to 1945. 1939, 
Serge Denham's troupe went to the United States, 
where it changed its name from R. Blum to Russian 
Ballet Monte-Carlo (French: Le Ballet Russe de 
Monte Carlo). 
The repertoire consisted of some of Mikhail 
Fokine's ballets from Diaghilev's Russian Seasons 
as well as Leonid Myasin's productions. Alexandra 
Danilova was the company's principal soloist for 
performances in the USA in 1938-1952.
 

BALLET RUSSE DE MONTE-CARLO,  
AUTOGRAPHS
Season 1945-1946. Sergei J. Denham, director. 
New York: General Program Corporation, 1945. - 
[68] p.: ill.; 30,7x23 см.

РУССКИЙ БАЛЕТ В МОНТЕ-КАРЛО, 
АВТОГРАФЫ 
Сезон 1945-1946; режиссер Сергея Дэнем: 
[Программа]. Нью-Йорк, 1945. На английском 
языке. 
Четырнадцать автографов балерин и 
танцовщиков труппы, рядом с их фотографиями.
В издательской иллюстрированной обложке, 
выполненнонй Доротеей Таннинг (для балета 
Джорджа Баланчина "Ночная тень"). В хорошей 
сохранности. Потёртости корешка, заломы и 
небольшие утраты по уголкам обложки, 2 листа 
с цветными иллюстрациями выпадают из блока, 
следы влаги по нижнему углу блока.

Доротея Таннинг (1910-2012) – американская 
художница, представительница сюрреализма.

Русский балет Монте-Карло (фр. Ballet Russe de 
Monte Carlo) – балетная компания, созданная в 
1932 году и разделившаяся в 1936 году на две 
самостоятельные антрепризы: полковника В. де 
Базиля и Рене Блюма (начавшая выступать после 
раздела прав и имущества как Оригинальный 
русский балет (фр. Original Ballet Russe)) и 
антрепризу Сержа Дэнема (1938-1963).
В 1938 году на основе труппы Рене Блюма 
Балет Монте-Карло (фр. Ballet de Monte Carlo) 
была создана новая расширенная антреприза, 
которую возглавил Серж Дэнем (Serge Denham 
– наст. имя выходца из России: Сергей Иванович 
Докучаев (1896-1970, Нью-Йорк), а в 1938-
1945 годах её главным балетмейстером был 
Леонид Мясин. В 1939 году труппа С. Дэнема 
отправилась в США, где сменила название Р. 
Блюма на Русский балет Монте-Карло (фр. Le 
Ballet Russe de Monte Carlo). Репертуар состоял 
как из некоторых балетов Михаила Фокина 
дягилевских Русских сезонов, так и постановок 
Леонида Мясина. Ведущей солисткой труппы 
на выступлениях в США в 1938-1952 годах 
была Александра Данилова.

160 - 180 €



 8 9

805 •
LUCIEN ARNAULT (1787-1863), AUTOGRAPH
Report on the games of chance established in the city of Trieste, 
on the duty paid by each director of these games called lottery; finally 
on the ignorance that the magistrate has of the individual for whom 
and by whom this Duty is collected. 
Autograph manuscript signed "Arnault". 1809 or 1810.
4 pages in4. Double leaf 28.5 x 19.5 cm. Remainder of tab in left 
margin.
In French.
Good condition.

This is a report made as an auditor to the Council of State to the 
Intendant General.
He was particularly interested in lotteries and games of chance - are 
they legal? Who benefits from the fees collected? In his opinion, 
"these houses give rise to the most indecent scandal and the most 
shameful immorality" and should be closed. "The way in which 
these houses have been set up, the way in which this fee has been 
levied without your authorisation, seems to me to be as contrary to 
the rules of administration as the very existence of these houses is 
to those of good order and morality".

Lucien Émile Arnault
French writer, playwright and administrator.

LUCIEN ARNAULT (1787-1863), AUTOGRAPH 
Rapport sur les jeux de hasard etablis dans la ville de Trieste, 
sur le droit que paye chaque directeur de ces jeux appelés loterie ; 
enfin sur l’ignorance qu’a le magistrat de l’individu pour qui et par 
qui ce Droit est perçu. 
Manuscrit autographe signé "Arnault". 1809 ou 1810.
4 pages in4. Feuillet double 28,5 x 19,5 cm. Reste d'onglet en 
marge gauche.
En français.
Bon état.

Il s'agit d'un rapport fait en tant qu'auditeur au Conseil d'Etat à 
Monsieur l'Intendant général.
Il s'est intéressé en particulier aux loteries et jeux de hasard - Est 
ce que ces jeux sont légaux ? Le droit perçu l'est au profit de qui ? 
Selon lui, "ces maisons donnent lui au scandale le plus indécent, à 
l'immoralité la plus honteuse" doivent être fermées. "La manière 
dont ces maisons ont été établies, dont ce droit a été prélevé 
sans votre autorisation, me semble aussi contraires aux règles de 
l'administration, que l'existence même de ces maisons l'est à celles 
du bon ordre et de la morale". 

Lucien Émile Arnault
Dramaturge et administrateur français. 

150 - 200 €

804 •
LADY MARY VICTORIA HAMILTON (1850-1922), PRINCESS OF MONACO, AUTOGRAPH
autographed letter signed, adressed to her doctor 'Lieber Herr Professor' with New Year wishes. 
21 January 1912, 3 pages, in German
17.5x13.5 cm

Lady Mary Victoria Hamilton (1850-1922), was a Scottish noblewoman who was the great-grandmother of 
Prince Rainier III of Monaco, Prince Karl Johannes von Schwarzenberg and Princess Ira von Fürstenberg, and the 
the great-great grandmother of Albert II, Prince of Monaco.

100 - 150 €
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806 •
PAUL SOLEILLET (1842-1886), AUTOGRAPHS
Set of 7 autograph letters signed. 1880-1881.
In French.

1) Autograph letter signed "Paul Soleillet" to "Mon Cher 
Monsieur" [Neubourg, representative of Messrs Maurel et 
Prom in Saint Louis (Senegal)]. Médine, 6 December 1880. 
1 1/2 page in8. Heading: "Ministère des Travaux Publics - 
Mission Paul Soleillet". Very good condition.
20,5 x 13,5 cm

They had arrived on 21 November "after a difficult journey" and 
were still waiting for their luggage. He received unbelievable 
news from Saint Louis "according to which [he would be] 
recalled to France". He hoped they were wrong, because his 
journey was going well and it would be a complete and tiring 
disorder for him, and he would end up "sending everything to 
the devil". Boubakar sends him his compliments and asks him 
to "send the enclosed letter to his wife".

2) Autograph letter signed "Paul Soleillet" to "Mon Cher 
Monsieur" [Neubourg, representative of Messrs Maurel et 
Prom in Saint Louis (Senegal)]. Médine 13 December 1880. 
1 page in8. Heading: "Ministère des Travaux Publics - Mission 
Paul Soleillet". Very good condition but ink a little pale.
20,5 x 13,5 cm

He sent him a letter for Mr Dalloy, asking him to add that 
the same morning he had been "executed by force and that 
soldiers commanded by a sergeant" had taken his weapons, 
tools, goods, etc. "I had placed myself under the protection of 
the law, but it was useless".

3) Autograph letter signed "Paul Soleillet" to "Messieurs 
Maurel 
et H Prom à Saint-Louis (Sénégal)". 
Médine 17 December 1880. 
2 1/2 pages in8. Heading: "Ministère des Travaux Publics - 
Mission Paul Soleillet". 
Very good condition, small split right edge central fold, 
(without affecting the text).
20.5 x 13.5 cm

Following the publication in the press of his offence, the 
Governor of Senegal was apparently ordered to return to 
France. The Superior Commander of the Haut Fleuve asked 
him to hand over his equipment and make an inventory. 
However, his mission was forfeited and he was not accountable 
as long as he fulfilled this mission. When he refused to hand 
over his luggage to the marshal, they invaded the courtyard 
of Moumar Diak, their manager, with whom he was staying. 
"They violated my home" and took his "tools, weapons and 
goods", leaving him with only his "linen", his "tobacco" 
and his "kitchen". They then invaded the "tata de Sambala", 
their property, "and after breaking and entering" took various 
objects that he had stored in a hut. The whole population 
witnessed the incident, which he reported to them so that 

they could complain to the appropriate authorities and obtain 
compensation for the violence.

4) Autograph letter signed "Paul Soleillet" to "Messieurs 
Maurel et H Prom, Saint-Louis".
Médine, 20 Xbre [December] 1880. 
2 1/2 pages in8. Heading: "Ministère des Travaux Publics - 
Mission Paul Soleillet". Very good condition.
20.5 x 13.5 cm

He asked them to send a voluminous envelope to France at 
his own expense. "I am taking all the necessary precautions to 
ensure that there is a lot of noise about what is happening to 
me". He wrote to all his friends in the press and newspapers, 
as well as to politicians. He wanted to give as much publicity 
as possible to all this [he had in fact been stripped of his 
instruments and goods and recalled to France].

5) Autograph letter signed "Paul Soleillet" to "Mon Cher 
Monsieur" [Neubourg, representative of Messrs Maurel et 
Prom in Saint Louis (Senegal)]. 
Médine, 20 Xbre 1880. 
2 pages in8. Heading: a map of Africa with "Aperta" printed 
on it. Very good condition.
20,2 x 12,6 cm

He was asked to read the manuscript of the brochure sent to 
Dreyfous. "Give me a nice spread on it for your paper". He is 
doing well and believes he has a firm grip on "Messieurs les 
jalous". "I'm going to make them sing a song they'll remember; 
besides, I'm going to get them all to ....". He plans to return to 
Europe via Gambia and to be in Saint Louis next November 
"because what happens to me today will not prevent me from 
starting again or succeeding".

6) Autograph letter signed "Paul Soleillet" to "Monsieur 
Neubourg in Saint-Louis". 
Médine, 5 January 1881. 
1 page in8. Heading: "Ministère des Travaux Publics - Mission 
Paul Soleillet". Very good condition.
20.5 x 13.5 cm

He asks her to frank and seal two letters after reading them.

7) Autograph letter signed "Paul Soleillet" to "Messieurs" 
[Messrs Maurel et Prom in Saint Louis (Senegal)]. 
Médine, 10 January 1881. 
1 page in8. Heading: a map of Africa with "Aperta" printed on 
it. Very good condition.
20.2 x 12.5 cm

He takes the opportunity... to send them a "voluminous 
package".

Paul Soleillet. 
French adventurer and explorer.
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PAUL SOLEILLET (1842-1886), AUTOGRAPH 
Ensemble de 7 lettres autographe signées. 1880-1881.
En français.

1) Lettre autographe signée "Paul Soleillet" à "Mon Cher 
Monsieur" [Neubourg, représentant de MM. Maurel et Prom à 
Saint Louis (Sénégal)]. Médine, 6 décembre 1880. 
1 page 1/2 in8. En tête : "Ministère des Travaux Publics - Mission 
Paul Soleillet''. Très bon état.
20,5 x 13,5 cm

Ils sont arrivés le 21 novembre "après un pénible voyage" et ils 
attendent encore leurs bagages. Il a des nouvelles, incompréhensibles, 
de Saint Louis "d'après lesquelles [il serait] rappelé en France". Il 
espère qu'elles sont fausses car son voyage se présente bien et ce 
serait pour lui un désordre complet, fatiguant et il finirait "par tout 
envoyer au diable". Boubakar lui fait ses compliments et le prie de 
"faire parvenir la lettre ci-jointe à sa femme".

2) Lettre autographe signée "Paul Soleillet" à "Mon Cher 
Monsieur" [Neubourg, représentant de MM. Maurel et Prom à 
Saint Louis (Sénégal)]. Médine, 13 décembre 1880. 
1 page in8. En tête : "Ministère des Travaux Publics - Mission Paul 
Soleillet''. Très bon état mais encre un peu pâle.
20,5 x 13,5 cm

Il lui fait parvenir une lettre pour Mr Dalloy en lui demandant 
d'ajouter que le matin même, il a été "exécuté par la force et que des 
soldats commandés par un sergent" se sont emparés de ses armes, 
instruments, marchandises etc. "Je m'étais placé sous la protection 
de la loi, cela n'a servi à rien".

3) Lettre autographe signée "Paul Soleillet" à "Messieurs 
Maurel et H Prom à Saint-Louis (Sénégal)" 
Médine, 17 décembre 1880. 
2 pages 1/2 in8. En tête : "Ministère des Travaux Publics - Mission 
Paul Soleillet''. 
Très bon état, petite fente bord droit pli central, (sans atteinte au texte).
20,5 x 13,5 cm

À la suite d’une coupable indiscrétion parue dans la presse, le 
Gouverneur du Sénégal aurait reçu l'ordre de le faire rentrer en 
France. Le Commandant supérieur du Haut Fleuve lui a demandé 
de livrer son matériel et de l'inventorier. Or, sa Mission est à forfait 
et il n'a pas de compte à rendre tant qu'il remplit cette mission. Sur 
son refus de livrer ses bagages au maréchal du logis, ils ont fait 
envahir la cour de Moumar Diak, leur traitant, chez qui il loge. 
"On a violé mon domicile" et on lui a pris "instruments, armes et 
marchandises" pour ne lui laisser que son "linge", son "tabac" et sa 
"cuisine". Ils ont ensuite envahi le "tata de Sambala", leur propriété, 
"et là après effraction" se sont emparés de divers objets qu'il avait 
emmagasinés dans une case. Toute la population a été témoin des 
faits qu'il leur rapporte pour qu'ils puissent se plaindre à qui de droit 
et obtenir réparation de cette violence.

4) Lettre autographe signée "Paul Soleillet" à "Messieurs 
Maurel et H Prom, Saint-Louis".

Médine, 20 Xbre 1880. 
2 pages 1/2 in8. En tête : "Ministère des Travaux Publics - Mission 
Paul Soleillet''. Très bon état.
20,5 x 13,5 cm

Il leur demande de faire "parvenir surement" un volumineux 
courrier joint en France à ses frais. "Je prends toutes les précautions 
nécessaires pour que l'on fasse du bruit et beaucoup autour de ce 
qui m'arrive". Il écrit à tous ses amis de la Presse et aux journaux, 
ainsi qu'à des politiques. Il souhaite faire à tout cela le plus de 
publicité possible [il a en effet été dépouillé de ses instruments et 
marchandises et rappelé en France]

5) Lettre autographe signée "Paul Soleillet" à "Mon Cher 
Monsieur" [Neubourg, représentant de MM. Maurel et Prom à 
Saint Louis (Sénégal)]. 
Médine, 20 Xbre 1880. 
2 pages in8. En tête : une carte de l'Afrique avec "Aperta" imprimé 
dessus. Très bon état.
20,2 x 12,6 cm

On lui demande de lire le manuscrit de la brochure envoyé à 
Dreyfous. "Faites moi là-dessus un joli tartinage pour votre journal". 
Il va bien et croit tenir solidement "MM. les jalous". "Je vais leur 
faire entonner une chanson dont ils se souviendront ; du reste je 
les .... tous". Il compte rentrer en Europe par la Gambie et être à 
Saint Louis en novembre prochain "car ce n'est pas ce qui m'arrive 
aujourd'hui qui m'empêchera de recommencer ou de réussir".

6) Lettre autographe signée "Paul Soleillet" à "Monsieur 
Neubourg à Saint-Louis" 
Médine, 5 janvier 1881. 
1 page in8. En tête : "Ministère des Travaux Publics - Mission Paul 
Soleillet''. Très bon état.
20,5 x 13,5 cm

Il lui demande d'affranchir et de cacheter deux lettres après en avoir 
pris connaissance.

7) Lettre autographe signée "Paul Soleillet" à "Messieurs" 
[MM. Maurel et Prom à Saint Louis (Sénégal)]. 
Médine, 10 janvier 1881. 
1 page in8. En tête : une carte de l'Afrique avec "Aperta" imprimé 
dessus. Très bon état.
20,2 x 12,5 cm

Il profite de l'occasion… pour leur envoyer un "volumineux 
paquet".

Paul Soleillet. Aventurier, explorateur français.

500 - 700 €
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807 •
[MADAGASCAR]
HENRI ROCHEFORT (1831-1913), AUTOGRAPH
"The Madagascar expedition"
Autograph manuscript signed "Henri Rochefort / pour dix millions"
2 pages in 4. Sheets cut into strips for printing and reassembled.
1st sheet 27.3 x 21 cm - 2nd sheet 23.5 x 21 cm
In French.
Good condition.

Very interesting manuscript on the collusion between the banks, 
the government and the Chamber during the Madagascar, Tunisian 
and Panamanian affairs: as he had predicted, the Madagascar 
expedition concealed "some good financial operation", in this case 
for the Comptoir d'Escomte. The same was true of the Tunisian 
affair, where the Franco-Egyptian Bank, of which Charles Ferry 
was a director, made a killing thanks to Jules Ferry, who took him 
to the Assize Court for having denounced the affair. In both cases, 
it was the taxpayer who paid. Panama had its corrupter, Jacques 
Von Reinach and his 104 corrupt parliamentarians "that Dupuy 
persists in keeping hidden from us". "Following the Secretan 
Krack, Denfert Rochereau burnt his brains and the Rothschilds had 
to make huge sacrifices. "It's the least our government can do to 
spare them another ten million or so" for which we are going to 
spend 250 million.

Victor Henri de Rochefort-Luçay, better known as Henri Rochefort, 
was a French journalist, pamphleteer, playwright and politician.

HENRI ROCHEFORT (1831-1913), AUTOGRAPH
"L’expedition de Madagascar"
Manuscrit autographe signé "Henri Rochefort / pour dix 
millions"
2 pages in4. Feuilles découpées en bandes pour l’impression et 
remontées.
1ère feuille 27,3 x 21 cm - 2ème feuille 23,5 x 21 cm
En français
Bon état.

Très intéressant manuscrit sur la collusion entre les banques, 
le gouvernement et la chambre lors des affaires madécasses, 
tunisiennes et panaméennes : comme il l'avait prédit, l'expédition 
de Madagascar recelait "quelque bonne opération financière", en 
l'occurrence pour le Comptoir d'Escomte. Il en avait été de même 
pour l'affaire tunisienne ou la Banque franco-égyptienne, dont 
Charles Ferry était administrateur, avait ramassé la mise grâce à 
Jules Ferry qui le traina en Cours d'Assise pour avoir dénoncé la 
chose. Dans les deux cas, c'est le contribuable qui a payé. Le Panama 
a eu son corrupteur, Jacques Von Reinach et ses 104 parlementaires 
corrompus "que Dupuy persiste à nous tenir cachés". "A la suite du 
Krack Secretan", Denfert Rochereau s'est brulé la cervelle et les 
Rothschild ont dû faire de gros sacrifices. "C'est bien le moins que 
notre gouvernement leur évite un nouveau bouillon d'une dizaine 
de millions" pour lesquels nous allons en dépenser 250.

Victor Henri de Rochefort-Luçay, mieux connu sous le nom d'Henri 
Rochefort, est un journaliste, pamphlétaire, auteur de théâtre et 
homme politique français.

150 - 200 €

807bis •
SCENES OF EGYPT : SET OF FIVE 19TH 
CENTURY PHOTOGRAPHS
indistinctly titled ‘Épicerie arabe/ Turkish… Egypte…’ 
(along the lower edge)
albumen silver print 
20.7 x 27 cm (à vue, each)

ENSEMBLE DE CINQ PHOTOGRAPHIES DU 
19EME SIECLE
Scenes en Égypte
indistinctement titré 'Epicerie arabe/ Turkish... 
Egypte...' (sur le bord inférieur)
tirage argentique à l'albumine 
20,7 x 27 cm (à vue, chaque)

250 - 350 €
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808 •
FREDERICK V, KING OF DENMARK 
AND NORWAY (1723 - 1766)
Official letter signed (‘Friderich R’), in 
Danish, addressed to Osman III, Sultan of 
the Ottoman Empire «Kejser... OSMAN, 
Kejser Mustapha Son Kejser Mehmets 
Son ..Kejser Ibrahims..», Residenz 
Christiansborg, Copenhagen, 25 February 
1757.

One page, 72 x 52.5 cm
This an official letter from the King of Denmark 
and Norway, “ Frederick den femte af guds nåde 
konge til dannenarct og norge” to the Ottoman 
Sultan with mentions of the regions of Mecca, 
Medina, Jerusalem, Black sea, etc.

Frederik V (1723-1766) was the King of 
Denmark and Norway from 1746 until 1766. 
The progress of commerce and trade marked his 
reign, and art and science prospered under his 
reign.
During the 17th and 18th centuries, sugar 
production was profitable, and European rulers 
pursued to obtain colonies, including in the 
Caribbean, and Ste. Croix was an important 
destination for Denmark. In 1733, after 38 years 
of abandonment, Denmark bought the island 
of Ste. Croix in the Caribbean, which, together 
with the nearby islands of St Thomas and St John 
constituted the Danish West Indies. Until 1754 
the region was controlled by the Danish West 
India Company. African slaves were imported in 
large numbers for the sugar plantations on the 
island. In 1754, King Frederick V took direct 
control of Saint Croix from the Danish West 
India company.

Sultan Osman III (1699-1757) was the 25th 
Ottoman sultan and the 90th of the Islamic 
caliphs. Osman III lived in the Kafes for 51 
years, where he was taken after the death of his 
father. His reign lasted three years: Osman III 
was the sultan of the Ottoman Empire from 1754 
until his death in 1757. Osman was responsible 
for a firman in 1757 that preserved the Status 
Quo of various Holy Land sites for Christians, 
Muslims, and Jews.
1756 and 1757, were the years that marked 
the start of the Denmark–Turkey relations 
in the field of trade. On 14 October 1756, an 
Agreement of Friendship and Trade was signed 
by Sultan Osman III and King Frederick V. In 
1758, Denmark appointed an extraordinary 
representative to the Ottoman Empire.

4,000 - 5,000 €



 18 19

809 •
PIERRE MILLE (1864-1941),  AUTOGRAPH
Set of two autograph manuscripts signed. 
1) Turkey. Autograph manuscript signed "une femme fouettée"
[1930 ?]
Manuscript with anecdotes about the difficult condition of women
in Turkey after the return of the city of Andrinople to Turkey.
Tout ce qu'on peut espérer, c'est que ce soit la majorité qui brime
la minorité. Ceci n'est pas évidemment l'idéal, mais vaut encore
mieux que le contraire" ["All we can hope for is that the majority
will restrict the minority. This is obviously not ideal, but it is better
than the opposite"]. Also included is an anecdote told by Louis
Bertrand about a performance of Le Cid in Damascus.
14 pages in8. In French
20 x 15,5 cm
Very good condition.

2) Autograph manuscript signed to "Monsieur le Ministre,
Monsieur le Président de France"
Probably the speech given on 13 April 1930 in Sfax, in tribute to
Paul Bourde (1851-1914), at the inauguration of the monument
erected in his honour. Bourde had formed around 1865 "the project
of running away to discover the sources of the Nile" with "an
accomplice: the poet Arthur Rimbaud".
Pierre Mille recalls the life and praises Paul Bourde. He concludes
by saying: "Without him, I would have been just another man of
letters, a metropolitan man of letters".
11 pages in4. In French.
23,5 x 18 cm
Very good condition despite two foxings on the last two pages.

Pierre Mille
French writer and journalist.

Paul Anthelme Bourde
French journalist, playwright and colonial administrator.

PIERRE MILLE (1864-1941), AUTOGRAPH
Ensemble de deux manuscrits autographes signés.
1) Turquie. Manuscrit autographe signe "une femme fouettee"
[1930 ?]
Manuscrit fourmillant d’anecdotes sur la condition difficile de la
femme en Turquie après le retour de la ville d’Andrinople à la
Turquie. "Tout ce qu'on peut espérer, c'est que ce soit la majorité
qui brime la minorité. Ceci n'est pas évidemment l'idéal, mais
vaut encore mieux que le contraire". S'y glisse aussi une anecdote
racontée par Louis Bertrand sur une représentation du Cid à Damas.
14 pages in8. En français.
20 x 15,5 cm
Très bon état.

2) Manuscrit autographe signé à "Monsieur le Ministre,
Monsieur le Président de France"
Sans doute le discours du 13 avril 1930 à Sfax, en hommage à Paul
Bourde (1851-1914), lors de l’inauguration du monument élevé en
son honneur. Bourde avait formé vers 1865 "le projet de s’enfuir
pour aller découvrir les sources du Nil" avec "un complice : le
poète Arthur Rimbaud".
Pierre Mille évoque la vie et fait l’éloge de Paul Bourde. Il termine ainsi :
"Qu’il me soit permis aussi de dire qu’il fut mon maitre, que c’est lui qui
m’a donné la vocation coloniale… Sans lui, je n’eusse été qu’un homme
de lettres comme les autres, un homme de lettres métropolitain".
11 pages in4. En français.
23,5 x 18 cm
Très bon état malgré deux rousseurs aux deux dernières pages.

Pierre Mille
Écrivain et journaliste français.

Paul Anthelme Bourde
Journaliste, dramaturge et administrateur colonial français.

400 - 600 €

809bis •
[ROMANIA]
MAURICE PERNOT (1875-1948), AUTOGRAPH
"In Romania: dynasty and government" 
["En Roumanie : dynastie et gouvernement"]
Autograph manuscript signed, undated [June 1930].
7 pages in 4. In French.
26,7 x 21 cm
Very good condition.

Very long and interesting article on Carol II's accession to the 
Romanian throne.
The article follows 6 June 1930, when Carol obtained from the 
ruling party the repeal of the abdication imposed by her father, 
Ferdinand I, in favour of her grandson Michel. Maurice Pernot's 
analysis of Romania's domestic political situation (conflict between 
the "reigning dynasty" and the "ruling dynasty": the Bratianos) and 
economic situation (excesses of liberal policies; "to favour two 
million city dwellers, thirteen million peasants were reduced to 
poverty") is extremely astute.

Maurice Pernot
French journalist and man of letters.

MAURICE PERNOT (1875-1948), AUTOGRAPH
"En Roumanie : dynastie et gouvernement"
Manuscrit autographe signé, sans date [juin 1930]
7 pages in4. En français.
26,7 x 21 cm
Très bon état.

Très long et intéressant article sur l’avènement au trône de 
Roumanie de Carol II.
L’article suit le 6 juin 1930 quant Carol obtient du Parti au pouvoir 
l’abrogation de son abdication imposée par son père, Ferdinand 
1er, au profit de son petit fils Michel. Maurice Pernot analyse avec 
une grande finesse la situation politique intérieure (conflit entre la 
"dynastie régnante" et la "dynastie gouvernante" : les Bratiano), 
et économique (excès des politiques libérales ; "Pour favoriser 
deux millions de citadins, on réduisit à la misère treize millions de 
paysans") de la Roumanie.

Maurice Pernot
Journaliste, grand reporter et homme de lettres Français. 

250 - 300 €
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810 •
[Saving Venice]
GÉRARD BAUËR (1888-1967), AUTOGRAPH
"Saving Venice" Autograph manuscript signed "Gérard 
Bauër / de l'Académie Goncourt."
3 pages 1/2 in4. 27.5 x 21.3 cm.
In French.
Erasures and corrections, longitudinal fold
Good condition

Long text about Venice at the end of a fight he led with others 
to save Venice from speculation "The devastating plans to 
make Venice a 'living city' will not be realised". We owe 
this to Rome's decision on the one hand, and to the "protest 
that their revelation provoked" on the other. Many writers, 
painters and architects reacted to preserve the unity of Venice, 
its originality and its splendour. He shared his ideas for 
improving the existing situation, for example by redesigning 
the interiors of certain palaces or introducing tax measures for 
foreigners. He criticised "the speculators, those anonymous 
shameless people in every country, [who] will build their 
cellular cities elsewhere than in Venice".

Gérard Bauër
Essayist, critic, columnist for Le Figaro, director of Paris-
Presse. He is the natural grandson of Alexandre Dumas père.
Member of the Académie Goncourt.

GÉRARD BAUËR (1888-1967), AUTOGRAPH
"Venise sauvée"
Manuscrit autographe signé "Gérard Bauër / de l’Académie 
Goncourt."
3 pages 1/2 in4. 27,5 x 21,3 cm. 
En français.
Ratures et corrections, pli longitudinal
Bon état

Long texte sur Venise à l’issue d’un combat qu’il a mené 
avec d’autres pour sauver Venise de la spéculation "Les 
projets dévastateurs pour faire de Venise une "ville vivante" 
ne seront pas réalisés". On le doit à la décision de Rome d’un 
côté et à la "protestation que leur révélation a suscité". De 
nombreux écrivains, peintres ou architectes ont réagi pour 
préserver l’unité de Venise, son originalité, sa splendeur. Il 
fait part de ses idées pour améliorer l’existant, par exemple le 
réaménagement intérieur de certains palais ou des dispositions 
fiscales pour les étrangers. Il fustige "les spéculateurs, ces 
effrontés anonymes dans tous les pays, [qui] iront construire 
ailleurs qu’à Venise leurs cités cellulaires".

Gérard Bauër
Essayiste, critique, chroniqueur au Figaro, directeur de Paris-
Presse. Il est le petit-fils naturel d'Alexandre Dumas père.
Membre de l'Académie Goncourt.

150 - 200 €

811 •
[SLOVAKIA]
VICTOR DVORTCHAK (1878-1943), AUTOGRAPH
"The rape of Slovakia" an act of international freebooting.
Autograph manuscript signed "Victor Dvortchak / President of 
the Slovak national council".
10 pages in8. Full paper bradel hardback. 20,6 x 16 cm

Violent anti-Czech pamphlet in favour of Slovak independence 
(circa 1920) "When they can freely express their feelings, Slovaks 
do not hide the fact that it is in spite of themselves that they are part 
of the imperialist republic of the Czechs...".
Probably the manuscript of a speech.
Rare

Victor Dvortchak
Archivist, journalist, politician. Nationalist. Sentenced to death 
in Czechoslovakia, escaped to Hungary, where he was elected to 
the National Assembly (in 1920). Published the fortnightly "La 
Slovaquie: bulletin du Conseil national slovaque", Paris (1921-
1935). Vice-President of the Slovak National Council, Geneva (in 
1938). Also wrote in French.

VICTOR DVORTCHAK (1878-1943), AUTOGRAPH
"Le rapt de la Slovaquie" un acte de flibusterie internationale.
Manuscrit autographe signé " Victor Dvortchak / Président du 
Conseil National slovaque".
10 pages in8. Reliure cartonnée plein papier à la bradel. 20,6 x 16 cm

Violent pamphlet anti-tchèque et pour l'indépendance de la 
Slovaquie (vers 1920) "Lorsqu'ils peuvent exprimer librement leurs 
sentiments, les Slovaques ne cachent pas que c'est malgré eux qu'ils 
font partie de la république impérialiste des Tchèques…"
Sans doute le manuscrit d'un discours.
Rare

Victor Dvortchak
Archiviste, journaliste, homme politique. Nationaliste. Condamné 
à mort en Tchécoslovaquie, s'échappe en Hongrie, où il est élu à 
l'Assemblée nationale (en 1920). Publie le bimensuel "La Slovaquie 
: bulletin du Conseil national slovaque", Paris (1921-1935). Vice-
président du Conseil national slovaque, Genève (en 1938). Écrit 
aussi en français.

250 - 300 €
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811 bis •
HUSTA LIBUSE (?), AUTOGRAPH
"Images from the Tatras" ["Images des Tatras"]
In French.
1) Autograph manuscript signed "Libuše Hustá", undated.
6 pages in4. 27 x 21 cm

2) Corresponding typescript 
3 ½ pages, 27 x 21 cm

An account of a journey through the Tatras, the mountainous 
region between Poland and the former Czechoslovakia.
"The row of high mountains begins, with Krivan rising from a 
broad plateau to a height of 2,496m. Legend has it that when 
God sent an angel to baptise the mountains, the Krivan protested, 
saying that it had not been given a name even though it had been 
born first. To punish his pride, the envoy from heaven bowed his 
head for ever".

Husta Libuse 
Czechoslovak writer.

HUSTA LIBUSE ( ?), AUTOGRAPH
"Images des Tatras"
En français.
1) Manuscrit autographe signé "Libuše Hustá", sans date. 
6 pages in4. 27 x 21 cm

2) Tapuscrit correspondant 
3 pages ½, 27 x 21 cm

Récit de voyage à travers les Tatras, régions de montagnes entre la 
Pologne et l'ancienne Tchécoslovaquie.
"Le rang des hautes montagnes commence, le Krivan surgit d'un 
large plateau et s'élève à la hauteur de 2496 m. Une légende raconte 
que lorsque Dieu envoya un ange pour baptiser les montagnes, le 
Krivan a protesté, il dit qu'il n'avait pas reçu de nom alors qu'il 
était né le premier. Pour punir son orgueil, l'envoyé des cieux a 
courbé sa tête pour toujours".

Husta Libuse 
Ecrivain tchécoslovaque.

150 - 200 €

812 • 
ALES BOSCAUD (XX CENTURY)
Album of watercolours and pastels on paper representing 
views of the Aquitaine and Aveyron regions, and subjects of 
the war 1914-1918.
Containing 64 original drawings in watercolour and pastel 
executed between 1913 and 1924, 
almost all signed, dated and captioned.
Overall good conditions
20 x 12 cm
Provenance: 
Private collection, South of France

ALES BOSCAUD (XX SIÈCLE)
Album d'aquarelles et de pastels sur papier représentant des 
vues de la région Aquitaine et Aveyron, et des sujets de la 
guerre 1914-1918.
Contenant 64 dessins originaux à l'aquarelle et au pastel exécutés 
entre 1913 et 1924,
presque tous signés, datés et légendés.
Bon état général
20 x 12 cm
Provenance : 
Collection privée, Sud de la France

300 - 400 €

812bis •
CLAUDE FARRÈRE (1876-1957), AUTOGRAPH
"The Battle of the Falkland Islands"
Autograph manuscript signed "Claude Farrère"
In French. 20 folio pages (page 15 missing) 32 x 22 cm
Bound in blue Morocco, red calf boards, gilt fillet, gilt head 
(A. & R. Maylander)
In the centre of the boards: gilt ideogram from the library of Claude Farrère.
Autograph manuscript of this text published in "Combats et Batailles en mer".
34 x 24.5 x 1 cm

Claude Farrère, pen name of Frédéric-Charles-Pierre-Edouard Bargone.
French naval officer and writer.

CLAUDE FARRÈRE (1876-1957), AUTOGRAPH
"La Bataille des Isles Falkland"
Manuscrit autographe signé "Claude Farrère"
En français. 20 pages in-folio (manque la page 15) 32 x 22 cm
Reliure en maroquin bleu, plats de veau rouge, filet doré, tête dorée. 
(A. & R. Maylander)
Au centre des plats : idéogramme doré de la bibliothèque de Claude Farrère.
Manuscrit autographe de ce texte publié dans "Combats et Batailles en mer"
34 x 24,5 x 1 cm

Claude Farrère, nom de plume de Frédéric-Charles-Pierre-Edouard Bargone.
Officier de marine et un écrivain français.

300 - 400 €
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813 •
CLAUDE FARRÈRE (1876-1957), AUTOGRAPH
"Les Marins du Latham" - 1928 [The Sailors of the Latham]
Autograph manuscript signed "Claude Farrère".
In French. 13 ½ pages in-folio. Erasures and corrections. 
31 x 21 cm
Text in honour of Guilbaud and Amundsen, who perished while 
coming to the aid of the Nobile expedition. "I was a sailor for 
twenty-five years of my life... It is therefore a sailor who is writing 
this to respectfully claim the tribute that France owes to the four 
sailors of its Navy who have just boldly thrown their lives at 
the mercy of the Arctic ice pack, as soon as French honour and 
humanity demanded it!...".

Claude Farrère, pen name Frédéric-Charles-Pierre-Edouard 
Bargone, is a French naval officer, essayist, historian and novelist.

CLAUDE FARRÈRE (1876-1957), AUTOGRAPH
"Les Marins du Latham" - 1928
Manuscrit autographe signé "Claude Farrère"
En français. 13 pages ½ in-folio. Ratures et corrections. 
31 x 21 cm
Texte à la gloire de Guilbaud et Amundsen qui périrent en se portant 
au secours de l’expédition Nobile.
"Marin je l’ai été vingt-cinq ans de ma vie... C'est donc un marin qui 
écrit ceci pour réclamer très respectueusement l’hommage que doit 
la France aux quatre marins de sa Marine Nationale qui viennent de 
jeter hardiment leur vie aux hasards de la banquise arctique, dès que 
l’honneur français et dès que l’humanité l’ont exigé ! …"

Claude Farrère, nom de plume de Frédéric-Charles-Pierre-Edouard 
Bargone, est un officier de marine, essayiste, historien et romancier 
français.

300 - 400 €

813 bis •
FRANCIS DE MIOMANDRE (1880-1959)
MIGUEL ÁNGEL ASTURIAS (1899-1974)
"Legends of Guatemala"
Autograph manuscript by Francis de Miomandre, Paris 1930.
175 bluish in8 leaves, mounted on tabs, written on one side in blue 
ink. Erasures and corrections. 
Covers of stronger paper, of the same tone, with the autograph title, 
preserved. Bound in 1 volume in-8, half red chagrin with corners, 
spine with two times three strong nerves joined, small tear. In a 
slipcase. 23 x 15,8 x 4.2 cm. Good condition.

Rare and important manuscript of the French translation by Francis 
de Miomandre of the major work by the Guatemalan writer, 
winner of the Nobel Prize for Literature in 1967, Miguel Angel 
ASTURIAS. As the manuscripts by Miguel Angel Asturias himself 
are held by the Bibliothèque Nationale de France, this document is 
all the more moving for the collector. Pages 130 to the end are an 
"Alphabetical Index of Idiotisms and Allegorical Phrases". 

The work is bound with a signed autograph letter, 2 pages in4. 
Heading "Les arts et le livre". From the publisher Georges Crès 
to Jacques Péricard, concerning the publication of a tale in the 
"Almanach de la Famille française". 

Enclosed: A copy of the French edition of "Légendes du Guatemala", 
published by Gallimard in 1953, with two signed autograph letters, 
one from Francis de Miomandre and the other from Miguel Ángel 
Asturias. 18.8 x 12,2 x 2 cm.

Miguel Ángel Asturias
Poète, écrivain et diplomate guatémaltèque. 

FRANCIS DE MIOMANDRE (1880-1959)
MIGUEL ÁNGEL ASTURIAS (1899-1974)
"Legendes du Guatemala"
Manuscrit autographe de Francis de Miomandre, Paris 1930.
175 feuillets in8 bleutés, montés sur onglets, écrits sur une face à 
l’encre bleue. Ratures et corrections. 
Couvertures de papier plus fort, de même ton, avec le titre 
autographe, conservées. Relié en 1 volume in-8, demi chagrin à 
coins rouge, dos à deux fois trois forts nerfs joints, petit accroc. 
Sous étui. 23 x 15,8 x 4.2 cm. Bon état.

Rare et important manuscrit de la traduction française par Francis 
de Miomandre de l'œuvre majeure de l'écrivain guatémaltèque, 
prix Nobel de littérature en 1967, Miguel Angel ASTURIAS. 
Les manuscrits de Miguel Angel Asturias lui-même étant à la 
Bibliothèque Nationale de France, ce document n'en ait que plus 
émouvant pour le collectionneur. Les pages 130 à la fin sont un 
"Index alphabétique des Idiotismes et des phrases allégoriques". 

L'ouvrage est relié avec une lettre autographe signée, 2 pages in4. 
En-tête "Les arts et le livre". Émanant de l'éditeur Georges Crès 
adressée à Jacques Péricard, concernant la publication d'un conte 
dans "l'Almanach de la Famille française". 

Joint : Un exemplaire de l'édition française "Légendes du 
Guatemala", parue chez Gallimard en 1953, avec deux envois 
autographes signés, l'un de Francis de Miomandre et l'autre de 
Miguel Ángel Asturias. 18.8 x 12,2 x 2 cm.

Francis de Miomandre, nom de plume de Francis Durand.
Écrivain et traducteur français. 

1,000 - 1,500 €
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814 •
PAUL GUTH (1910-1997), AUTOGRAPH
"The Dead Sea Scrolls"
Autograph manuscript. 2 pp. in4. Scratches and 
corrections. 
Very good condition.
In French.
Paul Guth reflects on the discovery in 1947 by a 
Bedouin of the famous Dead Sea Scrolls and the 
extraordinary revelations they provide. He then 
compares Professor Dupont-Sommer's thesis with that 
of Catholic circles, in particular Father Danielou. But, 
whichever way you look at it, the Dead Sea Scrolls 
provide "dazzling insights into the Jewish milieu 
before Christianity".

Paul Guth is a French novelist, essayist, columnist, 
memoirist, historian and pamphleteer. He is the author 
of some fifty works, some of which are tinged with 
history, contemporary anecdotes or criticism of what 
he saw as the evils of his century.

PAUL GUTH (1910-1997), AUTOGRAPH
"Les Manuscrits de la Mer Morte"
Manuscrit autographe. 2 pp. in4. Ratures et corrections. 
Très bon état.
En français.
Paul Guth réfléchit sur la découverte en 1947, 
par un bédouin, des fameux manuscrits de la Mer 
Morte et sur les révélations extraordinaires qu’ils 
fournissent. Il confronte ensuite la thèse du professeur 
Dupont-Sommer et celle des milieux catholiques, en 
particulier le Père Danielou. Mais, quelle que soit 
la position choisie, ces Manuscrits apportent "des 
éclaircissements éclatant à la connaissance du milieu 
juif avant le christianisme".

Paul Guth, romancier, essayiste, chroniqueur, 
mémorialiste, historien, pamphlétaire français, il est 
l'auteur d'une cinquantaine d'ouvrages parfois teintés 
d'Histoire, d'anecdotes contemporaines ou de critiques 
sur ce qu'il considérait comme les maux de son siècle.

100 - 150 €

814bis •
[INDIA]
JEAN VARENNE (1926-1997)
TWO SIGNED AUTOGRAPH MANUSCRIPTS.
27,7 x 21,7 cm
1) "The fundamental India of Louis Renou".
Autograph manuscript signed, 1 page in4. In French. Very good condition.
Review of Louis Renou's book published by Hermann: "For some forty years, France has been 
fortunate to have, in Louis Renou, the best specialist in fundamental India, that is to say, in the great 
Brahmanic tradition".
Charles Malamoud has brought together texts that had been scattered around in confidential journals, 
bringing out their great modernity. "It reveals a great civilisation at its most authentic: its ideology".

2) "Guy Deleury's hindu model".
Autograph manuscript signed, 1 ½ page in4. In French. Very good condition.
A review of Guy Deleury's book, published by Hachette: an essay written "with an alert and sometimes 
ironic pen", preferably about living India, as the author, a Jesuit, "lived for more than twenty years in 
a row in a Hindu environment". An experience that, too subjective, could be superficial. The author 
avoids this reproach, even if some of his bold theses would benefit from "further development". "Indian 
society is certainly original, but is it a model”.

Jean Varenne is a French Indologist specialising in Hinduism, Sanskrit, the Vedic cosmogonies and 
a wide range of subjects relating to Indian tradition and the religions of ancient Iran. 

Louis Renou (1896-1966) was one of the most important French Indianists of the twentieth century.
The First World War forced him to interrupt his studies. He became an agrégé in 1920. Following his 
agrégation, he studied Sanskrit to become an Indianist.

Charles Malamoud, born in 1929 in Chișinău (Moldavia), is a former French historian of religions, 
Orientalist and Indianist. A pupil of Madeleine Biardeau and Louis Renou, his work focused on the 
Veda and Brahmanic thought as a whole.

Guy Albert Deleury (1922-2015) is an Indian scholar, specialist in Marathi literature, writer and 
translator specialising in India. He was a member of the Society of Jesus from 1943 to 1973.

Fundamental India by Louis RENOU, Studies in Indianism compiled and presented by Charles 
Malamoud, Paris, Editions Hermann, Collection "Savoir", 1978.

The Hindu Model: an essay on the structures of civilisation in India yesterday and today by Guy 
Deleury, preface by Roger Garaudy, Paris, Hachette, Collection "Le Temps et les hommes", 1978.

JEAN VARENNE (1926-1997)
DEUX MANUSCRITS AUTOGRAPHE SIGNÉS.
27,7 x 21,7 cm
1) “L’inde fondamentale de Louis Renou”
Manuscrit autographe signé, 1 page in4. En français. Très bon état.
Compte rendu de l’ouvrage de Louis Renou paru chez Hermann : “Pendant une quarantaine d’années, 
la France a eu la chance de posséder, en la personne de Louis Renou, le meilleur spécialiste de l’Inde 
fondamentale, c’est-à-dire celle de la grande tradition brahmanique”.
Charles Malamoud a rassemblé des textes éparpillés dans des revues confidentielles et en fait ressortir 
la grande modernité. “Une grande civilisation s’y révèle dans ce qu’elle a de plus authentique : son 
idéologie”.

2) “Le modele hindou de Guy Deleury”
Manuscrit autographe signé, 1 page ½ in4. En français. Très bon état.
Compte rendu de l’ouvrage de Guy Deleury paru chez Hachette : un essai écrit “d’une plume 
alerte et parfois ironique” qui parle de préférence de l’Inde vivante, son auteur, jésuite, ayant “vécu 
plus de vingt années de suite en milieu hindou”. Une expérience qui, trop subjective, pourrait 
être superficielle. L’auteur évite le reproche même si quelques thèses hardies mériteraient de plus 

“amples développements”. “La société indienne est originale, 
c’est certain, mais est-elle un modèle”.

Jean Varenne est un indologue français, spécialiste de 
l'hindouisme, du sanskrit, des cosmogonies védiques, et de 
nombreux sujets touchant la tradition de l'Inde et les religions 
de l'Iran ancien. 

Louis Renou (1896-1966) est l'un des plus importants 
indianistes français du XXe siècle.
La Première Guerre mondiale l'oblige à interrompre ses 
études. Il devient agrégé en 1920. À la suite de son agrégation, 
il entreprend des études de sanskrit pour devenir indianiste.

Charles Malamoud, né en 1929 à Chișinău (Moldavie), est 
un ancien historien des religions, orientaliste et indianiste 
français. Elève de Madeleine Biardeau et de Louis Renou, 
ses travaux portent sur le Veda et la pensée brahmanique dans 
son ensemble.

Guy Albert Deleury (1922-2015) est un indianiste, spécialiste 
de la littérature marathi, écrivain et traducteur spécialiste de 
l'Inde. Membre de la Compagnie de Jésus de 1943 à 1973.

L'Inde fondamentale de Louis RENOU, Etudes d’indianisme 
réunies et présentées par Charles Malamoud, Paris, Editions 
Hermann, Collection “Savoir”, 1978.

Le Modèle indou : essai sur les structures de la civilisation 
de l'Inde d'hier et d'aujourd'hui de Guy Deleury, préface de 
Roger Garaudy, Paris, Hachette, Collection “Le Temps et les 
hommes”, 1978.

200 - 250 €
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815 • 
MOHANDAS KARAMCHAND GANDHI (1869-1948) 
Autograph letter signed on postcards, to his friend Behram Navroji KHAMBATTA in Bombay 
From Yerwada Jail, 26.6.[19]32 
ink stamp No. 6599, on reverse: address, stamp, postmarks (Yerwada 19 APR. 32 Bombay 20 APR.)  
1 page in-12 
In Gujarati. 

MOHANDAS KARAMCHAND GANDHI (1869-1948) 
Lettre autographe signée sur cartes postale, à son ami Behram Navroji KHAMBATTA à 
Bombay 
De la prison de Yerwada, 26.6.[19]32 
cachet encre N° 6599, au verso : adresse, timbre, cachets postaux (Yerwada 19 APR. 32 Bombay 20 APR.)  
1 page in-12 
En gujarati.

10,000 - 12,000 €

Mohandas Karamchand Gandhi, known as the Mahatma ("great soul"), born into a wealthy Indian 
family, Gandhi was an Indian politician and religious leader who worked for India's independence 
through non-violence. 

He was assassinated on 30 January 1948 in Delhi (India) by a Hindu extremist during a public prayer. 

When Mahatma Gandhi was assassinated, he was already a legend. He showed the world that social 
and political change can be achieved not only through violence and terror, but also through love and 
compassion.  

Mohandas Karamchand Gandhi, dit le Mahatma ("grande âme"), né dans une famille aisée de l’Inde, 
homme politique et religieux indien, Gandhi fut un guide spirituel et œuvra pour l'indépendance de 
l'Inde par la non-violence. 

Il est assassiné le 30 janvier 1948 à Delhi (Inde) par un extrémiste hindou lors d'une prière publique. 

Lorsque Mahatma Gandhi a été assassiné, il était déjà une légende. Il a montré au monde que des 
changements sociaux et politiques peuvent être obtenus non seulement par la violence et la terreur, 
mais aussi par l'amour et la compassion.
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815 bis • 
MOHANDAS KARAMCHAND GANDHI (1869-1948) 
Autograph letter signed on postcards, to his friend Behram 
Navroji KHAMBATTA 
July[19]35 
ink stamp No. 6610, on reverse: address, stamp, postmarks  
2 pages in-12 
In Gujarati. 

MOHANDAS KARAMCHAND GANDHI (1869-1948) 
Lettre autographe signée sur cartes postale, à son ami 
Behram Navroji KHAMBATTA 
Juillet [19]35 
cachet encre N° 6610, au verso : adresse, timbre, cachets 
postaux  
2 pages in-12 
En gujarati. 

10,000 - 12,000 €
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816 • 
WINSTON CHURCHILL (1874-1965) 
WINSTON CHURCHILL IN THE HUNTING FIELD, circa 1948. 
On the reverse, stamped 'BRITISH EMBASSY PRESS SECTION' 
gelatin silver print 
Dimensions : 20,5 x 15 cm 
Typed caption on label on reverse 
"KY.29209H / WINSTON CHURCHILL IN THE HUNTING FIELD. 

Mr Winston Churchill, 74 years of age, went hunting recently with 
the Old Surrey and Nurstow Hunt, which met at Chartwell Farm, 
Westerham, Kent, adjoining Mr. Churchill Home. 
Photo shows : Mr. Winston Churchill seen at Old Surrey and Burstow 
Hunt recently. 
667/539510" 

WINSTON CHURCHILL (1874-1965) 
WINSTON CHURCHILL À LA CHASSE, ca. 1948. 
Au revers, cachet 'BRITISH EMBASSY PRESS SECTION' 
Tirage argentique 
Dimensions : 20,5 x 15 cm 
Légende dactylographiée sur étiquette au verso  
"KY.29209H / WINSTON CHURCHILL À LA CHASSE. 

M. Winston Churchill, âgé de 74 ans, est allé chasser récemment 
avec la Old Surrey and Nurstow Hunt, qui s'est réunie à Chartwell 
Farm, Westerham, Kent, à côté de la maison de M. Churchill. 
La photo montre : M. Winston Churchill vu à Old Surrey et Burstow 
Hunt récemment. 
667/539510" 

200 - 300 €

817 • 
DWIGHT D. EISENHOWER (1890-1969), AUTOGRAPH
Official document with signature of Eisenhower, addressed to 
Gaston Farochon for gallant service in assisting the escape of 
Allied soldiers from the enemy.
No date (c.1945). Dry stamp. 
1p. In English
34,5 x 25,5 cm

Brilliant American general and politician, Eisenhower was the 
34th President of the United States of America from 1953 to 1961 
and commanding general of the victorious forces in Europe during 
World War II.

DWIGHT D. EISENHOWER (1890-1969), AUTOGRAPH
Document officiel portant la signature d'Eisenhower, adressé à 
Gaston Farochon pour les services courageux qu'il a rendus en 
aidant les soldats alliés à échapper à l'ennemi.
Sans date (vers 1945). Cachet sec.  
1p. En anglais.
34,5 x 25,5 cm

Brillant général et homme politique américain, Eisenhower a été 
le 34e président des États-Unis d'Amérique de 1953 à 1961 et le 
commandant général des forces victorieuses en Europe pendant la 
Seconde Guerre mondiale.

250 - 300 €
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818 •
DIDIER DAURAT (1891-1969)
Autographed photograph of Didier Daurat signed and dedicated 'To Claude 
Rispaud' 
Be assured of my grateful memory and of the joy I feel in having walked with you 
on our sacred path: 'La Ligne' I have felt so well your emotion, your attachment to 
the moral enrichment of man throughout our pilgrimage, that today, I am happy to 
have ... discovered a new friend in your person/ Paris 10/10/64' (in the margin)
gelatin silver print
35 x 35 cm circa, 40 x 35 cm total

Didier Daurat was a legendary figure of l'Aéropostale, the ‘boss’, as he was respect-
fully called by the heroes of the France-South America route, like Mermoz, Vachet, 
Antoine, Dubourdieu, Guillaumet, Reine, among the most famous aviators of the 
time, not forgetting Antoine de Saint-Exupéry, who drew inspiration from him for 
the main character of his novel Vol de Nuit (1931).

DIDIER DAURAT (1891-1969), AUTOGRAPHE
Portrait photographique de Didier Daurat 
signé et dédicacé ‘A Claude Rispaud/ Soyez assuré de mon souvenir reconnaissant 
et de la joie que je ressens d'avoir cheminé en votre compagnie sur notre voie sacrée 
: ‘La Ligne’ J’ai si bien senti votre émotion, votre attachement à l’enrichissement 
moral de l’homme tout au long de notre pèlerinage, qu’aujourd’hui, je suis heureux 
d’avoir … découvert un nouvel ami en votre personne/ Paris le 10/10/64’ (dans la 
marge)
photographie en noir et blanc
35 x 35 cm circa, 40 x 35 cm totale

Didier Daurat était une figure légendaire de l'Aéropostale, le ‘patron’, comme l'appe-
laient respectueusement les héros de la ligne France-Amérique du Sud, à l'image de 
Mermoz, Vachet, Antoine, Dubourdieu, Guillaumet, Reine, parmi les plus fameux 
aviateurs de l'époque, sans oublier Antoine de Saint-Exupéry qui s'est inspiré de lui 
pour le personnage principal de son roman Vol de nuit (1931).

100 - 150 €
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819 • 
PIONEERS OF YURI GAGARIN'S DETACHMENT 
TO FORMER SACHSENHAUSEN FRENCH 
PRISONERS 
Photo album. 1970s. 
Moscow, Memorial Museum former Sachsenhausen prisoners 
of school №. 387. 
22 sheets. 41 x 30 cm

Sachsenhausen or Sachsenhausen-Oranienburg was a German Nazi 
concentration camp in Oranienburg, Germany, used from 1936 to 
the end of the Third Reich in May 1945. It mainly held political 
prisoners throughout World War II.

LES PIONNIERS DU DÉTACHEMENT DE YURI 
GAGARIN 
AUX ANCIENS PRISONNIERS FRANÇAIS DE 
SACHSENHAUSEN 
Album de photos. Années 1970. 
Moscou, Musée mémorial des anciens prisonniers 
de Sachsenhausen de l'école №. 387. 
22 feuilles. 41 x 30 cm

Sachsenhausen ou Sachsenhausen-Oranienburg était un camp de 
concentration nazi situé à Oranienburg, en Allemagne, utilisé de 
1936 à la fin du Troisième Reich en mai 1945. Il a principalement 
accueilli des prisonniers politiques tout au long de la Seconde 
Guerre mondiale.

300 - 400 €
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820 •
HISTORY OF AERONAUTICS.  AIRSHIPS.
7 WATERCOLOURS DEPICTING DIFFERENT TYPES OF 
AIRSHIPS, FRENCH, GERMAN AND AMERICAN.
Watercolours on paper, two of which are captioned in German.
29.8 x 21 cm

Germany, with the zeppelin, the construction of which was initiated by the 
German Count (Graf) Ferdinand von Zeppelin in 1899. 
The patent showing the bases of what will be the model of Zeppelins for 
nearly a century will be filed in 1895 and constitutes a real break in the 
history of the airship: the rigid aluminum airship.

Watercolour of the Zeppelin LZ11 'Viktoria Luise' (1912) which served as 
a training ship (destroyed by accident in October 1915).
The watercolour of the 'Graf Zeppelin' (LZ 127), one of the largest German 
airships, which, with its 236 meters length, crossed the Atlantic more than 
a hundred times between 1928 and 1939 and in 1929 completed a 34,000 
kilometers long round-the-world flight in less than two weeks.

On the French side, a watercolour representing the first steam-powered 
"airship", built in 1852 by Henri Giffard, which, despite its unprecedented 
performance, was not recognised as an airship. It was not until 1884 that 
the first airship earned its title.

On the side of the American navy, a watercolour representing one of the 
largest and most powerful airships, a real flying aircraft carrier, carrying up 
to 5 jettisonable and recoverable fighter planes in flight. 

HISTOIRE DE L’AERONAUTIQUE.  LES DIRIGEABLES.
7 AQUARELLES REPRESENTANT DIFFERENTS TYPES DE 
DIRIGEABLES FRANÇAIS, ALLEMANDS ET AMERICAINS.
Aquarelle sur papier dont deux légendées en allemand.
29,8 x 21 cm

L’Allemagne, avec le zeppelin dont la construction est initiée par le Comte 
allemand (Graf) Ferdinand von Zeppelin en 1899. 
Le brevet affichant les bases de ce qui sera le modèle des Zeppelins durant 
près d’un siècle sera déposé en 1895 et constitue une réelle rupture dans 
l’histoire du dirigeable : le dirigeable rigide en aluminium.

L’aquarelle du Zeppelin LZ11 'Viktoria Luise' (1912) qui servit de navire-
école (détruit par accident en octobre 1915).
L’aquarelle du "Graf Zeppelin" (LZ 127), l’un des plus grands dirigeables 
allemands qui, avec ses 236 mètres de long traversera l’Atlantique plus 
d’une centaine de fois de 1928 à 1939 et signera en 1929 un tour du monde, 
long de 34 000 kilomètres, en moins de deux semaines.

Du côté de la France, l’aquarelle représentant Le premier "ballon dirigeable" 
à vapeur, construit en 1852 par Henri Giffard, qui malgré une performance 
inédite, ne sera pas reconnu comme dirigeable, il faudra attendre 1884 pour 
voir le premier dirigeable mériter son titre.

Du côté de la marine américaine, une aquarelle représentant l’un des plus 
grands et puissants dirigeables, véritable porte-avions volant, transportant 
jusqu’à 5 avions de chasse largables et récupérables en vol.

350 - 450 €
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821 •
HENRI QUEFFÉLEC (1910-1992),  AUTOGRAPH
Trip to Greenland 
Autograph letter signed and autograph manuscript about a 
trip to Greenland.
In French. 29.7 x 21 cm.
Very good condition.

1) Autograph letter signed "Henri Queffélec" addressed to 
"Dear Sir or Madam".
Paris, August 4th 1976. 
1 page in4. Blue ink. 
"As usual, the text appears to its author to be terribly short", but 
one does not hesitate to cut it off if it has exceeded the limits. Will 
it have made the reader want to go to Greenland? 

2) Autograph manuscript
Account of a voyage to Greenland on board a trawler.
3 ½ pages. Blue ink.
"Forty days, on the large trawler "Ville de Fécamp", I had cruised 
one summer off West Greenland between Cape Farewell... and 
Disko Island". He appreciated these places even if "the dream of 
Greenlandic summer nights does not have the tenderness of those 
of the Stockholm archipelago".

Henri Queffélec
French writer and scriptwriter. Author of numerous novels, short 
stories and essays, including "Un royaume sous la mer", Grand Prix 
du roman de l'Académie française in 1958.

HENRI QUEFFÉLEC (1910-1992), AUTOGRAPH
Voyage au Groenland
Lettre autographe signée et manuscrit autographe sur un 
voyage au Groenland.
En français. 29,7 x 21 cm.
Très bon état.

1) Lettre autographe signée "Henri Queffélec" adressée à 
"Cher Monsieur ou Chère Madame"
Paris le 4 août 1976. 
1 page in4. Encre bleue. 
"Comme d'habitude, le texte parait à son auteur terriblement court" 
mais qu'on n'hésite pas à couper s'il a dépassé les limites. Aura-t-il 
donné envie au lecteur d'aller au Groenland ? 

2) Manuscrit autographe
Récit sur un voyage au Groenland à bord d’un chalutier.
3 pages ½. Encre bleue.
"Quarante jours, sur le grand chalutier "Ville de Fécamp", j'avais 
croisé un été devant le Groenland ouest entre le cap de Farewell... 
et l'île de Disko". Il apprécie ces lieux même si "le songe des nuits 
d'été groenlandaises n'a pas la tendresse de celles de l'archipel de 
Stockholm".

Henri Queffélec
Ecrivain et scénariste français. Auteur de nombreux romans, 
nouvelles et essais, dont "Un royaume sous la mer", Grand Prix du 
roman de l’Académie française en 1958.

250 - 300 €

823 • 
SET OF 3 SCORES 
EDOUARD LALO (1823-1892)
2 scores of Russian songs, probably from 1879.

VITTORIO MONTI (1868-1922)
1 'Czardas for violin and orchestra, transcribed for viola 
and orchestra by Raymond ....
Paris, 2 February 1929
Provenance : 
Private collection from the south of France.

Édouard Victor Antoine Lalo. French composer.
Vittorio Monti. Italian composer and conductor

LOT DE 3 PARTITIONS 
EDOUARD LALO (1823-1892)
2 partitions de chants russes, vraisemblablement de 1879.

VITTORIO MONTI (1868-1922)
1 'Czardas pour violon et orchestre, transcrit pour alto et 
orchestre par Raymond ….
Paris, le 2 février 1929
Provenance : 
Collection privée du sud de la France.

Édouard Victor Antoine Lalo. Compositeur français.
Vittorio Monti. Compositeur et chef d'orchestre italien

 70 - 100 €

822 •
ANDRE-JOSEPH MECOU (1771-1837) 
(ENGRAVER)
Mirate che bel visino
stipple engraving
33 x 25 cm; passe-partout 34 x 27.5 cm
Executed circa 1800

LOUIS MARIE SICARDI (1746-1825)
ANDRE-JOSEPH MECOU (1771-1837) (GRAVEUR)
Mirate che bel visino [Regardez ce beau visage]
gravure au pointillé
33 x 25 cm ; passe-partout 34 x 27,5 cm
Exécuté vers 1800

500 - 700 €
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824 •
VALÈRE BERNARD (1860 - 1936) 
A set of four engravings from the series entitled 'Guerra' 
(1893-1895), exploring the theme of death and inspired by 
Francisco de Goya.
(i) La Mort fauchant
signed in pencil 'Valère Bernard' (in margin, lower right), 
numbered in pencil 'Tiré à cent exemplaires N°52' (in margin, 
lower right)
24.5 x 35 cm (plate), 32.5 x 50 cm (sheet)
(ii) Lou jour toumbo..
signed in pencil 'Valère Bernard' (in the margin, lower right), 
justified in pencil 'Tiré à cent exemplaires N°51' (in the margin, 
lower right)
24.5 x 35 cm (plate), 31.5 x 49.5 cm (sheet)
(iii) The Harpies
24.5 x 35 cm (plate), 33.8 x 43cm (sheet)
(iv) Guerro
20 x 13.5 cm (plate), 50.5 x 32.5 cm (sheet)

Valère Bernard was a Provençal painter (born in Marseille), 
engraver, novelist, and poet who wrote in the Occitan language. 
In 1896, Valère Bernard met Félicien Rops, who influenced both 
his engraving and his choice of themes. His friend Alfons Mucha 
introduced him to lithographic posters. At his first exhibitions in 
Marseille, critics praised his talent in both etching and painting.

VALÈRE BERNARD (1860 - 1936) 
Ensemble de 4 gravures  
de la série intitulée Guerra (1893-1895), variations autour du 
thème de la mort, d'une grande intensité graphique, inspirée 
de Francisco de Goya
(i) La Mort fauchant
signé au crayon ‘Valère Bernard’(dans la marge, en bas à droite), 
justifié au crayon ‘Tiré à cent exemplaires N°52’ (dans la marge, 
en bas à droite)
24.5 x 35 cm (planche), 32.5 x 50 cm (feuille)
(ii) Lou jour toumbo..
signé au crayon ‘Valère Bernard’(dans la marge, en bas à droite), 
justifié au crayon ‘Tiré à cent exemplaires N°51’ (dans la marge, 
en bas à droite)
24.5 x 35 cm (planche), 31.5 x 49.5 cm (feuille)
(iii) Les Harpies
24.5 x 35 cm (planche), 33.8 x 43cm (feuille)
(iv) Guerro
20 x 13.5 cm (planche), 50.5 x 32.5 cm (feuille)

850 - 1,100 €
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825 •
PABLO PICASSO (1881 -1973), AFTER
Portraits of Bakst, Kochner and Diaghilev in Rome
signed in plate ‘A mon ami Bakst, Picasso’ (lower right); 
located and dated in plate ‘Rome 1917’ (upper right); 
inscribed in pencil ‘Picasso (after)/ Bakst, Kochner et 
Diaghilev’ (lower right)
colour lithograph on paper
25 x 32 cm 

PABLO PICASSO (1881 -1973), D'APRÈS
Portraits de Bakst, Kochner et Diaghilev à Rome
signé dans la planche ‘A mon ami Bakst, Picasso’ (en bas 
à droite) ; situé et daté dans la planche ‘Rome 1917" (en 
haut à droite) ; inscrit au crayon "Picasso (d’après)/ Bakst, 
Kochner et Diaghilev" (en bas à droite)
lithographie en couleur
25 x 32 cm

800 - 1,000 €

826 •
HENRI MATISSE (1869-1954), AFTER
Odalisque assise
signed in plate 'Henri Matisse', numbered in pencil 
'256/300' (lower left)
edition 256/300
lithograph   on paper
46.5 x 38 cm (image), 51 x 41 cm (sheet)
executed in 1954

HENRI MATISSE (1869-1954), AFTER
Odalisque assise
signé dans la plaque ‘Henri Matisse’, numéroté au 
crayon '256/300' (en
bas à gauche)
édition 256/300
lithographie
46,5 x 38 cm (image), 51 x 41 cm (feuille)
exécuté circa 1954

2,000 - 3,000 €
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827 •
MARK CHAGALL (1887 -1985)
JEAN DE LA FONTAINE (1927-1930)
Set of 5 engravings Illustrating the Fables of Jean De La Fontaine ‘The Wolf and 
the Lamb’, ‘The Lion in Love’, ‘The Two Bulls and the Frog’, ‘The Ass in the Lion's 
Skin’, ‘The Wolf, the Mother, and the Child’
signed in plate ‘Chagall’
printed in 1952
29.5 x 24.5 cm (plate), 28.2 x 38.5 cm (sheet) (each)

MARK CHAGALL (1887 -1985)
JEAN DE LA FONTAINE (1927-1930)
Ensemble de 5 gravures illustrant les Fables de Jean De La Fontaine 'Le loup et 
l'agneau', 'Le Lion amoureux', 'Les deux taureaux et la grenouille', 'L'âne dans la 
peau du lion', 'Le loup, la mère et l'enfant'
signé dans la plaque ‘Chagall’
édité en 1952
29,5 x 24,5 cm (planche), 28,2 x 38,5 cm (feuille) (chaque)

1,100 - 1,300 €
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828 •
SALVADOR DALI (1904-1989)
Saint Georges terrassant le dragon 
signed in plate ‘Dali’ (lower left), 
signed (in pencil?) ‘Dali’ (lower right)
numbered in pencil ‘201/250’ (lower 
left)
engraving with lithographic color
56 x 40.5 cm (plate), 80 x 60 cm (sheet)

SALVADOR DALI (1904-1989)
Saint Georges terrassant le dragon 
signé dans la plaque 'Dali' (en bas à 
gauche), signé (au crayon ?) 'Dali' (en 
bas à droite)
numéroté au crayon '201/250' (en bas à 
gauche)
gravures en couleurs lithographiques
56 x 40,5 cm (planche), 80 x 60 cm 
(feuille)

350 - 550 €

829 •
SALVADOR DALI (1904-1989)
Philosophe écrasé par le Cosmos
from the "Conquest of the Cosmos" 
series, featuring 12 original lithographic 
color engravings, 1975
signed in pencil ‘DL’ (lower right), 
numbered in pencil ‘CL/CLXXXXV’ 
(lower left)
engraving with lithographic color
edition CL/CLXXXXV
75 x 55.5 cm (plate), 99.5 x 70 cm 
(sheet)

SALVADOR DALI (1904-1989)
Philosophe écrasé par le Cosmos
de la série 'La Conquête du Cosmos' qui 
se compose de 12 gravures originales en 
couleurs lithographiques, 1975
signée au crayon 'DL' (en bas à droite), 
numérotée au crayon 'CL/CLXXXXV' 
(en bas à gauche)
gravures en couleurs lithographiques
édition CL/CLXXXXV
75 x 55,5 cm (planche), 99,5 x 70 cm 
(feuille)

300 - 500 €
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830 •
SALVADOR DALI (1904-1989)
Le Baiser 
from the series ‘The Song of Songs’, 
1971
signed in pencil ‘Dali’ (lower right) and 
numbered ‘82/250’ (lower left)
original etching (drypoint & aquatint) on 
paper, enhanced with gold ink
40,5 x 25 cm (plate), 57 x 38.5 cm (sheet)

SALVADOR DALI (1904-1989)
Le Baiser 
de la série "Le Cantique des Cantiques", 
1971
signé au crayon "Dali" (en bas à droite) 
et numéroté "82/250" (en bas à gauche)
gravure originale (pointe sèche & 
aquatinte) sur papier, rehaussée d'encre 
dorée
40,5 x 25 cm (planche), 58 x 39 cm 
(feuille)

250 - 450 €

831 •
SALVADOR DALI (1904-1989)
The beloved is as fair as a company of 
horses
from the series ‘The Song of Songs’, 1971
signed in pencil ‘Dali’ (lower right) and 
numbered ‘82/250’ (lower left)
original etching (drypoint & aquatint) on 
paper, enhanced with gold ink
40,5 x 25 cm (plate), 57 x 38.5 cm (sheet)

SALVADOR DALI (1904-1989)
The beloved is as fair as a company of 
horses
de la série "Le Cantique des Cantiques", 
1971
signé au crayon "Dali" (en bas à droite) et 
numéroté "82/250" (en bas à gauche)
gravure originale (pointe sèche & 
aquatinte) sur papier, rehaussée d'encre 
dorée
40 x 25 cm (planche), 58 x 38,5 cm 
(feuille)

250 - 450 €
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832 •
SALVADOR DALI (1904-1989)
Retour de la Sulamite
from the series ‘The Song of Songs’, 1971
signed in pencil ‘Dali’ (lower right) and numbered ‘82/250’ (lower left)
original etching (drypoint & aquatint) on paper, enhanced with gold ink
40.5 x 25 cm (plate), 57.5 x 38.5 cm (sheet)

SALVADOR DALI (1904-1989)
Retour de la Sulamite
de la série "Le Cantique des Cantiques", 1971
signé au crayon "Dali" (en bas à droite) et numéroté "82/250" (en bas à gauche)
gravure originale (pointe sèche & aquatinte) sur papier, rehaussée d'encre dorée
40,5 x 25 cm (planche), 57,5 x 38,5 cm (feuille)

250 - 450 €

833 •
SALVADOR DALI (1904-1989)
The Beloved Feeds Among the Lilies 
from the series ‘The Song of Songs’, 1971
signed in pencil ‘Dali’ (lower right) and numbered ‘82/250’ (lower left)
etching in colours enhanced with fine gold on Arches paper
40 x 24.5 cm (plate), 57 x 38.5 cm (sheet)

SALVADOR DALI (1904-1989)
The Beloved Feeds Among the Lilies 
de la série "Le Cantique des Cantiques", 1971
signé au crayon "Dali" (en bas à droite) et numéroté "82/250" (en bas à gauche)
gravure en couleurs rehaussée à l'or fin sur papier Arches
40 x 24,5 cm (planche), 57 x 38,5 cm (feuille)

250 - 450 €

834 •
SALVADOR DALI (1904-1989)
Look not upon me that I am black
from the series ‘The Song of Songs’, 1971
signed in pencil ‘Dali’ (lower right) and numbered ‘82/250’ (lower left)
original etching (drypoint & aquatint) on paper, enhanced with gold ink
40.5 x 25 cm (plate), 57.5 x 38.5 cm (sheet)

SALVADOR DALI (1904-1989)
Look not upon me that I am black
de la série "Le Cantique des Cantiques", 1971
signé au crayon "Dali" (en bas à droite) et numéroté "82/250" (en bas à gauche)
gravure originale (pointe sèche et aquatinte) sur papier, rehaussée d'encre dorée
40,5 x 25 cm (planche), 57,5 x 38,5 cm (feuille)

250 - 450 €
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835 •
SALVADOR DALI (1904-1989)
Woman holding a veil (Venus aux fourrures)
numbered in pencil  '15/50' (lower left)  and signed in pencil 'Dali'
(lower right), blind stamp (lower right); inscribed in pencil 'Vénus'
(on the reverse)
etching
38 x 28 cm (sheet)

SALVADOR DALI (1904-1989)
Woman holding a veil (Venus aux fourrures)
numéroté au crayon ‘15/50’ (en bas à gauche) et signé au crayon 
‘Dali’
(en bas à droite), cachet de l’éditeur (en bas à droite) ; inscription
‘Vénus’ (au verso)
gravure
38 x 28 cm (feuille)

800 - 1,000 €
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836 •
BERNARD BUFFET (1928-1999) 
Jeux de Dames 
Portfolio of 20 original lithographs including 10 original 
colour lithographs signed in pencil and numbered and 10 
original lithographs in black and white  

André Sauret - Les Editions du Livre, Monte Carlo, 
lithographs printed by Mourlot Frères, Paris 
10 lithographs signed in pencil 'Bernard Buffet' (lower right), 
numbered '114/250' (lower left) 
lithographs on Arches Wove Paper 
75 x 54 cm (each), presented in a box 
edition 114/250  
executed in 1970 
Certificate (Justification du tirage) signed by the artiste 

BERNARD BUFFET (1928-1999)
Jeux de Dames
Portfolio de 20 lithographies originales dont 10 
lithographies originales en couleurs signés au crayon et 
numérotées et 10 lithographies originales en noir et blanc 

André Sauret - Les Editions du Livre, Monte Carlo, 
lithographies tirées par Mourlot Frères, Paris
10 lithographies signés au crayon 'Bernard Buffet' (en bas à 
droite), numérotées '114/250' (en bas à gauche)
lithographies sur papier vélin d'Arches
75 x 54 cm (chacune), présenté dans un coffret
édition 114/250  
exécuté en 1970
Justification du tirage signé par l'artiste

15,000 - 20,000 €



836bis •
LOUIS ICART (1888-1950)
Angel and demon with Ayala Champagne
an advertising campaign by Ayala Champagnes
signed in plate ‘Louis Icart’ (lower right)
etching on paper
engraved by Schneider, Paris
29 x 23 cm 
executed in 1926 

Louis Icart, a major figure of the Art Deco period, was known for his drawings 
of glamorous females, often erotic, or slightly humorous, as well as his 
depictions of Parisian life in the 1920s. 

LOUIS ICART (1888-1950)
Angel and demon with Ayala Champagne
campagne publicitaire des Champagnes Ayala
signé dans la planche ‘Louis Icart’ (en bas à droite dans la marge)
eau-forte sur papier
gravée par Schneider, Paris
29 x 23 cm 
exécuté en 1926

200 - 250 €

837 •
EBERHARD SCHLOTTER (1921-2014) 
DONATIEN ALPHONSE FRANÇOIS DE SADE (1740-1814)
16 engravings on "Philosophie dans le Boudoir" by the Marquis 
de Sade
Munich, Edition Kress, no date (1967) 
Introduction by Peter Gorsen (2 pages)
Complete with 16 engravings, all numbered and signed.
Numbered : 44/100
Large in-4 plates in cloth slipcase.
Edition of 100 copies 1/100 to 100/100 and five artist's copies I/V to 
V/V.
Ten unnumbered copies with a sheet size of 26 x 23 cm.
In German.

EBERHARD SCHLOTTER (1921-2014) 
DONATIEN ALPHONSE FRANÇOIS DE SADE (1740-1814)
16 gravures sur " Philosophie dans le Boudoir " du Marquis de 
Sade.
Munich, Edition Kress, sans date (1967)
Introduction de Peter Gorsen (2 pages)
Bien complet des 16 gravures toutes numérotées et signées.
Numéroté : 44/100
Grand in-4 en planches sous emboitage toilé. 
Tirage 100 exemplaires 1/100 à 100/100 ainsi que cinq exemplaires 
d'artiste I/V à V/V.
Dix exemplaires non numérotés avec une taille de feuille de 26 x 23 cm. 
En allemand.

350 - 450 €
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160 - 180 €

SEM (GEORGES GOURSAT) (1863-1934)
Ensemble de trois lithographies tirées de l'Album 'Le Turf'
signé dans la planche 'SEM' (chaque)
41 x 29 cm (à vue, chaque)

JEAN CARRIÈRE (1928-2005)
BERNARD LOUÉDIN (B. 1938)
L'univers de Jean Carrière 
12 Eaux-fortes originales en couleurs signées de Bernard 
Louédin, 1975.
Trébeurden, Bernard Louédin, aux dépens d'un amateur, 1975.
Toutes les planches sont signées par l’artiste.
Un volume infolio en feuilles sous emboitage d'éditeur en tissu, 
avec fenêtre en plexiglass (petits accrocs à la toile). Numéroté 47, 
un des 72 exemplaires numérotés de 17 à 88, sur grand vélin de 
Rives à la forme, signé par l’artiste et l’auteur.
74 pages. Textes en français.
50,5 x 33 cm. Emboitage 53,5 x 36 x 5 cm 
Très bon état. 

Bernard Louédin 
Peintre, sculpteur, illustrateur et graveur français.
Expose depuis 1963 en France et dans le monde entier.

Jean Carrière
Écrivain français. 
Lauréat du prix Goncourt en 1972, pour son roman, publié la 
même année, "L'Épervier de Maheux" dont le récit se déroule 
dans un hameau imaginaire, Maheux, situé dans les hautes 
Cévennes. Cet ouvrage recevra un succès mondial et va devenir 
le Goncourt le plus vendu de l’histoire.

350 - 550 €

838 •
JEAN CARRIÈRE (1928-2005) 
BERNARD LOUÉDIN (B. 1938)
The universe of Jean Carrière
12 signed etchings in colour by Bernard Louédin, 1975.
Trébeurden, Bernard Louédin, at the expense of an amateur, 
1975.
All plates are signed by the artist.
A folio volume in publisher's cloth slipcase with plexiglass 
window (small tears in cloth).
Numbered 47, one of 72 copies numbered from 17 to 88, on large 
Rives vellum, signed by the artist and the author.
74 pages. Texts in French.
50,5 x 33 cm slipcase 53,5 x 36 x 5 cm 
Very good condition.

Bernard Louédin 
French painter, sculptor, illustrator and engraver.
Exhibiting since 1963 in France and around the world.

Jean Carrière
French writer. 
Winner of the Prix Goncourt in 1972 for his novel, published the 
same year, "L'Épervier de Maheux", set in an imaginary hamlet, 
Maheux, in the high Cévennes. The book was a worldwide 
success and became the best-selling Goncourt in history.

837bis •
SEM (GEORGES GOURSAT) (1863-1934)
Set of three lithographs from the Album ‘Le Turf’ signed in 
plate ‘SEM’ (each)
41 x 29 cm (à vue, each)

SEM was an illustrator, poster artist, caricaturist, social 
columnist, and French writer. Numerous famous personalities of 
Parisian life are represented in the of the caricatures
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839 •
ELIE LASCAUX (1888-1969) 
3 Original ink drawings, signed and dedicated.
1) Church of Saint-Denis des Murs (haute vienne) 
Original ink drawing dedicated and signed "Elie Lascaux" 
lower right.
"A Mademoiselle Marie-Thérèse [Lagrange], hommages
respectueux, amitié, Saint Léonard 1942".
[To Mademoiselle Marie-Thérèse [Lagrange], with
respect, friendship, Saint Léonard 1942]
32 x 24.5 cm

2) Bringing in the hay
Original ink drawing dedicated and signed "Elie Lascaux" 
lower right.
"To Marie-Thérèse Lagrange" Saint léonard 1943.
Pencil sketch on verso.
20.2 x 32 cm

3) "La Galamache" / "Le Repaire" (The Den)
Original ink drawing dedicated and signed "Elie" top
right.
"Bonne Fête et vive Marie [Happy feast day and long live
Marie] / Saint Léonard 1945"
Representing in the foreground the "Galamache", the
"Lejeune" mill and in the background the "Repaire"
where the Kahnweiler and Queneau families took refuge
during the German occupation in Saint Léonard de Noblat
in the Haute Vienne.
24.5 x 32 cm

Élie Lascaux, a French naive painter, settled in Montmartre 
at the end of the First World War. There he met Georges 
Limbour and Suzanne Valadon, who encouraged him to 
paint and introduced him to Max Jacob. Lascaux also 
met André Malraux, Raymond Queneau, but also André 
Beaudin and Juan Gris. In 1922, he met Daniel-Henry 
Kahnweiler, an art dealer, who became his dealer and 
protector.
During the Second World War, he took refuge in a 
villa near Saint-Léonard-de-Noblat, in the Limousin 
region, together with other Jewish people: Daniel-Henry 
Kahnweiler, Michel Leiris, founder of the Collège de 
Sociologie, and the writer Raymond Queneau. For 
three years, the protagonists of this exodus read, wrote, 
drew and supported each other in the face of adversity: 
«three years of happiness, paradise in the shadow of the 
crematoria», said Kahnweiler. ‘Virgin and Child’ was 
painted during this period.
Élie Lascaux was also a good friend of Pablo Picasso, 
who supported him in the 1960s for his boldness and 
perseverance. Picasso had a collection of drawings by 
Élie Lascaux.

ELIE LASCAUX (1888-1969) 
3 Dessins originaux a l’encre, dédicacés et signés.
1) Eglise Saint-Denis des Murs (Haute Vienne)
Dessin original à l’encre dédicacé et signé “Elie Lascaux”
en bas à droite.
“A Mademoiselle Marie-Thérèse [Lagrange], hommages
respectueux, amitié, Saint Léonard 1942”
32 x 24,5 cm

2) La rentrée des foins
Dessin original à l’encre dédicacé et signé “Elie Lascaux”
en bas à droite.
“A Marie-Thérèse Lagrange” Saint léonard 1943.
Esquisses au crayon au verso.
20,2 x 32 cm

3) “La Galamache” / “Le Repaire”
Dessin original à l’encre dédicacé et signé “Elie” en haut
à droite.
“Bonne Fête et vive Marie / Saint Léonard 1945”.
Représentant au premier plan la "Galamache", moulin
des "Lejeune" et au fond le "Repaire" où se réfugièrent,
pendant l'occupation allemande, les familles Kahnweiler
et Queneau à Saint Léonard de Noblat dans la Haute
Vienne.
24,5 x 32 cm

Élie Lascaux, artiste peintre naïf français, s’installe à 
Montmartre à la fin de la Première Guerre Mondiale. Il 
y rencontre Georges Limbour et Suzanne Valadon, qui 
l’encourage à peindre et le présente à Max Jacob. Lascaux 
fréquente aussi André Malraux, Raymond Queneau, 
mais également André Beaudin et Juan Gris. En 1922, 
il rencontre Daniel-Henry Kahnweiler, un marchand de 
tableau, qui devient son marchand et son protecteur.

Pendant la Deuxième Guerre Mondiale, il se réfugie 
dans une villa près de Saint-Léonard-de-Noblat, dans 
le Limousin, ensemble avec d’autres juifs : Daniel-
Henry Kahnweiler, Michel Leiris, fondateur du Collège 
de sociologie, l’écrivain Raymond Queneau. Pendant 
trois ans les protagonistes de cet exode lisent, écrivent, 
dessinent, se soutiennent face à l’adversité « trois années 
de bonheur, le paradis à l’ombre des fours crématoires », 
en dira Kahnweiler. ‘La Vierge à l’Enfant’ a été réalisée 
pendant cette période.

Élie Lascaux est aussi un bon ami de Pablo Picasso qui 
le soutiendra dans les années 1960 pour son audace et sa 
persévérance. Picasso avait une collection de dessins de 
Élie Lascaux.

800 - 1,200 €
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840 •
ELIE LASCAUX (1888-1969)
Set of 6 works. Signed drawings, gouache, autograph writings.
1) Autograph letter signed "Elie Lascaux"
[Boulogne/ Seine, Saturday 20 December 1946]
addressed to "My dear friend" [Mme Marie Lagrange], he tells her about their
friendship, his family and their memories of "the dark hours we lived through" [at
the Repaire, in Saint Léonard de Noblat, during the war, where they spent several
Christmases]. - He regrets not having any news of Marie Thérèse [Lagrange] - He
asks her what she is doing in Saint Dié - He sends her his best wishes - "It is very
cold in Paris, but it is Paris; so we are happy".
With, on the third page, an ORIGINAL DRAWING in pen, SIGNED "ELIE",
titled "Joyeux Noël et Bonne Année 1947" [Merry Christmas and Happy New
Year 1947]. Depicting a conversation under the window between Lascaux and
his friend Marie Lagrange in December 1946.
3 pages in12 (double sheet)
14 x 10,5 cm

2) Original miniature "self-portrait" signed "Elie 45"
Gouache on cardboard size 9,5 x 5 cm

3) MENU ILLUSTRATED WITH AN ORIGINAL DRAWING by Elie
Lascaux.
"Nous n'irons plus au bois, Noël 1941, Saint Léonard de Noblat"
[We won't be going to the woods again, Christmas 1941, Saint Léonard de
Noblat]
Illustrated with a colour drawing (a round dance) size 10.5 x 8 cm

4) Menu illustrated with an original drawing signed "Elie"
Illustrated with a black and red ink drawing (Christmas tree) size 10 x 6 cm

5) Original drawing signed in pencil " Elie"
Dedicated "To Marie Thérèse in memory of her visit to Boulogne, 2 November
45, Elie".
Depicting a forgotten shawl on a stone bench against a background of trees
and flowers.
Size 23.5 x 16 cm

6) Handwritten poem and original drawing signed "Elie" lower right
Titled "Joyeux Vingt ans" [Happy Twenties], Saint-Léonard 1944.
Drawing in colour with an autograph quatrain in ink in the middle.
Size 24 x 15.7 cm

Élie Lascaux, a French naive painter, settled in Montmartre at the end of the 
First World War. There he met Georges Limbour and Suzanne Valadon, who 
encouraged him to paint and introduced him to Max Jacob. Lascaux also met 
André Malraux, Raymond Queneau, but also André Beaudin and Juan Gris. In 
1922, he met Daniel-Henry Kahnweiler, an art dealer, who became his dealer 
and protector.
During the Second World War, he took refuge in a villa near Saint-Léonard-
de-Noblat, in the Limousin region, together with other Jewish people: Daniel-
Henry Kahnweiler, Michel Leiris, founder of the Collège de Sociologie, 
and the writer Raymond Queneau. For three years, the protagonists of this 
exodus read, wrote, drew and supported each other in the face of adversity: 
«three years of happiness, paradise in the shadow of the crematoria», said 
Kahnweiler. ‘Virgin and Child’ was painted during this period.
Élie Lascaux was also a good friend of Pablo Picasso, who supported him 
in the 1960s for his boldness and perseverance. Picasso had a collection of 
drawings by Élie Lascaux.

ELIE LASCAUX (1888-1969)
Ensemble de 6 pièces. Dessins, gouache, écrits autographes signés.
1) Lettre autographe signée "Elie Lascaux"
[Boulogne/ Seine, samedi 20 décembre 1946]
adressée à “Ma chère amie” [Mme Marie Lagrange]: il lui parle de leur amitié,
de sa famille et de leur souvenirs "des heures obscures que nous vivions" [au
Repaire, à Saint Léonard de Noblat, pendant la guerre ou ils passèrent plusieurs
Noëls] - Il regrette de n'avoir pas de nouvelles de Marie Thérèse [Lagrange] - Il
lui demande ce qu'elle devient à Saint Dié - Il lui envoie ses vœux - "Il fait très
froid à Paris, mais c'est Paris; alors nous sommes heureux".
Avec, sur la troisième page, un DESSIN ORIGINAL à la plume, SIGNÉ "ELIE",
titré “Joyeux Noël et Bonne Année 1947”.
Représentant une conversation sous la fenêtre entre Lascaux et son amie Marie
Lagrange en décembre 1946.
3 pages in12 (feuillet double)
14 x 10,5 cm

2) Miniature originale "autoportrait" signée "Elie 45"
gouache sur carton format 9,5 x 5 cm

3) Menu illustre d'un dessin original d'Elie Lascaux.
“Nous n’irons plus au bois, Noël 1941, Saint Léonard de Noblat”
Illustré d'un dessin en couleurs (danse en ronde) format 10,5 x 8 cm

4) Menu illustre d'un dessin original signé "Elie"
Illustré d'un dessin à l’encre noire et rouge (arbre de Noel) format 10 x 6 cm

5) Dessin original signe au crayon "Elie"
Dédicacé "A Marie Thérèse en souvenir de son passage à Boulogne, 2 novembre
45, Elie"
Représentant un châle oublié sur un banc de pierre sur fond d'arbres et de fleurs.
Format 23,5 x 16 cm

6) Poeme autographe et dessin original signe "Elie" en bas à droite
Titré "Joyeux Vingt ans", Saint-Léonard 1944.
Dessin en couleurs avec un quatrain autographe à l’encre au centre.
Format 24 x 15,7 cm

Élie Lascaux, artiste peintre naïf français, s’installe à Montmartre à la fin de la 
Première Guerre Mondiale. Il y rencontre Georges Limbour et Suzanne Valadon, 
qui l’encourage à peindre et le présente à Max Jacob. Lascaux fréquente aussi 
André Malraux, Raymond Queneau, mais également André Beaudin et Juan 
Gris. En 1922, il rencontre Daniel-Henry Kahnweiler, un marchand de tableau, 
qui devient son marchand et son protecteur.

Pendant la Deuxième Guerre Mondiale, il se réfugie dans une villa près de Saint-
Léonard-de-Noblat, dans le Limousin, ensemble avec d’autres juifs : Daniel-Henry 
Kahnweiler, Michel Leiris, fondateur du Collège de sociologie, l’écrivain Raymond 
Queneau. Pendant trois ans les protagonistes de cet exode lisent, écrivent, dessinent, 
se soutiennent face à l’adversité « trois années de bonheur, le paradis à l’ombre des 
fours crématoires », en dira Kahnweiler. ‘La Vierge à l’Enfant’ a été réalisée pendant 
cette période.

Élie Lascaux est aussi un bon ami de Pablo Picasso qui le soutiendra dans les années 
1960 pour son audace et sa persévérance. Picasso avait une collection de dessins de 
Élie Lascaux.

450 - 750 €
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841 •
G. LAHUEC
Riverside
signed and dated 'G Lahuec 1959' (lower right)
ink on paper
32.5 x 48 cm 
passpartout: 38.7x56cm

100 - 150 €

842 •
AFTER INDIAN MINIATURE 
'STROLL WITH THE ELEPHANT'
engraving on paper
10 x 15 cm

100 - 150 €

842bis •
OLGA BURCKHARDT
Two little girls
signed ‘Olga Burckhardt’ (lower left)
watercolour, ink on paper
18 x 22cm
executed early 20th century

80 - 100 €

OLGA BURCKHARDT
Two little girls
signé 'Olga Burckhardt' (en bas à 
gauche)
aquarelle, encre sur papier
18 x 22cm
exécuté début du 20ème siècle
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843 •
HENRI CHOPIN, WILLIAM BURROUGHS, 
COZETTE DE CHARMOY, BOB COBBING, E. M. 
DE MELO E CASTRO, TOM PHILLIPS, GIANNI 
BERTINI, JONATHAN WILLIAMS, KRZYZTOF 
WODICZKO, ARTHUR AESCHBACHER, BRION 
GYSIN, PATRICK HUGHES 
4 Portfolios, complete collection of 12 serigraphs 
published by henri chopin between 1974 and 1975.
Ruby Editions, edition slipcase, folio. 
Edition of 100 numbered copies and 30 copies hors 
commerce.
Each portfolio, in a garnet-red flap folder with the title 
printed in white on the 1st cover, includes the title and 
colophon on tracing paper and 3 original colour serigraphs 
on Kent 90lb paper, numbered and signed in pencil by the 
artists. Designed by Henri Chopin, printed by Coriander 
Studio, London, published by Wallrich Books, London and 
Toronto.
The adhesive has lost its grip on the flaps of the portfolio 
pockets, otherwise very good condition.

1) Portfolio 1
William Burroughs, Cozette de Charmoy, Henri Chopin 
3 serigraphs HC 25/30
London, Wallrich Books, 1974.
38 x 28 cm Portfolio 44 x 29 cm
William S. Burroughs (1947-1981)

2) Portfolio 2
Bob Cobbing, E. M. [Ernesto Manuel Geraldes] de Melo e 
Castro, Tom Phillips 
3 serigraphs 77/100
London, Wallrich Books, 1975.
38 x 28 cm Portfolio 44 x 29.5 cm

3) Portfolio 3
Gianni Bertini, Jonathan Williams, Krzyztof Wodiczko 
3 serigraphs 74/100
Toronto, Wallrich Books, 1975.
38 x 28 cm Portfolio 46.8 x 29.5 cm

4) Portfolio 4
Arthur Aeschbacher, Brion Gysin, Patrick Hughes 
3 serigraphs 62/100
Toronto, Wallrich Books, 1975.
38 x 28 cm Portfolio 45 x 29,4 cm

HENRI CHOPIN, WILLIAM BURROUGHS, COZETTE 
DE CHARMOY, BOB COBBING, E. M. DE MELO 
E CASTRO, TOM PHILLIPS, GIANNI BERTINI, 
JONATHAN WILLIAMS, KRZYZTOF WODICZKO, 
ARTHUR AESCHBACHER, BRION GYSIN, PATRICK 
HUGHES 
4 Portfolios, collection complete des 12 serigraphies editees 
par henri chopin entre 1974 et 1975.
Ruby Editions, étuis de l'édition, in-folio. 
Édition de 100 copies numérotées et 30 copies Hors 
Commerce.
Chaque portfolio, chemise à rabats grenat avec le titre imprimé 
en blanc sur le 1er plat, comprenant titre et colophon sur 
feuillet de calque et 3 sérigraphies originales en couleurs sur 
papier Kent 90lb, numérotées et signées au crayon par les 
artistes. Dessiné par Henri Chopin, imprimé par Coriander 
Studio, Londres, publié par Wallrich Books, Londres et 
Toronto.
L’adhésif a perdu de son adhérence sur les rabats des pochettes 
des portfolios, sinon très bon état.

1) Portfolio 1
William Burroughs, Cozette de Charmoy, Henri Chopin 
3 sérigraphies HC 25/30
Londres, Wallrich Books, 1974.
38 x 28 cm Portfolio 44 x 29 cm 

2) Portfolio 2
Bob Cobbing, E. M. [Ernesto Manuel Geraldes] de Melo e 
Castro, Tom Phillips 
3 sérigraphies 77/100
Londres, Wallrich Books, 1975.
38 x 28 cm Portfolio 44 x 29,5 cm 

3) Portfolio 3
Gianni Bertini, Jonathan Williams, Krzyztof Wodiczko 
3 sérigraphies 74/100
Toronto, Wallrich Books, 1975.
38 x 28 cm Portfolio 46,8 x 29,5 cm 

4) Portfolio 4
Arthur Aeschbacher, Brion Gysin, Patrick Hughes 
3 sérigraphies 62/100
Toronto, Wallrich Books, 1975.
38 x 28 cm Portfolio 45 x 29,4 cm 

2,000 - 3,000 €
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844 • 
EMILE DRAIN (1890-1966) - NAPOLEON I
COLLECTION OF PHOTOGRAPHS, 
PROGRAMMES, MAGAZINE 1920S.
Numerous film photographs, photographic portraits 
featuring the actor Emile Drain 'The Napoleon of the 
screen'. 
including:
- Program and album, film 'Madame Sans-Gêne' by Léonce 
Perret film from 1925.  
- Magazine and photographs, film 'Madame Récamier' by 
Gaston Ravel and Tony Lekain from 1928.
- Photographs, film 'Un drame sous Napoléon' by Gerard 
Bourgeois from 1921.
- Photographs, film 'L'Aiglonne' by Émile Keppens and 
René Navarre from 1921.

Approximately 69 photographs
Black & White. Various dimensions from 30 x 23,5 cm to 
17 x 23,5 cm

EMILE DRAIN (1890-1966) 
NAPOLEON IER
COLLECTION DE PHOTOGRAPHIES, 
PROGRAMMES, REVUE ANNEES 1920.
Nombreuses photographies de tournage, portraits 
photographiques figurant l'acteur Emile Drain 'Le 
Napoléon de l'écran'.

Environ 69 photographies en Noir et Blanc
Différents formats, allant de 30 x 23,5 cm à 17 x 23,5 cm.

1)  'Madame Sans-Gêne' Réalisé par Léonce Perret en 
1925.  
Gloria Swanson (Madame Sans-Gêne) - Émile Drain 
(Napoléon)

- Un album, réalisé en souvenir de la répétition générale 
du Film, première coproduction franco-américaine - Films 
Paramount.
Paris, mardi 15 décembre 1925. Imp. C.Courtois - Paris
Chemise à rabats contenant 1 page de garde agrémentée 
d'une cocarde tricolore en tissu aux couleurs du drapeau 
français à droite en haut de page.
24 pages volantes, numérotées I à XXIV, ill. 

- Un Programme de la Salle Marivaux Paris.  
[1926] 'En exclusivité à la Salle Marivaux'. Gloria 
Swanson. 'Madame Sans-Gêne' de Léonce Perret.
Adaptation par Forrest Halsey, Direction artistique de 
Léonce Perret ; Adolph Zukor & Jesse L.Lasky  (Paramount 
Pictures). Gloria Swanson dans le rôle de Madame Sans-
Gêne, Emile Drain (de la comédie française) dans celui de 
Napoléon et Charles de Rochefort dans celui du Maréchal 
Lefebvre.

Fascicule édité par Les publications Willy Fischer, Imp. 
L'Edition Artistique.
Non paginé, 16 pages. ill. Texte en anglais.
18 x 13,5 cm

Cette prestigieuse salle inaugurée en 1919 au 15 boulevard 
des Italiens, entame cette année-là un règne de plus 
de soixante-cinq ans sur la capitale et constitue un des 
maillons essentiels de l'exploitation parisienne. Le cinéma 
Marivaux ferme définitivement ses portes en 1986.

2) 'Madame Récamier' film réalisé par Gaston Ravel avec 
la collaboration de Tony Lekain.
Marie Bell (Juliette Récamier) - Emile Drain (Napoléon)

- Une revue 
'LA PETITE ILLUSTRATION' THÉATRE N° 385. 
Cinéma N° 12 - 9 Juin 1928
Mlle MARIE BELL DANS LE ROLE DE MADAME 
RÉCAMIER
Imp. de L'Illustration, Paris
12 pages. Nombreuses photos.
29,5 x 20 cm
Revue hebdomadaire publiant les pièces nouvelles jouées 
dans les théâtres de Paris, des romans inédits, des poèmes, 
des critiques littéraires et dramatique et des études 
cinématographiques.

- 3 Photos, Noir & Blanc,

Le film dépeint la vie de Juliette RÉCAMIER, figure 
importante de la société Napoléonienne, dont l'attachement 
à Mme de Stael lui valut l'hostilité de Napoléon. Emile 
Drain y interprète le rôle de Napoléon.

3) 'Un drame sous Napoléon' film réalisé en 1921 par 
Gerard Bourgeois.
Germaine Rouer (Sybille Bernac) - Emile Drain (Napoléon)

- 6 Photos, Noir & Blanc, 16,5 x 22,5 cm

4) 'L'Aiglonne' 1921
Film en 12 épisodes réalisé par Émile Keppens et René 
Navarre d'après un scénario d'Arthur Bernède (film produit 
en 1921, muet en Noir et Blanc, dont certaines scènes ont 
été tournées à Versailles).
Cyprian Gilles (L'Aiglonne) - Émile Drain (Napoléon)

- Photos, Noir et Blanc

5) Dépliants de présentation 'Monsieur Emile Drain de la 
Comédie -Française'
1927 
Env . 13,5 x 10,5 cm

600 - 700 €
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845 • 
SIX ORIGINAL WATERCOLOURS REPRESENTING VERDI, 
FRANCESCO MOLINARI PRADELLI AND
SINGERS FERRUCIO TAGLIAVINI AND PIA TASSINARI 
WITH A NUMBER OF PRESS ARTICLES AND NOTES 
ATTACHED (ITALIAN)
illegible signature, dated 1957. 
Different sizes.

Provenance: 
Private collection, South of France

SIX AQUARELLES ORIGINALES REPRÉSENTANT VERDI, 
FRANCESCO MOLINARI PRADELLI ET LES CHANTEURS 
FERRUCIO TAGLIAVINI ET PIA TASSINARI AVEC UN 
CERTAIN NOMBRE D'ARTICLES DE PRESSE JOINTS 
(ITALIEN).
Signature à déchiffrer, daté de 1957. 
Différents formats.

Provenance : 
Collection privée, Sud de la France

 150 - 200 €
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847 •
HORST P. HORST (1906 - 1999)
Set of 4 Fashion photographs for ‘Vogue Paris’ 
September 1985
‘Un Soir Court et Forreau’, models Tatjana Patitz and Linda 
Evangelista
13 x 13 cm (each)
(i) Model in dress by Jean-Louis Scherrer (1935-2013), French
haute couture fashion designer
Inscribed in felt pen ‘Scherrer/ toutes à 240’ (in margins)
(ii) Model in dress by Guy Laroche (1921-1989, French haute
couture fashion designer)
Inscribed in felt pen ‘Laroche 1’ (in margins)
(iii) Model in dress by Guy Laroche 2 (1921-1989, French haute
couture fashion designer)
(iv) Model with a chair

Horst P. Horst was a German-born American fashion 
photographer. Horst is best known for his photographs of women 
and fashion, especially for ‘Vogue’, but is also recognized for his 
photographs of interior architecture, still lifes, especially ones 
including plants, and environmental portraits.

HORST P. HORST (1906 - 1999)
Ensemble de 4 photographies de mode pour 'Vogue Paris' 
Septembre 1985
‘Un Soir Court et Forreau', modèles Tatjana Patitz et Linda 
Evangelista
13 x 13 cm (chaque)
(i) Modèle en robe de Jean-Louis Scherrer (1935-2013), créateur
de mode haute couture françaisInscrit au feutre "Scherrer/ toutes
à 240" (en marge)
(ii) Modèle en robe de Guy Laroche (1921-1989, créateur de
mode haute couture français)
Inscrit au feutre "Laroche 1" (en marge)
(iii) Modèle en robe de Guy Laroche 2 (1921-1989, créateur de
mode haute couture français)
(iv) Modèle avec une chaise

500 - 700 €

846 • 
CORNEL LUCAS (1920-2012) 
Brigitte Bardot on the set of 
‘Doctor at Sea’ 
(‘Rendez-vous à Rio’), 1955
signed ‘Cornel Lucas’ (lower right)
gelatin silver print
28.9 x 20.5 cm (image)
Provenance: Private collection, USA

CORNEL LUCAS (1920-2012)  
Brigitte Bardot sur le plateau 
de ‘Rendez-vous à Rio’, 1955 
signé "Cornel Lucas" (en bas à droite) 
épreuve à la gélatine argentique 
28,9 x 20,5 cm (image) 

Provenance : Collection privée, États-Unis

800 - 1,000 €



MADONNA
STEPHEN MEISEL
SEX
photographies de Stephen Meisel
première édition française par Vade Retro, Paris, 1992
numéroté '0792322'
couverture en aluminium, 35 x 28,5 cm, 124 pages
enveloppe originale en cellophane (ouverte)
illustré de 100 photographies érotiques ou glamour, en noir et en 
couleur, par Steven Meisel

bon état général, la couverture présente quelques rayures. CD 
manquant. 

847bis • 
MADONNA
STEPHEN MEISEL
SEX
photographs by Stephen Meisel
first French edition by Vade Retro, Paris, 1992
numbered ‘0792322’
aluminium cover, 35 x 28.5 cm, 124 pp
original cellophane envelope (open)
illustrated with 100 erotic or glamorous photographs, in black and 
colour, by Steven Meisel

Condition: overall good condition, the cover has some scratches. CD 
missing.  

80 - 100 €
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848 •
37 AUTOGRAPHED PHOTOGRAPHS 
AND POSTCARDS OF OPERA SINGERS, 
1960S-1970S
Including 2 signed by Maria Callas (1923-1977), 
Gustave Botiaux (B.1926), Mady Mesplé (1931-
2020), Giorgio Merighi (1939-2020), Isabel Strauss 
(1928-1973), Michel Dens (1911-2000) and more.
Different sizes.

37 PHOTOGRAPHIES ET CARTES 
POSTALES DEDICACEES DE CHANTEURS 
D'OPERA, ANNEES 1960-1970
Dont 2 signées par Maria Callas (1923-1977), 
Gustave Botiaux (B.1926), Mady Mesplé (1931-
2020), Giorgio Merighi (1939-2020), Isabel Strauss 
(1928-1973), Michel Dens (1911-2000) et d'autres.
Différentes dimensions.

250 - 400 €
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849 •
LUDMILA TCHERINA (1924-2004)
Exceptional collection of works by Ludmila Tcherina, 
including an original drawing of her monument to Europe, 
three of her passports, a lithograph, 1 double-sided drawing

1 original pencil drawing on paper, signed "Tcherina 12/93" lower 
right
32 x 50.5 cm

1 lithograph signed "Tcherina" lower right, numbered 237/300
56 x 45 cm

1 drawing on the front and 1 drawing on the back of the same 
sheet, in charcoal, unsigned
Small tear at right margin
76 x 56.5 cm

3 passports with numerous visas, including photo and signature 
on page 3. 
- Passport issued in Paris on 4 August 1949 and extended on 15 
March 1951.
In the name of Audran nèe Tchemerzine Monique, choreographic artist.
Audran name of her first husband, Edmond Audran, dancer who 
died suddenly in a coach accident in 1951.
32 pages plus 32-page booklet.
15.4 x 11.3 cm

- Passport issued in Paris on 24 June 1959 and extended on 3 July 
1962, expiring on 2 July 1965.
In the name of Roi, known as "Ludmila Tcherina", born 
Tchemerzine Monique, choreographic artist.
She married Raymond Roi in 1953, and together they founded an 
avant-garde ballet company, which they directed until Raymond 
Roi's death in 1987.
32 pages
15.4 x 10.5 cm

- passport issued in Paris on 10 February 1966 and expiring on 9 
February 1969.
In the name of Tchemerzine, épouse Roi, known as "Ludmila 
Tcherina" Monique, choreographic artist.
32 pages
14.5 x 10.5 cm

-A book, "Ludmila Tcherina, tragédienne de la danse".
[Ludmila Tcherina, a tragedian of dance]
Paris, Éditions Vilo, 1967. 70 pp. approx., unpaginated. 
Photographs by Serge Lido, preface by Maurice Druon of the 
Académie Française, text by Maurice Béjart Directeur du ballet 
du XXe siècle, comments by Irène Lidova.
30.5 x 24.5 x 1.5 cm
and Five photographs 17.5 x 13 cm to 23.5 x 30.5 cm

Monique Tchemerzine, known as Ludmila Tcherina
French dancer, tragedienne, writer, painter and sculptor.

LUDMILA TCHERINA (1924-2004)
Exceptionnelle collection d'œuvres de Ludmila Tcherina, 
comprenant un dessin original de son monument a l'europe, 
trois de ses passeports, une lithographie, 1 dessin recto-verso

1 dessin original au crayon sur papier, 
signé “Tcherina 12/93” en bas à droite
32 x 50,5 cm

1 lithographie signée “Tcherina” en bas à droite, numérotée 237/300
56 x 45 cm

1 dessin recto et 1 dessin au verso de la même feuille, au fusain, 
non signés
Petite déchirure marge bord droit
76 x 56,5 cm

3 passeports comportant de très nombreux visas, comportant en 
page 3 photo et signature. 
- passeport délivré à Paris le 4 août 1949 et prorogé le 15 mars 1951.
Au nom de Audran nèe Tchemerzine Monique, artiste 
chorégraphique.
Audran nom de son premier mari, Edmond Audran, danseur mort 
brutalement dans un accident de car en 1951.
32 pages plus un livret de 32 pages ajouté.
15,4 x 11,3 cm

- passeport fait à Paris le 24 juin 1959 et prorogé le 3 juillet 1962, 
expirant le 2 juillet 1965.
Au nom de Roi, dite “ Ludmila Tcherina” nèe Tchemerzine 
Monique, artiste chorégraphique.
Elle épouse Raymond Roi en 1953, ensemble, ils fonderont une 
troupe de ballet d'avant-garde qu'ils dirigeront jusqu'au décès de 
Raymond Roi en 1987.
32 pages
15,4 x 10,5 cm

- passeport fait à Paris le 10 février 1966 et expirant le 9 février 
1969.
Au nom de Tchemerzine, épouse Roi, dite “ Ludmila Tcherina” 
Monique, artiste chorégraphique.
32 pages
14,5 x 10,5 cm

Joint
Un livre, “ Ludmila Tcherina, tragédienne de la danse”
Paris, Éditions Vilo, 1967. 70 pp. environ, non paginée. 
Photographies de Serge Lido, préface de Maurice Druon de 
l’Académie Française, texte de Maurice Béjart Directeur du 
ballet du XXe siècle, commentaires de Irène Lidova.
30,5 x 24,5 x 1,5 cm
et Cinq photos 17,5 x 13 cm à 23,5 x 30,5 cm 

Monique Tchemerzine, dite Ludmila Tcherina
Danseuse, tragédienne, écrivaine, peintre et sculptrice française.

800 - 1,000 €
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The festival was launched in 1951, at the beginning of the Cold War, as a "showcase of the free world" for Berlin 
audiences. It was founded on the initiative of the American Jewish film officer Oscar Martay.
It is one of the largest film festivals in the world, along with Cannes, Venice and Toronto, and is held every year in 
early February in Berlin. The festival was originally held in the summer, but since 1978 it has been held in February.

JOAN COLLINS - GARY COOPER - JACK LEMMON - JAMES STEWART
ENSEMBLE COMPRENANT LETTRES DACTYLOGRAPHIEES, PHOTOGRAPHIES ET UNE 
CARTE AUTOGRAPHE, SIGNEES.
En anglais.

1) JOAN COLLINS (1933)
Carte autographe signée.

2) GARY COOPER (1901-1961)
Lettre dactylographiée signée et photographie.

Lettre contractuelle signée, adressée à Warner et approuvée par Warner avec 
photographie. 
3) JACK LEMMON (1925-2001)
Lettre dactylographiée signée datée du 23 novembre 1987 et photographie 
dédicacée et signée.
Lettre adressée à un révérend lui souhaitant de bonnes vacances et lui
exprimant ses meilleurs vœux "…Merry Christmas and a healthy and
happy 1988". 1p. sur papier à en-tête imprimé à son nom.
Photographie dédicacée et signée en bas à droite.

4) JAMES STEWART (1908-1997)
Lettre dactylographiée signée datée du 24 avril 1964.
Lettre adressée au Dr A.Bauer au XIVe Internationale Filmfestspiele à
Berlin, l'informant qu'il ne pourra pas assister au Festival international
du film.
1p. sur papier en-tête à son nom et adresse à Beverly Hills. Tampon de
réception par Internationale Filmfestspiele à la date du 27 avril 1964.
Perforations de classeur dans la marge gauche, sans atteinte au texte.

Provenance : Collection privée, Sud de la France

Joan Collins
Actrice britannique notamment connue du grand public pour son rôle 
dans le feuilleton télévisé américain "Dynasty" (Dynastie), qui lui a valu 
plusieurs Golden Globe Awards de la meilleure actrice dans une série 
dramatique.

Gary Cooper (Frank James Cooper) 
Héros par excellence du western et du mélodrame hollywoodien, a été placé 
par l'American Film Institute à la 11e place des plus grandes stars de l'histoire 
du cinéma."

Jack Lemmon
Acteur et réalisateur américain. Considéré comme aussi performant dans 
les rôles dramatiques que comiques.
Avec Marcello Mastroianni et Dean Stockwell, il est un des trois seuls 
acteurs ayant obtenu à deux reprises le prix d'interprétation masculine du 
Festival de Cannes.

James Maitland Stewart, "Jimmy"
Acteur légendaire américain, son nom est associé à plusieurs chefs-
d'œuvre du cinéma. Sa filmographie est exceptionnelle, riche et variée.

Alfred Bauer (1911-1986), était un avocat et historien du cinéma 
allemand. Consultant à la Direction du film du Reich de 1942 à 1945, il a 
dirigé la Berlinale de 1951 à 1976.
Le comité fondateur du Festival international du film de Berlin comprenait 
à la fois des opposants et des partisans du régime nazi vaincu.

Festival international du film de Berlin (Internationale Filmfestspiele 
Berlin)
Le festival a été lancé en 1951, au début de la guerre froide, comme une 
"vitrine du monde libre" pour le public berlinois. Fondé à l'initiative de 
l'officier de cinéma juif américain Oscar Martay.
C'est l'un, avec Cannes, Venise et Toronto, des plus grands festivals de 
cinéma au monde, il se tient chaque année début février, à Berlin. Le 
festival se déroulait originellement en été, avant d'avoir lieu en février à 
partir de 1978.

400 - 600 €

850 •
JOAN COLLINS - GARY COOPER - JACK LEMMON - 
JAMES STEWART

SET COMPRISING SIGNED TYPED LETTERS, PHOTOGRAPHS 
AND AUTOGRAPHED CARD.
In English.

1) JOAN COLLINS (BORN 1933)
Autographed card signed.

2) GARY COOPER (1901-1961)
Typed letter signed and photograph.
Contract letter addressed to Warner and approved by Warner with photograph on
passe-partout.

3) JACK LEMMON (1925-2001)
Autographed photograph and typed letter signed dated November 23, 1987.
addressed to a reverend wishing him a happy holiday and expressing his best wishes
"...Merry Christmas and a healthy and happy 1988..."
1p. on headed paper printed with his name. Photograph dedicated and signed lower right. 

4) JAMES STEWART (1908-1997)
Typed letter signed dated 24 April 1964.
Letter addressed to Dr. A.Bauer at the XIV Internationale Filmfestspiele in Berlin,
informing him that he will not be able to attend the International Film Festival.
"… I regret that, because of my picture commitments here, I will be unable to attend…" 
1p. on headed paper with his name and address in Beverly Hills. Receipt stamp by
Internationale Filmfestspiele dated 27 April 1964. Binder holes in the left margin,
not affecting the text.

Provenance: 
Private collection, South of France

Joan Collins 
British actress best known for her role in 80s American soap opera "Dynasty", for 
which she won several Golden Globe Awards for Best Actress in a Drama Series. 

Gary Cooper (Frank James Cooper)
Hero par excellence of the western and Hollywood melodrama, was placed by the 
American Film Institute in 11th place among the greatest stars in the history of cinema.

Jack Lemmon
American actor and director. Considered equally successful in dramatic and comedic roles.
Along with Marcello Mastroianni and Dean Stockwell, he is one of only three actors 
to have won the Cannes Film Festival's Best Actor Award twice.

James Maitland Stewart, "Jimmy". 
Legendary American actor, his name is associated with several masterpieces of 
cinema. His filmography is exceptional, rich and varied.

Alfred Bauer (1911-1986) was a German lawyer and film historian. He was a 
consultant to the Reich Film Board from 1942 to 1945 and directed the Berlinale 
from 1951 to 1976.
The founding committee of the Berlin International Film Festival included both 
opponents and supporters of the defeated Nazi regime.

Berlin International Film Festival (Internationale Filmfestspiele Berlin)
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852 •
LIVRE D’OR OF THE THEATRE OF M. AND 
MME PREVAT, WITH ROMY SCHNEIDER, 
SYDNEY BECHET AND OTHERS 
French Theatre of Baden Baden
Collection of autographs of actors and musicians 
of the 50s like R.Schneider, J.Greco, S.Bechet, 
M.Noel, J.Duby, R.Lamoureux, P.Dux, P.Brasseur, 
V.Tessier. 
Approximately 100 signatures.
Leather binding. 
17 x 14,5 cm

LIVRE D'OR DU THEATRE DE M. ET MME 
PREVAT, AVEC ROMY SCHNEIDER, SYDNEY 
BECHET ET AUTRES 
Théâtre français de Baden Baden
Collection d'autographes d'acteurs et de musiciens 
des années 50 comme R.Schneider, J.Greco, 
S.Bechet, M.Noel, J.Duby, R.Lamoureux, P.Dux, 
P.Brasseur, V.Tessier. 
Environ 100 signatures.
Reliure en cuir. 
17 x 14,5 cm

450 - 500 €

851 •
CHARLES AZNAVOUR - JOHNNY 
HALLYDAY, AUTOGRAPHS
AUTOGRAPHED POSTCARD, 
DEDICATED    AND 
SIGNED PHOTOGRAPH.

1) CHARLES AZNAVOUR (1924-2018)
Autographed postcard, dedicated and signed. 
Photo by Lucienne Chevert. Editions P.I. 71 
Avenue de Wagram, Paris
13,5 x 8,5 cm

2) JOHNNY HALLYDAY (1943- 2017)
Photograph with Sylvie Vartan, 1965. 
Photograph taken at the Promenade de la 
Croisette, in Cannes. 
18 x 13 cm

Provenance: 
Private collection, South of France

Charles Aznavour (Shahnourh Vaghinag 
Aznavourian)
French-Armenian singer-songwriter, actor and 
writer is one of the best-known French singers 
outside the French-speaking world.

Lucienne Chevert (1911-1982) was a French set 
and portrait photographer.

Johnny Hallyday, pseudonym of Jean-Philippe 
Léo Smet 
Very famous French singer and actor, credited for having 
brought rock and roll to France. In this photograph he is 
with his first wife Sylvie Vartan, singer.

CHARLES AZNAVOUR - JOHNNY 
HALLYDAY
ENSEMBLE COMPRENANT UNE CARTE 
POSTALE DEDICACEE ET SIGNEE ET 
UNE PHOTOGRAPHIE.

1) CHARLES AZNAVOUR (1924-2018)
Carte postale portrait, signée "Aznavour" avec 
envoi autographe "Pour Nicole, Amitiés"
Légendée au bas "Charles Aznavour - Photo 
Lucienne Chevert - Disques Ducretet Thomson"
Au verso : Editions P.I. 71 Avenue de Wagram, Paris
13,5 x 8,5 cm

2) JOHNNY HALLYDAY (1943- 2017)
Photographie avec Sylvie Vartan, 1965. 
Photographie prise sur la promenade de la 
Croisette, à Cannes. 
18 x 13 cm

Provenance : 
Collection privée, Sud de la France

Charles Aznavour (Shahnourh Vaghinag Aznavourian)
Auteur-compositeur-interprète, acteur et écrivain franco-arménien est l'un des 
chanteurs français les plus connus en dehors du monde francophone.

Lucienne Chevert (1911-1982) est une photographe de plateau et photographe 
portraitiste française."

Johnny Hallyday, pseudonyme de Jean-Philippe Léo Smet
Chanteur et acteur français très célèbre, à qui l'on attribue l'introduction du rock 
and roll en France. Sur cette photo, il est en compagnie de sa première épouse, la 
chanteuse Sylvie Vartan.

100 - 150 €
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853 • 
GEORGES BRASSENS (1921-1981), AUTOGRAPH
Autograph note to his doctor signed, on cardboard box, illus. «Fabrication 
de la guitare» dated 1979

«For Doctor Jacques Montagne - Thank you for his good care and best wishes 1979»
Philips box set, printed by Cartonnages de l’Orne S.A.
The box contains no records, shows signs of wear, corners and edges damaged.
34 x 35 x 10 cm

Poet, novelist, performer, Georges Brassens, one of the most influential songwriters 
in French music, has established himself as the «master of words» in France. He 
has been the subject of numerous theses, translated into some twenty languages, 
and is sung in Japan, Russia, North America, Italy and Spain...

GEORGES BRASSENS (1921-1981)
Envoi autographe à son médecin.
Dédicace, datée 1979 et signée, sur coffret cartonné, ill. «Fabrication de la guitare»
"Pour le docteur Jacques Montagne - Merci pour ses bons soins et meilleurs 
vœux 1979"
Coffret Philips, imp. Cartonnages de l’Orne S.A.
Le coffret ne contient pas de disques, présente des traces d’usure, coins et bords abimés.
34 x 35 x 10 cm

Poète, romancier, interprète, Georges Brassens, l’un des auteurs-compositeurs les plus 
influents de la chanson française, s’est imposé comme le «maître des mots» en France. 
On lui a consacré de nombreuses thèses, Traduit dans une vingtaine de langues, on le 
chante au Japon, en Russie, en Amérique du Nord, en Italie, en Espagne... 

350 - 400 €

854 •
GERMAIN MOUËTTE (1651-1721)
Histoire des Royaumes de Fez et de Maroc, 1683.
[History of the Kingdoms of Fez and Morocco, 1683.]
History of the conquests of Mouley Archy, known as the King of 
Tasilet; and of Mouley Ismaël, or Seméin his brother, & his Successor 
now Regnant. Both Kings of Fez, Morocco, Tafilet, Sus, &c. 
Containing a description of these Kingdoms, the Laws, Customs, & 
Manners of the inhabitants.

With a general map of the States of the King of Fez composed by 
Table-Bougiman, Doctor of the Alcoran, and a map of the principal 
cities and fortresses of the Kingdom of Fez, drawn on the spot by 
Sieur G. Mouëtte, who remained there captive during eleven years.
Paris, Chez Edme Couterot, M.DC.LXXXIII (1683)
1 volume in12 (32) 469 (19) p. 16,5 x 10 x 3,7 cm
First edition. Bound in contemporary brown basane, spine ribbed and 
decorated, spine ends decorated but rubbed, hairline faded, spine ends 
slightly split, a handwritten name scratched on the title page. 
Complete with the two maps but lacking the frontispiece portrait of 
Moulay Ismail, includes in fine, a French-Arabic glossary of some terms.

Captured by privateers from Salé and held prisoner in Rabat, Fez and 
Meknes from 1670 to 1681, the author wrote this history during his 
captivity. A history of the life and conquests of the first two sultans 
of the Alawite dynasty of Morocco, Moulay Rachid (1631-1672) 
and Moulay Ismail (1645-1727). The book also provides valuable 
information on trade with Morocco, the lives of Christian slaves 
captured by the Barbary pirates, and daily life in Morocco at the time. 

Germain Moüette 
French writer.

GERMAIN MOUËTTE (1651-1721)
Histoire des Royaumes de Fez et de Maroc, 1683.
Histoire des conquestes de Mouley Archy, connu sous le nom de 
Roy de Tasilet ; et de Mouley Ismaël, ou Seméin son frère, & son 
Successeur à présent Regnant. Tous deux Rois de Fez, de Maroc, de 
Tafilet, de Sus, &c. Contenant une description de ces Royaumes, des 
Lois, des Coutumes, & des Mœurs des habitants.
Avec une carte générale des Etats du Roy de Fez composée par Table-
Bougiman, Docteur de l’Alcoran, et une carte des principales villes et 
forteresses du Royaume de Fez, dessinées sur les lieux par le Sieur G. 
Mouëtte, qui y a demeuré captif pendant onze années.
Paris, Chez Edme Couterot, M.DC.LXXXIII (1683)
1 volume in12 (32) 469 (19) p. 16,5 x 10 x 3,7 cm
Edition originale. Reliure de l'époque, basane brune, dos à nerfs orné, 
coupes ornées mais frottées, coiffes arasées, mors un peu fendus, un 
nom manuscrit gratté sur la page de titre. 
Complet des deux cartes mais manque le portrait frontispice de 
Moulay Ismail, comprend in fine, un glossaire franco-arabe de 
quelques termes.

Capturé par des corsaires de Salé et retenu prisonnier à Rabat, Fez 
et Meknès de 1670 à 1681, l’auteur rédigea cette histoire lors de 
sa captivité. Histoire de la vie et des conquêtes des deux premiers 
sultans de la dynastie alaouite du Maroc, Moulay Rachid (1631-
1672) et Moulay Ismail (1645-1727). L’ouvrage apporte également de 
précieux renseignements concernant le commerce avec ce pays, la vie 
des esclaves chrétiens capturés par les Barbaresques, mais aussi sur la 
vie quotidienne dans le Maroc de l'époque. 

Germain Moüette 
Écrivain français. 

250 - 300 €



 84 85

854bis • 
TAFSÎR AL-CORAN AL-KARIM, 
COMMENTARIES ON THE HOLY QU'RAN, 
NORTH AFRICA, 19TH CENTURY
Manuscript in Arabic, on paper 
Approximately 300 pages
Pages 22 x 16 cm / 23 x 17 cm

A collection of commentaries and explanations designed 
to explain the meanings of the Qur'an, based on hadiths, 
they consider only the apparent meaning of the sacred text, 
without focusing on the interpretations.

TAFSÎR AL-CORAN AL-KARIM, 
COMMENTAIRES DU SAINT CORAN, 
AFRIQUE DU NORD, XIXE SIÈCLE
Manuscrit en arabe, sur papier 
Environ 300 pages.
Pages 22 x 16 cm / 23 x 17 cm

Ensemble de commentaires et d'explications, visant à 
expliquer les significations du Coran, basés sur les hadîths, 
ils ne relèvent que du sens apparent du texte sacré, sans 
s'attacher aux interprétations.

200 - 300 €
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855 • 
GEORGE ANSON (1697-1762)
LOUIS-PHILIPPE IER (1773-1850) 
Journey around the World made in the years MDCCXL, l, II, III, IV. 
Amsterdam and Leipzig - Arkstée and Merkus, 1751
1 volume in4, 330 pages
25 x 20,5 x 4,5 cm
Bound in contemporary marbled calf, spine ribbed and ornamented, 
havana title page, red edges.
Complete with 35 maps and views. A fine and unique copy.
Copy from the Library of King Louis Philippe at the Palais Royal 
(stamp).
Joint 
An Autograph Letter Signed “L.P. d'Orléans” to "Mon Cher Abbé", 
Neuilly 16th June 1820
He wants to tell him how distressed he is by the "cruel and 
unexpected loss" he has just suffered.
20 x 13 cm
Journey around the world, made in the years MDCCXL, I, II, 
III, IV by George Anson, presently Lord Anson, commander in 
chief of a squadron sent by his British majesty in the South Sea. 
Taken from the journals & other papers of this Lord, & published 
by Richard Walter, Master of Arts & Chaplain to the Centurion 
on this Expedition. Decorated with maps and figures in intaglio. 
Translated from the English. New edition. Amsterdam & Leipzig, 
Chez Arkstee & Merkus, MDCCLI.

George Anson (1697-1762), 1st Baron Anson
British naval officer, explorer and aristocrat of the 17th and 18th 
centuries.

Louis-Philippe I (1773-1850), King of the French (1830-1848)
The eldest child of the Orléans family at the end of the Ancien 
Régime and the first prince of the blood, Louis-Philippe, Duke of 
Valois, Chartres and then Orléans, succeeded his cousin Charles X, 
the last reigning sovereign of the eldest branch of the Bourbons, to 
the French throne.

GEORGE ANSON (1697-1762)
LOUIS-PHILIPPE IER (1773-1850) 
Voyage autour du Monde fait dans les années MDCCXL, l, II, III, IV. 
Amsterdam et Leipzig - Arkstée et Merkus, 1751
1 volume in4, 330 pages
25 x 20,5 x 4,5 cm
Reliure de l'époque, veau marbré, dos à nerfs orné, pièce de titre 
havane, tranches rouges.
Bien complet des 35 cartes et vues. Bel et unique exemplaire.
Exemplaire provenant de la Bibliothèque du Roi Louis Philippe au 
Palais Royal (cachet).
Joint 
Une Lettre Autographe Signée “L.P. d'Orléans” à "Mon cher Abbé", 
Neuilly le 16 juin 1820
ll veut lui témoigner combien il est affligé par la "perte cruelle et 
inattendue" qu'il vient de faire.
20 x 13 cm
Voyage autour du monde, fait dans les années MDCCXL, I, II, III, 
IV par George Anson, présentement Lord Anson, commandant 
en chef d'une escadre envoyée par sa majesté britannique dans la 
mer du Sud. Tiré des journaux & autres papiers de ce Seigneur, & 
publié par Richard Walter, Maître ès arts & Chapelain du Centurion 
dans cette Expédition. Orné de cartes & de figures en taille douce. 
Traduit de l’anglais. Nouvelle édition. Amsterdam & Leipzig, Chez 
Arkstee & Merkus, MDCCLI. 

George Anson (1697-1762), 1er baron Anson
Officier de marine, explorateur et aristocrate britannique des XVIIe 
et XVIIIe siècles. 

Louis-Philippe Ier (1773-1850), roi des français (1830-1848)
Aîné des enfants de la famille d’Orléans à la fin de l’Ancien 
Régime, premier prince du sang, Louis-Philippe, duc de Valois, 
de Chartres, puis d’Orléans, succéda sur le trône de France à son 
cousin Charles X, dernier souverain régnant de la branche aînée 
des Bourbons.

800 - 1,200 €

856 •
ALEXANDRE TOURSKY (1917-1970)
PIERRE AMBROGIANI (1907-1985) 
"MA DESTINÉE S'ACHÈVE A L'AUBE" 
[MY DESTINY ENDS AT DAWN]
Marseille, Editions du Filin, MCMXLVII (1947)
Pointes-sèches by Pierre Ambrogiani.
1 volume in sheets, in filled folder and double slipcase.  
Copy H.C. Text in facsimile, 20 drypoints H.T.
Including 2 original felt-tip drawings signed by the artist (1 of which 
is dedicated).
Limited edition of 166 copies on Marais white vellum.  
Box 39.5 x 30 x 5.7 cm 
Drawings 38.5 x 28.5 cm

Alexandre Toursky
French poet.

Pierre Ambrogiani
French painter, engraver and sculptor.

ALEXANDRE TOURSKY (1917-1970)
PIERRE AMBROGIANI (1907-1985) 
“MA DESTINÉE S'ACHÈVE A L'AUBE”
Marseille, Editions du Filin, MCMXLVII (1947)
Pointes-sèches de Pierre Ambrogiani.
1 volume en feuilles, sous chemise rempliée et double emboîtage.  
Exemplaire H.C. Texte en fac-similé, 20 pointes-sèches H.T.
Exemplaire enrichi de 2 dessins originaux au feutre, signés par 
l'artiste (dont 1 dédicacé).
Tirage limité à 166 exemplaires sur vélin blanc du Marais.  
Emboitage 39,5 x 30 x 5,7 cm 
Dessins 38,5 x 28,5 cm

Alexandre Toursky
Poète français.

Pierre Ambrogiani
Peintre, graveur et sculpteur français. 

350 - 600 €



 88 89

857 • 
EYLES IRWIN (1751-1817)
Voyage à la Mer Rouge, sur les Côtes de l'Arabie, en Egypte et dans 
les déserts de la Thébaïde, suivi d'un autre, de Venise, à Bassorah 
par Latiqué, Alep, les déserts, etc. dans les années 1780 et 1781.
Translated from the third English edition by M. Parraud. 
With 2 maps.
Paris, Chez Briand, Libraire, 1792. 
2 volumes in-8 of 1ff blank, a title page (with the bookseller's 
catalogue on the reverse of the title page of volume 2) +440 and 
483 pp for each of the volumes + two folding maps (one in each 
volume).
Bound in contemporary brick-red half-percaline, spines decorated 
with gold faux-nerves, title and tomaison. Boards covered with vat 
paper.
The map in volume II has a very small tear (not missing) which has 
been previously restored. 
Good general condition for these two volumes. Interior very fresh, 
spines a little rubbed (modest but solid bindings).

Eyles Irwin
Irish poet and writer.

EYLES IRWIN (1751-1817)
Voyage à la Mer Rouge, sur les Côtes de l’Arabie, en Egypte et dans 
les déserts de la Thébaïde, suivi d'un autre, de Venise, à Bassorah 
par Latiqué, Alep, les déserts, etc. dans les années 1780 et 1781.
Traduit sur la troisième édition anglaise par M. Parraud. 
Avec 2 cartes géographiques.
Paris, Chez Briand, Libraire, 1792. 
2 volumes in-8 de 1ff blanc, une page de faux-titre (avec catalogue 
du libraire au revers de la page de faux-titre du tome 2) +440 et 483 
pp pour chacun des volumes + deux cartes dépliantes (une dans 
chaque volume).
Reliures de l'époque, demi-percaline rouge brique, dos lisses ornés 
à I'or de faux-nerfs, titre et tomaison. Plats recouverts de papier à 
la cuve.
La carte du volume II présente une très petite déchirure (sans 
manque) qui a été anciennement restaurée. 
Bon état général pour ces deux volumes. Intérieur très frais, mors 
un peu frottés (reliures modestes mais solides).

Eyles Irwin
Poète et écrivain Irlandais. 

200 - 300 €

858 •
CLAUDE FLEURY (1640-1723)
Les mœurs des Israelites, 1741. [The morals of the Israelites, 1741]
The Morals of the Israelites, or the model of a simple and sincere policy 
for the government of States & the reformation of morals. By M. Fleury, 
Priest, Preceptor to Monseigneur de Vermandois. 
Bruxelles, et se vend à Liège, chez Jean F. Broncart, M.DCC.XLI. (1741)
Last edition, corrected and enlarged.
1 volume in12 of (4) 238 (1) pp. Bookseller's label "J. Vatar à Nantes".
Bound in full contemporary basane, spine with five ornate nerves, corners 
dulled, spine ends and edges rubbed, a good copy however.

Claude Fleury
French priest, church historian and jurist. Abbé Fleury had a long career as 
an educator (1672-1705). He was tutor to the sons of the Prince of Conti, 
then tutor to the Count of Vermandois, son of King Louis XIV, and then 
sub-teacher to the grandsons of Louis XIV.

CLAUDE FLEURY (1640-1723)
Les mœurs des Israelites, 1741.
Les Mœurs des Israëlites, ou l’on voit le modèle d’une politique simple et 
sincère pour le gouvernement des États & de la réformation des mœurs. 
Par M. Fleury, Prêtre, Précepteur de Monseigneur de Vermandois. 
Bruxelles, et se vend à Liège, chez Jean F. Broncart, M.DCC.XLI. (1741)
Dernière édition, corrigée et augmentée.
1 volume in12 de (4) 238 (1) pp. Etiquette du libraire "J. Vatar à Nantes".
Reliure pleine basane d'époque, dos cinq nerfs orné, coins émoussés, mors 
et coupes frottés, bon exemplaire cependant.

Claude Fleury
Prêtre français, historien de l'Église et juriste. L’Abbé Fleury mène une 
longue carrière d'éducateur (1672-1705), il est précepteur des fils du prince 
de Conti, puis précepteur du comte de Vermandois, fils du roi Louis XIV, 
puis sous-précepteur des petits-fils de Louis XIV.

150 - 200 €
859 •
PIERRE-HENRI COUVIDOU (XIXTH CENTURY)
Itineraire du Canal de Suez, 1875.
[Itinerary of the Suez Canal, 1875]
Voyage à travers l'Isthme, Itinéraire du Canal de Suez by Dr H. Couvidou.
Port-Saïd; A. Mourès, Printer-Publisher, 1875.
1 volume in12, 287 pages. 
First edition. In French.
Handwritten ex-dono of 1988. Complete with folding map. 
Bound in half brown basane, spine faded, head and tail a little rubbed, corners 
dulled, good condition inside.
Rare.

PIERRE-HENRI COUVIDOU (XIXE SIÈCLE)
Itineraire du Canal de Suez, 1875.
Voyage à travers l’Isthme, Itinéraire du Canal de Suez par le Dr H. Couvidou.
Port-Saïd ; A. Mourès, Imprimeur-Éditeur, 1875.
1 volume in12, 287 pages. 
Édition originale. En français.
Ex-dono manuscrit de 1988. Complet de la carte dépliante. 
Reliure demi basane brune, dos passé, coiffe et queue un peu frottées, coins 
émoussés, bon état intérieur.
Rare.

150 - 250 €
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860 •
SETHOS, 1767.
[Abbé Jean Terrasson (1670-1750)] 
Paris, Chez Desaint, Libraire, M.DCC.LXVII. (1767)
New edition revised & corrected on the Author's copy. 
(First edition, by the abbé Jean Terrasson, published in 1731).
History or life, drawn from the monuments and anecdotes of 
Ancient Egypt. Work in which we find the description of the 
Initiations to the Egyptian Mysteries, translated from a Greek 
manuscript.
2 volumes in12. Bound, decorated smooth spines, gilt titles. 
Each illustrated with a map of the voyages of Sethos.
First volume (4) XXIV 448pp. Second volume (4) 455pp
17,5 x 10,5 x 3 cm

Jean Terrasson (1670-1750)
French churchman, man of letters, Hellenist and Latinist.

SETHOS, 1767.
[Abbé Jean Terrasson (1670-1750)] 
Paris, Chez Desaint, Libraire, M.DCC.LXVII. (1767)
Nouvelle édition revue & corrigée sur l’exemplaire de l’Auteur. 
(Première édition, par l'abbé Jean Terrasson, parue en 1731).
Histoire ou vie, tirée des monuments, anecdotes de l’Ancienne 
Egypte. Ouvrage dans lequel on trouve la description des Initiations 
aux Mystères Égyptiens, traduit d’un manuscrit Grec.
2 volumes in12. Reliés, dos lisses ornés, titres dorés. 
Chacun illustré d’une carte des voyages de Sethos.
Tome Premier. (4) XXIV 448p. Tome second. (4) 455p
17,5 x 10,5 x 3 cm

Jean Terrasson (1670-1750)
Homme d'Église, homme de lettres, helléniste et latiniste français.

200 - 250 €

861 •
CAPTAIN JOHN BRAITHTWAITE (1696-1740)
Histoire des revolutions de l'empire de Maroc, 1727-1728
[History of the revolution of the imperial of Morocco, 1727-1728]
Amsterdam, Chez Pierre Mortier Libraire, MDCCXXXI (1731)
1 volume in12 (6) and 470 pages. 
First edition of the French translation, the map of the Kingdoms of Fez 
is in duplicate (Uncommon).
Bound in full contemporary basane, flat spine decorated, headbands 
faded with small lack at tail, marbled edges, first blank page 
partially detached.

History of the Revolutions of the Empire of Morocco, since the death 
of the last Emperor Muley Ismael (Sultan of Morocco from 1672 to 
1727), which contains an accurate account of what happened in this 
region during the year 1727 and part of 1728. With natural, moral and 
political observations on the country and its inhabitants.
Translated from the English journal, written by Captain Braithwaite 
(officer in the private army of the Royal African Company), who 
accompanied Mr. Jean Russel, Ecuyer, Consul-General of His 
Britannic Majesty in Barbary. He wrote an impartial description which 
is an essential source for a confused period of dynastic rivalry. The 
diary account runs from July 1727 to February 1728.

CAPITAINE JOHN BRAITHTWAITE (1696-1740)
Histoire des revolutions de l’empire de Maroc, 1727-1728. 
Amsterdam, Chez Pierre Mortier Libraire, MDCCXXXI (1731)
1 volume in12 (6) et 470 pages. 
Edition originale de la traduction française, la carte des Royaumes de 
Fez est en double (Peu commun).
Reliure pleine basane d’époque, dos plat orné, coiffes arasées avec 
petit manque en queue, tranches marbrées, premier feuillet blanc 
partiellement détaché.

Histoire des Révolutions de l’Empire de Maroc, depuis la mort du 
dernier Empereur Muley Ismael (sultan du Maroc de 1672 à 1727), 
qui contient une relation exacte de ce qui s’est passé, dans cette contrée 
pendant l’année 1727 et une partie de 1728. Avec des observations 
naturelles, morales et politiques sur le pays et les habitants.
Traduite du journal anglais, écrit par le Capitaine Braithwaite (officier 
de l'armée privée de la Royal African Company), qui a accompagné 
Mr. Jean Russel, Ecuyer, Consul-Général de Sa Majesté Britannique 
en Barbarie. Il a rédigé une description impartiale qui constitue une 
source essentielle pour une période confuse de rivalité dynastique. Le 
journal du récit s'étend de juillet 1727 à février 1728.

200 - 300 €
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863 •
PAVEL YAKOVLEVICH PYASETSKY (1843-1919)
Voyage a travers la Mongolie et la Chine
[A journey through Mongolia and China]
Paris, Librairie Hachette et Cie, 1883.
Translated from the Russian with the author's permission by Aug. 
Kuscinski and containing 90 engravings based on the author's sketches 
and a map. The engravings were drawn by Messrs Th.Weber, A. 
de Bar, Barclay, H.Clerget, A.Ferdinandus, Dosso, D.Lancelot, 
V.Pranishnikoff, E.Roniat, P.Sellier, Taylor, Tofani.
First edition of the French edition. Frontispiece portrait of the author.
1 volume, 563 pages. Bound in half chagrin with corners, spine with 4 
raised bands, gilt title. 
Tears on the 1st title page, one repaired with adhesive tape. Foxing, 
spotting.
28,8 x 20 x 4,5 cm

Pavel Yakovlevich Piasetsky 
Russian doctor, traveler, artist and writer. In 1874 he traveled with an 
expedition to China as a doctor and artist. On this occasion he created 
his first panoramic painting, a dozen meters long. 

PAVEL YAKOVLEVICH PYASETSKY (1843-1919)
Voyage a travers la Mongolie et la Chine
Paris, Librairie Hachette et Cie, 1883.
Traduit du russe avec l’autorisation de l’auteur, par Aug. Kuscinski 
et contenant 90 gravures d’après les croquis de l’auteur et une carte. 
Les gravures ont été dessinées par MM. Th.Weber, A. de Bar, Barclay, 
H.Clerget, A.Ferdinandus, Dosso, D.Lancelot, V.Pranishnikoff, 
E.Roniat, P.Sellier, Taylor, Tofani.
Édition originale de l’édition française. Portrait de l’auteur en 
frontispice.
1 volume, 563 pages. Reliure demi chagrin à coins, dos 4 nerfs, titre 
doré. 
Déchirures sur la 1ère page de titre dont une réparée avec du ruban 
adhésif. Rousseurs, piqures.
28,8 x 20 x 4,5 cm

Pavel Yakovlevich Piasetsky 
Médecin, voyageur, artiste et écrivain russe. En 1874, il participe à une 
expédition en Chine en tant que médecin et artiste. À cette occasion, il réalise 
sa première peinture panoramique, d'une douzaine de mètres de long.

200 - 300 €

862 •
HENRI BRENIER (1867-1962)
The Lyonnaise mission of commercial exploration in China, 1895-1897.
Lyon chamber of commerce
Lyon, A. Rey et Cie, Imprimeurs-Editeurs, 1898.
With maps, plans and engravings based on documents brought back by the 
Mission.
1 large volume in8, paperback, 8+XXXVI+473p.
Cover detached and dusty, spine partially split, small tears. Very good 
condition inside and complete with maps and plans.
30,5 x 21,5 x 6 cm

Henri Brenier
French explorer and economist. 

HENRI BRENIER (1867-1962)
La mission lyonnaise d’exploration commerciale en Chine, 1895-1897.
Chambre de commerce de Lyon
Lyon, A. Rey et Cie, Imprimeurs-Editeurs, 1898.
Avec cartes, plans et gravures d’après les documents rapportés par la Mission.
1 fort volume grand in8, broché, 8+XXXVI+473p. 
Couverture détachée et poussiéreuse, dos partiellement fendu, petits accrocs. 
Très bon état intérieur et complet des cartes et plans.
30,5 x 21,5 x 6 cm

Henri Brenier
Explorateur et économiste français. 

200 - 250 €
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865 • 
GABRIEL BONVALOT (1853-1933)
“DU CAUCASE AUX INDES A TRAVERS LE PAMIR”
[FROM THE CAUCASUS TO INDIA THROUGH THE PAMIR]
Paris, E. Plon, Nourrit et Cie Éditeurs, 1889.
Book decorated with 250 drawings and sketches by Albert Pépin 
in and out of text with a folded map of the itinerary of the voyage 
in fine. Contemporary red publisher's paperback, decorated smooth 
spine, illustrated front cover, gilt edges. Cover soiled, stained, foxing.
1 vol. In-4 of XII 458 pp. In French.
28,5 x 21 x 3,5 cm

Pierre Gabriel Édouard Bonvalot
French explorer of Central Asia and Tibet. 
Winner of the Prix Marcelin Guérin from the Académie Française 
in 1889 for Du Caucase aux Indes à travers le Pamir.

GABRIEL BONVALOT (1853-1933)
“DU CAUCASE AUX INDES A TRAVERS LE PAMIR”
Paris, E. Plon, Nourrit et Cie Éditeurs, 1889.
Ouvrage orné de 250 dessins et croquis par Albert Pépin in et 
hors texte avec une carte repliée de l'itinéraire du voyage in fine. 
Cartonnage éditeur rouge de l'époque, dos lisse orné, premier plat 
illustré, tranches dorées. Couverture salie, tachée, rousseurs.
1 vol. In-4 de XII 458 pp. En français.
28,5 x 21 x 3,5 cm

Pierre Gabriel Édouard Bonvalot
Explorateur français de l'Asie centrale et du Tibet. 
Lauréat du Prix Marcelin Guérin de l’Académie Française en 1889 
pour Du Caucase aux Indes à travers le Pamir.

200 - 300 €

864 •
PAUL-JEAN FOUCART (1852-1923)
Polish campaign november-december 1806-january 1807
(Pultusk and Golymin)
Paris, Librairie Militaire Berger-Levrault & Cie, 1882.
Based on wartime archives by P. Foucart, Captain of the 26th 
Battalion of Chasseurs à pied.
2 volumes. In French. 
Tome I. XIV-543p.+4 folding maps 
Tome II. 473p.+ 6f.non figured+ 8 folding plates+ 3f. (of which 2 
are tables of contents). 
Original half brown basane binding, smooth spine, gilt titles and 
triple faux-nerve fillets.
18 x 12 x 4 cm 
Good condition for this rare work.

Paul-Jean Foucart 
French military writer. Brigadier General.

PAUL-JEAN FOUCART (1852-1923)
Campagne de Pologne Novembre-Decembre 1806-Janvier 
1807
(Pultusk et golymin)
Paris, Librairie Militaire Berger-Levrault & Cie, 1882.
D’après les archives de la guerre par P. Foucart, Capitaine au 26e 
Bataillon de Chasseurs à pied.
2 volumes. En français. 
Tome I. XIV-543p.+4 cartes dépliantes 
Tome II. 473p.+ 6f.non chiffrées+ 8 planches dépliantes+ 3f. (dont 
2 de tables des matières). 
Reliure demi basane marron de l'époque, dos lisses, titres et triples 
filets de faux-nerfs dorés.
18 x 12 x 4 cm 
Bon état pour cet ouvrage rare. 

Paul-Jean Foucart 
Écrivain militaire français. Général de brigade.

200 - 300 €
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(Afrique Australe, itinéraire de la commission Anglo-Russe par Jules Vernes, p.133), 3 planches en chromotypographie. Paris, Bibliothèque 
d’éducation et de récréation J.Hetzel et Cie, sans date. Édition originale. Paris, Imp. Gauthier-Villars. Cartonnage polychrome au steamer, 
macaron rouge. 1892-1905.
1 volume. 4+103p. 27,5 x 18,5 x 2 cm

9)  “Le docteur ox”
Le docteur ox. Maitre zacharius. Un drame dans les airs. Un hivernage dans les glaces. 
Dessins par Frœlich, Théophile Schuler, Émile Bayard, A.Marie et Bertrand (Frontispice et faux titre).
QUARANTIEME ASCENSION FRANÇAISE AU MONT BLANC par Paul Verne (dessins par Yon).
Paris, Bibliothèque d’éducation et de récréation J.Hetzel et Cie, sans date. Édition originale. Paris, Imp. Gauthier-Villars. Cartonnage aux 
initiales J.V. et J.H. 1875-1890.
1 volume. VIII+211p. 27,5 x 18,5 x 1,5 cm

Jules Verne
French writer whose work consists, for the most part, of adventure novels evoking the scientific advances of the XIXᵉ century.

Pierre-Jules Hetzel 
French publisher, writer, translator and politician. 
Made famous by his fruitful collaboration with Jules Verne. It began in 1863 with the publication of Cinq semaines en ballon (Five Weeks in a 
Balloon). Hetzel, a brilliant publisher and businessman, signed a twenty-year contract with the writer.

500 - 600 €

866 •
JULES VERNE (1828-1905)
PIERRE-JULES HETZEL (1814-1886)
Set of 9 volumes
Collection Hetzel - les voyages extraordinaires.
Large in-8.  Hardback. In French.
Worn, old condition.

Jules Verne
Écrivain français dont l'œuvre est, pour la plus grande partie, constituée 
de romans d'aventures évoquant les progrès scientifiques du XIXᵉ 
siècle.

Pierre-Jules Hetzel
Éditeur, écrivain, traducteur et homme politique français. 
Passé à la postérité grâce à sa fructueuse collaboration avec Jules 
Verne. Elle débute en 1863 avec la publication de Cinq semaines en 
ballon. Brillant éditeur et homme d'affaires Hetzel signe avec l'écrivain 
un contrat de vingt ans. 

JULES VERNE (1828-1905)
PIERRE-JULES HETZEL (1814-1886)
Ensemble de 9 volumes
Collection Hetzel - les voyages extraordinaires.
Grand in-8.  Reliés. En français.
Usés, état ancien.

1)  "Autour de la lune" 
44 dessins par Émile Bayard et A.De Neuville. Gravés par Hildibrand. 
Paris, Bibliothèque d’éducation et de récréation J.Hetzel et Cie, sans 
date. Édition originale. Paris, Imp. Gauthier-Villars. Cartonnage 
monochrome aux initiales J.V. et J.H. [Jules Verne et Jules Hetzel], 
dans un cercle, au centre du plat figurent le nom de l’auteur et le 
titre.1875-1890.
Catalogue EL. in fine, annonçant les ouvrages en préparation pour 
l'année 1889. 
1 volume. 4+180p.+catalogue 8p. 27,5 x 18,5 x 2 cm

2)  "Autour de la lune" 
44 dessins par Émile Bayard et A.De Neuville. Gravés par Hildibrand. 
Paris, Bibliothèque d’éducation et de récréation J.Hetzel et Cie, sans 
date. Édition originale. St Cloud, Imprimerie Delin Frères. Cartonnage 
au steamer, macaron rouge. Couverture illustrée d’un dessin 
polychrome, représentant un bateau aponté le long d’une jetée, le nom 
de l’auteur figure sur la poupe du bateau. Sur le sol de la jetée est inscrit 
“Collection Hetzel”. Le titre est inscrit avec le nom de l’auteur dans 
une grande pastille rouge en haut à gauche. 1892-1905. 
1 volume. 4+180p. 27,5 x 18,5 x 2 cm

3)  “Le chemin de france suivi de gil braltar” 
41 dessins par Roux et 2 cartes (Allemagne p137, Argonne p.161). 
Paris, Bibliothèque d’éducation et de récréation J.Hetzel et Cie, 1887. 
Édition originale. Paris, Imp. Gauthier-Villars. Cartonnage aux initiales 
J.V. et J.H.et au centre du plat nom de l’auteur et le titre. Catalogue DX 
in fine, annonçant les ouvrages en préparation pour 1888.
1 volume. 4+220p.+4+catalogue 12p. 27,5 x 19 x 2 cm

4)  “Aventures du capitaine hatteras au pole nord” 
Voyages et aventures du capitaine hatteras. Les anglais au pole 
nord - le desert de glace. 
150 vignettes par Riou. Paris, Bibliothèque d’éducation et de récréation 
J.Hetzel et Cie, sans date. Édition originale. Paris, Imprimerie de 
Gauthier-Villars. Cartonnage de percaline bleue bannière rouge avec la 
mention “Édition J.Hetzel”, en arc de cercle, en bas de la bannière. 1875-
1877.
1 volume. 4+467p. 27,5 x 19 x 3,5 cm

5)  “Aventures du capitaine hatteras au pole nord” - voyages et 
aventures du capitaine hatteras. Les anglais au pole nord - le desert 
de glace. 
150 vignettes par Riou. Paris, Bibliothèque d’éducation et de 
récréation J.Hetzel et Cie, sans date. Édition originale. Paris, Imp. 
Gauthier-Villars. Cartonnage de percaline verte à l’obus du 1er 
type. Première série 1872-1874.
1 volume. 4+467p. 27,5 x 19 x 3 cm

6)  “L’ecole des robinsons - le rayon-vert” - dix heures en chasse -
Dessins par L.Benett, 51 et 44+1carte(p.48). Paris, Bibliothèque 
d’éducation et de récréation J.Hetzel et Cie, sans date. Édition originale. 
Paris, Imp. Gauthier-Villars. Cartonnage aux deux éléphants. 1876
-1890. Catalogue BC. in fine, annonçant les ouvrages en préparation 
pour l'année 1883. 
1 volume. 8+202p. et 6+196p.+catalogue 8p. 28 x 19 x 3,5 cm

7)  “Le testament d’un excentrique” 
61 illustrations par George ROUX, dont 20 planches en 
chromotypographie, 35 vues et 2 planches dépliantes. Paris, 
Collection Hetzel, J.Hetzel et Cie, sans date. Edition originale. Paris, 
Imp. Gauthier-Villars. Cartonnage polychrome au globe doré, dos au 
phare. Complet de la carte dépliante des Etats-Unis d'Amérique et de 
la planche dépliante du noble jeu de l'Oie. Catalogue A.V. in fine, les 
nouveautés 1899-1900.
1 volume. 4+480p.+catalogue 8p. 28,5 x 19 x 4 cm

8)  “Aventures de 3 russes er de 3 anglais dans l’afrique australe” 
Illustré de 53 vignettes par Ferat, gravées par Pannemakeret, une carte 
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867 •
WIZÂRAT AL-AWQÂF [THE MINISTRY OF WAQFS]
Masajîd Misr min sana 21 ilâ sana 1365H 
[THE MOSQUES OF EGYPT, FROM THE YEAR 641 TO 1937]
Guise - Maslahat al-Misbaha al-Misriya, 1948 
2 folio volumes, bound in full green chagrin, boards decorated with Arabic 
calligraphy. 
Two beautiful frontispieces, ornate titles. Complete with the two broadsides 
and numerous photographic plates. Exceptional work with a preface by K.A.C. 
Creswell. Photographs taken by the Comité de Conservation des Monuments 
de l'Art Arabe.
Covers, corners and spines worn in the first volume, small stains on a few 
pages of volume 1. A good copy.
Work in Arabic.

WIZÂRAT AL-AWQÂF [MINISTÈRE DES WAQFS]
Masajîd Misr min sana 21 ilâ sana 1365H 
[LES MOSQUEES D'EGYPTE, DE L'ANNEE 641 Á 1937]
Guise - Maslahat al-Misbaha al-Misriya, 1948 
2 volumes in-folio, reliure plein chagrin vert, plats ornés de calligraphies 
arabes. 
Deux très beaux frontispices, titres ornés. Complet des deux carles et des 
nombreuses planches photographiques. Exceptionnel ouvrage avec une 
préface de K.A.C. Creswell. Clichés pris par le Comité de Conservation des 
Monuments de l'Art Arabe.
Coiffes, coins et coupes usées au premier volume, petites taches à quelques 
pages du tome 1. Bon exemplaire.
Ouvrage en arabe. 

400 - 700 €

867 bis•
GUSTAVE LE BON (1841-1931)
LA CIVILISATION DES ARABES
[THE CIVILISATION OF THE ARABS]
Paris, Librairie de Firmin-Didot et Cie, 1884.
Illustrated with 10 off-text chromolithographs in serpents, 
4 maps including a colour map of Arabia and Egypt and 
366 engravings including 70 large plates.
Based on the author's photographs or on the most authentic 
documents.
1 volume. First edition, half red morocco with corners, 
5 ribbed spine, gilt fleurons and title, gilt fillets on covers. 
XV+705 pages.
30 x 22,5 x 5,5 cm
Gustave Le Bon
French physician, anthropologist, social psychologist and 
sociologist.

GUSTAVE LE BON (1841-1931)
LA CIVILISATION DES ARABES
Paris, Librairie de Firmin-Didot et Cie, 1884.
Ouvrage illustré de 10 chromolithographies hors texte sous 
serpentes, 4 cartes dont carte de l’Arabie et de l’Egypte en 
couleurs et 366 gravures dont 70 grandes planches.
D’après les photographies de l’auteur ou d’après les 
documents les plus authentiques.
1 volume. Edition originale, demi maroquin rouge à coins, 
dos à 5 nerfs, fleurons et titre dorés, filets dorés sur les 
plats. XV+705 pages.
30 x 22,5 x 5,5 cm
Gustave Le Bon
Médecin, anthropologue, psychologue social et sociologue 
français.

200 - 300 €

868 •
PHILIPPE DAGONET (1919-1982)
Le soleil des pauvres (chrontque arabe) 
6-27 juillet 1968 
[Le soleil des pauvres (arab chronicle) 
6-27 july 1968]
(Cairo - beirut - damascus - âmann) 
1 volume in - 4 paperback typescript of 
102 pp + 14 pp of notes.
In French. 27 x 21 x 0.7 cm

Philippe Dagonet 
Catholic priest, French Dominican.

PHILIPPE DAGONET (1919-1982)
Le soleil des pauvres (chrontque arabe) 
6-27 juillet 1968 
(Le caire - beyrouth - damas - âmann) 
1 volume in-4 broché tapuscrit de 102 pp 
+ 14 pp de notes.
En français. 27 x 21 x 0,7 cm

Evocation des problèmes politiques 
du Moyen-Orient à travers le récit de 
voyage d'un "homme de bonne volonté 
qui a essayé avec une naïveté souvent 
délibérée, d'être attentif aux êtres et aux 
problèmes rencontrés". 
Envoi manuscrit de I'auteur.
Très bon état.

Philippe Dagonet 
Prêtre catholique, dominicain français.

100 - 150 €
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871 • 
FILM 'CORONATION OF QUEEN ELISABETH II' (1952) 
AND BOOK 'AN EMPIRE IN MOURNING, THE DEATH 
AND FUNERAL OF KING EDWARD VII'
Book in 4°, 1910, Times book club, London. Ex Libris.
Paper-backed, the cover is illustrated by Carlos Schwabe.
In English.
Film with original case, in French

Provenance: 
Private collection, South of France

FILM 'LE COURONNEMENT D'ELISABETH II, REINE 
D'ANGLETERRE' (1952) 
ET LIVRE 'UN EMPIRE EN DEUIL, LA MORT ET LES 
FUNÉRAILLES DU ROI EDWARD VII'
Livre in 4°, 1910, Times book club, Londres. Ex Libris.
Cartonné, la couverture est illustrée par Carlos Schwabe.
En anglais.
Film avec étui d'origine, en français

Provenance : 
Collection privée, Sud de la France

150 - 200 €

870 • 
N.H. TARDIEU (1674-1749)
193 bound etchings from the Bible with letterings in French.
Good condition, worn binding. 
Provenance: 
Private collection, South of France

Nicolas-Henri Tardieu 
French engraver, student of Lepautre and Gérard Audran, 
who was appointed official engraver to King Louis XV 
of France. His work is considerable and his engravings of 
highest quality. 

N.H. TARDIEU (1674-1749)
193 eaux-fortes de la Bible reliées et lettrées en français.
Bon état, reliure usée. 
Provenance : 
Collection privée, Sud de la France

Nicolas-Henri Tardieu 
Graveur français, élève de Lepautre et de Gérard Audran, 
nommé graveur officiel du roi Louis XV. Son œuvre est 
considérable et ses gravures de la plus haute qualité.

400 - 500 €

869 • 
CORNELII NEPOTIS (100 BC-CA 26 BC)
EXCELLENTIUM IMPERATORUM VITAE
[The Excellence of the Principles of Life]
Londini Typis J. Brindley, M.DCC.XLIV. (1744)
[London, Printed by J. Brindley, 1744]
In Latin.
Good condition inside, some stains, detached binding.
8 x 11,1 cm 
Provenance: 
Private collection, South of France

Cornelii Nepotis [Cornelius Nepos]
Latin writer and historian of the 1st century BC.

CORNELII NEPOTIS (100 AV. J.-C.-CA 26 AV. J.-C.)
EXCELLENTIUM IMPERATORUM VITAE
[L’Excellence des Principes de vie]
Londini Typis J. Brindley, M.DCC.XLIV. (1744)
[Londres, Imprimé par J. Brindley, 1744]
En Latin.
Bon état intérieur, quelques taches, reliure détachée.
8 x 11,1 cm 
Provenance : 
Collection privée, Sud de la France

Cornelii Nepotis [Cornelius Nepos] 
Écrivain latin, historien du Ier siècle av. J.-C.

350 - 450 €
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872 • 
ALBERT CHARLES AUGUSTE RACINET (1825-1893)
Le costume historique
Paris, Librairie Firmin-Didot et Cie, 1888 
6 volumes in4. In French. 23 x 20,5 cm
Bound in half red chagrin with corners, spines highly decorated, 
gilt heads.
Some corners a little dulled, some spotting to text.
Perfect condition of the plates in volumes 2 to 6.

Five hundred plates, three hundred in colour, gold and silver, two 
hundred in monochrome; principal types of clothing and finery, 
compared with those of the interior of the dwelling at all times and 
among all peoples, with numerous details on furniture, weapons, 
everyday objects, means of transport, etc., published under the 
direction of M.A. Racinet... with explanatory notes, a general 
introduction, tables and a glossary. Collection published under 
the direction of M.A.Racinet... with explanatory notes, a general 
introduction, tables and a glossary.

A very fine copy of this major work on the history of costume. 
A monumental undertaking lasting 12 years (1876-1888)
Represents the most in-depth study ever published on the history 
of costume, fashion and style from the ancient world to the 19th 
century. The scope of the work and the amount of knowledge 
gathered make it a unique experience to this day.

Charles Auguste Albert Racinet
French costume observer, illustrator, painter and author of works 
on costumes and ornaments.

ALBERT CHARLES AUGUSTE RACINET (1825-1893)
Le costume historique
Cinq cents planches, trois cents en couleurs, or et argent, deux 
cents en camaïeu ; types principaux du vêtement et de la parure, 
rapprochés de ceux de l'intérieur de l'habitation dans tous les 
temps et chez tous les peuples, avec de nombreux détails sur le 
mobilier, les armes, les objets usuels, les moyens de transport, etc. 
Recueil publié sous la direction de M.A.Racinet… avec des notices 
explicatives, une introduction générale, des tables et un glossaire.
Paris, Librairie Firmin-Didot et Cie, 1888 
6 volumes in4. En français. 23 x 20,5 cm
Reliure demi chagrin rouge à coins, dos très ornés, têtes dorées.
Quelques coins un peu émoussés, quelques piqures au texte.
Parfait état des planches réparties entre les tomes 2 à 6.

Très bel exemplaire de cet ouvrage capital pour l'histoire du 
costume. 
Monumentale entreprise ayant duré 12 années (1876-1888)
Représente l'étude la plus approfondie jamais publiée sur l'histoire 
du costume, la mode et le style depuis le Monde antique jusqu'au 19e 
siècle. Par son ampleur et la somme de connaissances rassemblées, 
cet ouvrage reste à ce jour une expérience unique en son genre.

Charles Auguste Albert Racinet
Observateur de costumes français, illustrateur, peintre et auteur 
d'ouvrages portant sur les costumes et ornements.

800 - 1,000 €
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873 • 
GEORGES AUGSBOURG (1902-1974)
“La vie en images de Serge Lifar” 
[The life in pictures of Serge Lifar] 
Paris, Éditions Corrêa, 1937. Copy no. 243.
1 volume in4. Unpaginated. In French. One of 500 numbered 
copies. Bound in full imitation snake paper, smooth spine, spine 
ends and corners a little rubbed. 28,2 x 22,5 x 2,5 cm. 
Master of ballet, first dancer at the Théâtre national de l'Opéra by 
Georges Augsbourg, preface by Gabriel Boissy

Included: A statement of sums payable by the Théâtre National 
de l'Opera with autograph signatures of the dancers. It contains 
the signatures of Serge Lifar, Max Bozzoni, Renault, Lycette 
Darsonval, Bardin, Lafon, Bourgeois, Guillot, Blareau, Oudart. 
Undated (circa 1950). 1 folio page. 38,5 x 25,5 cm. Good condition.

Géa Augsbourg, pen name of Georges-Charles Augsburger, 
Swiss painter, illustrator and press cartoonist. He is also a comic 
strip author, ceramist and animator.

GEORGES AUGSBOURG (1902-1974)
“La vie en images de Serge Lifar” 
Maître de ballet, premier danseur du Théâtre national de l’Opéra 
par Georges Augsbourg, préface de Gabriel Boissy
Paris, Éditions Corrêa, 1937. Exemplaire n°243.
1 volume in4. Non paginé. En français. Un des 500 exemplaires 
numérotés. Reliure d’éditeur plein papier imitation serpent, dos 
lisse, mors et coins un peu frottés. 28,2 x 22,5 x 2,5 cm. Bon 
exemplaire.

Joint : Un état des sommes à payer du Théâtre National de l’Opera 
avec signatures autographes des danseurs. On y trouve les signatures 
de Serge Lifar, Max Bozzoni, Renault, Lycette Darsonval, Bardin, 
Lafon, Bourgeois, Guillot, Blareau, Oudart. Sans date (vers 1950). 
1 pages in folio. 38,5 x 25,5 cm. Bon état.

Géa Augsbourg, nom de plume de Georges-Charles Augsburger, 
Peintre, illustrateur et dessinateur de presse suisse. Il est également 
auteur de bande dessinée, céramiste et réalisateur de film d’animation.

200 - 300 €

874 •
AMBROISE VOLLARD (1866 - 1939)
PAUL CÉZANNE (1839 - 1906)
Paul Cézanne. Monograph of the artist
Publisher Ambroise Vollard, Paris, 1914
first edition with frontispiece of Cézanne's etching 'Tête de jeune 
fille', signed and dated in the plate; heliogravures by Louis Fort
inscription in pen 'For André Dunoyer de Segonzac/A small 
token of my very deep and affectionate friendship…’
Edition 219/1000 
In French, 187 pp.
33 x 26.5 cm

AMBROISE VOLLARD (1866 – 1939)
PAUL CÉZANNE (1839 - 1906)
Paul Cézanne. Monographie d'artiste
Éditeur Ambroise Vollard, Paris, 1914
édition originale comportant en frontispice une eau-forte de 
Cézanne ‘Tête de jeune fille’, signé et daté dans la planche; 
héliogravures de Louis Fort
inscription in pen ‘Pour André Dunoyer de Segonzac/Un petit 
témoignage de ma très profonde et affectueuse amitié …’
exemplaire n° 219 sur 1000 
En français, 187 pp.
33 x 26,5 cm

1,400 - 1,600 €
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876 •
JEAN VERTEX (1904-1971)
MAURICE UTRILLO (1883-1955)
"The inspired village
Chronicle of the bohemian life of Montmartre (1920-1950)
Paris, published by the author, 1950.
Limited edition of 550 copies, this one of 50 reserved for the author, 
artists and collaborators,
H.C. N°23
First edition with a preface by Marcel Aymé. Drawings by Lucie Valore.
In-folio (38.5x28.5cm) in a printed chemise illustrated with a drawing 
by Utrillo, hardback chemise (39x29x5cm) with title printed in blue, 
and publisher's cloth slipcase (42x31.5x6cm).
Mainly illustrated by Utrillo, 12 gouaches off-text, also with 
reproductions by artists of the period. 

Accompanied by an illustrated brochure, signed ˝Maurice, Utrillo, V˝
˝Exhibition, Maurice Utrillo, œuvres de 1905 à 1943, 31 March to 30 
April 1944, Galerie O. Pétridès, Paris˝
19p. +6 (list of works exhibited). 
23 x 16 cm

Jean Vertex, pen name of Jean-Marie Sau
French poet, essayist and playwright. 

Maurice Utrillo
French painter of the École de Paris, son of the painter Suzanne 
Valadon. 

Lucie Valore, pseudonym of Lucie Veau (1878-1965)
French painter and engraver.

Marcel Aymé (1902-1967)
French writer, playwright, short story writer, screenwriter and essayist.

JEAN VERTEX (1904-1971)
MAURICE UTRILLO (1883-1955)
“Le village inspire”
Chronique de la boheme de Montmartre (1920-1950)
Paris, chez l'auteur, 1950.
Tirage limité à 550 exemplaires, celui-ci, un des 50 réservés à l’auteur, 
aux artistes et collaborateurs,
H.C. N°23
Édition originale préfacée par Marcel Aymé. Dessins de Lucie Valore.
In-folio (38,5x28,5cm) sous chemise rempliée, imprimée et illustrée 
d’un dessin d’Utrillo, chemise cartonnée (39x29x5cm) titre imprimé 
en bleu, et étui-boîte en toile de l’éditeur (42x31,5x6cm).
Ouvrage principalement illustré par Utrillo, 12 gouaches hors-texte, 
avec également des reproductions d'artistes de l'époque. 

Complété par une plaquette illustrée, signée ˝Maurice, Utrillo, V˝
˝Exposition, Maurice Utrillo, œuvres de 1905 à 1943, du 31 mars au 
30 avril 1944, Galerie O. Pétridès, Paris˝
19p. +6 (liste des œuvres exposées). 
23 x 16 cm

Jean Vertex, nom de plume de Jean-Marie Sau
Poète, essayiste et auteur dramatique français. 

Maurice Utrillo
Peintre français de l'École de Paris, fils de l'artiste peintre Suzanne 
Valadon. 

Lucie Valore, pseudonyme de Lucie Veau (1878-1965)
Artiste peintre et graveuse française.

Marcel Aymé (1902-1967)
Écrivain, dramaturge, nouvelliste, scénariste et essayiste français.

3,000 - 5,000 €

875 •
GEORGES DUHAMEL (1884-1966)
"Maurice de Vlaminck"
Paris, Les Ecrivains Réunis, 1927. 
First edition. Copy no. 720, one of 850 copies on Annecy tinted vellum.
1 volume in4. Paperback with 4 original copperplates and 24 
phototypeset reproductions. 
Twenty-five copies numbered from 1 to 25 on Arches vellum and eight 
hundred and fifty copies numbered from 26 to 875 on Annecy tinted 
vellum. 
The 4 original etchings engraved on copper by Maurice de 
VLAMINCK were printed by Imprimerie d'Art V.Jacquemin on the 
theme of country landscapes. The 24 phototypeset reproductions are 
by Anciens Établissements Le Deley, Paris. 
23 x 16.5 x 1 cm

Georges Duhamel
French doctor, writer and poet. Made famous by his writing of 
Civilisation and the Chronique des Pasquiers, he was elected a 
member of the Académie française in 1935 and served as its permanent 
secretary from 1944 to 1946.

Maurice de Vlaminck, pseudonym of Maurice Edmond Devlaeminck 
(1876-1958)
French painter, ceramist, engraver and writer. He distinguished himself 
in the Fauvist and Cubist movements.

GEORGES DUHAMEL (1884-1966)
“Maurice de Vlaminck”
Paris, Les Ecrivains Réunis, 1927. 
Edition originale. Exemplaire n° 720, un des 850 exemplaires sur vélin 
teinté d'Annecy.
1 volume in4. Broché avec 4 cuivres originaux et 24 reproductions en 
phototypie. 
Cet ouvrage a été tiré à vingt-cinq exemplaires numérotés de 1 à 25 sur 
vélin d’Arches à la cuve et huit cent cinquante exemplaires numérotés 
de 26 à 875 sur vélin teinté d’Annecy. 
Les 4 eaux-fortes originales gravées sur cuivre par Maurice de 
VLAMINCK ont été tirées par l'Imprimerie d'Art V.Jacquemin sur le 
thème de paysages de campagne. Les 24 reproductions en phototypie 
sont dues aux Anciens Établissements Le Deley, Paris. 
23 x 16,5 x 1 cm

Georges Duhamel
Médecin, écrivain et poète français. Rendu célèbre par l’écriture de 
Civilisation puis de la Chronique des Pasquier, il fut élu en 1935 
membre de l’Académie française dont il fut secrétaire perpétuel de 
1944 à 1946. 

Maurice de Vlaminck, pseudonyme de Maurice Edmond Devlaeminck 
(1876-1958)
Peintre, céramiste, graveur et écrivain français. Il s'est illustré dans les 
courants fauviste et cubiste. 

200 - 300 €
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877 • 
KEN CAMPBELL (XX-XXITH CENTURY) 
“Abab” 1984, artist's book, edition of 50
Numbered copy “30/50”, dated ‘84. 
1 large volume in-4. In English.

One of an edition of fifty copies numbered and signed by the 
artist.

Written and designed by Ken Campbell during his Brinkley 
Fellowship in the Department of Graphic Design at Norwich 
School of Art 1983-84. Printed by Jim Birnie on 100gsm Heritage 
Rag, acid free. 

A single plate folded (32 times), concertina-folded  with the text 
running across it, typographed in blue-green and brown, the book 
enclosed between two strips of wood, in a cloth slipcase.  Rare 
Case 35 x 24 x 4.5 cm 
Book (not unfolded) 34.3 x 23.7 x 3.5 cm

KEN CAMPBELL (XX-XXIÈME SIÈCLE)
“Abab” 1984. Livre d’artiste, edite a 50 exemplaires.
Rédigé et conçu par Ken Campbell dans le cadre de sa bourse 
Brinkley au département de graphisme de l'école d'art de Norwich 
en 1983-1984. Imprimé par Jim Birnie.
Exemplaire numéroté “30/50”, signé par l’artiste et daté “‘84” 
1 volume grand in-4. En anglais.
Une seule planche pliée (32 fois) "en accordéon "sur laquelle 
court le texte, typographié en bleu vert et marron, le tout étant 
retenu entre deux lais de bois, sous emboitage toilé. Rare
Etui 35 x 24 x 4,5 cm 
Livre (non déplié) 34,3 x 23,7 x 3,5 cm

300 - 500 €
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878 • 
ARNE WOLF (1929-2013)
PLINY EARLE GODDARD (1869-1928)
“They say!” 1993
Artist's book, concertina-folded pages.
Designed, hand-cut, and printed letterpress on Rising Stonehenge 
by Arne Wolf.
The text is adapted from Pliny E. Goddard: Kato Texts. University 
of California Publications, Am. Arch. Eth. Vol. 5. Berkeley 1912. 
The Kato Indians inhabited Mendocino Country, CA.
This copy is no. AP4/4 in an edition of 30.
Copyright Arne Wolf 1993 Berkeley CA.
In English. Book (not unfolded) 28,5 x 21,5 x 1,5 cm

Arne Wolf
American artist, teacher, and calligrapher, a key figure in the San 
Francisco Bay Area calligraphy and book arts world. 

Pliny Earle Goddard
American linguist and ethnologist noted for his extensive 
documentation of the languages and cultures of the Athabaskan 
peoples of western North America.

ARNE WOLF (1929-2013)
PLINY EARLE GODDARD (1869-1928)
“They say!” [Ils disent!] 1993
Livre d'artiste, pages pliées en accordéon.
Conçu, découpé à la main et imprimé en typographie sur Rising 
Stonehenge par Arne Wolf.
Le texte est adapté de Pliny E. Goddard : Kato Texts. Publications 
de l'Université de Californie, Am. Arch. Eth. Vol. 5, Berkeley 1912. 
Les Indiens Kato habitaient la région de Mendocino, en Californie.
Cet exemplaire est le no. AP4/4 dans une édition de 30.
Copyright Arne Wolf 1993 Berkeley CA.
En anglais. Livre (non déplié) 28,5 x 21,5 x 1,5 cm

Arne Wolf
Artiste, enseignant et calligraphe américain, figure emblématique 
du monde de la calligraphie et des arts du livre dans la région de la 
baie de San Francisco.

Pliny Earle Goddard 
Linguiste et ethnologue américain connu pour sa vaste 
documentation sur les langues et les cultures des peuples 
athabaskans de l'ouest de l'Amérique du Nord.

600 - 1,000 €
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6) SOLLERS, DROLE DE NUMERO, SANS DATE [1978] 
Photographie originale en noir montée dans une couverture cartonnée grise.
Signé au crayon par Philippe Sollers sur l’autre page de la couverture.
Exemplaire n°1, numéro et signature de François Lagarde, au crayon sur la page 
de justificatif.
Tirage à 50 exemplaires numérotés de 1 à 50, signés par l’auteur et par Philippe 
Solers.
Portfolio et photographie 15 x 11 cm

7) SOLLERS, DROLE DE NUMERO, SANS DATE [1978] 
Photographie originale en noir montée dans une couverture cartonnée rouge.
Signé au crayon par Philippe Sollers sur l’autre page de la couverture.
Exemplaire n°2, numéro et signature de François Lagarde, au crayon sur la page 
de justificatif.
Tirage à 50 exemplaires numérotés de 1 à 50, signés par l’auteur et par Philippe 
Solers.
Portfolio et photographie 15 x 11 cm

8) 1979. MAURICE ROCHE.
Portfolio de 5 photographies en noir et blanc, avec au verso de chaque 
photographie, cachet à l’encre du photographe et année et monogramme au 
crayon.
Exemplaire n°15, numéro et signature de Maurice Roche et François Lagarde, 
au crayon sur la page de justificatif.
Couverture de Maurice Roche. 
Tirage à 35 exemplaires signés par Maurice Roche et François Lagarde dont 
5 exemplaires de tête, numérotés de I à V, avec un dessin original de Maurice 
Roche et 30 exemplaires numérotés de 1 à 30.
Portfolio 24,5 x 19 cm - Photographies (marges comprises) 18 x 24 cm

9) 1979. ERNST JÜNGER
Portfolio de 11 photographies en noir et blanc, avec au verso de chaque 
photographie, cachet à l’encre du photographe et année et monogramme au 
crayon.
Accompagné du ciel astral d’Ernst Jünger, établi et commenté par Jacques 
Delord.
Exemplaire n°19, numéro au crayon et signatures de Ernst Jünger, Jacques 
Delord et François Lagarde.
Couverture dessinée par Ernst Jünger 
Tirage à 35 exemplaires signés, numérotés de 1 à 35.
Photographies prises en marge du film, Ernst Jünger, un veilleur solitaire de 
Jacques Delord, réalisé par Franco Contini pour la chaîne de télévision T.F.1.
Portfolio 24,5 x 19 cm - Photographies (marges comprises) 24 x 18 cm

-  PUBLICATION, GENEVE, ÉDITIONS OTTEZEC, 1976.
10) LE COLLOQUE DE TANGER
Portfolio de 10 photographies en noir et blanc par Lagarde de William 
Burroughs et Brion Gysin au colloque de Tanger à Genève en septembre 1975, 
et de la performance du groupe ˝Plan K˝ du ˝Penny Arcade Peep Show˝ durant 
le colloque. Au verso de chaque photographie, cachet ˝Le colloque de Tanger˝ 
et monogramme du photographe à l’encre.
Une page de texte de Gérard-Georges Lemaire, en français, titrée ˝Temps-
Rétention˝, datée mars 1976.
Une page d’achevé d’imprimer, justificatif de tirage, en anglais.
Exemplaire n°16, numéro et signatures de François Lagarde, Gérard-Georges Lemaire, 
William Burroughs et Brion Gysin, à l’encre sur la page de justificatif.
Tirage à 80 exemplaires dont 75 copies signées et numérotées de 1 à 75 et 5 copies H.C. 
Portfolio 31,5 x 25,5 cm - Photographies (marges comprises) 30,5 x 24 cm

879 •
FRANÇOIS LAGARDE
Photographe, éditeur et cinéaste français.
Il crée, avec Gérard-Georges Lemaire, en 1976 les éditions “Terra Incognita” puis, 
en 1977, “Images Nuit Blanche” où la photographie côtoie le texte. Les tirages 
dépassent rarement les cinquante exemplaires et sont présentés dans des portfolios 
réalisés entièrement par François Lagarde lui-même. 

FRANCOIS LAGARDE (1949-2017)
Ensemble de 10 rares livres illustrés de photographies originales de François 
Lagarde, dont un en double et un exemplaire du célèbre colloque de Tanger.

9 PUBLICATIONS, GENEVE, IMAGES NUIT BLANCHE 
1) 1977. VANITAS NATURE MORTE
Portfolio de 7 photographies en noir et blanc, avec au verso de chaque photographie, 
à l’encre, cachet du photographe, année et monogramme.
Exemplaire n°10, numéro et signature ˝François Lagarde˝ au crayon.
Tirage à 25 exemplaires numérotés de 1 à 25, signés par l’auteur.
Portfolio 24,5 x 18,3 cm - Photographies (marges comprises) 24 x 18 cm

2) 1978. LES EVIDENTS DE DANIEL MAUROC
Recueil broché à l’italienne, de 10 tirages photographiques noir et blanc. 
Prison de Arnheim, Village des évidents, Cimetière invalide.
Exemplaire n°2, numéro et signature, à l’encre, au colophon par François Lagarde.
Tirage à 10 exemplaires numérotés de 1 à 10, signés par l’auteur.
12,2 x 18,5 cm

3) 1978. SUPPOT
Portfolio de 5 photographies en noir et blanc, avec au verso de chaque photographie, 
cachet à l’encre du photographe et année et monogramme au crayon.
Exemplaire n°2, numéro et signature ˝François Lagarde˝ au crayon.
Tirage à 25 exemplaires numérotés de 1 à 25, signés par l’auteur.
Portfolio 25 x 19 cm - Photographies (marges comprises) 23,5 x 17,5 cm

 4) 1978. PRIG’DE VUE
Portfolio de 5 photographies en noir et blanc, avec au verso de chaque photographie, 
cachet à l’encre du photographe et année et monogramme au crayon.
Couverture et notes marginales de Christian Prigent, préface en français, ̋ L’mains˝ 
de Jean-Pierre Verheggen. 
Exemplaire n°2, numéroté au crayon et signé ˝François Lagarde˝, ˝C. Prigent˝ et 
˝Verheggen˝.
Tirage à 35 exemplaires dont 5 exemplaires de tête, numéroté de I à V, avec une 
œuvre originale de Christian Pringent et 30 exemplaires numérotés de 1 à 30.
Portfolio 25 x 19 cm - Photographies (marges comprises) 24 x 18 cm

5) 1978. VALERE NOVARINA. LA FUITE DE BOUCHE
Portfolio de 7 photographies en noir et blanc, avec au verso de chaque photographie, 
au crayon, cachet du photographe, année et monogramme.
Accompagné d’un texte (en français) de Gérard-Georges Lemaire ˝L’échonomie 
du texte˝ et de l’affiche du spectacle par Michel Rossignon.
Couverture de Valère Novarina. 
Exemplaire n°15, numéro et signatures au crayon, ˝François Lagarde˝, ˝Gérard-
Georges Lemaire˝, ˝Valère Novarina˝, ˝Michel Rossignon˝.
Tirage à 35 exemplaires signés, dont 5 exemplaires de tête, numérotés de I à V, 
avec un dessin original de Valère Novarina et 30 exemplaires numérotés de 1 à 30.
Portfolio fabriqué à l’occasion de la première représentation du spectacle mis en 
scène par Bernard Ballet au Nouveau Théâtre National de Marseille, Compagnie 
Marcel Maréchal.
Portfolio 24,7 x 19 cm - Photographies (marges comprises) 24 x 18 cm - Affiche 54 x 27,5 cm
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FRANCOIS LAGARDE (1949-2017)
Set of 10 rare books illustrated with original photographs by François Lagarde, 
including one in duplicate and a copy of the famous Tangiers symposium.

- 9 PUBLICATIONS, GENEVA, IMAGES NUIT BLANCHE

1) 1977. VANITAS STILL LIFE
Portfolio of 7 black and white photographs, with on the verso of each photograph, 
in ink, the photographer's stamp, year and monogram.
Copy no. 10, numbered and signed ˝François Lagarde˝ in pencil.
Edition of 25 copies numbered 1 to 25, signed by the author.
Portfolio 24.5 x 18.3 cm - Photographs (including margins) 24 x 18 cm

2) 1978. LES EVIDENTS DE DANIEL MAUROC
Italian-style paperback collection of 10 black and white photographic prints.
Arnheim Prison, Village of the Obvious, Invalid Cemetery.
Copy no. 2, numbered and signed in ink on the colophon by François Lagarde.
Edition of 10 copies numbered 1 to 10, signed by the author.
12.2 x 18.5 cm

3) 1978. SUPPOT
Portfolio of 5 black and white photographs, with the photographer's ink stamp
and year and monogram in pencil on the reverse of each photograph.
Copy no. 2, numbered and signed ˝François Lagarde˝ in pencil.
Edition of 25 copies numbered 1 to 25, signed by the author.
Portfolio 25 x 19 cm - Photographs (including margins) 23.5 x 17.5 cm

4) 1978. PRIG'DE VUE
Portfolio of 5 black and white photographs, with the photographer's ink stamp
and year and monogram in pencil on the verso of each photograph.
Cover and marginal notes by Christian Prigent, preface in French, ˝L'mains˝ by
Jean-Pierre Verheggen.
Copy no. 2, numbered in pencil and signed ˝François Lagarde˝, ˝C. Prigent˝ and
˝Verheggen˝.
Edition of 35 copies, including 5 head copies, numbered I to V, with original
artwork by Christian Pringent and 30 copies numbered 1 to 30.
Portfolio 25 x 19 cm - Photographs (including margins) 24 x 18 cm

5) 1978. VALERE NOVARINA. LA FUITE DE BOUCHE
Portfolio of 7 black and white photographs, with on the reverse of each
photograph, in pencil, the photographer's stamp, year and monogram.
Accompanied by a text (in French) by Gérard-Georges Lemaire ̋ L'échonomie du
texte˝ and the poster for the show by Michel Rossignon.
Cover by Valère Novarina.
Copy no. 15, numbered and signed in pencil, ˝François Lagarde˝, ˝Gérard-
Georges Lemaire˝, ˝Valère Novarina˝, ˝Michel Rossignon˝.
Edition of 35 signed copies, including 5 head copies, numbered I to V, with an
original drawing by Valère Novarina and 30 copies numbered 1 to 30.
Portfolio produced for the first performance of the show directed by Bernard
Ballet at the Nouveau Théâtre National de Marseille, Compagnie Marcel
Maréchal.
Portfolio 24.7 x 19 cm - Photographs (including margins) 24 x 18 cm - Poster
54 x 27.5 cm

6) SOLLERS, DROLE DE NUMERO, NO DATE [1978]
Original black photograph mounted in a grey hardback cover.
Signed in pencil by Philippe Sollers on the other page of the cover.
Copy no. 1, numbered and signed in pencil by François Lagarde on the title page.
Edition of 50 copies numbered 1 to 50, signed by the author and Philippe Solers.
Portfolio and photograph 15 x 11 cm

7) SOLLERS, DROLE DE NUMERO, UNDATED [1978]
Original black photograph mounted in a red hardback cover.
Signed in pencil by Philippe Sollers on the other page of the cover.
Copy no. 2, numbered and signed in pencil by François Lagarde on the title page.
Edition of 50 copies numbered 1 to 50, signed by the author and Philippe Solers.
Portfolio and photograph 15 x 11 cm

8) 1979. MAURICE ROCHE.
Portfolio of 5 black and white photographs, with the photographer's ink stamp
and year and monogram in pencil on the verso of each photograph.
Copy no. 15, numbered and signed by Maurice Roche and François Lagarde, in
pencil on the title page.
Cover by Maurice Roche.
Edition of 35 copies signed by Maurice Roche and François Lagarde including 5
first copies, numbered I to V, with an original drawing by Maurice Roche and 30
copies numbered 1 to 30.
Portfolio 24.5 x 19 cm - Photographs (including margins) 18 x 24 cm

9) 1979. ERNST JÜNGER
Portfolio of 11 black and white photographs, with the photographer's ink stamp
and year and monogram in pencil on the reverse of each photograph.
Accompanied by Ernst Jünger's astral sky, drawn up and commented on by
Jacques Delord.
Copy no. 19, numbered in pencil and signed by Ernst Jünger, Jacques Delord and
François Lagarde.
Cover designed by Ernst Jünger
Edition of 35 signed copies, numbered 1 to 35.
Photographs taken in conjunction with the film, Ernst Jünger, un veilleur solitaire
by Jacques Delord, directed by Franco Contini for the T.F.1 television channel.
Portfolio 24.5 x 19 cm - Photographs (including margins) 24 x 18 cm

- PUBLICATION, GENEVA, ÉDITIONS OTTEZEC, 1976.
10) THE TANGER SYMPOSIUM
Portfolio of 10 black and white photographs by Lagarde of William Burroughs
and Brion Gysin at the Tangier colloquium in Geneva in September 1975, and of
the group's performance ˝Plan K˝ of the ˝Penny Arcade Peep Show˝ during the
colloquium. On the reverse of each photograph, stamp ˝Le colloque de Tanger˝
and monogram of the photographer in ink.
One page of text by Gérard-Georges Lemaire, in French, titled ˝Temps-
Rétention˝, dated March 1976.
One page of proofs, in English.
Copy no. 16, numbered and signed by François Lagarde, Gérard-Georges
Lemaire, William Burroughs and Brion Gysin, in ink on the proof page.
Edition of 80 copies, including 75 copies signed and numbered from 1 to 75 and
5 copies H.C.
Portfolio 31.5 x 25.5 cm - Photographs (including margins) 30.5 x 24 cm

François Lagarde
French photographer, publisher and film-maker.
In 1976, with Gérard-Georges Lemaire, he founded the "Terra Incognita" 
publishing house, followed in 1977 by "Images Nuit Blanche", where photography 
is combined with text. Prints rarely exceed fifty and are presented in portfolios 
produced entirely by François Lagarde himself.

900 - 1,200 €
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881 •
CHRSITIAN ZERVOS (1889 – 1970)
PABLO PICASSO 
Catalog raisonné: Vol 3 (III) (Artworks from 1917 to 1919) 
Published by ‘Cahiers d'Art’, Paris, 1949
Original edition, 152 pp.
33 x 26 cm 

CHRSITIAN ZERVOS (1889 - 1970)
PABLO PICASSO 
Catalogue raisonné : Vol 3 (III) (Œuvres de 1917 à 1919) 
Éditions ‘ Cahiers d'Art’, Paris, 1949
Édition originale, 152 pp.
33 x 26 cm

300 - 400 €

880 •
OCTAVE MIRBEAU (1848-1917)
AUGUSTE RODIN (1840-1917)
Le Jardin des supplices 
Ed. Librairie Charpantier et Fasquelle, Paris, 1899; printed 
by A. Clot 
first edition with a hand-coloured lithograph by Auguste Rodin, 
signed in pencil (?) (lower right)
Edition 122/150
In French, 327 pp.
26 x 18 x 5 cm 

AUGUSTE RODIN (1840-1917), AUTHOGRAPH
Letter signed by Auguste Rodin to Jean Limet, French 
sculptor, collaborator, and childhood friend of Rodin; dated 
13 October 1902
header printed with his address '182, Rue de l'Université'
In French, 2 p., 17 x 12.5 cm
‘My dear Limet, 
When are you returning to Paris? 
I'm asking you this so that we don't find ourselves overwhelmed 
by a few pieces. - I look forward to seeing you, and also to 
handing over some money. 
Kind regards to Madame Limet. Aug. Rodin’

OCTAVE MIRBEAU (1848-1917)
AUGUSTE RODIN (1840-1917)
Le Jardin des supplices 
Ed. Librairie Charpantier et Fasquelle, Paris, 1899 ; imprimé par 
A. Clot 
première édition avec une lithographie coloriée à la main par 
Auguste Rodin, signée au crayon ( ?) (en bas à droite)
édition 122/150
En français, 327 pp.
26 x 18 x 5 cm 

AUGUSTE RODIN (1840-1917), AUTOGRAPHE
Lettre signée par Auguste Rodin à Jean Limet, sculpteur 
français, collaborateur et ami d'enfance de Rodin ; datée du 13 
octobre 1902
papier à en-tête imprimé avec son adresse "182, Rue de 
l'Université"
En français, 2 p., 17 x 12,5 cm
‘Mon cher Limet, 
Quand rentrez-vous à Paris ? 
Je vous demande ceci pour que nous ne nous trouvions pas 
débordés par quelques pièces. - J’attends le plaisir de vous voir, 
et également pour vous remettre quelque somme. 
Amicalement vôtre, mes respects à Madame Limet. Aug. Rodin’

2,000 - 3,000 €
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883 • 
MARIA STAR (1854-1926)
"LES LEGENDES DE VENISE" 1909
Venice, Istituto Veneto di Arti Grafiche, 1909. 
Numbered 194, in folio, colourful illustrated cover, tied with red 
laces. 
Colour illustrations by Italian orientalist artist Raffaele Mainella 
(1856-1941). 
In French.
Some tears to the fragile cover, well preserved inner part. 

Provenance: 
Private collection, South of France 

Maria Star (pseudonym of Ernesta Stern) was a French author of 
Italian origin. She was mostly known for her Venetian tales and 
novels. Mainella studied at the Accademia di Belle Arti of Naples, 
Italy and was inspired by his travels to Greece, Syria, Palestine 
and Egypt. In 1897, his rich collection of watercolours of Egypt, 
the Holy Land and Venice was exhibited at the International Art 
Exhibition in Venice and found many admirers and buyers, among 
which was Ernesta Stern. This book was printed in 300 copies.

MARIA STAR (1854-1926)
"LES LEGENDES DE VENISE" 1909
Venise, Istituto Veneto di Arti Grafiche, 1909. 
Numéroté 194, in folio, couverture illustrée en couleurs, attachée 
avec des lacets rouges. 
Illustrations en couleurs de l'artiste orientaliste italien Raffaele 
Mainella (1856-1941). 

En français.
Quelques déchirures à la couverture fragile, partie intérieure bien 
conservée. 

Provenance : 
Collection privée, Sud de la France

Maria Star (pseudonyme d'Ernesta Stern) était un auteur français 
d'origine italienne. Elle était surtout connue pour ses contes et 
romans vénitiens. Mainella a étudié à l'Accademia di Belle Arti de 
Naples, en Italie, et s'est inspirée de ses voyages en Grèce, en Syrie, 
en Palestine et en Égypte. En 1897, sa riche collection d'aquarelles 
d'Égypte, de Terre Sainte et de Venise a été exposée à l'Exposition 
internationale d'art de Venise et a trouvé de nombreux admirateurs 
et acheteurs, parmi lesquels Ernesta Stern. Ce livre a été tiré à 300 
exemplaires.

500 - 600 €

882 •
MAX JACOB (1876 – 1944)
PABLO PICASSO (1881-1973)
Chronique des temps héroïques
First edition illustrated by Pablo PICASSO with 30 compositions. 
Three original lithographs: a frontispiece portrait of Max JACOB 
on antique Japanese paper, two color lithographs hors-texte, 3 
drypoints and 24 woodcut drawings by the artist
One volume in-4 in sheets, illustrated cover, in publisher's illustrated 
folder and slipcase 
Edition of 170 copies on Vergé de Montval paper, all signed by 
PICASSO
Edition No. 139 of 150 numbered from 1 to 150 
Edition Louis Broder, Paris, 1956
26 x 19 cm

MAX JACOB (1876 - 1944)
PABLO PICASSO (1881-1973)
Chronique des temps héroïques
Edition originale illustrée par Pablo PICASSO de 30 compositions
Trois lithographies originales : un portrait de Max JACOB en 
frontispice sur papier ancien du Japon, deux lithographies en 
couleurs hors texte, 3 pointes-sèches et 24 dessins gravés sur bois 
par l'artiste 
Un volume in-4 en feuilles, couverture illustrée, sous chemise et 
étui illustrés, cartonnage de l'Éditeur 
Tirage à 170 exemplaires sur papier Vergé de Montval, tous signés 
par PICASSO
Exemplaire N° 139 des 150 exemplaires numérotés de 1 à 150
Edition Louis Broder, Paris, 1956
26 x 19 cm

2,500 - 3,000 €
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885 • 
BEATRIX POTTER (1866-1943)
5 TALES
Two in English, three in French.
Ed. F. Warne & Co
14,5 x 10,7 cm
1. The Tale of Peter Rabbit. No date
2. Ginger & Pickles,1937
3. Noisy-Noisette. No date
4. Jeannot Lapin. No date
5. Monsieur Jérémie pêche-à-la-ligne. 
No date

Helen Beatrix Potter
Naturaliste, illustratrice et écrivaine 
britannique. 
Principalement connue pour ses livres 
destinés à la jeunesse dont les plus 
connus sont Pierre Lapin et Jeannot 
Lapin.

BEATRIX POTTER (1866-1943)
5 CONTES
Deux en anglais, trois en français.
Ed. F. Warne & Co
14,5 x 10,7 cm
1. The Tale of Peter Rabbit. Sans date
2. Ginger & Pickles, 1937
3. Noisy-Noisette. Sans date
4. Jeannot Lapin. Sans date
5. Monsieur Jérémie pêche-à-la-ligne. 
Sans date

Helen Beatrix Potter
English writer, illustrator, natural 
scientist, and conservationist best 
known for her children's books 
featuring animals, such as those in 
The Tale of Peter Rabbit.

350 - 400 €

884 • 
JOHANN WILHELM WENDT (1747-1815) 
FRANZ G. ZU ERBACH (1754 -1823)
"Silhouetten" The book of silhouettes of Count Franz zu Erbach drawn by 
Johann Wilhelm Wendt.
Silhouettes of relatives and friends, various members of the noble families 
of Erbach in the 18th century drawn from life in perfect likeness.
Erbach silhouette book edited by Karl Morneweg, Erbach I.O., and produced 
in autumn 1923 on behalf of the Insel-Verlag in Leipzig. The lithographic 
printing of the silhouettes was carried out by the F.A. Jütte Institute for 
Graphic Art, Leipzig. The edition consists of three hundred and thirty copies, 
of which three hundred are numbered 1-300, and thirty copies not intended 
for the trade with No. I-XXXX were numbered by hand. 
This one is numbered XXIX.
Bound in contemporary ½ calf, marble boards, six-ribbed spine, red gilt 
title label on second. Reprinted in lithographs of the rare silhouette book, 
published in 1790 by Franz G. zu Erbach, which presented the various 
counts of Erbach and their families, as well as several other noble families, 
such as Solms-Wildenfels, Westerburg, Grumbach, Mecklenburg-Strelitz, 
Dernbach, and also several government officials.
In German. 21 pp. Ill. 65 lithographs of silhouettes on a green background.
37 x 27 x 2 cm

Johann Wilhelm Wendt 
German master builder and painter who became particularly well known 
as a silhouette tailor.
He was a master builder in the service of Count Franz I of Erbach-
Erbach. From around 1785 onwards, he created a collection of around 
65 silhouettes of friends and important personalities from his circle of 
acquaintances, which were published in 1924 in the collection of the 
Schloss Erbach library. He became known throughout Germany for his 
complete silhouettes. Wendt accompanied Count Franz zu Erbach on 
his second trip to Italy in 1791 and recorded his impressions in a journal. 
The manuscript can also be found in the castle library. He also created the 
silhouettes of Prince George Wilhelm of Hesse-Darmstadt and his son-in-
law Duke Charles II of Mecklenburg (-Strelitz) and his family.

Franz Count Erbach-Erbach (1754 -1823) 
German nobleman and art collector.

JOHANN WILHELM WENDT (1747-1815) 
FRANZ G. ZU ERBACH (1754 -1823)
"Silhouetten" Le livre des silhouettes du comte Franz zu Erbach dessinées 
par Johann Wilhelm Wendt.
Silhouettes de parents et d'amis, divers membres des familles nobles 
d'Erbach au XVIIIe siècle, dessinées sur le vif et parfaitement ressemblantes.
Livre de silhouettes d'Erbach édité par Karl Morneweg, Erbach I.O., et 
réalisé à l'automne 1923 pour le compte de l'Insel-Verlag de Leipzig. 
L'impression lithographique des silhouettes a été assurée par l'institut 
d'art graphique F.A. Jütte, Leipzig. Le tirage s'élève à trois cent trente 
exemplaires, dont trois cents avec N° 1-300, et trente exemplaires non 
destinés au commerce avec N° I-XXXX ont été numérotés à la main. 
Celui-ci porte le numéro XXIX.
Reliure veau ½ nerf de l'époque, plats de marbre, dos à six nerfs, étiquette 
de titre rouge dorée sur deuxième. Réimpression en lithographies du rare 
livre de silhouettes, publié en 1790 par Franz G. zu Erbach, qui présentait les 
différents comtes d'Erbach et leurs familles, ainsi que plusieurs autres familles 
nobles, comme Solms-Wildenfels, Westerburg, Grumbach, Mecklenburg-
Strelitz, Dernbach, et aussi plusieurs fonctionnaires du gouvernement.
En allemand. 21 pp. Ill. 65 lithographies de silhouettes sur fond vert.
37 x 27 x 2 cm

Johann Wilhelm Wendt
Maître constructeur et peintre allemand qui est devenu particulièrement 
connu comme tailleur de silhouette.
Maître d'œuvre au service du comte François Ier d'Erbach-Erbach. À partir 
de 1785 environ, il a créé une collection d'environ 65 silhouettes d'amis et 
de personnalités importantes de son cercle de connaissances, qui ont été 
publiées en 1924 dans la collection de la bibliothèque Schloss Erbach. Il 
s'est fait connaître dans toute l'Allemagne pour ses silhouettes intégrales. 
Wendt accompagna le comte Franz zu Erbach lors de son deuxième voyage 
en Italie en 1791 et nota ses impressions dans un journal. Le manuscrit 
se trouve également dans la bibliothèque du château. Il a également créé 
les silhouettes du prince George Wilhelm de Hesse-Darmstadt et de son 
gendre le duc Charles II de Mecklembourg (-Strelitz) et de sa famille.

François comte d'Erbach-Erbach (1754 -1823) 
Noble allemand et collectionneur d'art.

200 - 250 €
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Elle avait un style d'aquarelle délicat, influencé par 
Kate Greenaway et d'autres.

'PETER PAN & WENDY'
SIR JAMES MATTHEW BARRIE, PLUS CONNU 
SOUS LA SIGNATURE DE J. M. BARRIE, 1ᵉʳ 
BARONNET.
Écrivain et dramaturge écossais, célèbre pour avoir 
créé le personnage de Peter Pan. 

MABEL LUCIE ATTWELL
Illustratrice et dessinatrice britannique. 
Connue pour ses dessins d'enfants, inspirés de sa fille. 
Ses dessins sont reproduits sur de nombreux supports, 
livres, mais aussi cartes postales, publicités, vaisselle, 
affiches et figurines.

'L'ÉVEIL'
JOHN GALSWORTHY 
Romancier et dramaturge britannique. 
Lauréat du prix Nobel de littérature en 1932.

RUDOLF HELMUT SAUTER 
Peintre, graveur, illustrateur et poète d'origine 
allemande.

'LES AVENTURES D'ALICE AU PAYS DES 
MERVEILLES'
LEWIS CARROLL, NOM DE PLUME DE 
CHARLES LUTWIDGE DODGSON
Romancier, essayiste, photographe amateur et 
professeur de mathématiques britannique. 

SIR JOHN TENNIEL 
Illustrateur anglais, humoriste graphique et caricaturiste 
politique de premier plan dans la seconde moitié du 
XIXe siècle. 

300 - 350 €

886 • 
5 CHILDREN BOOKS:
1) F.H. BURNETT (1849-1924)
REGINALD B. BIRCH (1856-1943)
'LITTLE LORD FAUNTLEROY'
Illustrated from drawings by Reginald B. Birch
Ed. London Frederick Warne & Co., 1891
269 pp., in-8
In English.

2) H.C. CRADOCK (1863-1941)
HONOR C. APPLETON (1879–1951)
'JOSEPHINE'S BIRTHDAY'
Illustrated by Mrs H.C Appleton Honor C.
Ed. Blackie and Son Limited, 1920
64 pp., 25.5 x 19 cm
In English.

3) J.M. BARRIE (1860-1937)
MABEL LUCIE ATTWELL (1879-1964) 
'PETER PAN & WENDY'
Illustrated in colour and black & white by 
Mabel Lucie Attwell
Ed. Hodder & Stoughton, Limited, London, 1920s
320 pp., in-4
In English.

4) JOHN GALSWORTHY (1867-1933)
R.H. SAUTER (1895-1977)
'AWAKENING'
Illustrated by R.H. Sauter
Ed. London William Heinemann, 1920s
63 pp., in-4
In English.

5) LEWIS CARROLL (1832-1898)
SIR JOHN TENNIEL (1820-1914)
'ALICE'S ADVENTURES IN 
WONDERLAND'
Illustrated by Sir John Tenniel.
Ed. Macmillan & Co. Ltd, London, 1953
206 pp., in-4
In English.

'LITTLE LORD FAUNTLEROY'
FRANCES ELIZA HODGSON, KNOWN 
AS HODGSON BURNETT 
Anglo-American novelist. 
Known as one of the pioneers of the children's 
novel.

REGINALD BATHURST BIRCH
Anglo-American artist and illustrator. 
Best known for his depiction of the titular 
hero of Frances Hodgson Burnett's 1886 
novel, Little Lord Fauntleroy, which sparked 
a youthful fashion craze.

'JOSEPHINE'S BIRTHDAY'
H. C. CRADOCK [MRS HENRY 
COWPER CRADOCK, NEE AUGUSTA 

WHITEFORD]
English author of children's books.
One of the most popular authors of children's 
literature in the inter-war period in the UK. 
Several books in the Josephine series were 
translated into French and published by 
Fernand Nathan.

HONOUR CHARLOTTE APPLETON 
British illustrator of children's books, 
including The Children's Alice. 
She had a delicate watercolour style, 
influenced by Kate Greenaway and others.

'PETER PAN & WENDY'
SIR JAMES MATTHEW BARRIE, 1ST 
BARONET, BETTER KNOWN AS J. M. 
BARRIE
Scottish novelist and playwright, famous for 
creating the character of Peter Pan. 

MABEL LUCIE ATTWELL
British illustrator and cartoonist. 
Known for her drawings of children, 
inspired by her daughter. Her drawings are 
reproduced in many media, including books, 
postcards, advertisements, tableware, posters 
and figurines.

'AWAKENING'
JOHN GALSWORTHY 
British novelist and playwright. 
Winner of the Nobel Prize for Literature in 1932.

RUDOLF HELMUT SAUTER 
German born painter, printmaker, illustrator, 
and poet.

'ALICE'S ADVENTURES IN 
WONDERLAND'
LEWIS CARROLL, PEN NAME OF 
CHARLES LUTWIDGE DODGSON
British novelist, essayist, amateur 
photographer and mathematics teacher. 

SIR JOHN TENNIEL 
English illustrator, graphic humorist and 
leading political cartoonist in the second half 
of the 19th century. 

5 LIVRES POUR ENFANTS :
1) F.H. BURNETT (1849-1924)
REGINALD B. BIRCH (1856-1943)
'LE PETIT SEIGNEUR FAUNTLEROY'
Illustré d'après les dessins de Reginald B. 
Birch
Ed. Londres Frederick Warne & Co., 1891
269 p., in-8
En anglaise

2) H.C. CRADOCK (1863-1941)

HONOR C. APPLETON (1879-1951)
'L'ANNIVERSAIRE DE JOSEPHINE'
Illustré par Mme H.C. Appleton Honor C.
Ed. Blackie and Son Limited, 1920
64 p., 25,5 x 19 cm
En anglais.

3) J.M. BARRIE (1860-1937)
MABEL LUCIE ATTWELL (1879-1964) 
'PETER PAN & WENDY'
Illustré en couleur et en noir et blanc par Mabel 
Lucie Attwell
Ed. Hodder & Stoughton, Limited, Londres, 
années 1920
320 p., in-4
En anglais.

4) JOHN GALSWORTHY (1867-1933)
R.H. SAUTER (1895-1977)
'L'ÉVEIL'
Illustré par R.H. Sauter
Ed. Londres William Heinemann, années 1920
63 p., in-4
En anglais.

5) LEWIS CARROLL (1832-1898)
SIR JOHN TENNIEL (1820-1914)
'LES AVENTURES D'ALICE AU PAYS DES 
MERVEILLES'
Illustré par Sir John Tenniel.
Ed. Macmillan & Co. Ltd, Londres, 1953
206 p., in-4
En anglais.

'LE PETIT SEIGNEUR FAUNTLEROY'
FRANCES ELIZA HODGSON, DITE 
HODGSON BURNETT 
Romancière anglo-américaine. 
Connue pour être l'une des pionnières du roman 
d'apprentissage pour enfants.

REGINALD BATHURST BIRCH
Artiste et illustrateur anglo-américain. 
Surtout connu pour sa représentation du héros 
titulaire du roman de 1886 de Frances Hodgson 
Burnett, Little Lord Fauntleroy, qui a déclenché un 
engouement pour la mode juvénile.

'L'ANNIVERSAIRE DE JOSEPHINE'
H. C. CRADOCK [MRS HENRY COWPER 
CRADOCK, NÉE AUGUSTA WHITEFORD]
Auteur anglais de livres pour enfants.
Une des plus populaires auteures de littérature 
enfantine de l'entre-deux guerres au Royaume-
Uni. Plusieurs ouvrages de la série Josephine 
furent traduits en français [Josette dans la 
traduction française] et édités par Fernand Nathan.

HONOR CHARLOTTE APPLETON 
Illustratrice britannique de livres pour enfants, 
dont The Children's Alice. 
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888 •
CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Vue de la caverne de Saint Beat fur le Lac de Thun 
Etching and aquatint framed under glass
View of Switzerland at the end of the 18th century
Dedicated to Edward Seymour with his coat of arms 'Dedié à Milord 
Vicomte de Beauchamp. Par son très humble et très obeissant ami 
et serviteur R. Hentzi.'
23 x 32 cm (plate), 29 x 34 cm (view sheet)

CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Vue de la caverne de Saint Beat fur le Lac de Thun 
Gravure et aquatinte encadré sous verre
Vue de la Suisse de la fin du 18ème siècle
Dédicace à Edward Seymour avec son armoirie 'Dedié à Milord 
Vicomte de Beauchamp. Par son très humble et très obeissant ami 
et serviteur R. Hentzi.'
23 x 32 cm (plaque), 29 x 34 cm (feuille à vue)

250 - 300 €

887 •
CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Première chute du Staubbach
Engraving and aquatint framed under glass
View of Switzerland at the end of the 18th century
Dedicated to James Harris with his coat of arms 'Dedié à S Ex 
Monsieur le Chevalier J. Harris Conseiller Privé et Envoyé 
Extraord. De S. M. Britannique auprès de leurs hautes Puissances. 
Par son très humble et très obeissant serviteur R Hentzi.'
32 x 23 cm (plate), 42 x 29 cm (sheet a vue)

CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Première chute du Staubbach
Gravure et aquatinte encadré sous verre
Vue de la Suisse de la fin du 18ème siècle
Dédicace à James Harris avec son armoirie 'Dedié à S Ex Monsieur 
le Chevalier J. Harris Conseiller Privé et Envoyé Extraord. De S. 
M. Britannique auprès de leurs hautes Puissances. Par son très 
humble et très obeissant serviteur R Hentzi.'
32 x 23 cm (plaque), 42 x 29 cm (feuille à vue)

250 - 300 €
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890 •
CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Vue du village de hospital dans la vallée d'Urseren
Engraving and aquatint framed under glass
View of Switzerland at the end of the 18th century
Dedicated to Princess Frederica Charlotte of Prussia 'Dediée 
à S.A.R. M. Fr. Ch. Ulrique Catherine de Prusse Duchesse de 
Yorck. Par son très humble et très obeissant serviteur R. Hentzi.'
23 x 32 cm (plate), 32 x 41 cm (view sheet)

CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Vue du village de hospital dans la vallée d'Urseren
Gravure et aquatinte encadré sous verre
Vue de la Suisse de la fin du 18ème siècle
Dédicace à Princess Frederica Charlotte of Prussia 'Dediée à 
S.A.R. M. Fr. Ch. Ulrique Catherine de Prusse Duchesse de 
Yorck. Par son très humble et très obeissant serviteur R. Hentzi.'
23 x 32 cm (plaque), 32 x 41 cm (feuille à vue)

250 - 300 €

889 •
CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Monument érigé à la gloire des fondateurs de la liberté helvetique
Engraving and aquatint framed under glass
View of Switzerland at the end of the 18th century
Dedicated to Louis XVI 'Dedié au fondateur de la liberté françoise, privé de la 
sienne! Louis XVI le martyr souverain infortuné cherchant toujours le bien trouvant 
toujours le mal. Par son très respectueux serviteur R. Hentzi Suisse'
23 x 32 cm (plate), 32 x 41 cm (view sheet)

CHARLES MELCHIOR DESCOURTIS (1753-1820) 
AFTER CASPAR WOLF (1735-1783)
Monument érigé à la gloire des fondateurs de la liberté helvetique
Gravure et aquatinte encadré sous verre
Vue de la Suisse de la fin du 18ème siècle
Dédicace à Louis XVI 'Dedié au fondateur de la liberté françoise, privé de la sienne! 
Louis XVI le martyr souverain infortuné cherchant toujours le bien trouvant toujours 
le mal. Par son très respectueux serviteur R. Hentzi Suisse'
23 x 32 cm (plaque), 32 x 41 cm (feuille à vue)

250 - 300 €
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892 •
A DUPLESSIS (ENGRAVER)
Allegory of Protestants Grateful to the 
French Nation
engraving on paper
image: 54 x 64 cm

French Protestants are grateful to the 
French Nation : Presented and dedicated 
to the National Convention, on Year II of 
the Republic, 1793.

A DUPLESSIS (ENGRAVER)
A la Nation française les protestants 
reconnaissant L’An 2e de la République 
1793.
A la nation française, les protestans 
reconnaissans, présenté et dédié à la 
Convention nationale l’an 2.me de la 
République, 1793.

750 - 1,000 €

891 •
GEORG FRIEDRICH SCHMIDT (1712-1775) 
Portrait of Julien Offray de La Mettrie (1709-1751), Physician and Philospher at the 
Court of Frederick the Great, in the Guise of Laughing Democritus, 1757
engraving on paper
image: 24  x  18 cm 

Julien Offray de La Mettrie was a French physician and philosopher, and one of the 
earliest of the French materialists of the Enlightenment. He is best known for his 1747 
work L'homme machine.

250 - 300 €
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894 •
AN EQUESTRIAN STATUE OF KING 
FREDERICK V OF DENMARK STANDS IN 
THE CENTER OF AMALIENBORG SQUARE, 
COPENHAGEN  
engraving on paper
39 x 26 cm (à vue)

100-200 €

893 •
JEAN FRANÇOIS ROUSSEAU (CA. 1740–1776)
AFTER CHARLES NICOLAS COCHIN II
Portrait of Jacques Saly
etching on paper 
17 x 12.5 cm (à vue)
second half 18th century

Jacques François Joseph Saly  (1717 – 1776) was 
a French-born sculptor who worked in France, 
Italy and Malta. He is commonly associated with 
his time in Denmark he served as Director of the 
Royal Danish Academy of Art (1754–71). His most 
noteworthy work is the equestrian statue Frederik V on 
Horseback at Amalienborg.

100-200 €

895 •
JEAN DAULLÉ (1703-1763) (ENGRAVER)
AFTER HYACINTHE RIGAUD (1659-1743)
Portrait of Louis XV, 1737
engraving on paper
33 x 20.5 cm (à vue) 

100 - 200 €
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896 •
AFTER JEAN BAPTISTE II LE MOYNE (ARTIST)
Portrait of Louis XV, King of France (1710-74)
engraving on paper
44 x 32 cm (à vue)

100 - 200 €

897 •
PAUL KÜFFNER (1713-1786)
AFTER FRANCESCO GIUSEPPE CASANOVA 
(1792 - AFTER 1792)
Russian troops storming the fortress of Ochakov led by Prince 
Grigory Potemkin and Alexander Suvorov during the Second 
Siege of Ochakov, 17 December 1788
engraving
27,8 х 34,7 cm (plate), 30 x 36 cm (sheet) (à vue)

PAUL KÜFFNER (1713-1786)
D'APRÈS FRANCESCO GIUSEPPE CASANOVA 
(1792 - APRÈS 1792)
Troupes russes prenant d'assaut la forteresse d'Otchakov, menées 
par le prince Grigori Potemkine et Alexandre Souvorov, lors du 
second siège d'Otchakov, 17 décembre 1788
gravure
27,8 х 34,7 cm (planche), 30 x 36 cm (feuille) (à vue)

800 - 1,000 €
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898 •
JACQUES FRANÇOIS JOSEPH 
SWEBACH-DESFONTAINES (1769-1823)
Soldiers at rest
black chalk on paper
13 x 15 cm

JACQUES FRANÇOIS JOSEPH 
SWEBACH-DESFONTAINES (1769-1823)
Hussards au repos
Pierre noire
13 x 15 cm

2,500 - 3,000 €



 136 137

900 • 
A PAIR OF ENGRAVINGS 19TH CENTURY: 
(i) Meeting of Alexander I and Napoleon at Tilsit
inscribed in the plate in French
« Première entrevue de Napoléon Ier Empereur des Français et Roi d’Italie 
avec Alexandre Ier Empereur et Czar de toutes les Russies à Tilsit Ville de la 
Prusse Polonaise, au milieu du Fleuve Niémen sur un radeau, le 25 juin 1807 
à une heure après midi »
(ii) The farewell of the two Emperors
inscribed in the plate in French
« LES ADIEUX DES DEUX EMPEREURS. Les Empereurs de France et 
de Russie après avoir séjourné pendant vingt jours à Tilsit pour s’occuper du 
bonheur des deux Nations en faisant une Paix glorieuse se sont séparés le 9 
juillet à 3 heures après midi avec les plus grands regrets et les marques de la 
plus sincère amitié »
chiseled engravings, watercolor
25.4 x 41 cm (each)
1807

1,000 - 1,500 €

In 1801 the accession of Alexander I, after the 
assassination of his father, raised hopes in Russia: 
the new Tsar attempted major reforms. However 
confrontation with Napoleonic France soon became his 
priority. Alexander was forced to reach an agreement 
with the French emperor when he faced the unstoppable 
advance of Napoleon I.

Although their meeting at the Nieman River on June 
25, 1807, and the subsequent signing of the Franco-
Russian peace treaty in Tilsit on July 7 did alter the map 
of Europe, these events only marked a brief pause in the 
ongoing conflict.

899 • 
UNKNOWN ARTIST
Napoleon’s son, King of Rome, 
walking in the Tuileries Garden in 1812-1814
engraving and watercolour on paper
30 x 40 cm

500 - 600 €
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902 •
ADRIEN PIERRE FRANÇOIS GODEFROY 
(1777-1865) 
Pair of engravings 'Armée des Souverains Alliés 1814'
I. Officiers de l'Armèe Russe
26 x 33.5 cm
II. Soldats de l'Armèe Russe
26 x 31.5 cm

750 - 1,000 €

901 •
PAIR OF MILITARY ENGRAVINGS
I. Officiers et Soldats Bavarois (Bavarian 
Officers and Soldiers)
II. Officiers et Gènèraux Russes (Russian 
Officers and Generals) - including Alexander I
image: 24.5 x 34 cm

Provenance: 
Collection Emile Granger

1,500 - 2,000 €
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903 •
VERNЕT CARLE (1758-1835)
Collection de Costumes (1815 et 1816) dessinée d'après nature par 
Carle VERNET. [Collection of Costumes Belonging to Certain 
Nations of Europe, Drawn from Life by Carle Vernet], Engraved by 
Debuicourt. [Series 2 and 3]. Paris; London, [1815-1816]. - [8] p.; 
[13] plates; 45.8x30.3 cm.
Text in French and English.
13 engraved sheets (aquatint, etching). The original publisher's cover in
good condition. It is bound in a composite period binding with a leather
spine, corners, and a gold-stamped label on the upper cover. The covers
are adorned with colored paper. The book is in very good condition with
minor rubbing and soiling to the binding.

Three engravings depict representatives of the Russian army in Paris: a 
drummer of the Grenadier regiment, a private of the Pavlovsky Grenadier 
regiment, and Cossacks.

Carle Vernet (Antoine-Charles-Horace, 1758-1835) was a French painter, 
draftsman, and lithographer. He was known for his genre scenes, animal 
paintings, caricatures, and battle scenes, as well as his contributions to the 
historiography of the Napoleonic army. He was a member of a prominent 
artistic family.

ВЕРНЕ К. (1758-1835)
Коллекция костюмов, относящихся к некоторым народам 
Европы, рисованная с натуры Карлом Верне, гравированная 
Дебюкуром. [Серии 2 и 3]. Париж; Лондон, [1815-1816]. - [8] с.; 
[13] л. ил.; 45,8х30,3 см.
Текст на французском и английском языках.
13 гравированных листов (акватинта, офорт). Издательская обложка
сохранена. В составном переплёте эпохи: коленкоровые корешок,
углы и золотисненная наклейка на верхней крышке. Крышки оклеены
цветной бумагой. В очень хорошей сохранности. Незначительные
потёртости и загрязнения переплёта.

Три гравюры с изображениями представители русской армии в 
Париже: барабанщик гренадерского полка, рядовой Павловского 
гренадерского полка и казаки.

Карл Верне (Антуан-Шарль-Орас, 1758-1835)Французский 
живописец, рисовальщик и литограф. Художник бытового жанра, 
анималист, карикатурист и баталист, историограф Наполеоновской 
армии. Член большой художественной семьи. 

VERNET Carle   (1758-1835)
Collection de Costumes (1815 et 1816) dessinée d'après nature par Carle 
VERNET, gravés par Debucourt. Paris, Bance; London, Bossange, 
Masson, sd.
In folio : 8pp. de texte en français et en anglais et 13 gravures en couleurs 
(2ème et 3ème livraisons). Très bon état.
1⁄2 percaline rouge à coins signé BARRIS (relieur à Auch), fers dorés 
sur dos, titre doré sur pièce de percaline rouge en partie centrale du plat 
supérieur, couverture de livraison conservée. Bon ensemble.
Tiré de la collection qui compte 56 planches pour être complète (costumes 
militaires étrangers alliés, anglais, prussiens, russes, occupant Paris après 
la chute de Napoléon).

2,500 - 3,000 €
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904 •
FRENCH SCHOOL, EARLY 19TH CENTURY 
Napoleon and the French enter Moscow
engraving on paper
33.5 x 47 cm

350 - 450 €
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905 • 
[PETER I]
JOHANN-FRIEDRICH BAUSE (1738-1814) 
(ENGRAVER)
AFTER LE ROY, PARIS (1717)
Portrait of Peter I (1672-1725)
engraving on paper
42 x 28,8 cm
executed in 1786

Literature:
Rovinsky (ill. N187)

210 - 230 €

906 • 
[PETER I]
F. VENDRAMINI (ENGRAVER)
AFTER CHARLES DE MOOR (1656-1738)
Portrait of Peter I (1672-1725)
engraving on paper 
engraved: 'Pierre Le Grand dédié à S.M. Alexandre Ier 
Empereur et autocrate de toutes les Russies./ D’après le 
tableau original peint d’après nature en
Hollande par Charles de Moor. / Par son très humble, très 
obéissant et très respectueux Serviteur L. de St Aubin.'
38 x 32.5 cm

Literature:
Rovinsky (ill. N169)

140 - 170 €
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908 • 
[PETER III]
AFTER FEDOR  ROKOTOV (1735-1808)
Portrait of Peter III of Russia (1728-1762)
engraving 
60.7 x 42.7 cm

The original painting by Rokotov was created in 1762 
and exhibited at the Gatchina Palace.

Literature:
Rovinsky (ill N17)

500 - 700€

909 •
[CATHERINE THE GREAT]
NIKOLAI UTKIN (ENGRAVER)
AFTER VLADIMIR BOROVIKOVSKII (1757-1825)
Portrait of Catherine the Great
engraving on paper
73.5 x 48.4 cm

Catherine II, walking in the Tsarskoye Selo garden, with her 
favourite dog

Literature: Rovinsky (p. 8, N135, illustrated)

300-500 €

907 • 
JAKOB VAN DER SCHLEY (1715-1779)  (ENGRAVER)
AFTER YURY FELTEN (1730–1801) 
View of the unveiling of the Stone named Grom, designated for the 
monument of Peter the Great
engraving on paper
48 x 73 cm

200-300 €
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910 • 
[CATHERINE THE GREAT]
GIACOMO ZATTA (1797-1812) (ENGRAVER) 
AFTER PIETRO ANTONIO NOVELLI (1729-1804)
Catherine II of Russia (1729-1796)
engraving on paper
printed by Antonio Zutta
37.6 x 42.3 cm

Proclamation of Catherine II as the Empress of Russia

Literature:
Rovinsky (N375)

300 - 500 €
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911 •
[CATHERINE THE GREAT]
JAMES WALKER (C. 1760 – C. 1823)  (ENGRAVER)
AFTER GIOVANNI BATTISTA LAMPI 
Empress Catherine II of Russia
mezzotint on paper
68.1 x 48.2 cm

Literature: Rovinsky (p. 812, N136, illustrated)

200-300 €
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913 • 
[ALEXANDER I] 
PHILIBERT-LOUIS DEBUCOURT (1755-1832) 
(FRENCH PAINTER AND ENGRAVER)
Alexander I of Russia (1777-1825)
engraving, etching, coloured aquatint, and watercolour on 
paper
48.6 x 38.5 cm
executed in 1807

Literature: 
Rovinsky (vol. 1, st.b.57, p. 92)

500 - 700 €

912 •
NICOLAS DUPUIS (ENGRAVER) 
AFTER ALEXANDRE ROSLIN (1718–1793) 
Portrait of Ivan Ivanovich Betskoi, called Jean de Betzkoy
engraving on paper
67.3 x 49.7 cm
Executed after 1757

Ivan Ivanovich Betskoi (1704–1795) was a prominent Russian statesman and cultural figure during the 
18th century. Serving as a close advisor to Empress Elizabeth and Catherine the Great, Betskoi played 
a key role in educational reforms and contributed significantly to the development of Russian literature 
and arts.

Literature: Rovinsky (p. 410).
100 - 200 €
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915 •
[TSESAREVICH ALEXANDER III]
PORTRAIT OF TSESAREVICH ALEXANDER III ALEXANDROVICH 
SHULZ (LITHOGRAPHER)
AFTER CHARLES BERGAMASCO (1830-96) (PHOTOGRAPHER)
Portrait of Tsesarevich Alexander III Alexandrovich
lithograph on paper
stamp ‘A N4476’ (on the reverse)
73.5 x 48.4 cm

Bust-length portrait of Tsesarevich Alexander, later Alexander III. Alexander III was 
Emperor of Russia from 1881 until 1894. 

100-200 €

914  • 
[NICHOLAS I]
JOHN HENRY ROBINSON (1796-1871) (ENGRAVER)
AFTER  GEORGE DAWE (1781-1829)
NICHOLAS I, EMPEROR OF RUSSIA (1796-1855)
engraving and etching on paper 
52.5 x 42 cm
executed in 1826
Literature:
Rovinsky (vol. 2, col. 1359, p. 39).

350 - 500 €
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917 •
[NICHOLAS II] 
JEAN CORABOEUF (1870-1947) 
AFTER  ÉDOUARD DETAILLE (1848-1912)
Nicholas II and the Imperial Guard Hussars
etching on paper
71 x 91.5 cm (a vue)

2,500 - 3,000 €

916  • 
[MARIA FEODOROVNA]
AFTER A DRAWING BY N. KARAZINE
Empress Maria Feodorovna (1847-1928)
engraving on paper
49.4 x 38.8 cm
Chromolithography
49.3 x 38.7 cm

200 - 300 €
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919 •
[TSESARECIVH ALEXEI]
MIKHAIL RUNDALTSOV (1871-1935) (ENGRAVER)
Portrait of Tsesarecivh Alexei with portraits of his sisters
etching on paper
plate: 47 x 35 cm, sheet: 70 x 54 cm

300 - 500 €

918 •- 
[TSESARECIVH ALEXEI]
MIKHAIL RUNDALTSOV (1871-1935) (ENGRAVER)
Portrait of Tsesarecivh Alexei
etching on paper
plate: 47 x 35 cm, sheet: 84 x 60 cm

300 - 500 €



 160 161

920 •
IMPORTANT SET OF NINE ENHANCED POLYCHROME 
ENGRAVINGS,  AFTER ALEXANDER ORLOVSKY AND ROBERT 
KER PORTER, EARLY 19TH CENTURY :
- a NIGHT GUARD seen from behind, London, Edward Orne, 1807 (37 x 25.5 cm)
- the CHIEF OF THE BASHKIRS, London, R. Philips, 1809 (29 x 22.5 cm)
- a KALMOUK RIDER, London, R. Philips, 1809 (31 x 25 cm)
- a POLICE SOLDIER on horseback, London, Edward Orne, 1807 (38 x 27.5 cm)
- a NIGHT GUARD seen from behind, London, Edward Orne, 1807 (37 x 27 cm)
- a FOOT SOLDIER seen in profile, London, Edward Orne, 1807 (37.5 x 27 cm)
- a FOOT SOLDIER seen in profile, London, Edward Orne, 1807 (38 x 27 cm)
- an INFANTRY SOLDIER seen from ¾ back, London, Edward Orne, 1807 
  (38 x 27.5 cm)
- a COSSACK on horseback, London, Edward Orne, 1807 (38 x 28 cm)
Freckles, small gaps in the margins.  

IMPORTANT SET OF NINE ENHANCED POLYCHROME 
ENGRAVINGS,  AFTER ALEXANDER ORLOVSKY AND ROBERT 
KER PORTER, EARLY 19TH CENTURY :
- un GARDE DE NUIT vu de dos, Londres, Edward Orne, 1807 (37 x 25.5 cm)
- le CHEF DES BASHKIRS, Londres, R. Philips, 1809 (29 x 22.5 cm)
- un CAVALIER KALMOUK, Londres, R. Philips, 1809 (31 x 25 cm)
- un SOLDAT DE POLICE à cheval, Londres, Edward Orne, 1807 (38 x 27.5 cm)
- un GARDE DE NUIT vu de dos, Londres, Edward Orne, 1807 (37 x 27 cm)
- un SOLDAT A PIED vu de profil, Londres, Edward Orne, 1807 (37.5 x 27 cm)
- un SOLDAT A PIED vu de profil, Londres, Edward Orne, 1807 (38 x 27 cm)
- un un SOLDAT DE L'INFANTERIE vu de ¾ dos, Londres, Edward Orne, 
1807 (38 x 27.5 cm)
- un COSAQUE à cheval, Londres, Edward Orne, 1807 (38 x 28 cm)
Rousseurs, petits manques en marge. 

400 - 600 €
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921 •
DESIGN OF THE MEDAL OF THE 
COSSACK IMPERIAL GUARD REGIMENT. 
AUTOGRAPHED
from the archives of the jewellery firm ‘Eduard’
dated ‘March 18, 1914’in Cyrillic and autograph of 
the Minister of War, General Vladimir Sukhomlinov 
(1848-1926) (upper right); stamp ‘Edouard’ (lower right)
watercolor on cardboard
18 x 13 cm
1814

In 1901, goldsmith Eduard Ditvald registered a trading 
house in St. Petersburg under the name «Eduard», which 
became a workshop of all kinds of signs and badges and 
diamond, gold and silver objects.  Since 1906, the factory 
became a supplier of the Chapter of Russian orders - the 
institution in charge of manufacturing and presentation of 
insignia, medals and award weapons.

ПРОЕКТ ЖЕТОНА ЛЕЙБ-ГВАРДИИ КАЗАЧЬЕГО 
ПОЛКА
из архива ювелирной фирмы ‘Эдуард’
дата утверждения ‘18 марта 1914 г.’прописью и 
автограф военного министра, генерала Владимира 
Александровича Сухомлинова  (1848-1926) (вверху 
справа), штамп «Эдуардъ» (внизу справа) 
картон, акварель
18 х 13 см
1814 г.

В 1901 году золотых дел мастер Эдуард Дитвальд 
зарегистрировал в Санкт-Петербурге торговый дом «Эдуард», 
ставший мастерской всевозможных знаков и жетонов и 
бриллиантовых, золотых и серебряных изделий. С 1906 года 
фабрика стала поставщиком Капитула Российских орденов 
- учреждением, ведавшим изготовлением и вручением 
орденских знаков, медалей, наградного оружия.

1,500 – 2,000 €

922 •
DESIGN  OF THE BADGE OF THE ARTILLERY 
BRIGADE WITH MONOGRAMS OF EMPEROR PAUL  I 
AND NICHOLAS II OF RUSSIA, LATE 19 - EARLY 20 
CENTURIES 
from the archives of jewellery firm ‘Edouard’
watercolor on cardboard
17.5 x 11.5 cm

A wreath of laurel and oak branches set with the monograms of 
Emperors Paul I and Nicholas II, under a large imperial crown. On the 
wreath are two crossed cannons, on the muzzles of which are carved 
the jubilee dates: 1796 and 1896. The cannons bear the Cross of the 
Caucasus, in commemoration of the battery’s military service in the 
Caucasus. Under the cross is the battery badge of honour awarded in 
1830, and under it is a burning grenade.

ПРОЕКТ НАГРУДНОГО ЗНАКА АРТИЛЛЕРИЙСКОЙ 
БРИГАДЫ 
из архива ювелирной фирмы  ‘Эдуард’
картон, акварель
17.5 х 11.5 см
конец 19 - начало 20 вв. 
Венок из лавровой и дубовой ветвей увенчанный  вензелями 
Императоров Павла I и Николая II, под большой императорской 
короной. На венок наложены две скрещенные пушки, на дулах 
который вырезаны юбилейные даты: 1796 и 1896. На пушки 
наложен Кавказский крест, в память о боевой службе батареи на 
Кавказе. Под крестом батарейный знак отличия, пожалованный в 
1830, а под ним пылающая граната.

200 - 250  €

General Vladimir Sukhomlinov (1848-1926) was a 
Russian general and minister of war who was largely 
responsible for Russia’s premature and unprepared entry 
into World War I. He served as Russian Minister of War 
from 1909 until spring 1915.
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925 •
RUSSIAN BADGE OF THE ARTILLERY ACADEMY, 
19TH-20TH CENTURY
Badge of the artillery academy, made in several parts, bronze. 
55 x 43 mm
Good condition, missing the wheel

INSIGNE RUSSE DE L'ACADÉMIE D'ARTILLERIE, 
19-20ÈME SIÈCLE 
Insigne de l'Académie d'artillerie, fabrication en plusieurs parties, bronze. 
55 x 43 mm
Bon état, manque la molette

300 - 500 €

923 •
RUSSIAN KALGAN JASPER STAMP, MID-19TH CENTURY
Kalgan jasper stamp in a slightly truncated rectangular shape with cut sides, 
the oval base engraved with initials in Cyrillic 'D. B.' in a shield under 
crown and marquis plume above an inscription in Cyrillic  'Fedotov'.
6.4 cm x 3.5 cm
Tiny losses
History: the quality of execution of this stamp can be compared to the 
productions of the illustrious house of Fabergé.

BEAU CACHET RUSSE EN JASPE KALGAN, 19ÈME SIÈCLE
Cachet en jaspe kalgan, de forme rectangulaire légèrement tronconique à 
pans coupés, la base ovale gravée d'initiales en caractères cyrilliques lisant 
"D. B." dans un écu sous couronne et plumet de marquis surmontant une 
inscription en caractères cyrilliques lisant «Fedotov». 
6.4 cm x 3.5 cm
Infimes manques
Historique: la qualité d'exécution de ce cachet peut tout à fait être rapprochée 
des productions de l'illustre maison Fabergé. 

600 - 800 €

924 •
RUSSIAN ROCK CRYSTAL STAMP, MID-19TH CENTURY
Rock crystal stamp in a slightly truncated rectangular shape with cut 
sides, the oval base engraved with initials in Cyrillic 'P.N.' above an 
inscription in Cyrillic 'Aliakrinskiy'
6 cm x 3.4 cm
Tiny accidents
History: the quality of execution of this stamp can be compared to the 
productions of the illustrious house of Fabergé.

BEAU CACHET RUSSE EN CRISTAL DE ROCHE, 
19ÈME SIÈCLE
Cachet en cristal de roche, de forme rectangulaire légèrement 
tronconique à pans coupés, la base ovale gravée d'initiales en caractères 
cyrilliques lisant "P.N." surmontant une inscription en caractères 
cyrilliques lisant "Aliakrinskiy". 
6 cm x 3.4 cm
Infimes accidents
Historique: la qualité d'exécution de ce cachet peut tout à fait être 
rapprochée des productions de l'illustre maison Fabergé. 

400 - 600 €
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927 •
GROUP OF FOUR MILITARIA ITEMS:
- a MINIATURE ST. GEORGE'S CROSS, in mini silver. 800
thousandths and modern ribbon on the model (emigration work)
- a MINIATURE SAINT GEORGE'S CROSS FOR
BUTTONHOLE in gilded bronze and enamel, with old ribbon
on the model and its wheel (emigration work)
- a BUTTONHOLE RIBBON to the model (modern work)
- a RIBBON WITH CROSSED SWORDS on the model
(emigration work)
Various dimensions
Gross weight AG 800 thousandths : 1.70 g
Good condition

ENSEMBLE COMPOSÉ DE QUATRE ÉLÉMENTS 
COMPRENANT : 
- une CROIX DE SAINT-GEORGES MINIATURE, en argent
mini. 800 millièmes et ruban moderne au modèle (travail
d'émigration)
- une CROIX DE SAINT-GEORGES MINIATURE POUR
BOUTONNIÈRE en bronze doré et émail, avec ruban ancien au
modèle et sa molette (travail d'émigration)
- un RUBAN DE BOUTONNIÈRE au modèle (travail moderne)
- un RUBAN AUX EPÉES ENTRECROISÉES au modèle
(travail d'émigration)
Formats divers
Poids brut AG 800 millièmes : 1.70 gr
Bon état

300 - 500 €

926 •
RUSSIAN LYADUNKA (OR GIBERNE PLATE) FOR MOUNTED 
ARTILLERY, LATE 19TH - EARLY 20TH CENTURY
In frosted silver metal, the central part applied with a gilded bronze element 
representing the finely chiseled double-headed eagle of the Russian Empire. 
Bears at the top a double hallmark reading the Cyrillic 'H(?).C'  and 'B.K.'
13 x 8 cm
Good condition, six brass clips attached later

BELLE LYADUNKA (OU PLAQUE DE GIBERNE) RUSSE POUR 
L'ARTILLERIE À CHEVAL, FIN DU XIXÈME - DÉBUT DU 
XXÈME SIÈCLE
En métal argenté dépoli, la partie centrale appliquée d'un élément en bronze 
doré figurant l'aigle bicéphale de l'empire russe finement ciselé. 
Porte en haut un droite un poinçon double lisant les caractères cyrilliques 
"H(?).C" et "B.K."
13 x 8 cm
Bon état, six attaches en laiton fixées postérieurement. 

600 - 800 €
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930 •
PAIR OF MEDALS FROM THE SOCIETY OF COLLECTORS OF RUSSIAN 
HISTORY, 20TH CENTURY 
In patinated bronze, one representing a dextrorotatory obverse profile of Emperor Peter the 
Great (1672-1725), reverse with the outstretched double-headed eagle surmounting the name 
"S . PETERSBURG" and the dates "1703-1953" (250th anniversary of the founding of the 
city); the other representing a levorotatory profile of Emperor Nicholas II (1868-1918), reverse 
with the date "July 20, 1914-1964" (50th anniversary of the start of the First World War). 
D. 60 mm et 50 mm
Good condition

PAIRE DE MÉDAILLES DE LA SOCIÉTÉ DES COLLECTIONNEURS 
D'HISTOIRE RUSSE, XXÈME SIÈCLE
En bronze patiné, l'une représentant un profil avers dextrogyre de l'empereur Pierre le Grand 
(1672-1725), revers à l'aigle bicéphale éployée surmontant le nom "S. PETERSBURG" et des 
dates "1703-1953" (250e anniversaire de la fondation de la ville); l'autre représentant un profil 
aves lévogyre de l'empereur Nicolas II (1868-1918), revers à la date du "20 juillet 1914-1964" 
(50e anniversaire du début de la Première Guerre mondiale). 
D. 60 mm et 50 mm
Bon état 

150 - 200 €

928 •
GROUP OF TWO MILITARIA ITEMS:
- a 4th class SAINT GEORGE'S CROSS, 
unnumbered, in silver-plated metal and old ribbon 
model (emigration work)
- a ZBOROV 1917-1937 badge in patinated bronze 
(manufactured by Mincovna Kremnica, Czech 
Republic)
Various formats
Good condition

ENSEMBLE COMPOSÉ DE DEUX 
ÉLÉMENTS COMPRENANT : 
- une CROIX DE SAINT GEORGES de 4ème 
classe, non numérotée, en métal argenté et ancien 
modèle de ruban (travail d'émigration)
- un insigne ZBOROV 1917-1937 en bronze patiné 
(fabriqué par Mincovna Kremnica, République 
tchèque)
Formats divers
Bon état

150 - 200 €

929 •
BEAUTIFUL BADGE FOR 1 MILLION 
KILOMETERS IN FLIGHT (CIVIL) WITHIN 
THE USSR
Manufacture of the Moscow Mint, Soviet era
In silvered and gilded bronze and enamel. 
40 x 30 mm
Good condition, with its wheel

BEL INSIGNE POUR 1 MILLIONS DE 
KILOMÈTRES EN VOL (CIVIL) AU SEIN DE 
L'URSS
En bronze argenté et doré et émail. 
Fabrication de la Monnaie de Moscou, époque soviétique
40 x 30 mm
Bon état, avec sa molette

100 - 150 €
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932 •
RARE SILVER SNUFF BOX, BY DMITRY KOLYESTNIKOV (ACTIVE 1815-1821) 
Battle of Saltanovka (General Rayevsky's feat)
Snuff box in 875 thousandths silver (84 zolotniki), in a rectangular shape with rounded edges, with main 
decoration of a stamped gilded brass plate decorated with a scene Battle of Saltanovka, featuring General 
Rayevsky's feat, followed by his sons, in an entourage of cartridges rectangular and spandrel palmette 
friezes on a textured background, the back with a finely chiseled central decoration of a weapons trophy 
in a surround of the same. Hinged opening, silver-gilt interior. 
Dim. L. 9.3 x l. 8.2 x H. 1.4 cm
Gross weight : 121 g
Minor accidents, good condition

RARE TABATIÈRE EN ARGENT, PAR DMITRY KOLYESTNIKOV (ACTIF 1815-1821)
Tabatière en argent 875 millièmes (84 zolotniki), de forme rectrangulaire pansue à bords arrondis, à décor 
principal d'une plaque en laiton doré estampé  ornée d'une scène de bataille (représentant une scène de 
bataille à Saltanovka, et l'exploit du général Rayevsky et de ses fils) dans un entourage de cartouches 
rectangulaire et de frises de palmettes en écoinçon sur fond texturé, le dos à décor central finement ciselé 
d'un trophée d'armes dans un entourage du même. Ouverture à charnière, intérieur vermeil. 
Dim. L. 9.3 x l. 8.2 x H. 1.4 cm
Poids brut : 121 gr
Petits accidents, bon état 1,200 - 1,500 €

931 •
ORDER OF PRINCE PRIBINA (SLOVAKIA), ESTABLISHED IN 1940
Plaque of the Order of Prince Pribina, civil division, in silver and silver-gilt minimum 
800 thousandths and enamel. 
Beautiful construction in several parts, horizontal tilting pin closure. 
Reproduction for collector.
Hallmarked
D. 90 mm
Gross weight : 183.50 g
Good condition

ORDRE DU PRINCE PRIBINA (SLOVAQUIE), INSTITUÉ EN 1940
Plaque de l'ordre du Prince Pribina, division civile, en argent et vermeil mini. 
800 millièmes et émail. 
Belle fabrication en plusieurs parties, fermeture par épingle basculante horizontale.
Reproduction pour collectionneur. 
Poinçonné
D. 90 mm
Poids brut : 183.50 gr
Bon état

1,000 - 1,500 €
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933 •
[EMPERER NICHOLAS II AND THE RUSSO-
JAPANESE WAR] RARE SET OF TWENTY 
PHOTOGRAPHS, CIRCA 1904-1906
Most by Karl Bulla (1853/55-1929) and Viktor 
Bulla (1883-1938), as well as unique prints by court 
photographer Karl von Hahn and another by Edwin 
Emerson, depicting the emperor and members of 
the imperial family, including Grand Duke Vladimir 
Alexandrovich, examining and blessing the troops 
departing for war as well as a series of photos of 
maneuvers at Kursk, probably in preparation for war. 
Photographers: Karl Bulla; Victor Bulla; Karl von 
Hahn; Edwin Emerson; an unidentified one. 
Different states of conservation but good condition 
overall.

Provenance: Sotheby's New York sale, December 12, 
1986, lot 185 (in part)

History: Karl Bulla is the founder of a dynasty of 
Russian and Soviet photographers. His son Viktor had 
his first personal successes as a war correspondent 
during the Russo-Japanese War and some photos 
were published in international illustrated magazines 
such as L 'Illustration, Niva and others.

[L'EMPEREUR NICOLAS II ET LA GUERRE 
RUSSO-JAPONAISE] RARE ENSEMBLE DE 
VINGT PHOTOGRAPHIES, VERS 1904-1906
La plupart de Karl Bulla (1853/55-1929) et Viktor 
Bulla (1883-1938), ainsi que des tirages uniques du 
photographe de la cour Karl von Hahn et un autre 
d'Edwin Emerson, représentant l'empereur et les 
membres de la famille impériale, dont le grand-duc 
Vladimir Alexandrovitch, examinant et bénissant les 
troupes partant pour la guerre ainsi qu'une série de 
photos de manœuvres à Koursk, probablement en 
préparation de la guerre. 
Photographes: Karl Bulla; Viktor Bulla; Karl von 
Hahn; Edwin Emerson; un non identifié. 
Différents états de conservation mais bon état dans 
l'ensemble.

Provenance: vente Sotheby's New York, 12 décembre 
1986, lot 185 (en partie)

Historique: Karl Bulla est le fondateur d'une dynastie 
de photographes russes et soviétiques. Son fils Viktor 
a connu ses premiers succès personnels en tant que 
correspondant de guerre pendant la guerre russo-
japonaise et certaines photos ont été publiées dans 
des magazines illustrés internationaux tels que 
L'Illustration, Niva et d'autres

6,000 - 8,000 €
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934 •
[EMPEROR NICHOLAS II AND THE RUSSO-
JAPANESE WAR] RARE SET EIGHTEEN 
PHOTOGRAPHS, CIRCA 1900-1910
Most by Karl Bulla (1853/55-1929), Viktor Bulla 
(1883-1938), N. Jourdhon, Gorlenko and other 
unidentified photographers, depicting the preparations 
of the Cossack regiments for the Russo-Japanese War, 
Emperor Nicholas II blessing a regiment with an 
icon, a visit by the French delegation, the blessing of 
the waters on Epiphany of 1905, and the Revolution 
of 1905. Five additional photographs of British and 
Belgian scenes from the same period are attached. 
Photographers: Karl Bulla; Victor Bulla; Gorlenko; 
Alexander Nesvetovites?; N. Jourdhon (Zhurdon?); 
Stephen Criss; Central War News Service (publisher); 
J. Kuhn (editor); some unidentified. 
Different states of conservation but good condition 
overall

Provenance: Sotheby's New York sale, December 12, 
1986, lot 185 (in part)

[L'EMPEREUR NICHOLAS II ET LA 
GUERRE RUSSO-JAPONAISE] RARE 
ENSEMBLE DIX-HUIT PHOTOGRAPHIES, 
VERS 1900-1910
La plupart par Karl Bulla (1853/55-1929), Viktor 
Bulla (1883-1938), N. Jourdhon, Gorlenko et 
d'autres photographes non identifiés, représentant 
les préparatifs des régiments cosaques pour la guerre 
russo-japonaise, l'empereur Nicolas II bénissant un 
régiment avec une icône, une visite de la délégation 
française, la bénédiction des eaux lors de l'Épiphanie 
de 1905, et la Révolution de 1905. 
On y joint cinq photographies supplémentaires de 
scènes britanniques et belges de la même période. 
Photographes : Karl Bulla; Viktor Bulla; Gorlenko; 
Alexandre Nesvetovites ?; N. Jourdhon (Zhurdon ?); 
Stephen Criss; Central War News Service (éditeur); J. 
Kuhn (éditeur); certains non identifiés. 
Différents états de conservation mais bon état dans 
l'ensemble

Provenance: vente Sotheby's New York, 12 décembre 
1986, lot 185 (en partie)

6,000 - 8,000 €
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936 •
BEAUTIFUL OLD PHOTOGRAPH SHOWING 
EMPEROR NICHOLAS II (1868-1918) ON 
HORSEBACK SEEN FROM ¾ BACK, 
SURROUNDED BY GENERALS EVREINOV, 
PETROV-SOLOVIEV, KOLPAKOV AND 
ARTAMONOV DURING A REVIEW OF THE 
CADETS OF THE ATAMANSKY GUARD 
COSSACK REGIMENT IN TSARSKOIE SELO IN 
APRIL 1911. 
Preserved pasted on cardboard with handwritten Cyrillic 
legend. 
Dimensions à vue : 15.8 x 21.8 cm
Freckles, good condition

Provenance: former museum of the Atamansky Guard 
Cossack Regiment, with stamp on the back numbered 
"III/102"

BELLE PHOTOGRAPHIE ancienne figurant l'empereur
Nicolas II (1868-1918) à cheval vu de ¾ dos, entouré des 
généraux Evreinov, Petrov-Soloviev, Kolpakov et Artamonov 
lors d'une revue des cadets du régiment des cosaque de la 
Garde Atamansky à Tsarskoie Selo en avril 1911. 
Conservée collée sur carton à légende manuscrite en 
cyrillique. 
Dim. à vue : 15.8 x 21.8 cm
Rousseurs, bon état

Provenance: ancien musée du régiment des cosaques de la 
Garde Atamansky, avec cachet au dos numéroté "III/102"

3,000 - 5,000 €

935 •
BEAUTIFUL OLD PHOTOGRAPH TAKEN 
FOLLOWING A CAVALRY CORPS EXERCISE 
ON THE GROUNDS OF THE 1ST GUARD 
CAVALRY DIVISION. 
Preserved glued to its original cardboard with handwritten 
Cyrillic legend identifying some of the installers. 
Dimensions à vue : 14.8 x 22.3 cm
Freckles, good condition

Provenance: former museum of the Atamansky Guard 
Cossack Regiment, with stamp on the back numbered "III"

BELLE PHOTOGRAPHIE ancienne réalisée suite 
à un exercice du corps de cavalerie sur le terrain de la 
1ère division de cavalerie de la Garde. 
Conservée collée sur son carton d'origine à légende 
manuscrite en cyrillique identifiant quelques uns des 
poseurs. 
Dim. à vue : 14.8 x 22.3 cm
Rousseurs, bon état

Provenance: ancien musée du régiment des cosaques de la 
Garde Atamansky, avec cachet au dos numéroté "III"

2,000 - 3,000 €
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938 •
BEAUTIFUL OLD PHOTOGRAPH REPRESENTING 
EMPEROR NICHOLAS II (1868-1918) WEARING 
THE UNIFORM OF A SENIOR OFFICER OF THE 
IMPERIAL NAVY, SURROUNDED BY GRAND 
DUKE BORIS VLADIMIROVICH (1877-1943), 
MAJOR-GENERAL SAZONOV AND ADMIRAL 
GRIGOROVITCH. 
Preserved glued to cardboard with hanging clip and handwritten 
Cyrillic identification on the reverse. 
Dimensions à vue : 16.5 x 22.4 cm
Freckles, good condition

Provenance: former museum of the Atamansky Guard Cossack 
Regiment, with stamp on the back numbered "III/102"

BELLE PHOTOGRAPHIE 
ancienne représentant l'empereur Nicolas II (1868-1918) 
en tenue d'officier supérieur de la marine impériale, 
entouré du Grand-duc Boris Vladimirovitch (1877-1943), 
du major-général Sazonov et de l'amiral Grigorovitch.
Conservée collée sur carton avec attache de suspension et 
identification manuscrite en cyrillique au revers. 
Dim. à vue : 16.5 x 22.4 cm
Rousseurs, bon état

Provenance: ancien musée du régiment des cosaques de la 
Garde Atamansky, avec cachet au dos numéroté "III/102"

3,000 - 5,000 €

937 •
BEAUTIFUL OLD PHOTOGRAPH REPRESENTING 
EMPEROR NICHOLAS II (1868-1918) ON FOOT 
REVIEWING THE ATAMANSKY GUARD COSSACK 
REGIMENT STATIONED IN FRONT OF A BUILDING. 
Preserved glued to cardboard. 
Dimensions  à vue : 12.3 x 17 cm
Freckles, good condition

Provenance: former museum of the Atamansky Guard Cossack 
Regiment, with stamp on the back numbered "III/101"

BELLE PHOTOGRAPHIE ancienne représentant 
l'empereur Nicolas II (1868-1918) à piedpassant en revue 
le régiment des cosaques de la Garde Atamansky stationné 
devant un bâtiment. 
Conservée collée sur carton. 
Dim. à vue : 12.3 x 17 cm
Rousseurs, bon état

Provenance: ancien musée du régiment des cosaques de la Garde 
Atamansky, avec tampon au dos numéroté "III/101" 

2,500 - 3,000 €
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1) Countess Maria Ivanovna Keller, née Riznich (1827-
1895/1914/1924), daughter of Ivan Stepanovich (Jovan
Stefanovich) Riznich (1792-1852), Odessa negociant, and
Pauline Adamovna, née Countess Rzhevusskaya. She was
married to Earl Edward Fyodorovich Keller (1819-1903), who
belonged to the Russian branch of the Prussian Keller family, an
official of the Chancellery of the Kyiv governor, and a senator.
In 1878 she divorced, left her husband and children and married
Joseph Alexandre Saint-Yves (1842 - 1909), a French occultist
who was 15 years younger than she. She bought the French estate
of Alveydre to live on, and from 1880 he began to call himself
the Marquis d'Alveydre (a title granted by the authorities of
the Republic of San Marino). In her first marriage, she had five
children.
2) Countess Maria Eduardovna Kleinmichel (née Countess
Keller; 1846-1931, Paris), the eldest daughter of Count Eduard
Feodorovich Keller (1819-1903), a Russian statesman who
belonged to the Russian branch of the Prussian Keller family, and
Maria Ivanovna Riznich (1827-1895/1914/1924), maid of honour 
to Empress Maria Alexandrovna, mistress of a high society salon
in St Petersburg attended by politicians and leading officials
of the late 19th - early 20th centuries. After the revolution, she
published her memoirs From the Sinking World (Berlin: Glagol,
[1922 or 1923]).
Daughters of Countess M.E. Kleinmichel:
3) Olga (1874-1946), from 1894 wife of Baron Modest von Korff 
(1862-1912), chamberlain.
Handwritten autograph on the front of the photo in the lower
right: "Olga 1899".
4) Maria (1879-1916), maid of honour, wife of the chief of
ceremonies, Nikolai Nikolaevich Lopukhin (1857-1947), Russian
attache in Darmstadt and Munich; grandson of P. F. Lopukhin.)
Handwritten autograph on front of photograph: "To dear uncle
Shur[nrzb]". Part of the inscription is faded.
The addressee of the autograph is Alexander Edwardovich Keller
(1859-1938, Paris), count, chamberlain, collegiate councilor.
From 1919 he lived in France.
5) Count Fyodor Eduardovich Keller (1850-1904, Gaipin), the
eldest son of Count Eduard Fyodorovich Keller (1819-1903),
Russian statesman, who belonged to the Russian branch of the
Prussian Keller family and Maria Ivanovna Riznich (1827-
1895/1914/1924), Russian military commander, Lieutenant-
General, commander of the Imperial Family Lifeguard 4th Rifle
Battalion, hero of the Russo-Japanese War, owner of the estate
Sennitsy.

939 •
ARCHIVE OF THE KELLER FAMILY, PRUSSIAN AND 
RUSSIAN COUNTS 
5 photographs, albumin prints. Russia, 1880-90s.
Owner's inscriptions in French in upper or lower margin.
Various sizes: 5.3 x 8 cm, 13.5 x 10 cm, 16 x 11 cm, 19.5 x 11.5 
cm, 19.5 x 13 cm.

Provenance: archive of the chamberlain Count Alexander 
Eduardovich Keller (1859-1938).
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940 •
ADLERBERG NIKOLAI 
ALEXANDROVICH (1844-1904)
Portrait photograph, albumin print. 
Russia, 1880s
Owner's signature in French in upper 
margin. Minor damage to lower margin of 
photograph.
18.5 x 9 cm

Provenance: archive of the chamberlain 
Count Alexander Eduardovich Keller 
(1859-1938).

Count Nikolai Alexandrovich Adlerberg 
(1844-1904) - Major General; second son 
of Count A.V. Adlerberg (1818-1888), 
Minister of the Imperial Court of Alexander 
II. He was a graduate of the Corps of Pages,
an officer of the Preobrazhensky Regiment.
Participant in the Russian-Turkish War of
1877-1878: was awarded the Golden Gun
"For Bravery", for Shipka - the Order of
St George, 4th Class. Since 1884 - Major
General.

АДЛЕРБЕРГ НИКОЛАЙ 
АЛЕКСАНДРОВИЧ (1844-1904)
Портретная фотография, альбуминовый 
отпечаток. Россия, 1880-ые гг. РАЗМЕРЫ. 
Владельческая подпись на французском 
языке по верхнему полю. Незначительные 
повреждения нижнего поля снимка.
18.5 x 9 cm

200 - 400 €

Граф Николай Александрович Адлерберг 
(1844-1904) – генерал-майор; второй сын 
министра императорского двора Александра 
II графа А.В. Адлерберга (1818-1888). 
Выпускник Пажеского корпуса, офицер Лейб-
гвардии Преображенского полка. Участник 
Русско-турецкой войны 1877-1878 гг.: 
награжден Золотым оружием «За храбрость», 
за Шипку – орденом Св. Георгия 4-й ст. С 1884 
г. – генерал-майор.
Провенанс: архив камергера графа 
Александра Эдуардовича Келлера (1859-
1938).

АРХИВ СЕМЬИ КЕЛЛЕР, ПРУССКОГО И РУССКОГО 
ГРАФСКОГО РОДА 
5 фотографий, альбуминовые отпечатки. Россия, 1880-90-ые гг. 
Владельческие подписи на французском языке по верхнему 
или нижнему полю. 
5.3 x 8 см, 13.5 x 10 см, 16 x 11 см, 19.5 x 11.5 см, 19.5 x 13 см

1) Графиня Мария Ивановна Келлер, урожд. Ризнич
(1827-1895/1914/1924), дочь Ивана Степановича (Йована
Стефановича) Ризнича (1792-1852), одесского негоцианта, и
Паулины Адамовны, урожд. графине Ржевуской. Была замужем
за графом Эдуардом Фёдоровичем Келлером (1819-1903),
принадлежавшим к русской ветви прусского рода Келлеров;
чиновником канцелярии киевского губернатора, сенатором. В
1878 г. получила развод, оставила мужа и детей и вышла замуж
за Жозефа Александра Сент-Ива (1842 – 1909), французского
оккультиста, который был моложе её на 15 лет. Купила для
проживания французское поместье Альвейдр, по названию
которого он с 1880 г. стал именовать себя маркизом д’Альвейдр
(титул маркиза предоставлен властями республики Сан-Марино).
В первом браке имела пятерых детей.
2) Графиня Мария Эдуардовна Клейнмихель (урождённая
графиня Келлер; 1846-1931, Париж), старшая дочь графа Эдуарда
Фёдоровича Келлера (1819-1903), русского государственный
деятель, принадлежавший к русской ветви прусского рода
Келлеров и Мария Ивановны Ризнич (1827-1895/1914/1924),
фрейлина императрицы Марии Александровны, хозяйка
великосветского салона в Петербурге, который посещали
государственные деятели и крупные чиновники конца XIX —
начала XX веков. После революции опубликовала воспоминания
«Из потонувшего мира» (Берлин: Глагол, [1922 или 1923]). 
Дочери графини М.Э. Клейнмихель:
3) Ольга (1874-1946) — с 1894 г. супруга барона Модеста
Николаевича Корфа (1862-1912), камергера.
Собственноручный автограф на лицевой стороне фото в нижнем
правом углу: “Olga 1899”.
4) Мария (1879-1916) — фрейлина, супруга обер-
церемониймейстера Николая Николаевича Лопухина (1857-
1947), русского атташе в Дармштадте и Мюнхене; внука П.Ф.
Лопухина).
Собственноручный автограф на лицевой стороне фото:
“Дорогому дяде Шур[нрзб]”. Часть надписи выцвела.
Адресат автографа - Келлер Александр Эдуардович (1859-1938,
Париж), граф, камергер, коллежский советник. С 1919 г. жил во
Франции.
5) Граф Фёдор Эдуардович Келер (1850-1904, Гайпин), старший
сын графа Эдуарда Фёдоровича Келлера (1819-1903), русского
государственный деятель, принадлежавший к русской ветви
прусского рода Келлеров и Мария Ивановны Ризнич (1827-
1895/1914/1924), русский военачальник, генерал-лейтенант,
командир лейб-гвардии 4-го стрелкового Императорской
Фамилии батальона, герой Русско-японской войны, владелец
усадьбы Сенницы.

Провенанс: архив камергера графа Александра Эдуардовича 
Келлера (1859-1938).

500 - 800 €
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941 •
SERGEY IVANOVICH YAGUZHINSKIY (1862-1947)
Dinner menu given by Prince Lev Sergeyevich Golitsyn 
on the occasion of the World Exhibition in Paris. 19. 
chromilitograph on paper
Menu diner du 10 juillet 1900, Levenson framed under glass 
57 x 22 cm

1,000 - 1,500 €
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943 •
UNPUBLISHED RUSSIAN TRANSLATION 
OF MADAME DE STAEL'S (1766-1817) FIRST BOOK
Letters from Madame Stael on the writings and characters of 
J. J. Rousseau. Translated from French. With translator's notes. 
Moscow, 1818, IV, 305.
Manuscript, censored copy.
Worn binding, inscriptions on endpapers, in the text, stamps of a 
non-existent library.
The translator's notes are an independent work, twice as long as 
Madame de Stael's text.
Marks in the text made by the censor.

The author of the translation is Peter Alexandrovich Novikov 
(1797-1876), who was a poet, translator and civil servant. In 
1819 he joined the Moscow Foreign Affairs Archive, becoming 
one of the "archival youths" (Pushkin, Turgenev, Lazhechnikov, 
Ogarev and other famous people served there at different times. 
Counsellor of the Moscow provincial board (1826-1833). An 
official for special assignments, director of the Moscow Loan 
Treasury. Novikov's literary activity began during his university 
studies. In 1815 he debuted in the journal Amphion, and later 
wrote poems of various genres and philosophical and aesthetic 
works, which he published in the Proceedings of the Society 
of Lovers of Russian Literature. In 1820, when he married the 
daughter of I.M. Dolgoruky, he settled in his house, where he 
participated in the meetings of the society, which, in addition 
to the owner of the house, also included Zagoskin, Pisarev, and 
Aksakov.

The author was identified through special research. There is 
a document, which is the result of a search in the archives of 
Moscow.

In a letter to P. A. Vyazemsky dated September 15, 1825, 
Pushkin wrote: “M-me Staël is ours - do not touch her ...” It is 
no wonder that the title of one of her works (Corinne) ended up 
in the Russian literary “bible” - "Eugene Onegin" by Alexander 
Pushkin.

The great Russian historian and writer Karamzin criticised de Stael 
. Disillusioned with the revolution, becoming a conservative and a 
supporter of autocratic rule, Karamzin could not agree with many of 
the provisions of de Stael. He was somewhat sceptical of the general 
enthusiasm for her book and the writer herself. “I agree with you 
that Mrs. Steel is worthy of wearing pants in the next world. Jokes 
aside <...> She writes smartly, but not always responsibly, ”  he 
writes to Vyazemsky, an ardent admirer of de Stael.

De Stael's memoirs about visiting Russia in 1812 show how 
widely she was known in Russia, as well as her own deep interest 
in the Russian people, customs, society, history.

The translation into the Russian language of Madame de Stael's 
book has not yet been published, is unknown to researchers of 
the writer's works, and is introduced into scholarly circulation 
for the first time

Source: Volpert L. I. Pushkin's France. Edition 2, rev. and 
additional Tartu, 2010. Internet publication. 570 p.

НЕОПУБЛИКОВАННЫЙ ПЕРЕВОД НА РУССКИЙ ЯЗЫК ПЕРВОЙ 
КНИГИ МАДАМ ДЕ СТАЛЬ (1766-1817)
Письма госпожи Сталь о произведениях и характерах Ж. Ж. Руссо; перевод с 
французского яз. С примечаниями переводчика: [Рукопись]. [М., 1818]. - IV, 305 с.
На титульном листе запись: “№216. Подано 7 октября 1818”.
На обороте титульного и  С. 305, а также постранично на боковых полях 
отметки цензора. Фрагменты текста на отдельных страницах перечеркнуты.

Картонажный переплёт эпохи, поздняя подклейка корешка. Потёртости, 
незначительные загрязнения и пятна, шт. расформир. б-ки на форзаце, дорев. 
библ. шт. на С. 305.

Примечания переводчика представляют собой самостоятельную работу, в два 
раза длиннее текста мадам де Сталь.

Автор перевода – Пётр Александрович Новиков (1797-1876), он был поэтом, 
переводчиком и чиновником. В 1819 году он поступил на службу в Московский 
архив иностранных дел, став одним из “архивных юношей” (там в разное время 
служили Пушкин, Тургенев, Лажечников, Огарев и другие известные люди. 
Советник Московского губернского правления (1826-1833). Чиновник для 
особых поручений, директор Московского ссудного казначейства. Литературная 
деятельность Новикова началась во время его учебы в университете. В 1815 году 
он дебютировал в журнале "Амфион", а позже писал стихи различных жанров 
и философско-эстетические произведения, которые опубликовал в "Трудах 
общества любителей российской словесности". В 1820 году, женившись на дочери 
И.М. Долгорукого, он поселился в его доме, где участвовал в заседаниях общества, 
в которое, помимо хозяина дома, входили также Загоскин, Писарев, Аксаков.
Автор был идентифицирован благодаря специальному исследованию, есть 
документ, результат поиска в архивах Москвы.

Анна-Луиза Жермена де Сталь-Гольштейн (1766-1817) – французская 
писательница, теоретик литературы, публицист; хозяйка салона, имевшая 
большое влияние на литературные вкусы Европы начала XIX века.

В письме к П.А. Вяземскому от 15 сентября 1825 года Пушкин писал: “M-
me Сталь наша – не трогайте ее...”. Неудивительно, что название одного из ее 
произведений (“Коринна”) попало на страницы романа Александра Пушкина 
"Евгений Онегин".

Великий русский историк и писатель Карамзин критиковал де Сталь. 
Разочаровавшись в революции, став консерватором и сторонником 
самодержавного правления, Карамзин не мог согласиться со многими 
положениями де Сталь. Он несколько скептически отнесся к общему энтузиазму 
по поводу ее книги и самой писательницы. “Я согласен с вами, что миссис Сталь 
достойна носить брюки на том свете. Шутки в сторону <...> она пишет умно, но 
не всегда ответственно”, - пишет он Вяземскому, горячему поклоннику де Сталь.

Воспоминания Де Сталь о посещении России в 1812 году показывают, 
насколько широко она была известна в России, а также ее собственный 
глубокий интерес к русскому народу, обычаям, обществу, истории.

Перевод на русский язык книги мадам де Сталь до сих пор не был опубликован, 
не известен исследователям творчества писательницы, впервые вводится в 
научный оборот.

Источник: Вольперт Л.И. Франция Пушкина. 2-е изд., исправленное и дополненное. 
Тарту, 2010. - 570 с. (Интернет-публикация).

30,000 - 50,000 €
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945 • 
PUSHKIN ALEXANDER (1799-1837)
Sochineniya: [v 11 t.] [Collected Works: [In 
11 vols.]. St. Petersburg: Typ. Ekspeditsii 
zagotovleniya Gos. bumag, 1838. Vol. 1 - 
[8], 440 p.; Vol. 2 - [8], 376 p.

Uncut copies in publisher's covers. Modern 
case. Vol. 1 - without A. Pushkin's portrait on 
the frontispiece. Tears on the cover and spine.

The first posthumous collection of the poet's works, 
realized through the efforts of V. Zhukovsky, 
P. Vyazemsky, and P. Pletnev. It was 
published at the government's expense for 
the benefit of the poet's widow and children.

Bibliography: Gubar. No. 33-38; Markov. 
No. 31; Rozanov. No. 1383; Sm.-Sok. No. 
1027-1028; Sm.-Sok. Pushkin. No. 44.

ПУШКИН А.С. (1799-1837)
Сочинения: [в 11 т.]. СПб.: Тип. Экспедиции 
заготовления Ггос. бумаг, 1838. Т. 1. - [8], 
440 с.; Т. 2. - [8], 376 с. 
Необрезаные экземпляры в издательских 
обложках. Современный футляр. Т. 1 - без 
портрета А. Пушкина на фронтисписе. 
Надрывы обложки и корешка.

Первое посмертное собрание сочинений поэта, 
осуществленное трудами В. Жуковского, 
П. Вяземского и П. Плетнева. Было издано 
на казенный счет в пользу вдовы и детей 
поэта.

Библиография: Губар. № 33-38; Марков. № 
31; Розанов. № 1383; См.-Сок. № 1027-1028; 
См.-Сок. Пушкин. № 44. 

380 - 420 €

944 • 
PUSHKIN ALEXANDER 
(1799-1837)
Brat'ya razboyniki  [The Robber 
Brothers] (written in 1822) - 2nd ed. 
Moscow: Typ. A. Semen, 1827. 15, [1] p.
Publisher's engraved covers.

Censorship permission was given on 9 
June 1827, censor - Ivan Snegirev. The date 
of the second edition was 22 June 1827 
(price 42 kopecks), but it was not put on 
sale, except for an insignificant number of 
copies. The very rare pieces of this edition 
were considered a bibliographic rarity on 
the 19th century bookseller's market. But 
in 1915, 900 copies were found, and  this 
edition no longer had the status of rarity. 
The edition became more frequent than 
any other of Pushkin's lifetime books.

Bibliography: Markov. No. 16; Rozanov. 
No. 1362; Sm.-Sok. No. 996; Sm.-Sok. 
Pushkin. No. 10.

ПУШКИН А.С. (1799-1837)
Братья разбойники (писано в 1822 
году).
- 2-е изд. М.: Тип. А. Семена, 1827. 15, [1] 
с.
Издательские гравированные обложки. 
Неразрезанный экземпляр.

Цензурное разрешение дано 9 июня 
1827 года, цензор – Иван Снегирев. 
Дата выхода второго издания – 22 
июня 1827 года (цена 42 копейки), 
но в продажу оно не поступило, 
кроме незначительного количества 
экземпляров. На букинистическом рынке 
XIX века крайне редко попадавшиеся 
экземпляры этого издания считались 
библиографической редкостью. Но в 1915 
году были обнаружены 900 экземпляров, 
и статус редкости отпал. Издание 
стало встречаться чаще всех других 
прижизненных книг Пушкина.

Библиография: Марков. № 16; Розанов. 
№ 1362; См.-Сок. № 996; См.-Сок. 
Пушкин. № 10.

800 - 1,000 €
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948 •
DOSTOEVSKY FYODOR  (1821-1881)
Zapiski iz mertvogo doma: 
Roman: v 2 ch [Notes from the House of the Dead": Novel: in 2 
parts] - 2nd ed. St. Petersburg: Typ. Iosafata Ogrizko, 1862. Part 
1 - [4], 269 p.; Part 2 - [4], 198 p. Edition: 5,000 copies.
Two volumes bound into one book. Composite period binding: 
leather spine with gold embossing, buckram with blind embossing, 
dusted trim. Modern cloth-covered case.

The first complete edition.

Although the title page indicates the second edition, it is, in fact, 
the first complete separate edition of the novel. Initially, in January 
1862, the first part of the novel was separately published at the 
printing house of E. Pratsa. Later, F. Dostoevsky signed a contract 
with A. Bazunov for the complete edition in two parts. ‘Notes’ were 
printed on thick paper and in a good font. In total, four editions 
were published during the author's lifetime

Bibliography: Lesman 807. 

ДОСТОЕВСКИЙ Ф.М. (1821-1881)
Записки из мертвого дома:
Роман: в 2 ч. - 2-е изд. СПб.: Тип. Иосафата Огризко, 1862. Ч. 
1. - [4], 269 с.;Ч. 2. [4], 198 с. Тираж 5 000 экз.
Два тома переплетены в одну книгу. Составной переплет 
эпохи: кожаный корешок с золотым тиснением, коленкор с 
блинтовым тиснением, обрез с напылением. Современный 
футляр, обтянутый тканью.

Первое полное издание.

Хотя на титульном листе обозначено второе издание, на самом 
деле это первое полное отдельное издание романа. Изначально 
в январе 1862 года отдельно вышла первая часть романа в 
типографии Э. Праца. Потом Ф. Достоевский заключил договор 
с А. Базуновым на полное издание в двух частях. "Записки." 
отпечатали на плотной бумаге и хорошим шрифтом. Всего при 
жизни автора было опубликовано четыре издания.

Библиография: Лесман 807.
1,700 - 2,000 €

946 • 
MOSKOVSKY VESTNIK:
A collection of writings and translations in verse and 
prose, published by M. Pogodin. 
Moscow: Universitetskaya typographia, 1827-1830. 
Moscow, 1829. Part 4 - 170, [2] p.; Part 5 - 186, [1] p.; Part 
6 - 159, [1] p.; 22.5x13 cm.

Publisher's covers preserved for Parts 5 and 6. In full 
leather binding. Gold embossing along the spine. In good 
condition. Library markings on the spine, a "canceled" 
library stamp on the reverse of the title page (Part 4), 
library stamp on the reverse of the title page for Parts 5 and 
6. Minor stains, foxing in the block.

МОСКОВСКИЙ ВЕСТНИК: 
Собрание сочинений и переводов в стихах и прозе, 
издаваемое М. Погодиным. 
М.: Университетская типография, 1827-1830. М., 1829. Ч. 
4. -  170, [2] с.; Ч. 5. - 186, [1] с.; Ч. 6. - 159, [1] с.; 22,5х13 см.
Сохранены издательские обложки Ч. 5, 6. В 

947 • 
GORCHAKOV ALEXANDER (1798-1883), 
AUTOGRAPH
Letter addressed to Marguerite Krüdener. 
Peterhof, July 28, 1859. 1 page. In French 

The main text is in a clerkly hand. Handwritten 
signature of A.M. Gorchakov at the end of the 
text. Traces from folds, late notes in pencil. 
Expresses condolences on the death of her 
father, Pavel Alexeevich Kridener.  

Alexander Mikhailovich Gorchakov (1798-
1883) was the head of the Russian foreign 
affairs department under Alexander II, the last 
Chancellor of the Russian Empire (from 1867).

Pavel Alexeevich Krüdener (Baron Paul-Ludwig 
von Krüdener; 1784-1858) was a Russian 
diplomat from the Baltic German nobility, a 
privy councillor. From 1827 to 1837, he was 
an ambassador to the United States, and from 
1837 to 1858, he headed the Russian mission in 
Switzerland.

GORCHAKOV ALEXANDER (1798-1883) 
à Marguerite de Krüdener, Peterhof 28 
juillet 1859, condoléances sur la mort de son 
père Paul.

ГОРЧАКОВ А.М. (1798-1883), АВТОГРАФ
Письмо, адресованной Маргарите Криденер. 
Петергоф, 28 июля 1859. 1 л. 
На французском языке. 
Основной текст - писарский. Собственноручная 
подпись А.М. Горчакова в конце текста. 
Следы от сгибов, поздние пометы простым 
карандашом. 

Выражает соболезнования по поводу смерти её 
отца, Павла Алексеевича Криденера. 

Горчаков Александр Михайлович (1798-1883) – 
глава русского внешнеполитического ведомства 
при Александре II, последний канцлер 
Российской империи (с 1867). 
Криденер Павел Алексеевич (барон Пауль-
Людвиг фон Крюденер; 1784-1858) – русский 
дипломат из остзейских дворян, тайный 
советник. В 1827-37 гг. посол в США, в 1837-
1858 гг. глава русской миссии в Швейцарии.

180 - 220 €

цельноколенкоровом перелёте. Золотое тиснение по корешку. В хорошей сохранности. Библ. отметки на корешке, "погашенный" 
библ. шт. на обороте титульного листа (Ч. 4), библ. шт. на обороте тит. л. Ч. 5, 6. Незначительные пятна, фоксинги в блоке. 

«Московский вестник» — историко-философский журнал, издавался в Москве с 1827 по 1830 гг.; сначала — по два номера в месяц, а 
с 1829 года — в виде сборника-альманаха. Журнал ставил своей целью «опираясь на твёрдые начала философии, представить России 
полную картину развития ума человеческого, картину, в которой она видела бы своё собственное предназначение».

80 - 100 €
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950 • 
MAIKOV APOLLON (1821-1897)
Polnoe sobranie sochineniy [Complete Works]. - 4th ed., corrected 
and augmented by the author: in 3 vols. St. Petersburg: Typ. A.F. Marx, 
1884.

• Vol. 1: [2], VIII, 536 p., 1 leaf front. (portrait);
• Vol. 2: [4], V, 494 p.;
• Vol. 3: [4], 482 p., 1 leaf facsimile; 23x16.5 cm.

Three volumes in publisher's full buckram binding with gold and 
coloured ornamental embossing. In very good condition. Minor 
abrasions. Bookstore label of A.L. Vasiliev on Strastnoy Boulevard 
in Moscow on the front endpaper (Vol. 1). Dedication on the 
reverse of the title page (Vol. 1): ‘Miloy, dorogoy Mashenke v den' 
yeye rozhdeniya 22 Iyunya 1884 goda v Kuzminkakh ‘ [To dear, 
beloved Mashenka on her birthday, June 22, 1884, in Kuzminki.]

Lifetime edition 

МАЙКОВ А.Н. (1821-1897) 
Полное собрание сочинений. - 4-е изд., испр. и доп. автором: 
в 3 т. СПб.: Тип. А.Ф. Маркса, 1884. Т. 1. - [2], VIII, 536 с., 1 л. 
фронт. (портр.); Т. 2. - [4], V, 494 с.; Т. 3. - [4], 482 с.; 1 л. факс.; 
23х16,5 см.
Три тома в издательских цельноколенкоровых переплётах 
с золотым и цветным орнаментальным  тиснением. В очень 
хорошей сохранности. Незначительные потёртости. Ярлык 
книжного магазина А.Л. Васильева на Страстном бульваре 
в Москве на форзаце (Т. 1). Дарственная надпись (автограф 
автора?) на обороте титульного листа (Т. 1): "Милой, 
дорогой Машеньке в день ее рождения 22 Июня 1884 года в 
Кузьминках".

Прижизненное издание. 
100 - 120 €

949 • 
HERZEN ALEXANDER (1812-1870)
Byloe i dumy [My Past and Thoughts] [In 5 vols.]. Geneva: H. 
Georg, Libraire-éditeur, 1875-1879.
• [Vol. 1]: 1812-1838. 1878. – [4], 377, [3] p.
• [Vol. 2]: 1838-1847. 1879. – [4], 381, [2] p.
• [Vol. 3]: 1848-1850. 1879. – [4], 395, [1] p.
•  [Vol. 4]: 1850-1864. 1879. – [4], 427, [1] p.
• [Vol. 5]: 1867-1868. 1879. – [4], 437, [2] p. 22x15 cm. - 
(Sochineniya A.I. Gertsena: [In 10 vols.]. Vol. 6-10).
Five volumes in period full buckram binding. In good condition. 
Owner's marks on title pages.

A prohibited edition.

The most significant literary work of A.I. Herzen – his autobiography 
‘Byloe i dumy’ (‘My Past and Thoughts’), published as part of the 
first posthumous collected works.
To the Russian reader, the Geneva collection mostly remained 
unknown. Herzen's works continued to be strictly and unconditionally 
prohibited in Tsarist Russia for a long time. Even in the 1890s, when 
the first Russian collected works of Herzen were conceived, it was not 
permitted by the authorities, and it took more than 10 years to obtain 
the right to publish it. It was finally released in 1905 in 7 volumes 
with significant censorship omissions and distortions. The publication 
of Herzen's works, free from censorship interference, became possible 
only after the Revolution.

ГЕРЦЕН А.И. (1812-1870)
Былое и думы: [в 5 т.]. Женева: H. Georg, Libraire-editeur, 
1875-1879. [Т. 1]: 1812-1838. 1878. – [4], 377, [3] с.; [Т. 2]. 1838-
1847. 1879. – [4], 381, [2] с.; [Т. 3]: 1848-1850. 1879. – [4], 395, 
[1] с.; [Т. 4]. 1850-1864. 1879.  – [4], 427, [1] с.; [Т. 5]: 1867-1868. 
1879. – [4], 437, [2] с.; 22х15 см. - (Сочинения А.И. Герцена: [в 
10 т.]. Т. 6-10).
Пять том в цельноколенкоровых переплётах эпохи. В хорошей 
сохранности. Влад. пометы на авантитулах. 
Запрещенное издание. 
Крупнейшее художественное произведение А.И. Герцена – его 
автобиография «Былое и думы», опубликованное в составе 
первого посмертного собраний сочинений. 
Русскому читателю женевское собрание в основном осталось 
неизвестным. Сочинения Герцена еще долго продолжали 
находиться в царской России под строгим и безусловным 
запретом. Даже в 1890-х годах, когда было задумано первое 
русское собрание сочинений Герцена, оно не было разрешено 
властями, и потребовалось свыше 10 лет, чтобы добиться 
права на осуществление этого издания. Оно вышло в 1905 
г. в 7 томах со значительными цензурными пропусками и 
искажениями. Издание сочинений Герцена, свободное от 
цензурного вмешательства, стало возможным лишь после 
Революции. 

80 - 100 €
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952 • 
KRYLOV I.A., KHEMNITSER I.I., DMITRIEV I.I., 
IZMAYLOV A.E.
Sbornik basen Krylova, Khemnicera, Dmitrieva i Izmaylova. 
[Collection of fables by Krylov, Khemnitzer, Dmitriev, and 
Izmaylov. ] St. Petersburg; Moscow: S-vo M.O. Volk, cens. 1887. 
- [4], II, 156 p., 1 leaf front. (illustration), 27 illustrations; 23.5x17 
cm. - (Nasha b-ka).
With 26 separate engravings by Gustave Doré, Charlemagne, 
Eugène Lambert, Granville, and 22 illustrations in the text.

In a magnificent publisher's full buckram binding with gold and 
coloured thematic and artistic embossing. Three-sided gold edge. 
Composite ornamental endpapers. In very good condition. Minor 
abrasions.

КРЫЛОВ И.А., ХЕМНИЦЕР И.И., ДМИТРИЕВ И.И., 
ИЗМАЙЛОВ А.Е. 
Сборник басен Крылова, Хемницера, Дмитриева и 
Измайлова. СПб.; М.: т-во М.О. Вольф, ценз. 1887. - [4], II, 
156 с., 1 л. фронт. (ил.), 27 л. ил.; 23,5х17 см. - (Наша б-ка).
С 26 отдельными гравюрами Густава Доре, Шарлеманя, 
Евгения Ламбера, Гранвиля и 22 рисунками в тексте.

В роскошном издательском цельноколенкоровом переплёте с 
золотым и цветным сюжетным и художественным тиснением. 
Трёхсторонний золотой обрез. Составные орнаментированные 
форзацы. В очень хорошей сохранности. Незначительные 
потёртости.   

90 - 100 €

951 • 
MAIKOV APOLLON (1821-1897)
Polnoe sobranie sochineniy : v 4 t. [Complete Works: in 4 vols.] - 
7th ed., corrected and supplemented. St. Petersburg: Typ. A.F. Marx, 1901.

• Vol. 1: Lirika [Lyrics.] – XVI, 600 p., 1 leaf front. (portrait);
• Vol. 2: Karrtina [stikhotvoreniya[ [Pictures: [poetry]. – VIII, 
560 p., 1 leaf front. (facsimile);
• Vol. 3: "Poemy; Rasskazy iz russkoy istorii [Poems; Stories from 
Russian history.] – [4], II, 506 p.;
• Vol. 4: Stikhotvoreniya; Proza.  [Poems; Prose.] – VIII, 618 p., 
1 leaf front. (portrait); 18.5x13 cm.

Four volumes in two half-leather bindings of the period. Cloth-
covered leather spines with gold embossing, blind and gold 
embossing on the upper covers, endpapers with floral ornament. In 
very good condition. Bookbinding workshop label of M. Mendel in 
Odessa on the front endpaper (Vols. 3-4).

МАЙКОВ А.Н. (1821-1897) 
Полное собрание сочинений: в 4 т. - 7-е изд., испр. и доп. 
СПб.: тип. А.Ф. Маркс, 1901. Т. 1: Лирика. – XVI, 600 с., 1 л. 
фронт. (портр.); Т. 2: Картины: [стихотворения]. – VIII, 560 с., 
1 л. фронт. (факс.); Т. 3: Поэмы; Рассказы из русской истории. 
– [4], II, 506 с.; Т. 4: Стихотворения; Проза. – VIII, 618 с., 1 л. 
фронт. (портр.); 18,5х13 см.
Четыре тома в двух полукожаных переплётах эпохи. Бинтовые 
кожаные корешки с золотым тиснением, блинтовое и золотое 
тиснение по верхним крышкам, форзацы из бумаги с цветочным 
орнаментом. В очень хорошей сохранности. Ярлык переплетной 
мастерской М. Менделя в Одессе на форзаце (Т. 3-4).

80 - 90 €
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954 • 
PYLYAEV MIKHAIL (1842-1899)
Staraya Moskva: Rasskazy iz byloy zhizni pervoprestolnoy 
stolitsy [Old Moscow: Stories from the Life of the Former 
Capital]. St. Petersburg: publ. A.S. Suvorin, 1891. - [4], 576, 22, 
[2], VII p.: ill., 30 leaves ill., engraved title page; 27 cm.

Lavishly illustrated edition, numerous illustrations on separate 
leaves, insets and endpapers, illustrations in the text, title page with 
four picturesque views of Moscow.
In a half-leather binding of the period. Leather strap binding. In 
good condition. Wear on the spine and corners of the covers, minor 
soiling of the binding and endpapers, rare foxing in the block.

First edition of the famous work by Mikhail Ivanovich Pilyaev 
(1842-1899), a prominent journalist, connoisseur of Russian 
antiquity, and historian of old Russian life in both capitals.

Bibliography: See.-Soc. no. 3908.  

ПЫЛЯЕВ М.И. (1842-1899)
Старая Москва: Рассказы из былой жизни 
первопрестольной столицы. 
СПб.: изд. А.С. Суворина, 1891. - [4], 576, 22, [2], VII с.: ил., 30 
л. ил., грав. тит. л.; 27 см. 
Богато иллюстрированное издание, многочисленные 
иллюстрации на отдельных листах, заставки и концовки, 
иллюстрации в тексте, заглавный лист с изображение четырех 
живописных видов Москвы. 
В полукожаном переплёте эпохи. Кожаный бинтовой корешок. 
В хорошей сохранности. Потёртости корешка и углов крышек, 
незначительные загрязнения переплёта и форзацев, редкие 
фоксинги в блоке. 

Первое издание известного труда выдающегося журналиста, 
знатока российской старины, бытописателя старой русской 
жизни обеих столиц, Михаила Ивановича Пыляева (1842-1899).

Библиография:   См.-Сок. № 3908.      
550 - 650 €

953 • 
PYLYAEV MIKHAIL (1842-1899)
Dragotsennye kamni, ikh svoystva, mestonakhozhdenie 
i upotreblenie. [Precious Stones, their Properties, Locations, 
and Use.] - 2nd ed., significantly revised. St. Petersburg: publ. A.S. 
Suvorin, 1888. - [4], 386, V p.: ill., 2 leaves col. ill.; 25 cm.

In a period full-leather binding with artistic gold embossing. With 
publisher's chromolithographed cover. Wear on the binding, cracks 
in the block, minor soiling.
Paper ex-libris of N.K. Sinyagin on the endpaper.

A valuable reference manual on the history of stones, an early and 
little-known work by the famous chronicler of the antiquities of the 
two capitals, Mikhail Ivanovich Pylyaev (1842-1899). It contains 
descriptions of all known types of precious, semi-precious, and 
ornamental stones of that time, methods of processing, cutting, and 
imitation, histories of discoveries and development, and famous 
deposits such as Golconda, Kimberley, Diamantina, etc.

Provenance: Nikolay Kuzmich Sinyagin (1874-1912) — a wealthy 
St. Petersburg merchant, bibliophile, collector, and bibliographer. 
His library consisted of about 20,000 volumes. In 1917, when the 
Sinyagin house was handed over to a military unit, his brother, 
Ivan Kuzmich, sold the library to P.V. Gubar for a very low price. 
Gubar later sold rarities from it in his antique shop "Antikvariat" 
on Nevsky Prospekt.

ПЫЛЯЕВ М.И. (1842-1899)
Драгоценные камни, их свойства, местонахождения 
и употребление. - 2-е изд., значит. доп. СПб.: изд. А.С. 
Суворин, 1888. - [4], 386, V с.: ил., 2 л. цв. ил.; 25 см.
В цельножаном переплёте эпохи с художественным золотым 
тиснением. Издательская хромолитографированная обложка 
сохранена. Потёртости переплёта, трещины в блоке, 
незначительные загрязнения. 
Бумажный экслибрис Н.К. Синягина на форзаце. 

Ценное справочное пособие по истории камня, ранняя и 
малоизвестная работа знаменитого бытописателя старины двух 
столиц Михаила Ивановича Пыляева (1842-1899). Содержит 
описания всех известных на то время видов драгоценных, 
полудрагоценных и поделочных камней, способы обработки, 
огранки и методы имитации, истории открытий и разработки 
и знаменитых месторождений – Голконда, Кимберли, 
Диамантина и др. 

Провенанс: Николай Кузьмич Синягин (1874-1912) — богатый 
петербургский купец, библиофил, коллекционер, библиограф. 
Его библиотека насчитывала около 20 000 томов. В 1917 году, 
когда дом Синягин был отдан воинской части, его брат, Иван 
Кузьмич, за очень низкую цену продал библиотеку П.В. Губару, 
который позже продавал раритеты из неё в своём магазине 
«Антиквариат» на Невском проспекте.     

280 - 320 €
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956 • 
LERMONTOV MIKHAIL (1814-1841) 
Sochineniya: Khudozhestvennoe izdanie; risunki khudozhnikov: 
I.K. Aivazovskogo, V.M. Vasnetsova, A.M. Vasnetsova [i dr.] 
[Writings: Artistic Edition; illustrations by artists: I.K. Aivazovsky, 
V.M. Vasnetsov, A.M. Vasnetsov [and others]: [in 3 vols.]. M.: 
Typography-lithography partnership of I.N. Kushnerov and Co. 
and the bookshop of K.P. Pryashnikov, 1891-1899. Vol. 1. - [2], VI, 
LIV, 140 p.: ill., [16] p. of ill., portrait, facsimile; Vol. 2. - VI, 220 
p.: ill., [23] p. of ill.; Vol. 3: Appendices to the 1st and 2nd volumes. 
- 1899. - 223, [1] p.: ill.; 29x19 cm.

Three volumes in period  half-leather bindings. Leather bands with 
gold stamping, endpapers of gilt paper with floral ornament. In 
good condition. Rubbing of the bands and corners of the covers, 
losses of small fragments of leather along the bands, foxing, traces 
of moisture in the block (Vol. 1), a dedicatory inscription from 
1902 on the reverse of the title page (Vol. 1).

Lavishly illustrated edition with phototype and zincograph 
illustrations in the text and on separate sheets.  

ЛЕРМОНТОВ М.Ю. (1814-1841) 
Сочинения: Художественное издание; рисунки художников: 
И.К. Айвазовского, В.М. Васнецова, А.М. Васнецова [и др.]: 
[в 3 т.]. М.: Типо-лит. т-ва И.Н. Кушнерев и К° и книжного 
магазина К.П. Прянишникова, 1891-1899. Т. 1. - [2], VI, LIV, 
140 с.: ил., [16] л. ил., портр., факс.; Т. 2. - VI, 220 с.: ил., [23] 
л. ил.; Т. 3: Приложения к 1-му и 2-му томам. - 1899. - 223, [1] 
с.: ил.; 29х19 см. 
Три тома в полукожаных переплётах эпохи. Бинтовые кожаные 
корешки с золотым тиснением, форзацы золоченой бумаги с 
цветочным орнаментом. В хорошей сохранности. Потёртости 
корешков и углов крышек, утраты мелких фрагментов кожи по 
корешкам, фоксинги, следы влаги в блоке (Т. 1), дарственная 
надпись 1902 г. на обороте титульного листа (Т. 1).

Богато иллюстрированное издание с рисунками в тексте и 
на отдельных листах, исполненными в технике фототипии и 
цинкографии. 

120 - 140 €

955 • 
VIEWS OF MOSCOW, 3 PHOTOGRAPHS,  1870S. 
The Tsar Bell (Grande Cloche du Kremlin); 
St Basil's Cathedral (The Intercession of the Blessed Virgin 
Mary on the River Ditch; Eglise St. Basil);
A bird's-eye view of the Kremlin (Le Kremlin Vue Prise du 
Levant).

Albumen prints. 
Dimensions: 43.5x37.5 cm (photograph), 59x51 cm 
(passepartout).
Scuffs, soiling and traces of moisture on the mat.

ВИДЫ МОСКВЫ, 3 ФОТОГРАФИИ
Царь-колокол (Grande Cloche du Kremlin); 
Собор Василия Блаженного (  Покрова Пресвятой 
Богородицы на Рву; Eglise St. Basil);
Вид на Кремль с высоты птичьего полета (Le Kremlin Vue 
Prise du Levant).
1870-ые гг. Альбуминовые отпечатки. 
Размеры: 43,5х37,5 см (снимок), 59х51 см (паспарту).
Потёртости, загрязнения и следы влаги на паспарту.

600 - 700 €
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959 • 
DAL VLADIMIR (1801-1872)
Poslovitsy russkogo naroda: Sbornik poslovits, pogovorok, recheniy, prislavii, chistogovorok, pribautok, zagadok, poveriy i proch. 
- 3-e izd., bez peremen: v 8 t. SPb.; M.: t-vo M.O. Vol'f, 1904. [Proverbs of the Russian People: A Collection of Proverbs, Sayings, 
Utterances, Proverbs, Tongue Twisters, Fables, Riddles, Beliefs, and More]. 3rd edition, unchanged: in 8 volumes. St. Petersburg; 
Moscow: M.O. Wolf, 1904. [Vol. 1-4 of 8]. Vol. 1. - [2], XXXII, 132 pages; Vol. 2. - [2], 135-276 pages; Vol. 3. - [2], 128 pages; Vol. 
4. - [2], 129-263 pages; 20x13 cm. 

In an owner's period half-leather binding. Gold-embossed banded spine. In the lower margin of the spine superexlibris "S.H.". In good 
condition. Minor damage to the leather of the spine in the upper edge, ownership notes on the front endpaper, library stamp, and numbers 
from the 1930s on the title page (Vol. 1) and the reverse of the last page of the block.
One of the fundamental works of the great Russian ethnographer and lexicographer Vladimir Ivanovich Dal (1801-1872).

ДАЛЬ В.И. (1801-1872) 
Пословицы русского народа: Сборник пословиц, поговорок, речений, присловий, чистоговорок, прибауток, загадок, 
поверий и проч. - 3-е изд., без перемен: в 8 т. СПб.; М.: т-во М.О. Вольф, 1904. [Т. 1-4 из 8-ми]. Т. 1. - [2], XXXII, 132 с.; 
Т. 2. - [2], 135-276 с.; Т. 3. - [2], 128 с.; Т. 4. - [2], 129-263 с.; 20х13 см.
Во владельческом полукожаном переплёте эпохи. Золотиснёный бинтовой корешок. В нижнем поле корешка суперэкслибрис 
"С.Х.". В хорошей сохранности. Незначительное повреждение кожи корешка в верхнем поле, владельческие пометы на форзаце, 
библ. шт. и на номера 30-х гг. на тит. л. (Т. 1) и обороте последней страницы блока. 

Один из основных трудов великого русского этнографа и лексикографа Владимира Ивановича Даля (1801-1872).

90 - 100 €

957 • 
TOLSTOY ALEKSEI (1817-1875)
Kniaz Serebriany: Povest' vremen Ioanna 
Groznogo [Prince Serebryany: A Tale from 
the Time of Ivan the Terrible.] SPB: Tip. M.M. 
Stasyulevicha, 1893. - II, 360 p.; 22x16 cm. - 
(Polnoe sobranie sochineniy.  [Complete works] T. 4).

In the publisher's full buckram binding with gold 
and coloured embossing, ornate endpapers. In 
very good condition. Minor rubbing. Stamp of the 
bookshop "Kluge i Strem" in Revel on the verso 
of the free endpaper, owner's marks in the lower 
part of the sheet.

ТОЛСТОЙ А.К. (1817-1875)
Князь Серебряный: Повесть времен Иоанна 
Грозного. СПб.: Тип. М.М. Стасюлевича, 
1893. - II, 360 с.; 22х16 см. - (Полное собрание 
сочинений. Т. 4). 
В издательском цельноколенкоровом переплёте 
с золотым и цветным художественным 
тиснением, орнаментированные форзацы. В 
очень хорошей сохранности. Незначительные 
потёртости. Штамп книжного магазина "Клуге 
и Штрём" в Ревеле на обороте свободного 
листа форзаца, в нижней части листа - влад. 
пометы. 

40 - 50 €

958 • 
TOLSTOY ALEKSEI (1817-1875)
Polnoye sobraniye sochineniy; s portr. gr. Alexeya Tolstogo 
i kritiko-biograficheskim ocherkom S.A. Vengerova: [v 4 t.]. 
[Complete Works; with a portrait of Count Alexei Tolstoy and a critical- 
biographical essay by S.A. Vengerov: [in 4 volumes]. 
Saint Petersburg: A.F. Marx Publisher, 1907-1908. 

Volume 1: [Poemy, Povesti, Dramy] [Poems, Stories, Dramas]. 1907. 
- 540 pages, 1 frontispiece (portrait); Volume 2: [Dramaticheskata 
Trilogiya] [Dramatic Trilogy]. 1907. - 623 pages; Volume 
3:[Belletrichicheskie proizvedeniya] [Fiction]. 1907. - 472 pages; 
Volume 4:[Dnevnik, Perepiska] [Diary; Correspondence]. 1908. - 316 
pages; 20x14 cm.)
Four volumes in owner's full-leather bindings. In good condition. Rare foxing.

ТОЛСТОЙ А.К. (1817-1875)
Полное собрание сочинений; с портр. гр. Алексея Толстого 
и критико-биографическим очерком С.А. Венгерова: [в 4 т.]. 
СПб.: изд. А.Ф. Маркс, 1907-1908. Т. 1: [Поэмы, повести, драмы]. 
1907. - 540 с., 1 л. фронт. (портр.); Т. 2: [Драматическая трилогия]. 
1907. - 623 с.; Т. 3: [Беллетристические произведения]. 1907. - 472 
с.; Т. 4: [Дневник ; Переписка]. 1908. - 316 с.; 20х14 см.
Четыре тома во владельческих цельнокожаных переплётах. 
В хорошей сохранности. Редкие фоксинги. 

50 - 60 €
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961 • 
ROERICH NICHOLAS (1874-1947), AUTOGRAPH 
Handwritten letter addressed to Denis Roche in Paris. Gapsal 
(Estland Province), June 28, 1910. 
2 pages of double leaves, envelope with stamps, passed through the mail. 

Expresses gratitude for the letter and catalogue, notes: "As I suspected, 
Makovsky failed to organize the exhibition," mentions his upcoming 
trip to Novgorod, and writes about new works such as "Beyond the 
Seas of Great Lands," "Varangian Woman," described as "similar 
to Unkrada but much more successful," and "On the Shore of the 
Northern Sea." Mentions photographer Karl Kubesch (1872-1941), 
who did not come to photograph "Mikula," and the artwork "Idols," 
exhibited in Brussels, which "Kubesch captured very poorly."

In 1910, K. Makovsky organized the exhibition "World of Art" 
at the Bernheim-Jeune gallery in Paris. Among the participants 
were L.S. Bakst, A.N. Benois, M.V. Dobuzhinsky, A.Ya. Golovin, 
K.S. Petrov-Vodkin, N.K.  Roerich. The prevailing works were 
theatrical and decorative.
In 1911, the XV Archaeological Congress was scheduled to take 
place in Novgorod. The organizers proposed to Roerich, on the 
eve of the congress, to conduct archaeological excavations at 
Ryurikovo Gorodishche. Rerikh enthusiastically accepted the offer 
and, along with his brother Boris and archaeologist Makarenko, 
began the work in the summer of 1910.

Denis Roche (1868-1951) was a French writer and translator. 
Intrigued by the Russian language, he traveled to St. Petersburg 
in 1898, where he met Tolstoy, Chekhov, and Repin. He translated 
works by N. Leskov, I. Turgenev, I. Shmelev, V. Nabokov, and 
other authors from Russian. Roche's translation resulted in a 
twenty-volume collection of Chekhov's works, and in 1928, he was 
awarded the Langlois Prize by the French Academy for translating 
the story "Neighbors."

РЕРИХ Н.К. (1874-1947), АВТОГРАФ
Собственноручное письмо, адресованное Дени Рошу в 
Париж. Гапсаль (Эстляндская губ.), 28 июня 1910 г.  
2 с. двойного листа, конверт с марками, прошедший почту.
Благодарит за письмо и каталог, отмечает: “Как я и думал, 
Маковский не сумел сделать выставку”, сообщает, что едет в 
Новгород, пишет о новых работах “За морями земли великие”, 
“Варяжская женщина”, что “вроде Ункрады, но много удачнее”, 
“На берегу северного моря”; упоминает фотографа Карла 
Кубеша (1872-1941), который не приехал снимать “Микулу”, 
а работу “Идолы”, которая находится на выставке в Брюсселе, 
“Кубеш снял очень плохо”.

В 1910 году К. Маковский организовывал в галерее Бернхейм-
Жен в Париже выставку «Мира искусства». Среди участников: 
Л.С. Бакст, А.Н. Бенуа, М.В. Добужинский, А.Я. Головин, 
К.С. Петров-Водкин, Н.К. Рерих. Преобладали театрально-
декорационные работы.
В 1911 году в Новгороде должен был состояться ХV 
археологический съезд. Организаторы предложили Рериху в 
канун съезда провести археологические раскопки на Рюриковом 
Городище. Рерих восторженно принял предложение и вместе 
с братом Борисом, а также археологом Макаренко летом 1910 
года приступил к работе. 

Дени Рош (1868-1951) – французский писатель и переводчик. 
Заинтересовавшись русским языком, в 1898 году совершил 
путешествие в Санкт-Петербург, где познакомился с Толстым, 
Чеховым, Репиным. Переводил с русского языка произведения 
Н. Лескова, И. Тургенева, И. Шмелёва, В. Набокова и других 
авторов. В переводе Роша вышло двадцатитомное собрание 
сочинений Чехова, в 1928 г. за перевод рассказа «Соседи» он 
был удостоен Французской академией премии Ланглуа.

3,000 - 3,500 €

960 • 
ROERICH NICHOLAS (1874-1947), AUTOGRAPH 
Handwritten letter addressed to Denis Roche in Paris. St. 
Petersburg, April 15, 1910. 
2 pages of double leaves. In Russian. Official envelope of the 
Imperial Society for the Encouragement of the Arts, with stamps, 
postage-passed.

Congratulates on the Bright Easter holiday, mentions that the 
photographer Karl Kubesch (1872-1941) did not have time to 
capture "Mikula." "Had to shoot 'The Saga of the North,' but it 
turned out poorly." States that this painting and "Heavenly Battle" 
will be at Makovsky's exhibition at Bernheim's and inquires about 
opinions on this exhibition.

In 1910, K. Makovsky organized the exhibition "World of Art" 
at the Bernheim-Jeune gallery in Paris. Among the participants 
were L.S. Bakst, A.N. Benois, M.V. Dobuzhinsky, A.Ya. Golovin, 
K.S. Petrov-Vodkin, N.K. Roerich. The predominant works were 
theatrical and decorative.

Denis Roche (1868-1951) was a French writer and translator. 
Intrigued by the Russian language, he traveled to St. Petersburg 
in 1898, where he met Tolstoy, Chekhov, and Repin. He translated 
works by N. Leskov, I. Turgenev, I. Shmelev, V. Nabokov, and 
other authors from Russian. Roche's translation resulted in a 
twenty-volume collection of Chekhov's works, and in 1928, he was 
awarded the Langlois Prize by the French Academy for translating 
the story "Neighbors."

РЕРИХ Н.К. (1874-1947), АВТОГРАФ
Собственноручное письмо, адресованное Дени Рошу в Париж. 
Санкт-Петербург, 15 апреля 1910 г.  
2 с. двойного листа. Фирменный конверт Императорского 
общества поощрения художеств, с марками, прошедший почту.

Поздравляет со Светлым праздником Пасхи, сообщает, что 
фотограф Карл Кубеш (1872-1941) не успел снять “Микулу”. 
“Пришлось снять “Сагу Севера”, но она у него вышла плохо”. 
Говорит, что эта картина и “Небесный бой” будут на выставке 
Маковского у Бернхейма, интересуется мнением об этой 
выставке. 

В 1910 году К. Маковский организовывал в галерее Бернхейм-
Жен в Париже выставку «Мира искусства». Среди участников: 
Л.С. Бакст, А.Н. Бенуа, М.В. Добужинский, А.Я. Головин, 
К.С. Петров-Водкин, Н.К. Рерих. Преобладали театрально-
декорационные работы.

Дени Рош (1868-1951) – французский писатель и переводчик. 
Заинтересовавшись русским языком, в 1898 году совершил 
путешествие в Санкт-Петербург, где познакомился с Толстым, 
Чеховым, Репиным. Переводил с русского языка произведения 
Н. Лескова, И. Тургенева, И. Шмелёва, В. Набокова и других 
авторов. В переводе Роша вышло двадцатитомное собрание 
сочинений Чехова, в 1928 г. за перевод рассказа «Соседи» он 
был удостоен Французской академией премии Ланглуа.

3,000 - 3,500 €
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963 • 
TOLSTOY LEO (1828-1910) 
Voskresenie [Resurrection]; edited and annotated by P.I. 
Biryukov; with drawings by academic painter L.O. Pasternak. 
Moscow: I.D. Sytin's Printing House, 1915. - [4], 306, V p., 34 
color illustrations; 28.5x21 cm. 

In the original full-leather binding with gilt embossing. Composite 
illustrated endpapers. Illustrations on separate sheets protected by 
thin parchment paper. In good condition. Crack along the spine of 
the leather binding, tears, and loss of fragments on the spine.

This edition became part of a series of the most luxurious pre-
revolutionary editions of Leo Tolstoy's works, totaling 10 volumes. 
The series lacked a common title page, with the books unified by 
a shared artistic design.

ТОЛСТОЙ Л.Н. (1828-1910)
Воскресение; под ред. и с примеч. П.И. Бирюкова; с рис. 
акад. живописи Л.О. Пастернака. М.: тип. т-ва И.Д. Сытина, 
1915. - [4], 306, V с., 34 л. цв. ил.; 28,5х21 см.
В издательском цельноколенкоровом переплёте с золотым 
тиснением. Составные иллюстрированные форзацы. 
Иллюстрации на отдельных листах защищены тонкой 
пергаментной бумагой. В хорошей сохранности. Трещина 
коленкора вдоль корешка, надрывы и утраты фрагментов 
коленкора по корешку. 

Настоящее издание стало частью серии самых роскошных 
дореволюционных изданий произведений Л.Н. Толстого. 
Всего вышло 10 томов. Серия не имела общего титульного 
листа, книги объединило общее художественное оформления. 

80 - 90 €

962 • 
BENOIS ALEXANDER (1870-1960) 
Pushkin, A.S. Pikovaya Dama [The Queen of Spades]; 
[Introductory article by N.O. Ler-ner]. St. Petersburg: R. Golike 
and A. Vilborg Society, 1911. - [4], XXII, 65, [2] p.: ill., 1 front., 
7 ill.; 30.5x24 cm.

Illustrations for chapter headings and endings, as well as illustrations 
on separate sheets, were executed by the artist Alexander Benois 
In publisher's cardboard binding; gilt edg-es. In good condition. 
Staining on the binding, tears, and loss of a fragment at the bot-tom 
of the spine, foxing in the block.

One of the most beautiful Russian artistic publications of the 
early 20th century. The book was issued in different binding 
variants: leather, silk, cardboard. High-quality laid paper, colorful 
illustrations, each chapter has a separate title page and a full-page 
illus-tration, header, and footer. In 1914, the book participated in 
the International Exhibition of Printing and Graphics in Leipzig.
This edition marked the first publication of the complete text of 
A.S. Pushkin's story. Al-exander Nikolaevich Benois (1870-1960) 
was a Russian artist, art historian, art critic, and the founder and 
main ideologist of the "World of Art" association.

БЕНУА А.Н. (1870-1960)
Пушкин А.С. Пиковая дама; [вступит. ст. Н.О. Лернера]. 
СПб.: т-во Р. Голике и А. Вильборг, 1911. - [4], XXII, 65, [2] с.: 
ил., 1 л. фронт., 7 л. ил.; 30,5х24 см. 
Сюжетные заставки и концовки, а также иллюстрации на 
отдельных листах выполнены художником Александром 
Бенуа. В издательском картонажном переплете; обрез "золотая 
головка". В хорошей сохранности. Загрязнения переплёта, 
надрывы и утрата фрагмента нижней части корешка, фоксинги 
в блоке. 

Одно из самых красивых русских художественных изданий 
начала ХХ в. Книга была выпущена в разных вариантах 
переплёта: кожаном, шелковом, картонажном. Печать на 
высококачественной бумаге верже, красочные иллюстрации, 
каждая глава имеет отдельный шмуцтитул и одну страничную 
иллюстрацию, заставку и концовку. В 1914 г. книга участвовала 
в Международной выставке печатного дела и графики в 
Лейпциге. 
Именно в этом издании впервые был опубликован полный 
текст повести А.С. Пушкина.

Александр Николаевич Бенуа (1870-1960) – русский художник, 
историк искусства, художественный критик, основатель и 
главный идеолог объединения «Мир искусства». 

230 - 250 €
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966 • 
LARIONOV MIKHAIL (1881-1964)
Lucihsm: [Ocherk]. Rayonism: [Essay]. Moscow: [Publ. K. and 
K.], 1913. - 21 p., [6] leaves of illustrations. 14.7x11.5 cm. 
Edition of 1000 copies. 

Published without a title page. In a typographic publisher's cover. 
Tears along the spine of the cover. Ex  Libris of the avant-garde poet 
Sergei Bobrov blind-embossed on the first page, and his personal 
stamp on the back cover. On page 21, there is an additional para-
graph of handwritten text dated: "Moscow. / June 1912," likely 
written by Mikhail Larionov.

First and only edition.

The book was distributed at the opening of the "Mishen" exhibition 
in March 1913. Au-totypes of drawings by M. Larionov and N. 
Goncharova in the style of luchism are in-cluded at the end of the 
book.

Theoretical work by Mikhail Fyodorovich Larionov (1881-1964) 
– Russian painter, graphic artist, scenographer, art theorist, and 
one of the founders of the Russian avant-garde. Rayonism, one 
of the first movements in avant-garde painting, was invented by 
Mikhail Larionov. This movement established the basis for the 
origin of abstract painting in Russia.

Provenance: 
Sergei Pavlovich Bobrov (1889-1971) – Russian poet, literary 
critic, transla-tor, artist, mathematician, and versifier, one of the 
organizers of Russian futurism, and a popularizer of science.

ЛАРИОНОВ М.Ф. (1881-1964) 
Лучизм: [Очерк]. М.: [Изд. К. и К.], 1913. - 21 с., [6] л. ил. 
14,7х11,5 см. Тираж 1000 экз.

Издание вышло без титульного листа. В шрифтовой 
издательской обложке. Надрывы обложки вдоль корешка. 
Экслибрис поэта-авангардиста Сергея Боброва блинтовым 
тиснением на первом листе, на задней обложке – его личный штамп. 
На С. 21 добавлен абзац рукописного текста, датированный: 
"Москва. / Июнь 1912", вероятно, рукой Михаила Ларионова. 

Первое и единственное издание.

Книга распространялась на открытии выставки «Мишень» 
в марте 1913 г. В конце сборника помещены автотипии с 
рисунков М. Ларионова и Н. Гончаровой в стиле лучизма.

Теоретическая работа Михаила Фёдоровича Ларионова (1881-
1964) – русского художника, живописца, графика, сценографа, 
теоретика искусства, одного из основоположников русского 
авангарда. 
Лучизм, как одно из первых направлений авангардной 
живописи, изобрел Михаил Ларионов. Это направление создало 
фундамент для появления абстрактной живописи в России.

Провенанс: 
Сергей Павлович Бобров (1889-1971) – русский поэт, 
литературный критик, переводчик, художник, математик 
и стиховед, один из организаторов русского футуризма, 
популяризатор науки. 

850 - 950 €

964 • 
BILIBIN IVAN (1876-1942) 
Tsarevna-Lyagushka [The Frog Princess]; 
illustrations by I.Ya. Bilibin. St. Petersburg: State Paper Supply 
Expedition, Censorship 1901. - 11 p.: ill.; 32.7 x 25.5 cm. - (Skazki). 

In good condition. The cover is detached from the block, traces of pasting 
along the spine, loss of fragments at the edges and corners of the cover, 
minor stains. Owner's stamp "B. Avantso (Moscow)" on the back cover.

Jean Baptiste (Ivan Osipovich) Avantso (1853-1909) was an Austrian 
subject and the owner of several art shops in St. Petersburg and Moscow 
(on Kuznetsky Most, at the cor-ner of Petrovka). He was a publisher 
and a member of the Russian Academy of Sciences from 1904. In 1909, 
the business and shops were transferred to Karl Lemerse.

БИЛИБИН И.Я. (1876-1942)
Царевна-лягушка; рис. И.Я. Билибина. СПб.: Экспедиция 
заготовления гос. бумаг, ценз. 1901. - 11 с.: ил.; 32,7 x 25,5 
см. - (Сказки).
В хорошей сохранности. Обложка отделена от блока, следы 
подклейки по корешку, утраты фрагментов по краям и углам 
обложки, незначительные загрязнения. Владельческий штамп 
"Б. Аванцо (Москва)" на задней обложке. 

Жан Батист (Иван Осипович) Аванцо (1853-1909) 
— австрийский подданный, владелец нескольких 
художественных магазинов в Петербурге и в Москве (на 
Кузнецком мосту, угол Петровки), издатель, член РФО с 1904 
г. В 1909 г. фирма и магазины перешли к Карлу Лемерсье.

120 - 140 €

965 • 
BILIBIN IVAN (1876-1942)
Volga; illustrations by I.A. Bilibin. 
St. Petersburg: publ. by I.I. Bilibin; R. Golike 
and A. Vilborg Society, 1904. - 16 p., ill.; 
37.4x31 cm. - (Byliny). 
In an illustrated publisher's cover. In good 
satisfactory condition. The cover is partially 
detached from the block, tears, and loss of 
fragments at the edges of the cover and spine, 
stains along the page edges.

БИЛИБИН И.Я. (1876-1942)
Вольга; рис. И.А. Билибин. СПБ.: изд. И.И. 
Билибина; Т-во Р. Голике и А. Вильборг, 
1904. - 16 с., ил.; 37,4х31 см. - (Былины). 
В иллюстрированной издательской 
обложке. В хорошей удовлетворительной. 
Обложка частично отделена от блока, 
надрывы и утраты фрагментов по краям 
обложки и корешка, загрязнения по краям 
страниц.

90 - 100 €
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967 • 
BLOK ALEXANDER (1880-1921) 
Snezhnaya maska: Stikhi [Mask of Snow: Poems.] St. Petersburg: Ory, 1907. - 80, [8] p., frontispiece. 
Edition of 950 copies.

Blind owner's buckram binding; the original cover artwork by M. Dobuzhinsky is pre-served. Frontispiece by L. Bakst.
The collection is dedicated to the actress Natalia Nikolaevna Volokhova (née Antsyferova, 1878-1966): "I dedicate these 
poems to you, a lofty woman in black with eyes winged and enamored of the lights and mist of my snowy city."

Bibliography: Lesman. No. 302; Rozanov. No. 2261; Tarasenkov. P. 64.

БЛОК А. (1880-1921)
Снежная маска: Стихи. СПб.: Оры, 1907. - 80, [8] с., фронт. Тираж 950 экз. 
Глухой владельческий коленкоровый переплет; Фронтиспис работы Л. Бакста.

Сборник посвящен актрисе Наталье Николаевне Волоховой (урожд. Анцыферова, 1878-1966): «Посвящаю эти 
стихи тебе высокая женщина в черном с глазами крылатыми и влюбленными в огни и мглу моего снежного города».

Библиография: Лесман. №302; Розанов. №2261; Тарасенков. С. 64. 

120 - 140 €
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970 • 
BLOK ALEXANDER (1880-1921)
Skazki: Stikhi dlya detey. [Fairy Tales: Poems for Children]. 
Moscow: Typ. I. Sytina, 1913. - 26 p., ill. Edition of 5,000 copies. 
Publisher's cover and illustrations in the text by G. Alexeev.

One of the two children's books published during the poet's 
lifetime. The collection in-cludes 11 poetic fairy tales.

Bibliography: Lesman. No. 319; Rozanov. No. 2268; Turchinsky. P. 81.

БЛОК А. (1880-1921)
Сказки: Стихи для детей. 
М.: Тип. И. Сытина, 1913. - 26 с., ил. Тираж 5 000 экз. 
Издательская обложка и рисунки в тексте работы Г. Алексеева.

Одна из двух прижизненных детских книг поэта. Сборник 
содержит 11 стихотворных сказок. 

Библиография: Лесман. №319; Розанов. №2268; Турчинский. С. 81.

80 - 100 €

971 • 
BLOK ALEXANDER (1880-1921)
Dvenadtsat [Twelve: [Poem]; 
introduction by Ivanov-Razumnik. Odessa: Novy Put'; 
[Typ. "Modern"], 1918. - 24 p.
Publisher's illustrated cover. Trace of erased owner's stamp.

A rare provincial edition.

Bibliography: Lesman. No. 329; Turchinsky. P. 82.

БЛОК А. (1880-1921)
Двенадцать: [Поэма]; 
вст. статья Иванова-Разумника. Одесса: Новый путь; 
[Тип. "Модерн"], 1918. - 24 с.
Издательская иллюстрированная обложка. 
Владельческий штамп "В.Ф. Павлов" на лицевой обложке 
и титульном листе.

Редкое провинциальное издание.

Библиография: Лесман. №329; Турчинский. С 82.

180 - 220 €

968 • 
BLOK ALEXANDER (1880-1921) 
Zemlya v snegu: Tretiy sbornik stikhov. [Land in 
Snow: The Third Collection of Poems]. Moscow: [tip-
lit, t-va I. Kushnerev i Co.], 1908. - 194, [2] p.; 25x17 cm. 
Publisher's cover with a color vignette by E. Lanceray.
Restoration of the cover.

Published as part of the "Zolotoe Runo” [Golden 
Fleece] series. In the preface, A. Blok de-scribed 
this collection as the "result of mournful raptures" 
containing "the conflagration of laughter, despair, and 
passion."

Bibliography: Lesman. No. 308; Rozanov. No. 2263; 
Tarasenkov. P. 119.

БЛОК А. (1880-1921)
Земля в снегу: Третий сборник стихов. 
М.: [Типо-лит. т-ва И. Кушнерев и Ко], 1908. - 194, 
[2] с.; 25х17 см.  
Издательская обложка с цветным виньетом работы 
Е. Лансере. Реставрация обложки.

Издание журнала "Золотое руно". В предисловии А. 
Блок обозначил этот сборник, как «плод горестных 
восторгов», в котором заключены «пожар смеха, 
отчаяния и страсти».

Библиография: Лесман. №308; Розанов. №2263; 
Тарасенков. С. 119.  

80 - 100 €

969  • 
BLOK ALEXANDER (1880-1921)
Nochnye chasy: Chetvertyy sbornik stikhov [Night Hours: The Fourth 
Collection of Poems] (1908-1910). Moscow: Kn-vo "Musaget," 1911. - 
141, [3] p. Edition of 1000 copies. 

Publisher's typographic cover. Wear on the cover, partially erased owner's 
inscription and stamp on the half-title.

One of the darkest yet highly popular collections by the poet. K. Chukovsky 
recalled that once, V. Mayakovsky read the entire collection to him during 
a walk in Kuokkala, precisely in the order the poems were arranged. L. 
Andreev also knew all his poems by heart.

Bibliography: Lesman No. 310; Rozanov No. 2265; Turchinsky. P. 81.

БЛОК А. (1880-1921)
Ночные часы: Четвертый сборник стихов (1908-
1910). М.: Кн-во "Мусагет", 1911. - 141, [3] с. Тираж 
1000 экз.
Издательская шрифтовая обложка. Потёртости 
обложки, частично стёртая владельческая надпись 
и штамп на шмуцтитуле.

Один из самых мрачных, но очень популярных 
сборников поэта. К. Чуковский вспоминал, что 
однажды В. Маяковский прочел ему во время 
прогулки по Куоккале весь этот сборник ровно в 
том порядке, как стихи были в нем расположены. 
Все его стихи знал наизусть и Л. Андреев.

Библиография: Лесман №310; Розанов №2265; 
Турчинский. С. 81.

70 - 90 €
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974 • 
BLOK ALEXANDER (1880-1921) 
Rossia i Intelligentsia [Russia and The 
In-telligentsia](1907-1918) - 2nd edition 
Pb.: Alkonost, 1919. - 70, [2] p. Edition 
of 3,000 copies. Publisher's two-colour 
typographic cover.

Banned publication.

Both the first and second editions ended 
up in Spetskhran (special storage), despite 
being published by different publishers. 
In the second edition, the connection with 
the Socialist-Revolutionary Party was not 
indicated, but it was still confiscated.

Bibliography: Blum. No. 81; Rozanov. 
No. 2280.

БЛОК А. (1880-1921)
Россия и интеллигенция (1907-1918).
2-е изд. Пб.: Алконост, 1919. - 70, [2] c. 
Тираж 3 000 экз. 
Издательская двухцветная шрифтовая 
обложка. Лицевая обложка отделена от 
блока, владельческая надпись: 
"Ал. Попов 19 30/VIII 19" на титульном листе.

Запрещенное издание.

В спецхран попало, как первое, так и 
второе издание, даже несмотря на то, что 
они вышли в разных издательствах и во 
втором издании не была обозначена связь 
с партией эсеров.

Библиография: Блюм. №81; Розанов. 
№2280.

40 - 60 €

975 • 
BLOK ALEXANDER (1880-1921)
Otrocheskie stikhi. Avtobiografiya. 
[Adolescent verses. Autobiography] Moscow: Pervina, 1922. 
[Dust jacket 1923]. - 30, [2] p., ill. Edition of 5,000 copies. 

Two-colour publisher's cover with a vignette.

In his autobiography, the poet speaks about himself in rather 
restrained terms: “Ni odna iz moikh knig ne potrebovala vtorogo 
izdaniya. Stikhi chitayutsya malo...” ["None of my books required 
a second edition. Poems are read little...] A. Blok remained almost 
indifferent to criticism, paying attention only to the opinions of 
those who were closest and most authoritative to him.
Bibliography: Rozanov. No. 2294; Turchinsky. P. 82.

БЛОК А. (1880-1921)
Отроческие стихи. Автобиография. 
М.: Первина, 1922. [обл. 1923]. - 30, [2] с., ил. Тираж 5 000 экз. 
Двухцветная издательская обложка с виньетом.

В своей автобиографии поэт говорит о себе в довольно 
сдержанных выражениях: «Ни одна из моих книг не 
потребовала второго издания. Стихи читаются мало...». К 
критике А. Блок относился почти безразлично, обращая 
внимание только на мнения тех, кто был наиболее близок и 
авторитетен для него.

Библиография: Розанов. №2294; Турчинский. С. 82.
40 - 60 €

972 • 
BLOK ALEXANDER (1880-1921) 
Dvenadtsat [Twelve: [Poema]. 
4-e izd. Pb.: Alkonost, 1921. - 34, [6] p. Edition of 3,000 copies. 
Publisher's cover by V. Zamiraylo. Signet by Yu. Annenkov.

Bibliography: Rozanov No. 2287; Turchinsky. P. 81.

БЛОК А. (1880-1921)
Двенадцать: [Поэма]; 
4-е изд. Пб.: Алконост, 1921. - 34, [6] c. Тираж 3 000 экз.
Издательская обложка работы В. Замирайло. 
Сигнет работы Ю. Анненкова.

Библиография: Розанов №2287; Турчинский. С. 81.

30 - 50 €

973 • 
BLOK ALEXANDER (1880-1921) 
Rossia i Intelligentsia [Russia and 
The In-telligentsia] (1907-1918) / 
published by the Party of Left Socialist-
Revolutionaries (Internationalists). 
Mos-cow: Rev. socialism Pub., 1918. 
- 40 p. Publisher's typographic cover.

First edition. Banned publication.

The collection includes articles, speeches, 
and reports by A. Blok, including the article 
"Intelligentsia and Revolution," which 
caused much interpretation and discussion in 
its time. The book was also prohibited due to 
the Socialist-Revolutionaries' slogan on the 
title page: "V bor'be obretesh' ty pravo svoe!" 
['In struggle, you will find your right!']

Bibliography: Blum. No. 81; Lesman. No. 
348; Rozanov. No. 2274.

БЛОК А. (1880-1921)
Россия и интеллигенция (1907-1918) 
/ изд. Партии левых социалистов- 
революционеров(интернационалистов). 
М.: Изд-во "Рев. социализм", 1918. - 40 с. 
Издательская шрифтовая обложка.

Первое издание. Запрещенное издание.

В сборник вошли статьи, выступления 
и доклады А. Блока, в том числе и 
вызвавшая в свое время массу толков 
и дискуссий статья "Интеллигенция и 
революция". Книга подверглась запрету 
также и за помещенный на титульном 
листе лозунг эсеров: "В борьбе обретешь 
ты право свое!".

Библиография: Блюм. №81; Лесман. 
№348; Розанов. №2274. 

30 - 40 €
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978 • 
GUMILEV NIKOLAI (1886-1921), AUTOGRAPH
Kolchan [Quiver]: Poems. M.; Pg.: Altsiona, 1916. - 102, [2] p. 
Edition  of 1000 copies. Publisher's bicoloured typeset cover.
First edition of the poetry collection.

The book was prepared in the publishing house "Hyperborei", but part 
of the edition was printed in the publishing house "Alziona", which is 
indicated in the book's output data. 
On the cover: "Rukopis'. Sverena. N. Gumilev" ["Manuscript. 
Verified. N. Gumilev] [author's handwritten signature]. Manuscript 
№13032 9/XII 915. A.I. Iznoskov 9/XII ".

Bibliography: Turchinsky. P. 156.

ГУМИЛЕВ Н. (1886-1921)
Колчан: Стихи. М.; 
Пг.: Альциона, 1916. - 102, [2] с. Тираж 1000 экз. 
Издательская двухцветная шрифтовая обложка.
Первое издание сборника. 

Книга готовилась в издательстве «Гиперборей», но часть тиража 
напечатана в издательстве «Альциона», которое и вынесено в 
выходные данные. 
Надписи на обложке: "Рукопись" [рукой Н. Гумилева]. "Рукопись 
№13032 9/XII 915". "А.И. Износкову  9/XII ". "Сверена А. 
Износков". Подпись А.И. Износкова на авантитуле, титульном 
листе и на последних страницах блока, типографский шт. на 
авантитуле и др. страницах. 

Библиография: Турчинский. С. 156.
4,000 - 5,000 €

976 • 
GUMILEV NIKOLAI (1886-1921) 
Akteon: Odnоaktnaya p'esa v stikhakh // Giperborey: 
Ezemesyachnik stikhov i kritiki. VII: Sentyabr.  [Actaeon: 
One-Act Play in Verse // Hyperborea: Monthly Magazine of 
Poetry and Criticism. VII: September.] St. Petersburg, 1913. 
- 24 p. Publisher's typographic cover.

A separate issue with N. Gumilev's play, based on the myth of 
Actaeon.The first edition of the play.

ГУМИЛЕВ Н. (1886-1921)
Актеон: Одноактная пьеса в стихах // Гиперборей: 
Ежемесячник стихов и критики. VII: Сентябрь. СПб., 
1913. - 24 с. 
Издательская шрифтовая обложка.

Отдельный номер с пьесой Н. Гумилева, в основу которой 
положен миф об Актеоне. 

Первое издание пьесы.
40 - 60 €

977 • 
GUMILEV NIKOLAI (1886-1921)
Got'e T. Emali i kamei: [Stikhi] [T Gautier. Émaux et Camées] ; 
translation N. Gumilev. SPb.: Izd-vo byvsh. M. Popova, vladelets 
M. Yasnyy, [1914]. - 246. [4] p.

Publisher's cover of A. Arnstam's work. Pencil notes on p. 246. Stamp “
Dlya otzyva” ["For review"] on the title page.

Bibliography: Lesman. No. 758; Turchinsky. P. 157.

ГУМИЛЕВ Н. (1886-1921)
Готье Т. Эмали и камеи: [Стихи]; пер. Н. Гумилева. СПб.: 
Изд-во бывш. М. Попова, владелец М. Ясный, [1914]. - 246. 
[4] с.
Издательская обложка работы А. Арнштама. Карандашные 
пометки на с. 246.
Штамп "Для отзыва" на титульном листе. 

Библиография: Лесман. №758; Турчинский. С. 157.

40 - 60 €

979 • 
GUMILEV NIKOLAI (1886-1921)
Zhemchuga [Pearls]: Poems 1907-1910 
- 2nd edition. St. Petersburg: Promethey, 
1918. - 90, [4] p. 
Edition of 2,100 copies. 

Publisher's cover. The book is enclosed 
in a modern cardboard folder with a 
leather spine.

The second edition; the first was 
published in 1910. Here, N. Gumilev 
changed the order of the texts, made 
revisions, and excluded some poems.

Bibliography: Lesman. No. 738; Turchinsky. 
P. 156.

ГУМИЛЕВ Н. (1886-1921)
Жемчуга: Стихи 1907-1910 г. 
2-е изд. СПб.: Прометей, 1918. - 90, [4] с. 
Тираж 2 100 экз. 
Издательская обложка. Незначительные 
загрязнения обложки, подклейка 
корешка. 
Книга вложена в современную 
картонную папку с кожаным 
корешком.

Второе издание сборника; первое 
вышло в 1910 году. 
Здесь Н. Гумилев изменил порядок 
текстов, сделав в них правки, а также 
исключил некоторые стихотворения. 

Библиография: Лесман. №738; 
Турчинский. С. 156.

70 - 100 €
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980 • 
GUMILEV NIKOLAI (1886-1921) AUTOGRAPH
Mik: Afrikanskata poema: Stikhi [African Poems: Poems] -  PG: Giperborey, 1918 - 45, [3] p. 
Edition of 500 copies. Publisher's font cover. In good condition.

Author's dedicatory inscription on the first free page: "Dorogomu Alekseyu Aleksandrovichu / Radakovu / na dobru pamyat ot ego / 
iskrennego tsenitelya / 4 sent. 1919 / N. Gumilev." ["To dear Alexei Alexandrovich / Radakov / in good memory from his / sincere 
connoisseur / 4 September. 1919 / N. Gumilev"]

Friend of Nikolai Gumilev, Alexey Alexandrovich Radakov (1879-1942) – caricaturist, painter, and poet. Together, they often visited the 
"Brodyachaya sobaka"." In 1908, Radakov became one of the founders, as well as the chief editor and artist of the first eight issues of the 
magazine "Satirikon."
"...the strangest of Gumilev's books. Something between Kipling and … Charskaya. For children - intricate and boring, for adults - naive..."

Bibliography: Turchinsky. P. 157; Lesman. No. 747.

ГУМИЛЕВ Н. (1886-1921), АВТОГРАФ
Мик: Африканская поэма: Стихи. 
СПб.: Гиперборей, 1918 - 45, [3] с.: ил. Тираж 500 экз.
Издательская шрифтовая обложка. В хорошей сохранности.

Дарственная надпись автора на первом свободном листе: "Дорогому Алексею Александровичу / Радакову / на добрую 
память от его / искреннего ценителя / 4 сент. 1919 / Н. Гумилев".
Друг Николая Гумилева, Алексей Александрович Радаков (1879-1942) – художник-карикатурист, живописец, поэт. Вместе они 
не раз посещали "Бродячую собаку". В 1908 году Радаков стал одним из основателей, а также главным редактором и художником 
первых восьми номеров журнала "Сатирикон".  

"…самая странная из книг Гумилева. Что-то среднее между Киплингом и … Чарской. Для детей - мудрено и скучно, для взрослых - наивно…".

Библиография: Турчинский. С. 157; Лесман. №747.
5,700 - 6,000 €

982 • 
GUMILEV NIKOLAI (1886-1921) 
1) Pis'ma o russkoi poezii [Letters on Russian Poetry]
[preface by Georgy Ivanov] St. Petersburg: Mysl, 1923. -
224 pages. Edition of 4,000 copies. Publisher's typeset cover.

The first separate edition.

Articles by N. Gumilev, published in 1909 in the magazine 
"Apollo". These were periodic reviews of new books. In the 
presented edition these articles are systematised, published 
in chronological order.

Bibliography: Lesman. No. 755.

2) Principy khudozhestvennogo perevoda:
Stat'I [Principles of Literary Translation: Articles]
F. Batyushkov, N. Gumilev, K. Chukovsky. - 2nd edition,
supplemented. St. Petersburg: Gosizdat, 1920. 60, [4] pages.
Publisher's cover. On the cover, a blue pencil signature:

981 • 
GUMILEV NIKOLAI (1886-1921) 
Ognenny stolp: [Stikhi].[ The Pillar of 
Fire]. St. Petersburg: [Petropolis], 1921. - 
74, [4] p. 
Edition of 1,000 copies. 
Publisher's typeset cover.

There were 100 numbered and 65 named 
copies not for sale. This copy is from the 
regular edition. On August 3, 1921, N. 
Gumilev was arrested in the "Taganstevsky 
counter-revolutionary conspiracy" case, 
and on August 24, he was sentenced to 
execution. The book was released in 
mid-August 1921. From a review: "Now, 
after his death, the book takes on special 
interest and significance. Through it... an 
unexpected conclusion is drawn to the 
poet's.

Bibliography: Turchinsky. P. 157

ГУМИЛЕВ Н. (1886-1921)
Огненный столп: [Стихи]. 
СПб.: [Petropolis], 1921. - 74, [4] с.
Тираж 1 000 экз. 
Издательская шрифтовая обложка. 
Надрывы корешка.

Были 100 нумерных и 65 именных 
экземпляров не для продажи. Данный 
экземпляр из обычного тиража. 3 августа 
1921 года Н. Гумилев арестован по делу 
"Таганцевского контрреволюционного 
заговора", 24 августа приговорен к 
расстрелу. Книга вышла из печати 
в середине августа 1921 года. Из 
отклика: "Теперь, после его смерти, 
книга приобретает особый интерес 
и значительность. Ею… подводится 
неожиданный итог творчеству поэта".

Библиография: Турчинский. С. 157

30 - 50 €

"P. Luknitsky

ГУМИЛЕВ Н. (1886-1921)
1) Письма о русской поэзии; [предисл. Георгий Иванов]. Пг.: Мысль, 1923. -  224 с. Тираж 4 000 экз.
Издательская шрифтовая обложка.
Первое отдельное издание.

Статьи Н. Гумилева, публиковавшиеся в 1909 году в журнале «Аполлон». Это были периодические обзоры новых книг. 
В представленном издании эти статьи систематизированы, опубликованы в хронологическом порядке.
Библиография: Лесман. №755.

2) Принципы художественного перевода: Статьи / Ф. Батюшков, Н. Гумилев, К. Чуковский. - 2-е изд., доп. Пб.: Госиздат,
1920. 60, [4] с.
Издательская обложка. На обложке подпись синим карандашом: "П. Лукницкий".

30 - 50 €
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984 • 
MANDELSTAM OSIP  (1891-1938)
Kamen: Stikhi [Stone: Poems]. 
St. Petersburg: Hyperborea Publishing House, 1916. - 86, [8] p. 
Edition of 1,000 copies. Publisher's typeset cover.

The second expanded edition of the poet's first book. The first 
edition, released in 1913, contained twenty-three poems, while 
the second edition, published in 1916, included sixty-seven. 
Printed at the author's expense.

Bibliography: Lesman. No. 1426; Rozanov. No. 3296; 
Tarasenko. P. 225.

МАНДЕЛЬШТАМ О. (1891-1938)
Камень: Стихи. 
Пг.: Изд-во "Гиперборея", 1916. - 86, [8] с. Тираж 1 000 экз. 
Издательская шрифтовая обложка.

Второе расширенное издание первой книги поэта. В первом 
издании, вышедшем в 1913 году, было опубликовано 
двадцать три стихотворения, во втором — шестьдесят семь. 
Напечатана за счет автора.

Библиография: Лесман. №1426; Розанов. №3296; Тарасенков. 
С. 225.

400 - 500 €

983 • 
MANDELSTAM OSIP  (1891-1938), FIRST BOOK WITH AUTHOR'S 
AUTOGRAPH, TO V.V. GIPPIUS 
Kamen: Stikhi. [Stone: Poems]. St. Petersburg: Akme, 1913. - 33 pages. Edition of 600 copies. 
Publisher's typeset cover with vignette. The book is enclosed in a modern cardboard folder 
with a leather spine.
On the title page, a dedicatory inscription in ink: "Dorogomu Vladimiru Vasil'yevichu, na pamyat' 
o proshedshem i v zalog budushchego Avtor. 12 apr. 1913."  [To dear Vladimir Vasilievich, in 
memory of the past and as a pledge of the future. Author. April 12, 1913.] 

V.V. Gippius (1876-1941) - poet, literary critic; cousin of Zinaida Gippius.

One of the early autographs of the poet on a book. A significant rarity.

The first collection of poems by the poet Osip Mandelstam. The publication of "Stone" was a "family 
affair" — the money for the book was provided by the father. The entire edition was consigned on 
commission to the Popov-Yasny bookstore, located at the corner of Nevsky and Fontanka. 
"From time to time, my brother sent me to find out how many copies had been sold, and when I 
reported that forty-two books had already been sold, it was perceived at home as a celebration. 
In terms of the scale of that time and the conditions of the book market, it sounded like the poet's 
first recognition by readers" (from the memories of the younger brother Evgeny Yakovlevich 
Mandelstam (1898-1979).

Bibliography: Markov. No. 609; Okhlopkov. P. 115; Rozanov. No. 3295; Turchinsky. P. 322.

МАНДЕЛЬШТАМ О. (1891-1938), ПЕРВАЯ КНИГА С АВТОГРАФОМ АВТОРА, 
В.В. ГИППИУСУ
Камень: Стихи. 
СПб.: Акмэ, 1913. - 33 с. Тираж 600 экз. 
Издательская шрифтовая обложка с виньетом. Книга вложена в современную картонную 
папку с кожаным корешком.
На титульном листе дарственная надпись орешковыми чернилами: "Дорогому Владимиру 
Васильевичу, на память о прошедшем и в залог будущего Автор. 12 апр. 1913". 
В.В. Гиппиус (1876-1941) - поэт, литературовед; кузен Зинаиды Гиппиус. 

Один из ранних автографов поэта на книге. Большая редкость.

Первый сборник стихов поэта Осипа Мандельштама. Издание "Камня" было "семейным" 
— деньги на выпуск книжки дал отец. Весь тираж был сдан на комиссию в книжный 
магазин Попова-Ясного, на углу Невского и Фонтанки. "Время от времени брат посылал 
меня узнавать, сколько продано экземпляров, и когда я сообщил, что раскуплено уже 
сорок две книжки, дома это было воспринято как праздник. По масштабам того времени 
в условиях книжного рынка, это звучало как первое признание поэта читателями" (по 
воспоминаниям младшего брата Евгения Яковлевича Мандельштама (1898-1979)). 

Библиография: Марков. №609; Охлопков. С. 115; Розанов. №3295;  Турчинский. С. 322.

50,000 - 60,000 €
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986 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Prostoye, kak mychanie: [Stikhotvoreniya. Poemy] [Simple like 
mooing] Pg: Parus, 1916. - 116, [2] p.; 22 cm. 
Edition of 2000 copies. 
Text with censorship exceptions. 

In publisher's typeset cover. In good condition. Minor tears to the spine. 
Owner's inscription on the front cover and title page: "O. Turr". The book 
is enclosed in the owner's folder.

Vladimir Vladimirovich Mayakovsky (1893-1930) - Russian and 
Soviet poet, playwright, screenwriter, film director, actor, and artist. 
One of the most significant Russian poets of the 20th century, a classic 
of Soviet literature. Editor of the magazines "LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 344; Rozanov. No. 3341; Lesman. No. 
1469.

МАЯКОВСКИЙ В.В. (1893-1930)
Простое, как мычание: [Стихотворения. Поэмы]. 
Пг.: Парус, 1916. - 116, [2] с.; 22 см. Тираж 2000 экз. 
Текст с цензурными изъятиями. 
В издательской наборной обложке. В хорошей сохранности. 
Незначительные надрывы корешка. Владельческая надпись на 
лицевой обложке и титульном листе: "O. Turr". Книга вложена во 
владельческую папку. 

Маяковский Владимир Владимирович (1893-1930) – русский 
и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских поэтов 
XX века, классик советской литературы. Редактор журналов 
«ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; Розанов. № 3341; Лесман. № 
1469.

150 - 200 €

985 • 
MAYAKOVSKY VLADIMIR  (1893-1930) 
Fleyta pozvonochnik: [poem]. [[The Backbone Flute.] 
St. Petersburg: Vzyal, 1916. - 16 p.; 24 cm. Edition of 600 copies.

In publisher's typeset cover. In good condition. Rubbing, careful 
restoration along the edges of the cover. 
Cover title: Mayakovsky. Typeset without punctuation (except 
for the exclamation mark). Text with censorship exceptions. 
Dedication on the title page: To Lila Yurievna B. 
The fourth book by the poet. One of the most rarely encountered 
pre-death editions of V.V. Mayakovsky. 
Vladimir Vladimirovich Mayakovsky (1893-1930) - Russian and 
Soviet poet, playwright, screenwriter, film director, actor, and 
artist. One of the most significant Russian poets of the 20th century, 
a classic of Soviet literature. Editor of the magazines "LEF" and 
"Novy LEF."

Bibliography: Turchinsky. P. 344; Rozanov. No. 3342; Lesman. 
No. 1473.

МАЯКОВСКИЙ В.В. (1893-1930)
Флейта позвоночник: [поэма]. 
Пг.: Взял, 1916. - 16 с.; 24 см. Тираж 600 экз. 

В издательской наборной обложке. В хорошей сохранности. 
Потёртости, аккуратная реставрация по краям обложки. 
Заглавие обложки: Маяковский. Набор текста сделан без знаков 
препинания (кроме восклицательного знака). Текст с цензурными 
изъятиями. Посвящение на титуле: Лиле Юрьевне Б.
Четвертая книга поэта. Одно из наиболее редко встречаемых 
прижизненных изданий В.В. Маяковского. 
Маяковский Владимир Владимирович (1893-1930) – русский 
и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских 
поэтов XX века, классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; Розанов. № 3342; Лесман. 
№ 1473.

500 - 600 €
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988 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Misteriya-Buff  [Mystery-Bouffe]: A Heroic, Epic, and Satiric Representation of Our Era by Vladimir 
Mayakovsky. 1918. Three Acts. Five Scenes. 
St. Petersburg: IMO, 1918. - 78, [1] p.; 27 cm. Edition of 5000 copies.

In the publisher's illustrated cover by V. Mayakovsky. In good condition. Careful restoration of the cover. On 
the reverse side of the back cover, there is a stamp from the bookstore of Iv. Iv. Mityurnikov.

The first edition of the first version of the play, written for the first anniversary of the Great October Revolution. 
Dedication on p. 3: L.Yu. Brik.
Vladimir Vladimirovich Mayakovsky (1893-1930) - Russian and Soviet poet, playwright, screenwriter, film 
director, actor, and artist. One of the most significant Russian poets of the 20th century, a classic of Soviet 
literature. Editor of the magazines "LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 344; Lesman. No. 1474.

МАЯКОВСКИЙ В.В. (1893-1930)
Мистерия-Буфф: Героическое, эпическое и сатирическое изображение нашей эпохи, сделанное 
Владимиром Маяковским. 1918 год. Три действия. Пять картин. 
Пг.: ИМО, 1918. - 78, [1] с.; 27 см. Тираж 5000 экз. 
В издательской рисованной обложке работы В. Маяковского. В хорошей сохранности. Аккуратная 
реставрация обложки.
На обороте задней обложки штамп кн. магазина Ив. Ив. Митюрникова. 

Первое издание первой редакции пьесы, написанной к первой годовщине Великой Октябрьской 
революции. 
Посвящение на С. 3: Л.Ю. Брик. 

Маяковский Владимир Владимирович (1893-1930) – русский и советский поэт, драматург, 
киносценарист, кинорежиссёр, киноактёр, художник. Один из наиболее значимых русских поэтов XX 
века, классик советской литературы. Редактор журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; Лесман. № 1474.

150 - 200 €

987 • 
MAYAKOVSKY VLADIMIR  (1893-1930), AUTOGRAPH
Oblako v shtanakh: Tetraptykh: [Poema].[ A Cloud in Trousers] 
- [2nd ed.]. [Moscow]: ASIS, 1918. - 61 p.; 18 cm. 
Edition of 1500 copies. 

In the publisher's typeset cover (typographic design by the author), 
from part of the edition on white cardboard with a sticker on the front 
cover: 2nd edition without censorship. In good condition. Minor stains 
on the cover, moisture stains on the cover and the edges of the title 
page, the cover is partially separated from the block.

Author's dedicatory inscription on the title page in red pencil: [first 
two lines illegible] / "Mayakovsky / Café  Poetov/ [nrzb] /II 1918".

In the preface to the second edition, the poet called his poetic 
tetraptych  "The Catechism of Today's Art."  "Doloy vashu 
lyubov," "doloy vashe iskusstvo," "doloy vash stroy," "doloy 
vashu religiyu"  - — chetyre krika chetyrekh chastei. Dolg moy 
vosstanovit' obnarodovat' etu iskazhennuyu i obezhyalonnuyu 
dorevolyutsionnoy tsenzuroy knigu. ["Down with your love," 
"down with your art," "down with your order," "down with your 
religion"  — four cries of four parts. My duty is to restore and 
publish this pre-revolutionary censorship-distorted and emasculated 
book to the public]. Dedication on p. 5: Tebe Liliya. [To you, Lilia.]

The first complete edition of the poem, without censorship notes.

Vladimir Vladimirovich Mayakovsky (1893-1930) - Russian 
and Soviet poet, playwright, screenwriter, film director, actor, 
and artist. One of the most significant Russian poets of the 20th 
century, a classic of Soviet literature. Editor of the magazines 
"LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 344; Rozanov. No. 3340; Lesman. 
No. 1467.

МАЯКОВСКИЙ В.В. (1893-1930), АВТОГРАФ
Облако в штанах: Тетраптих : [Поэма]. - [2-е изд.]. 
[М.]: АСИС, 1918. - 61 с.; 18 см. Тираж 1500 экз.
В издательской наборной обложке (шрифтовое решение 
автора), из части тиража на белом картоне с наклейкой 
на лицевой обложке: 2-е издание без цензуры. В хорошей 
сохранности. Незначительные пятна на обложке, разводы от 
влаги по обложке и краям титульного листа, обложка частично 
отделена от блока. 

Дарственная надпись автора на титульном листе красным 
карандашом: [первые две строки нрзб] / «Маяковский / Кафе 
поэтов / [нрзб] /II 1918 г.».

В предисловию ко второму изданию поэт называл свой 
поэтический тетраптих «Катехизисом сегодняшнего 
искусства». «Долой вашу любовь», «долой ваше искусство», 
«долой ваш строй», «долой вашу религию» — четыре крика 
четырёх частей. Долг мой восстановить обнародовать эту 
искаженную и обезжаленную дореволюционной цензурой 
книгу». Посвящение на С. 5: Тебе Лиля. 

Первое полное издание поэмы, без цензурных купюр.

Маяковский Владимир Владимирович (1893-1930) – русский 
и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских 
поэтов XX века, классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; Розанов. № 3340; Лесман. 
№ 1467.

4,500 - 5,000 €
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МАЯКОВСКИЙ В.В. (1893-1930)
Все сочиненное Владимиром Маяковским : 1909-1919: [Стихотворения. Поэмы. Пьесы]. 
[Пг.]: ИМО: [Изд-во молодых], [1919]. - 283 с.; 21 см. 
Тираж 10 000 экз. 
В издательской наборной обложке. Из части тиража с картонной обложкой. В хорошей сохранности. Реставрация корешка. 
Опыт первого собрания поэтических произведений поэта. 

Маяковский Владимир Владимирович (1893-1930) – русский и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских поэтов XX века, классик советской литературы. Редактор журналов 
«ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; Розанов. № 3347; Лесман. № 1481.
150 - 170 €

991 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Vse sochinennoye Vladimirom Mayakovskim: 1909-1919: 
[Stikhotvoreniya. Poemy. P'yesy]. [All Writings of Vladimir 
Mayakovsky 1909-1919] [Petersburg]: IMO: [Izd-vo molodykh], 
[1919]. - 283 p.; 21 cm. Edition of 10,000 copies.
In publisher's typeset cover. A part of the edition with a paperboard 
cover. In good condition. Restoration of the spine.

First compilation of the poet's verse writings.

Vladimir Vladimirovich Mayakovsky (1893-1930) – Russian 
and Soviet poet, playwright, screenwriter, film director, actor, 
and artist. One of the most significant Russian poets of the 20th 
century, a classic of Soviet literature. Editor of the magazines 
"LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 344; Rozanov. No. 3347; Lesman. 
No. 1481.

989 • 
MAYAKOVSKY VLADIMIR  
(1893-1930)
Misteriya-Buff  [Mystery-Bouffe]: A 
Heroic, Epic, and Satiric Representation 
of Our Era. Second Edition. [Play]. - 3rd 
ed. // Vestnik teatra. No. 91-92. Moscow: 
Teatralny otdel Glavpolitprosveta, 1921. 
P. 17-32; 33 cm. Edition of 10,000 copies.

Separate imprint as an appendix to the 
magazine " Vestnik Teatra" (the play spans 
the entire second half of the magazine).
Without the cover. In good condition. 
Restoration of the edges.

Vladimir Vladimirovich Mayakovsky 
(1893-1930) - Russian and Soviet poet, 
playwright, screenwriter, film director, 
actor, and artist. One of the most significant 
Russian poets of the 20th century, a classic 
of Soviet literature. Editor of the magazines 
"LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 344; 
Rozanov. No. 3351.

МАЯКОВСКИЙ В.В. (1893-1930)
Мистерия-Буфф: 
Героическое, эпическое и 
сатирическое изображение нашей 
эпохи. Вторая редакция. [Пьеса]. – 3-е 
изд. // Вестник театра. № 91-92. М.: 
Театральный отдел Главполитпросвета, 
1921. С. 17-32; 33 см. Тираж 10000 экз.

Отдельный оттиск в виде приложения 
к журналу “Вестник театра” (пьеса 
занимает всю вторую половину журнала).
Без обложки. В хорошей сохранности. 
Реставрация краёв.

Маяковский Владимир Владимирович 
(1893-1930) – русский и советский поэт, 
драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее 
значимых русских поэтов XX века, 
классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; 
Розанов. № 3351.

50 - 70 €

990 • 
MAYAKOVSKY VLADIMIR  
(1893-1930) 
Misteriya-Buff  [Mystery-Bouffe]: A 
Heroic, Epic, and Satiric Representation 
of Our Era by Vladimir Mayakovsky. - 
2nd ed. - [Moscow]: IMO, [1919]. - 71 p.; 
21 cm. Edition of 16,000 copies.
In publisher's typeset cover. In good 
condition. Restoration of the spine and 
edges of the cover. 

Second edition of the famous play.

Vladimir Vladimirovich Mayakovsky 
(1893-1930) – Russian and Soviet poet, 
playwright, screenwriter, film director, 
actor, and artist. One of the most significant 
Russian poets of the 20th century, a classic 
of Soviet literature. Editor of the magazines 
"LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 344; 
Rozanov. No. 3346.

МАЯКОВСКИЙ В.В. (1893-1930)
Мистерия-Буфф: Героическое, 
эпическое и сатирическое 
изображение нашей эпохи, сделанное 
Владимиром Маяковским. 
2-е изд. - [М.]: ИМО, [1919]. - 71 с.; 21 
см. Тираж 16 000 экз.
В издательской наборной обложке. В 
хорошей сохранности. 
Реставрация корешка и краёв обложки. 
Второе издание знаменитой пьесы. 

Маяковский Владимир Владимирович 
(1893-1930) – русский и советский 
поэт, драматург, киносценарист, 
кинорежиссёр, киноактёр, художник. 
Один из наиболее значимых русских 
поэтов XX века, классик советской 
литературы. Редактор журналов «ЛЕФ» 
и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; 
Розанов. № 3346.

100 - 120 €

992 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Voina i mir: [poema]. [The War and the 
World: [Poem]. – 2nd ed. [Petersburg]: 
IMO, [1919]. - 37, [2] p.: not.; 23 cm. 
On the cover and title page: The War and the 
World by Mayakovsky. 

In publisher's typescript cover. In good 
condition. Restoration of the spine and 
edges of the cover. 

Second separate edition of the poem.

Vladimir Vladimirovich Mayakovsky (1893-
1930) – Russian and Soviet poet, playwright, 
screenwriter, film director, actor, and artist. 
One of the most significant Russian poets of 
the 20th century, a classic of Soviet literature. 
Editor of the magazines "LEF" and "Novy 
LEF."

Bibliography: Turchinsky. P. 344; Lesman. 
No. 1480.

МАЯКОВСКИЙ В.В. (1893-1930)
Война и мир: [поэма]. 
2-е изд. [Пг.]: ИМО, [1919]. - 37, [2] 
с.: нот.; 23 см.
На обложке и титульном листе: Война и 
мир Маяковского. 

В издательской наборной обложке. В 
хорошей сохранности. Реставрация 
корешка и краёв обложки. 
Второе отдельное издание поэмы.

Маяковский Владимир Владимирович 
(1893-1930) – русский и советский поэт, 
драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее 
значимых русских поэтов XX века, 
классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344; 
Лесман. № 1480.

70 - 90 €
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MAYAKOVSKY VLADIMIR  (1893-1930), 
TRETYAKOV SERGEY (1892-1937) 
Mayakovsky V.V., Tretyakov S.M., Adlivankin S.Ya. 
Rasskaz pro to, kak uznal Fadey zakon, zashchishchayushchiy 
rabochikh lyudey: (Kodeks zakonov o trude): [Agitpoema].
[ Story of How Fadei Found out about the Law That Protects 
Working People: The Labor Code]. M.: Trud i kniga, 1924. - 47 p.: 
il.; 17.5 cm. Edition of 30,000 copies.

Publisher's illustrated cover and 26 drawings in the body of the 
text by S.Y. Adlivankin. In good condition. Minor soiling of the 
cover and tears in the spine. Paragraphs of the Labor Code are 
marked in the text and margins, narrating the story in verses.

An agitpoem by V. Mayakovsky and S. Tretyakov, popularizing 
the Labor Code. In the late 1940s, Adlivankin was accused of 
cosmopolitanism, and his works faced sharp criticism and were 
not exhibited until the mid-1950s. After the arrest and execution 
of Sergey Tretyakov in 1937, the book was banned.

Bibliography: Turchinsky. P. 355.

МАЯКОВСКИЙ В.В. (1893-1930), 
ТРЕТЬЯКОВ С.М. (1892-1937)
Маяковский В.В., Третьяков С.М., Адливанкин С.Я. 
Рассказ про то, как узнал Фадей закон, защищающий 
рабочих людей: (Кодекс законов о труде): [Агитпоэма].  
М.: Труд и книга, 1924. - 47 с.: ил.; 17,5 см. Тираж 30 000 экз.
Издательская иллюстрированная обложка и 26 рисунков в 
тексте работы С.Я. Адливанкина. В хорошей сохранности. 
Незначительные загрязнения обложки и надрывы корешка, 
библ. шт. расформиров б-к.  В тексте и на полях проставлены 
параграфы Кодекса законов о труде, в которых рассказывается 
в стихах.

Агитпоэма В. Маяковского и С. Третьякова, 
популяризирующая Кодекс законов о труде. В конце 1940-х 
годов Адливанкина обвиняли в космополитизме, а его работы 
подвергались резкой критике и до середины 1950-х годов не 
выставлялись. После ареста и расстрела в 1937 году Сергея 
Третьякова книга была запрещена.

Библиография: Турчинский. С. 355.

300 - 350 €
994 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Vladimir Ilyich Lenin: [Poema]. L.; M.: Gos. izd., 1925. - 94, [1] p.; 17 cm. 
Edition of 10,000 copies.
In the publisher's illustrated cover by E. Sholte. In good condition. On p. 3: "Rossiyskoy Kommunisticheskoy Partii posvyashchayu" 
(Dedicated to the Russian Communist Party).
The poem "Vladimir Ilyich Lenin," written in 1924, marked the culmination of Mayakovsky's long engagement with the Leninist theme. 

The first separate edition of the poem.

Vladimir Vladimirovich Mayakovsky (1893-1930) – Russian and Soviet poet, playwright, screenwriter, film director, film actor, and artist. 
One of the most significant Russian poets of the 20th century, a classic of Soviet literature. Editor of the journals "LEF" and "Novy LEF."

Bibliography: Turchinsky. P. 345.

МАЯКОВСКИЙ В.В. (1893-1930)
Владимир Ильич Ленин: [Поэма]. 
Л.; М.: Гос. изд., 1925. - 94, [1] с.; 17 см. Тираж 10 000 экз.
В издательской рисованной обложке Э. Шольте. В хорошей сохранности.
Верхний правый угол титульного листа срезан.
На С. 3: "Российской Коммунистической Партии посвящаю". 

Написанная в 1924 г. поэма «Владимир Ильич Ленин» явилась завершением 
длительной работы Маяковского над ленинской темой.
Первое отдельное издание поэмы.

Маяковский Владимир Владимирович (1893-1930) – русский и советский поэт, 
драматург, киносценарист, кинорежиссёр, киноактёр, художник. Один из наиболее 
значимых русских поэтов XX века, классик советской литературы. Редактор журналов 
«ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 345.

160 - 180 €
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MAYAKOVSKY VLADIMIR  (1893-1930)
Parizh: [stikhi]. [Paris]. M.: Moskovskiy rabochiy, 1925. 
- 40 p.; 17 cm. Edition of 8000 copies. 

In the publisher's photomontage cover by A. Rodchenko. In good 
condition. Minor soiling and scuffing of the cover, ownership 
inscription on the back of the front cover: "9/VI 30. Kn. Bazar v  
Parke KIO", ownership number on the title page.

A cycle of poems written following a trip to Paris, which lasted 
from the first few days of November to 20 December 1924.
Vladimir Vladimirovich Mayakovsky (1893-1930) – Russian 
and Soviet poet, playwright, screenwriter, film director, film 
actor, and artist. One of the most significant Russian poets of the 
20th century, a classic of Soviet literature. Editor of the journals 
"LEF" and "Novy LEF."

Bibliography: Turchinskiy. P. 346; Rozanov. No. 3363.

МАЯКОВСКИЙ В.В. (1893-1930)
Париж: [стихи]. 
М.: Московский рабочий, 1925. - 40 с.; 17 см. Тираж 8000 экз. 
В издательской фотомонтажной обложке работы А. Родченко. 
В хорошей сохранности. Незначительные загрязнения и 
потёртости обложки, владельческая надпись на обороте 
лицевой обложки: "9/VI 30. Кн. Базар в парке КиО", влад. 
номер на тит. л.

Цикл стихотворений, написанных в результате поездки в 
Париж, которая продлилась с первых чисел ноября по 20 
декабря 1924 года. 

Маяковский Владимир Владимирович (1893-1930) – русский 
и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских 
поэтов XX века, классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 346; Розанов. № 3363.

120 - 140 €

995 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Oblako v shtanakh: Tetraptikh: [poema]. [A 
Cloud in Trousers]. - M.: Ogonok, 1925. - 32 p.; 
15 cm. - (B-ka "Ogonok"; No. 28). 
Edition of 50,000 copies. 

In the publisher's typeset cover with a photographic 
portrait of the author from 1918. In good condition. 
Minor soiling on the cover, owner's inscription 
from 1926 on the title page.

The third edition of the poem.

Vladimir Vladimirovich Mayakovsky (1893-1930) 
– Russian and Soviet poet, playwright, screenwriter, 
film director, film actor, and artist. One of the most 
significant Russian poets of the 20th century, a 
classic of Soviet literature. Editor of the journals 
"LEF" and "Novy LEF."

МАЯКОВСКИЙ В.В. (1893-1930)
Облако в штанах: Тетраптих: [поэма]. 
М.: Огонек, 1925. - 32 с.; 15 см. - (Б-ка "Огонек"; № 28). Тираж 
50 000 экз. 
В издательской наборной обложке с фотопортретом автора 1918 
года. В хорошей сохранности. Незначительные загрязнения 
обложки, владельческая надпись 1926 г. на титульном листе.

Третье издание поэмы. 

Маяковский Владимир Владимирович (1893-1930) – русский 
и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских 
поэтов XX века, классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 344.

50 - 70 €
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MAYAKOVSKY VLADIMIR  (1893-1930)
Izbarannoe iz izbrannogo. [Selected Works 
from the Best.] 
Moscow: Ogoniok, 1926. - 54, [2] p.; 15 cm. - 
(B-ka 'Ogoniok'; No. 191). 

Edition of 18,000 copies. In the original 
composite cover with a photographic portrait of 
the author from 1925. In good condition. Slight 
wear and soiling on the cover.

Vladimir Vladimirovich Mayakovsky (1893-
1930) was a Russian and Soviet poet, playwright, 
screenwriter, film director, actor, and artist. He is 
one of the most significant Russian poets of the 
20th century and a classic of Soviet literature. He 
served as the editor of the journals "LEF" and 
"Novy LEF."
Bibliography: Turchinsky. P. 347; Lesman. No. 
1505.

M.: Ogoniok, 1926. - 54, [2] s.; 15 sm. - (B-ka 
'Ogoniok'; No. 191). Tirazh 18,000 ekz.

МАЯКОВСКИЙ В.В. (1893-1930)
Избранное из избранного. 
М.: Огонек, 1926. - 54, [2] с.; 15 см. - (Б-ка 
"Огонек"; № 191). Тираж  18 000 экз. 
В издательской наборной обложке с 
фотопортретом автора 1925 года. В хорошей 
сохранности. Незначительные потёртости и 
загрязнения обложки. 

Маяковский Владимир Владимирович (1893-
1930) – русский и советский поэт, драматург, 
киносценарист, кинорежиссёр, киноактёр, 
художник. Один из наиболее значимых 
русских поэтов XX века, классик советской 
литературы. Редактор журналов «ЛЕФ» и 
«Новый ЛЕФ».

Библиография: Турчинский. С. 347; Лесман. 
№ 1505.

40 - 50 €

997• 
MAYAKOVSKY VLADIMIR  (1893-1930)
Sergeyu Yeseninu: [Stikhotvorenie]. [To Sergei Esenin]. 
[Tiflis]: Zakkniga, 1926. - 15 p., 2 l. il.; 17 cm. 
Edition of 10,000 copies. 

In the publisher's photomontage cover and two photomontage 
illustrations on separate sheets by A. Rodchenko. In good 
condition. Minor soiling, vertical crease on the cover, stamp 
of the store in the city of Milyutinsk on the front cover.

Vladimir Vladimirovich Mayakovsky (1893-1930) – Russian 
and Soviet poet, playwright, screenwriter, film director, film 
actor, and artist. One of the most significant Russian poets of 
the 20th century, a classic of Soviet literature. Editor of the 
journals "LEF" and "Novy LEF."

Bibliography: Turchinskiy. P. 347; Rozanov. No. 3365.

МАЯКОВСКИЙ В.В. (1893-1930)
Сергею Есенину: [Стихотворение]. 
[Тифлис]: Заккнига, 1926. - 15 с., 2 л. ил.; 17 см. 
Тираж 10 000 экз. 
Издательская фотомонтажная обложка и две 
фотомонтажные иллюстрации на отдельных листах 
работы А. Родченко. В хорошей сохранности. 
Незначительные загрязнения, вертикальный залом 
на обложке, штамп магазина г. Милютинска на 
лицевой обложке. 

Маяковский Владимир Владимирович (1893-1930) – 
русский и советский поэт, драматург, киносценарист, 
кинорежиссёр, киноактёр, художник. Один из 
наиболее значимых русских поэтов XX века, классик 
советской литературы. Редактор журналов «ЛЕФ» и 
«Новый ЛЕФ».

Библиография:   Турчинский. С. 347; Розанов. № 3365. 

120 - 140 €
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MAYAKOVSKY VLADIMIR  (1893-1930), 
AUTOGRAPH 
[Sobranie sochineniy]. [Collected works]: [in 10 
volumes]. Moscow; Leningrad: Gos. izd-vo, 1927-
1933. Volume 1. 1928. - 359 p., 1 port.; Volume 2. 1928. 
- 345, [3] p.; 20x14 cm. 

Frontispiece – photographic portrait of the author from 
1922 (Volume 1). Design by A.M. Rodchenko. Both 
volumes in publisher's cardboard bindings. Without 
dust jackets. In good condition. Minor soiling, moisture 
stains on the lower part of the spine (T. 1), tears in the 
paper along the spine (T. 1), ex libris S.A. Ermolinsky 
on the title page.

Author's autograph on the title page of Volume 1: "To 
Marika VEM." Presumably, the autograph is addressed 
to the actress Marika Chmshkyan – the wife of S.A. 
Ermolinsky. 

Expert opinion by S.E. Strizhneva, director of the State 
Museum of V.V. Mayakovsky from 1981 to 2012.

Provenance: 
Sergei Alexandrovich Ermolinsky (1900-1984) was 
a Soviet screenwriter and playwright, writer, and 
journalist. He entered the film industry in 1925, 
collaborating with director Yuliy Raizman. In the 
late 1940s, he was arrested, likely influenced by his 
friendship with Bulgakov and his participation in the 
Bulgakov commission at the Union of Writers. He was 
rehabilitated in 1956. In 1929, he met 25-year-old 
Maria (Marika) Artemyevna Chmshkyan (1904-1990), 
the granddaughter of the prominent Armenian theater 
actor Gevorg Chmshkyan, who had visited M.A. and 
L.E. Bulgakov and later facilitated the friendship 
between Ermolinsky and M.A. Bulgakov. Her mother 
was French. Marika initially worked for the railway, but 
her distinctive appearance and inherited acting talent 
drew the attention of filmmakers. Marika appeared 
in two Georgian films – "Wasp's Nest" (1927) by Ivan 
Perestiani and "Eliso" (1928) by Nikoloz Shengelaia. 
However, she remained indifferent to an acting career. 
Soon, Sergei Alexandrovich and Maria Artemyevna got 
married.
Bibliography: Turchinsky. P. 342; Rozanov. No. 3368.

МАЯКОВСКИЙ В.В. (1893-1930), АВТОГРАФ
[Собрание сочинений]: [в 10 т.]. М.; Л.: Гос. изд-
во, 1927-1933. 
Т. 1. 1928. - 359 с., 1 л. портр; Т. 2. 1928. - 345, [3] с.; 
20х14 см.
Фронтиспис – фотопортрет автора 1922 г. (Т. 1). 
Оформление - А.М. Родченко. 
Оба тома в издательских картонажных переплётах. 
Без суперобложек. В хорошей сохранности. 
Незначительные загрязнения, разводы по нижней 
части корешка (Т. 1), надрывы бумаги картонажа 
вдоль корешка (Т. 1), шт. экслибрис С.А. 
Ермолинского на титульном листе. 

Автограф автора на титульном листе 
Т. 1: "Марийке ВЭМ".
Предположительно, автограф адресован актрисе 
Марике Чмшкян – жене С.А. Ермолинского за которой 
Маяковский ухаживал еще в Грузии, а потом и в 
Москве. Экспертное заключение С.Е. Стрижнёвой, 
директора государственного музея В.В. Маяковского 
в 1981-2012 гг. 

Провенанс: 
Сергей Александрович Ермолинский (1900-1984) — 
советский киносценарист и драматург, писатель, 
журналист. В кино с 1925 года, совместные работы 
с режиссёром Юлием Райзманом. В конце 1940 года 
был арестован, чему, вероятно, способствовала 
дружба с Булгаковым, а также участие в 
булгаковской комиссии при Союзе писателей. 
Реабилитирован в 1956 году. 
В 1929 году познакомился с 25-летней Марией 
(Марикой) Артемьевной Чмшкян (1904-1990), 
внучкой выдающегося армянского театрального 
актёра Геворга Чмшкяна, гостившей у М.А. и Л.Е. 
Булгаковых и впоследствии способствовавшей 
дружбе Ермолинского с М.А. Булгаковым. Её мать 
была француженкой. Сначала Марика работала 
на железной дороге, затем благодаря своей 
бросающейся в глаза внешности и генетически 
унаследованному актерскому таланту она привлекла 
внимание кинодеятелей. Марика сыграла в двух 
грузинских фильмах – «Осиное гнездо» (1927) Ивана 
Перестиани и «Элизо» (1928) Николоза Шенгелая. 
Тем не менее к актёрской карьере осталась 
равнодушной. Вскоре Сергей Александрович и Мария 
Артемьевна поженились. 

Библиография: Турчинский. С. 342; Розанов. №3368.

4,500 - 5,000 €
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MAYAKOVSKY VLADIMIR  (1893-1930) 
Bez doklada ne vkhodit: [Stikhi]. M.; L.: Gos. izd-vo, 1930. - 
110, [2] p.; 20 cm 
Edition of 3000 copies.

In the publisher's illustrated cover by S.Ya. Senkin with a photographic 
portrait of Mayakovsky (fragment of a group photo from 1924). 
In good condition. Wear on the spine. 

The book was submitted to the publisher in February 1929 and 
was printed a few days after the poet's death.

Vladimir Vladimirovich Mayakovsky (1893-1930) was a Russian 
and Soviet poet, playwright, screenwriter, film director, actor, and 
artist. He is one of the most significant Russian poets of the 20th 
century and a classic of Soviet literature. He served as the editor 
of the journals "LEF" and "Novy LEF."
Bibliography: Turchinsky. P. 349.

МАЯКОВСКИЙ В.В. (1893-1930)
Без доклада не входить: [Стихи]. 
М.; Л.: Гос. изд-во, 1930. - 110, [2] с.; 20 см. 
Тираж 3000 экз. 
В издательской рисованной обложке работы С.Я. Сенькина 
с фотопортретом Маяковского (фрагмент группового фото 
1924 г.). В хорошей сохранности. Потёртости корешка. 
Книга была сдана в издательство в феврале 1929 г., вышла из 
печати через несколько дней после смерти поэта. 

Маяковский Владимир Владимирович (1893-1930) – русский 
и советский поэт, драматург, киносценарист, кинорежиссёр, 
киноактёр, художник. Один из наиболее значимых русских 
поэтов XX века, классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

Библиография:   Турчинский. С. 349.

100 - 120 €
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ESENIN SERGEI (1895-1925)
Izbrannye stikhi .[ Selected Poems.] 
M.: Ogonek, 1925. - 45, [2] s. - (B-ka 'Ogonek', No. 40). In the 
publisher's illustrated cover. In good condition. Slight wear and 
soiling on the cover.

A posthumous edition.

Sergei Alexandrovich Esenin (1895-1925) was a Russian poet and 
writer. One of the key figures of the Silver Age. He represented the 
poetry and lyrics of the New Peasant movement and later in his 
career, Imaginism.

Bibliography: Turchinsky. P. 190; Lesman. No. 869; Rozanov. No. 2732.

ЕСЕНИН С. (1895-1925)
Избранные стихи. 
М.: Огонек, 1925. - 45, [2] с. -  (Б-ка "Огонёк", №40). 
В издательской иллюстрированной обложке. В хорошей 
сохранности. Незначительные потёртости и загрязнения 
обложки. 

Прижизненное издание. 

Сергей Александрович Есенин (1895-1925) — русский поэт и 
писатель. Одна из крупнейших личностей Серебряного века. 
Представитель новокрестьянской поэзии и лирики, а в более 
позднем периоде творчества — имажинизма.

Библиография: Турчинский. С. 190;  Лесман. № 869; Розанов. № 2732.

40 -60 €

1001 • 
MAYAKOVSKY VLADIMIR  (1893-1930)
Gotov'sya! Tsel'sya!; Preface by F. Kon. M.; L.: Ogiz; Gos. izd-vo khud. lit-ry, 1931. - 
155, [3] p., 2 p. advertisements; 17 cm. - (Massovaya b-ka).
 In the illustrated publisher's cover with a drawing by V. Mayakovsky. In good condition.

Vladimir Vladimirovich Mayakovsky (1893-1930) was a Russian and Soviet poet, 
playwright, screenwriter, film director, actor, and artist. He is one of the most significant 
Russian poets of the 20th century and a classic of Soviet literature. He served as the 
editor of the journals "LEF" and "Novy LEF."

МАЯКОВСКИЙ В.В. (1893-1930)
Готовься! Целься!; Предисл. Ф. Кона. 
М.; Л.: Огиз; Гос. изд-во худ. лит-ры, 1931. - 155, [3] с., 
2 с. объявл.; 17 см. - (Массовая б-ка). 
В иллюстрированной издательской обложке с рисунком В. Маяковского. В хорошей 
сохранности. 

Маяковский Владимир Владимирович (1893-1930) – русский и советский поэт, 
драматург, киносценарист, кинорежиссёр, киноактёр, художник. Один из наиболее 
значимых русских поэтов XX века, классик советской литературы. Редактор 
журналов «ЛЕФ» и «Новый ЛЕФ».

20 - 30 €

1002 • 
ESENIN SERGEI (1895-1925)
Sobranie stikhov i poèm. T. 1 [i edinstvennyy]. Collected Verses and 
Poems. Vol. 1 [and only]. Berlin; St. Petersburg; Moscow:  Iz-vo Z. 
Grzhebina, 1922. - 178 p.; 20x13 cm. 
In the publisher's illustrated cover by N. Zaretsky. In good condition. 
Slight wear and soiling on the cover.
A posthumous edition. The first and only volume of Sergei Yesenin's 
poems, released in Berlin.

Sergei Alexandrovich Esenin (1895-1925) was a Russian poet and writer. 
One of the key figures of the Silver Age. He represented the poetry and 
lyrics of the New Peasant movement and later in his career, Imaginism.

Bibliography: Turchinsky. P. 252; Lesman. No. 864; Rozanov. No. 2728."

ЕСЕНИН С. (1895-1925)
Собрание стихов и поэм. Т. 1 [и единств.]. 
Берлин; Пб.; М.: Изд-во З. Гржебина, 1922. - 178 с.; 20х13 см. 
В издательской иллюстрированной обложке работы Н. Зарецкого. 
В хорошей сохранности. Незначительные потёртости и загрязнения 
обложки. 
Прижизненное издание поэта. Первый и единственный том 
стихотворений Сергея Есенина, выпущенный в Берлине. 

  Сергей Александрович Есенин (1895-1925) — русский поэт и писатель. 
Одна из крупнейших личностей Серебряного века. Представитель 
новокрестьянской поэзии и лирики, а в более позднем периоде 
творчества — имажинизма.

Библиография: Турчинский. С. 252; Лесман. №864; Розанов. № 2728.

140 - 160 €
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1005 • 
ASEEV NIKOLAI (1889-1963)
Stal'noy solovey: [Stikhi]. [Steel Nightingale: poems. ] M.: 
VKHUTEMAS, 1922. - [2], 24 p. - (MAF – Moskovskaya 
– v budushchem mezhdunarodnaya – assotsiatsiya futuristov. 
Seriya poetov No.2). Edition of 1000 copies. 

Typographic publisher's cover.

АСЕЕВ Н. (1889-1963)
Стальной соловей: [Стихи]. 
М.:ВХУТЕМАС, 1922. - [2], 24 с. - (МАФ – Московская – в 
будущем международная – ассоциация футуристов. Серия 
поэтов №2). Тираж 1000 экз.
Наборная издательская обложка.

Библиография: Лесман. №114; Розанов. №2028; Турчинский. С. 29. 

80 - 100 €

1006 •
ASEEV NIKOLAI (1889-1963)
Izbrannye stikhi. [Selected Poems.] M.; L.: GIZ, 1930. - 238 p. Edition of 3000 copies. 
Publisher's constructivist cover designed by A. Rodchenko.

Since 1914, Nikolai Nikolaevich Aseev (1889-1963), along with Sergey Bobrov and 
Boris Pasternak, was one of the leading members of the 'Lyrika' circle. These poets later 
formed the core of the 'Centrifuge' group, devoted to Futurism. From 1923, N. Aseev 
participated in the literary group 'LEF.'

Bibliography: Turchinsky. P. 30." 

АСЕЕВ Н. (1889-1963)
Избранные стихи. 
М.; Л.: ГИЗ, 1930. - 238 с. Тираж  3000 экз. 
Издательская конструктивистская обложка работы А. Родченко.

С 1914 года Николай Николаевич Асеев (1889-1963) вместе с Сергеем Бобровым и 
Борисом Пастернаком являлся одним из ведущих представителей кружка «Лирика». 
Эти же поэты потом составили ядро группы «Центрифуга», исповедовавшей 
футуризм. С 1923 года Н. Асеев участвовал в литературной группе «ЛЕФ».

Библиография: Турчинский. С. 30.

50 - 70 €

1004 •
ASEEV NIKOLAI (1889-1963)
Nochnaya fleyta: Stikhi; predislovie S. Bobrova. [Night Flute: 
Poems; preface by S. Bobrov.] M.: Kn-vo 'Lirika', 1914. - 31, 
[5] p. Edition of 200 copies. Publisher's cover by S. Bobrov.

The poet's first book. Rare.

Written under the influence of E.T. Hoffmann's poetry.

Bibliography: Lesman. No.111; Okhlopkov. P. 18; Rozanov. 
No.2024; Turchinsky. P. 29."

 
АСЕЕВ Н. (1889-1963)
Ночная флейта: Стихи; предисл. С. Боброва. 
М.: Кн-во "Лирика", 1914. - 31, [5] c. Тираж 200 экз. 
Издательская обложка работы С. Боброва.

Первая книга поэта. Редка.
Написана под влиянием поэзии Э.Т. Гофмана. 

Библиография: Лесман. №111; Охлопков. С. 18; Розанов. 
№2024; Турчинский. С. 29. 

1,200 - 1,300 €
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1008 •
REMIZOV ALEKSEI (1877-1957)
Posolon'. M.: Izd. zhurnala 'Zolotoe Runo', 
1907. - [8], 78, [4] p.: il.; 28.5x17 cm. 
Edition of 1600 copies. 

In the publisher's illustrated cover. Cover, inserts, and 
vignettes designed by the artist N.P. Ryabushinsky. 
Minor soiling and stains on the cover, tears and loss of 
fragments of the spine, the cover is separated from the 
block, the block splits into sections.

The writer's first book. 
The book was printed in December 1906 with a 
dedication to Vyach. Ivanov.

Bibliography: Okhlopkov. P. 152. 

РЕМИЗОВ А.М.   (1877-1957)
Посолонь. М.: Изд. журнала "Золотое Руно", 
1907. - [8], 78, [4] с.: ил.; 28,5х17 см. Тираж 1600 экз. 
В издательской иллюстрированной обложке. 
Обложка, заставки и виньетки работы художника  
Н.П. Рябушинского. 
Незначительные загрязнения и пятна на обложке, 
надрывы и утраты фрагментов корешка, обложка 
отделена от блока, блок распадается на тетради. 

Первая книга писателя. 
Книга вышла из печати в декабре 1906 г. 
С посвящением Вяч. Иванову. 

Библиография: Охлопков. С. 152.

300 - 400 €

1007 •
TSVETAEVA MARINA (1892-1941) 
Razluka: Kniga stikhov. [Separation] M.; Berlin: Gelikon, 
1922. - 38 p. 

Publisher's cover with a label on the upper side by A. Arnshtam.

First edition.

The first collection of poems by M. Tsvetaeva published in 
emigration: 'Verses that are difficult to write and impossible to 
read.' Written in Moscow and addressed to her husband, Sergei 
Efron, whose fate Tsvetaeva had no reliable information about 
after the defeat of the Volunteer Army. The edition was banned 
and withdrawn from circulation in the USSR.

Bibliography: Blum. No.489; Lesman. No.2436; Rozanov. 
No.4236; Turchinsky. P. 571.

ЦВЕТАЕВА М. (1892-1941)
Разлука: Книга стихов. 
М.; Берлин: Геликон, 1922. - 38 с. 
Издательская обложка с наклейкой на верхней сторонке 
работы А. Арнштама.

Первое издание. 

Первый сборник стихов  М. Цветаевой, вышедший в 
эмиграции: «Стихи, которые трудно писать, и немыслимо 
читать». Написаны в Москве и обращены к мужу, Сергею 
Эфрону, о судьбе которого после поражения Добровольческой 
армии Цветаева не имела достоверных сведений. Запрещенное 
и изъятое из обращения в СССР издание.

Библиография: Блюм. №489; Лесман. №2436; Розанов. №4236; 
Турчинский. С. 571.

500 - 600 €
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1010 • 
REMIZOV ALEKSEI (1877-1957)
Krug schast'ya: Legendy o tsare Solomone, 1877-1957.
[Circle of Happiness: Legends of King Solomon, 
1877-1957--trans.] Paris: 'Opleshnik', 1957. - 74, [6] p.; 19x14 cm.
Printed on heavy paper. In good condition. Fading spine, creases 
on the cover, minor stains on some pages. 

First edition, issued in small circulation. Rarity. 

A jubilee edition, commemorating the 80th anniversary of 
the writer was issued on the gift funds of the Knights of the 
Obezyannego znaka (Obezwelvolpal). 
Obezvelvolpal (Monkey Great and Free Chamber) is a joke 
"secret" society invented by A.M. Remizov. 

Bibliography of the writer (books published in Russia - 1907-
1921, abroad - 1921-1957) is at the end of the book.

РЕМИЗОВ А.М.   (1877-1957)
Круг счастья: Легенды о царе Соломоне, 1877-1957.
Париж: "Оплешник", 1957. - 74, [6] с.; 19x14 см. 
В издательской иллюстрированной обложке работы автора. 
Отпечатано на плотной бумаге. В хорошей сохранности. 
Выцветание корешок, заломы на обложке, незначительные 
пятна на отдельных страницах. 

Первое издание, выпущенное малым тиражом. Редкость. 

Юбилейное издание, приуроченное к 80-летию писателя было 
выпущено на подарочные средства кавалеров Обезьяньего 
знака (Обезвелволпал). 
Обезвелволпал (Обезьянья Великая и Вольная палата) – 
шуточное «тайное» общество, придуманное А.М. Ремизовым. 
В конце приведена библиография писателя (книги, изданные 
в России – 1907-1921, заграницей – 1921-1957). 

Последняя прижизненная книга А. Ремизова. 

160 - 180 €

1009 •
REMIZOV ALEKSEI (1877-1957), AUTOGRAPH
Sentiers vers l’invisible. [Paths to the invisible] Paris: Les 
Editions du Chêne, 1945. - 203, [5] p.; 18,7х12 см.

In the publisher's cover. In very good condition. Minor tears 
on the spine. 

Dedication from the author on the first page of the block: 'To 
Monsieur S. Kohan, Stanislav Leonidovich, Alexei Remizoff 
has consistently remembered with love and gratitude all these 
years, March 31, 1946.'

Alexei Mikhailovich Remizov (1877-1957) was a Russian 
writer, one of the most distinctive stylists in Russian literature, 
an artist, and a calligrapher. He was one of the prominent 
representatives of Russian modernism. From the summer of 
1921, he lived in emigration; from 1923, he resided in Paris, 
where he spent the rest of his life on Bualo Street. 

РЕМИЗОВ А.М.   (1877-1957), АВТОГРАФ
Пути в невидимое: новеллы; пер. и пред. Жан Шузвиль. 
Париж, 1945. - 203, [5] c.; 18,7х12 см. На французском 
языке.
В издательской обложке. В очень хорошей сохранности. 
Незначительные надрывы корешка.
Дарственная надпись от автора на первом листе блока: 
«A Monsieur S. Kohan Станиславу Леонидовичу Alexei 
Remizoff все эти годы неизменно вспоминал с любовью и 
благодарностью 31 III 1946».

Алексей Михайлович Ремизов (1877-1957) – русский 
писатель, один из наиболее ярких стилистов в русской 
литературе, художник и каллиграф. Один из виднейших 
представителей русского модернизма. С лета 1921 г. – в 
эмиграции; с 1923 г. жил в Париже, где на улице Буало 
провел всю свою оставшуюся жизнь.

850 - 950 €
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1013 •
PASTERNAK BORIS (1890-1960)
Devyat'sot pyatyy god. [The Year 1905.] M.; L.: GIZ, 1927. 100 
p. Edition of 3000 copies. 

In the publisher's illustrated cover by V.O. Roskin. In good 
condition. Minor wear on the cover, ownership signature on the 
title page.

The first edition of the collection.

Boris Leonidovich Pasternak (1890-1960) was a Russian poet, 
writer, one of the greatest poets of the 20th century, and a Nobel Prize 
laureate in literature (1958).

Bibliography: Turchinskiy. P. 415; Lesman. No. 1723; Rozanov. 
No. 3585.

ПАСТЕРНАК Б. (1890-1960)
Девятьсот пятый год. 
2-е изд. М.; Л.: ГИЗ, 1930. - 96 с.;   17х12,5 см.  
Тираж 3000 экз.
Гравюры на дереве Т. Покровской. В иллюстрированном 
издательском картонаже. Потёртости и загрязнения переплёта. 
Владельческая подпись на титульном листе.

Пастернак Борис Леонидович (1890-1960) – русский поэт, 
писатель, один из крупнейших поэтов XX века, лауреат 
Нобелевской премии по литературе (1958). 

Библиография: Турчинский. С. 415; Лесман. № 1727.

40 - 50 €

1011 •
PASTERNAK BORIS (1890-1960)
Rasskazy [Stories.] 
M.; L.: Krug, 1925. - 107 p. Edition of 3000 copies. 
Ownership cartonage. Publisher's type cover is preserved. Tearing of the cartonage 
along the spine, gluing the edges of the cover. 
The first book of prose.

Boris Leonidovich Pasternak (1890-1960) was a Russian poet, writer, one of the 
greatest poets of the 20th century, winner of the Nobel Prize for Literature (1958). 

Bibliography: Okhlopkov. С. 138; Lesman. № 1719.
The first book of prose.
Boris Leonidovich Pasternak (1890-1960) was a Russian poet, writer, one of the 
greatest poets of the 20th century, and a Nobel Prize laureate in literature (1958).
Bibliography: Okhlopkov. P. 138; Lesman. No. 1719.

ПАСТЕРНАК Б. (1890-1960)
Рассказы. 
М.; Л.: Круг, 1925. - 107 с. Тираж 3000 экз.
Владельческий картонаж. Издательская шрифтовая обложка сохранена. 
Надрыв картонажа вдоль корешка, подклейка краёв обложки. 
Первая книга прозы.

Пастернак Борис Леонидович (1890-1960) – русский поэт, писатель, один из 
крупнейших поэтов XX века, лауреат Нобелевской премии по литературе (1958). 

Библиография: Охлопков. С. 138; Лесман. № 1719.
50 - 60 €

1012 •
PASTERNAK BORIS (1890-1960)
Devyat'sot pyatyy god. M.; L.: GIZ, 1927. 100 p. Edition of 3000 copies. 

In the publisher's illustrated cover by V.O. Roskin. In good condition. 
Minor wear on the cover, ownership signature on the title page.

The first edition of the collection.

Boris Leonidovich Pasternak (1890-1960) was a Russian poet, writer, one 
of the greatest poets of the 20th century, and a Nobel Prize laureate in 
literature (1958).

Bibliography: Turchinskiy. P. 415; Lesman. No. 1723; Rozanov. No. 3585.
ПАСТЕРНАК Б. (1890-1960)
Девятьсот пятый год. М.; Л.: ГИЗ, 1927. 100 с. Тираж 3000 экз.
В издательской иллюстрированной обложке работы В.О. Роскина. 
В хорошей сохранности. Незначительные потёртости обложки, 
владельческая подпись на тит. листе.

Первое издание сборника. 

Пастернак Борис Леонидович (1890-1960) – русский поэт, писатель, 
один из крупнейших поэтов XX века, лауреат Нобелевской премии по 
литературе (1958). 

Библиография: Турчинский. С. 415; Лесман. № 1723; Розанов. № 3585.

70 - 80 €
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1015 •
PASTERNAK BORIS (1890-1960)
Shekspir. Otello: venetsianskiy mavr; 
per. s angl. B. Pasternaka. [Shakespeare. 
Othello: The Venetian Moor; translated 
from English by B. Pasternak.] Moscow: 
OGIZ, 1945. - 140 p.; 19.5x12.7 cm. 
In the publisher's cover with a vignette by 
N. Ilyin. The book is enclosed in a modern 
cardboard folder. In good condition. Minor 
wear on the cover.
First edition of the translation.

Boris Leonidovich Pasternak (1890-1960) 
– Russian poet, writer, one of the greatest 
poets of the 20th century, Nobel Prize 
laureate in literature (1958).

Bibliography: Turchinsky. P. 417.

ПАСТЕРНАК Б. (1890-1960)
Шекспир. Отелло: венецианский 
мавр; 
пер. с англ. Б. Пастернака. 
М.: ОГИЗ, 1945. - 140 с.;   19,5х12,7 см.
В издательской обложке с виньеткой  
работы Н. Ильина. Книга вложена 
в современную картонную папку. В 
хорошей сохранности. Незначительные 
потёртости обложки. 
Первое издание перевода.

Пастернак Борис Леонидович (1890-
1960) – русский поэт, писатель, один из 
крупнейших поэтов XX века, лауреат 
Нобелевской премии по литературе 
(1958). 

Библиография: Турчинский. С. 417.

30 - 40 €

1016 • 
PASTERNAK BORIS (1890-1960)
Doctor Zhivago. Milan: Ed. Feltrinelli, 1957. - 566, [1] p.; 22x14.3 cm. 
Publisher's cardboard binding with embossing on the spine and upper cover; 
without a dust jacket.

Only 300 copies were bound, the rest were released in a publisher's cover. The third 
edition in the Russian language, although it can be considered the second, since the 
Dutch edition (August 24, 1958), printed in a small print run, was pirated.

"Doctor Zhivago" is B. Pasternak's final work. The novel caught the interest of the 
largest publisher in Italy, G. Feltrinelli. In November 1957, the book was released 
in Italian in Milan, and soon G. Feltrinelli published the Russian edition, securing 
the author's rights worldwide, except in the USSR. This novel brought B. Pasternak 
global fame and the Nobel Prize, the awarding of which turned into political 
persecution for the poet, accused of "betraying the Motherland." In two years, the 
novel was translated into 24 languages.

ПАСТЕРНАК Б. (1890-1960)
Доктор Живаго. Милан: Изд. Фельтринелли, 1957. - 566, [1] с.; 22х14,3 см.
Издательский картонаж с тиснением по корешку и верхней крышке; 
без суперобложки.

Только 300 экз. было переплетено, остальные вышли в издательской обложке. 
Третье издание на русском языке, при этом его можно считать и вторым, 
так как голландское издание (24 августа 1958 г.), напечатанное мизерным 
тиражом, было пиратским. 

«Доктор Живаго» – итоговое произведение Б. Пастернака. Романом 
заинтересовался крупнейший издатель Италии Дж. Фильтринелли. В 
ноябре 1957 книга выходит на итальянском языке в Милане, и вскоре Дж. 
Фельтринелли выпускает русское издание, что обеспечивает ему авторские 
права во всём мире, кроме СССР. Этот роман принес Б. Пастернаку мировую 
известность и Нобелевскую премию, присуждение которой обернулось для 
поэта политической травлей, обвинениями в «измене Родине». За два года 
роман был переведен на 24 языка.

250 - 270 €

1014 • 
PASTERNAK BORIS (1890-1960)
Izbrannye perevody. [Selected Translations.] M.: Sovetskiy 
Pisatel, 1940. - 198, [2] p.: ill., 1 l. front.; 20x13.9 cm. 
Edition of 10,000 copies. 

Designed by L. Epple. Frontispiece with a portrait of Heinrich 
von Kleist (phototype). publisher's buckram binding with 
colour blind embossing on the upper cover. On the second 
endpaper, an ownerships signature: "Happy New Year, 42! V. 
and A.K."

The collection includes works by Kleist, Shakespeare, Byron, 
Paul Verlaine, and other writers translated by Boris Pasternak.

Boris Leonidovich Pasternak (1890-1960) was a Russian poet, 
writer, one of the greatest poets of the 20th century, and a 
Nobel Prize laureate in literature (1958).

Bibliography: Turchinskiy. P. 416; Rozanov. No. 3591; 
Lesman. No. 1749.

ПАСТЕРНАК Б. (1890-1960)
Избранные переводы. 
М.: Советский писатель, 1940. - 198, [2] с.: ил., 1 л. фронт.; 
20х13,9 см. Тираж 10 000 экз.
Художественное оформление Л. Эппле. Фронтиспис с 
портретом Генриха фон Клейста (фототипия). В издательском 
коленкоровом переплете с цветным и конгревным тиснением 
по верхней крышке. На втором форзаце владельческая 
подпись: "С новым годом, 42! В. и А.К.".

В сборник вошли произведения Клейста, Шекспира, 
Байрона, Поля Верлена и других писателей в переводах 
Бориса Пастернака.

Пастернак Борис Леонидович (1890-1960) – русский поэт, 
писатель, один из крупнейших поэтов XX века, лауреат 
Нобелевской премии по литературе (1958). 

Библиография: Турчинский. С. 416; Розанов. № 3591; 
Лесман. № 1749.

30 - 40 €
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1018 •
AKHMATOVA ANNA (1889-1966) 
Sochineniya [Works]; [General ed., intro., compilation of 
variants, and notes by G.P. Struve and B.A. Filippov]: [in 3 vols.]. 
Munich, Paris: International Literary Community; Ymca-Press, 
1967-1983. Vol. 1. - 2nd ed., revised and enlarged, 1967. - 467, 
[4] p.: 12 leaves of illustrations; Vol. 2. 1968. - 615, [1] p.: 16 
leaves of illustrations; Vol. 3. 1983. - 636 p.: illustrations, [4] 
leaves of illustrations; 21.5x15 cm. 
Design of the publication by the artist S.L. Gollerbach. Volumes 
1, 2 - in grey full cloth publisher's bindings. Volume 3 - in 
publisher's cover and illustrated dust jacket. In good condition. 
Enclosed are four photo postcards from the set "Anna Akhmatova" 1988. 
 
The most complete collection of Anna Akhmatova's works at the 
time of publication.
 

АХМАТОВА А. А. (1889-1966)
Сочинения = Works; [Общ. ред., вступ. ст., свод. разночтений 
и примеч. Г.П. Струве и Б.А. Филиппова]: [в 3 т.]. Мюнхен, 
Париж: Международное литературное содружество; Ymca-Press, 
1967-1983. Т. 1. - 2-е изд., пересмотр. и доп. 1967. - 467, [4] с.: 12 
л. ил.; Т. 2. 1968. - 615, [1] с.: 16 л. ил.; Т. 3. 1983. - 636 с.: ил., [4] 
л. ил.; 21,5х15 см.
Оформление издания художника С.Л. Голлербаха. Тома 1, 2 - 
в серых цельнотканевых издательских переплётах. Том 3 - в 
издательской обложке и иллюстрированной суперобложке. 
В хорошей сохранности. 
Приложены четыре фото-открытки из набора "Анна Ахматова" 
1988 г. 
Наиболее полное на момент выхода собрание сочинений Анны 
Ахматовой. 

70 - 80 €

1017 •
AKHMATOVA ANNA (1889-1966) 
Requiem: [Poem]. Munich: T-vo zarubezhnykh pisateley, 1963. 
- 23 p., portrait; 19.7x14.5 cm. Publisher's typeset cover. Modern 
slipcase.

The first edition of Anna Akhmatova's famous poem, dedicated to 
the victims of the 1930s repressions. 

The poem was written in the years 1935-1940. In the USSR, it 
was first published in 1987. This cycle of poems was printed 
without the author's knowledge and consent. Akhmatova's portrait 
by S. Sorin (phototype).

АХМАТОВА А. (1889-1966)
Реквием: [Поэма]. 
Мюнхен: Т-во зарубежных писателей, 1963. - 23 с., порт.;  
19,7х14,5 см.
Издательская шрифтовая обложка. Современный футляр.

Первое издание знаменитой поэмы А. Ахматовой, посвящённой 
жертвам репрессий 1930-х годов. Поэма была написана в 1935-
1940 годах. В СССР впервые опубликована в 1987 году. Этот 
цикл стихов был напечатан без ведома и согласия автора. 
Портрет Ахматовой работы С. Сорина (фототипия).

100 - 120 €
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1020 • 
SOLZHENITSYN  ALEXANDER (1918-2008)
Sobranie sochineniy; s prilozheniem kriticheskikh 
statey o tvorchestve avtora i dokumentov po tak 
nazyvaemomu 'delu Solzhenitsyna.' [Collected Works; 
with the addition of critical articles on the author's 
work and documents related to the so-called "Soviet 
case against Solzhenitsyn"]: in 6 vols. Frankfurt am 
Main: Possev, 1969-1970.

 [Vols. 1-5 of 6]. Vol. 1: Odin den' Ivana Denisovicha: 
povest'. Rasskazy.  [One Day in the Life of Ivan Denisovich: 
a novel. Stories.] - 1970. - 307 p.; Vol. 2: Rakovyy korpus: 
povest' [Cancer Ward: a novel.] - 1971. - 592 p.; Vol. 3: V 
krugе pervom: roman. [The First Circle: a novel.] (Chapters 
1–47). - 1969. - 408, [2] p., [1] leaf portrait; Vol. 4: V krugе 
pervom: roman.  [The First Circle: a novel.] (Chapters 48–
87). - 1970. - P. 409–806; Vol. 5: P'yesy. Rasskazy. Stat'i. 
[Plays. Stories. Articles.]  - 1969. - 271 p.; 20.7x14 cm. 

Photographs of the author, as well as his portrait by Moscow 
artist V. Sidur. Design by A. Rusak. In publisher's bindings 
and dust jackets. In very good condition. Minor soiling on 
the dust jackets. 

First collection of essays, with Nobel Prize winning 
material. Rarity.

СОЛЖЕНИЦЫН А.И. (1918-2008) 
Собрание сочинений; с приложением критических 
статей о творчестве автора и документов по так 
называемому «делу Солженицына»: в 6 т. Франкфурт-
на-Майне: Посев, Посев, 1969-1970. [Т. 1-5 из 6-ти]. Т. 1: 
Один день Ивана Денисовича: повесть. Рассказы. - 1970. 
- 307 с.; Т. 2: Раковый корпус: повесть. - 1971. - 592 с.; Т. 3: 
В круге первом: роман. (Главы 1–47). - 1969. - 408, [2] с., 
[1] л. портр.; Т. 4: В круге первом: роман. (Главы 48–87). - 
1970. - С. 409–806; Т. 5: Пьесы. Рассказы. Статьи. - 1969. 
-  271 с.; 20,7х14 см. 
Фотографии автора, а также его портрет работы московского 
художника В. Сидура. Оформление работы художника А. 
Русака. В издательских переплётах и в суперобложках. В 
очень хорошей сохранности. Незначительные загрязнения 
суперобложек.  
Первое собрание сочинений, дополненное материалами 
Нобелевской премии. Редкость.

100 - 150 €

1019 •
DIMITRI BOUCHĖNE (1893-1993)
Akhmatova A. Le Poème Sans Heros. 
[Akhmatova A. The Poem Without a Hero] Paris: Librairie 
des Cinq Continents, 1977. - 93, [3] p.: ill.; 27,5x22,5 cm. 

In French. In the publisher's illustrated cover. In good 
condition. Minor soiling on the cover. Gift inscription 
from the translator on the front title page.

Dmitry Dmitrievich Bouchène (1893-1993) - a painter, 
graphic artist, and set designer of the Russian diaspora. 
He collaborated with choreographers such as George 
Balanchine, Mikhail Fokine, Leonid Massine, Kurt Jooss, 
Roland Petit, and especially extensively with Serge Lifar.

DIMITRI BOUCHĖNE (1893-1993)
Akhmatova A. Le Poème Sans Heros. 
Paris: Librairie des Cinq Continents, 1977. - 93, [3] p.: ill.; 
27,5x22,5 cm. 
Illustrated with 8 drawings by Bouchène. 

ДМИТРИЙ БУШЕН (1893-1993)
Ахматова А. Поэма без героя; 
рисунки Дмитрия Бушена. Париж, 1977. На 
французском языке. 
В издательской иллюстрированной обложке. В 
хорошей сохранности. Незначительные загрязнения 
обложки.
Дарственная надпись переводчика на авантитуле. 

Дмитрий Дмитриевич Бушен (1893-1993) - живописец, 
график, сценограф русского зарубежья. Сотрудничал 
с хореографами Джорджем Баланчиным, М.М. 
Фокиным, Л.Ф. Мясиным, Куртом Йоссом, Роланом 
Пети и особенно много с Сержем Лифарем.  

130 - 150 €
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1021 • 
HISTOIRE DES SOVIETS: 1917-1922 
[HISTORY OF THE SOVIETS: 1917-1922.] 
Edited by Henri de Weindel; drawings by B. Zvorikin and others: 
in 8 issues. Issues 1, 2, 4-8. Paris: J. Makovsky, 1922-1923. 
Without Issue 3. Issue 1. 36 p.: ill., 3 col. ill.; Issue 2. 37-72 p.: 
ill., 2 col. ill.; Issue 4. 109-144 p.: ill., 2 col. ill.; Issue 5. 145-
180 p.: ill., 2 col. ill.; Issue 6. 181-216 p.: ill., 2 col. ill.; Issue 
7. 217-252 p.: ill., 2 col. ill.; Issue 8. 253-288 p.: ill., 2 col. ill.;
34.5x31 cm. In the publisher's portfolio. All issues in publisher's
illustrated covers. In good condition.

Rubbing, tears to the folder paper, minor tears to the covers of the issues.

There were several variants of the design of publisher's 
portfolios; our copy is in a dark blue folder with an inscription 
in a thorny wreath on the front cover: 'Le Martyre d'un Grand 
Peuple' (The Martyrdom of a Great People).

The edition recounts life in Russia during the first five years of 
Soviet power, the Red Terror, the work of the Cheka, famine, and 
other aspects of life in the Soviet Union. It contains numerous 
artistic illustrations and rare documentary photographs. 'This 
book consists of eight issues covering the history of the Russian 
revolution from the 1880s to 1922. The book is a collection 
of articles [historical, economic, political] that attempt to 
objectively illuminate the events that took place in Russia over 
almost half a century' (Seslavinsky M. Randevu. P. 254).

Bibliography: Karasik. Parade Book of the Soviet Country. P. 3; 
Seslavinsky. Randevu. No. 46.

HISTOIRE DES SOVIETS: 1917-1922
publiée sous la direction de M. Henri de Weindel. Paris: Jacques 
Makowsky, 1922-1923. Fascicule 1, 2, 4-8.

  ИСТОРИЯ СОВЕТОВ: 1917-1922 
Под ред. Анри де Виндель; рис. Б. Зворыкина и др.: в 8 вып. 
Вып. 1, 2, 4-8. Париж: Я. Маковский, 1922-1923. Без Вып. 
3. Вып. 1.  36 с.: ил., 3 л. цв. ил.; Вып. 2. 37-72 с.: ил., 2 л. цв.
ил.; Вып. 4. 109-144 с.: ил., 2 л. цв. ил.; Вып. 5. 145-180 с.: ил.,
2 л. цв. ил.; Вып. 6. 181-216 с.: ил., 2 л. цв. ил.; Вып. 7. 217-252
с.: ил., 2 л. цв. ил.; Вып. 8. 253-288 с.: ил., 2 л. цв. ил.; 34,5х31
см. На французском языке.
В издательской коленкоровой папке. Все выпуски в
издательских иллюстрированных обложках. В хорошей
сохранности. Потёртости, надрывы бумаги папки,
незначительные надрывы корешков обложек выпусков.

Было несколько вариантов оформления издательских папок, 
наш экземпляр - в тёмно-синей папке с надписью в терновом 
венке на передней крышке: «Le Martyre d’un Grand Peuple» 
(Мученичество великого народа). 

Издание рассказывает о жизни в России в первые пять лет 
Советской власти, красном терроре, работе ЧК, голоде 
и прочих сторонах жизни в Стране Советов. Содержит 
многочисленные художественные иллюстрации и редкие 
документальные фотографии.
«Эта книга состоит из восьми выпусков, охватывающих 
историю русской революции с 80-х гг. XIX в. до 1922 г. 
Книга представляет собой сборник статей [исторические, 
экономические, политические], в которых предпринята 
попытка максимально объективно осветить события, 
происходившие в России на протяжении почти полувека» 
(Сеславинский М. Рандеву. С. 254). 

Библиография: Карасик. Парадная книга Страны Советов. С. 3; 
Сеславинский. Рандеву. № 46.

250 - 350 €
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1023 •
PUSHKIN ALEXANDER  (1799-1937) 
Gavriliada: A Poem. 
Paris: Sientifique et Commerciale, 1927. - 44 p.; 19.5x14 cm. The 
edition is printed on Dutch paper in an edition of 500 numbered 
copies, copy No. 147. In the publisher's typographic cover. In good 
condition. 

Cover stains, minor cracks in the block. Label from the "Central 
Book Trading Company" bookstore in New York on the back of 
the front cover. The edition contains the full text of the poem with 
articles: "History of 'Gavriliada,'" "Plot of 'Gavriliada,'" "Text," 
and "Manuscripts of 'Gavriliada."
Rare.

The poem, a parody-romantic play on the Gospel story of the 
Annunciation, the main character is the archangel Gabriel, was 
written by 22-year-old Pushkin in April 1821 in Kishinev. It was 
known for some time only in a narrow circle of Pushkin's friends, 
as a work absolutely unauthorised by the censorship conditions 
of the time, but since the summer of 1822 it began to circulate in 
volumes. In 1828, Pushkin, as the author of the poem, was under 
investigation, which was led by Nicholas I personally. As a result, 
Pushkin confessed to the authorship of the poem and sincerely 
regretted it, after which he made considerable efforts to destroy 
the copies known to him. The poem was banned in Russia, and 
the autograph has not survived. The first publication of the poem 
(on the basis of a defective list) was realised in London by N.P. 
Ogaryov. The first complete Russian edition was published in 1918 
under the editorship of V.Y. Brusov. A scientifically established 
text was prepared in 1922 by B.V. Tomashevsky. 

ПУШКИН А.С. (1799-1937) 
Гаврилиада: поэма. 
Париж: Sientifique et Commerciale, 1927. - 44 с.; 19,5х14 см. 
Издание отпечатано на голландской бумаге тиражом 500 
нумерованных экз., экземпляр № 147. В издательской 
шрифтовой обложке. В хорошей сохранности. Загрязнения 
обложки, незначительные трещины в блоке. Ярлык книжного 
магазина "Central Book Trading Company" в Нью-Йорке на 
обороте лицевой обложки. 
Издание содержит полный текст поэмы с приложением статей: 
«История "Гавриилиады"», «Сюжет "Гавриилиады"», «Текст» 
и «Рукописи "Гавриилиады"». 
Редкость. 

Поэма, пародийно-романтически обыгрывающая сюжет 
Евангелия о Благовещении, главный персонаж – архангел 
Гавриил, написана 22-летним Пушкиным в апреле 1821 года в 
Кишинёве. Как произведение совершенно непозволительное по 
цензурным условиям того времени, некоторое время оно было 
известно только в узком кругу друзей Пушкина, но уже начиная с 
лета 1822 года стало расходиться в списках. Известно, что в 1828 
году Пушкин, как автор поэмы, был под следствием, которым 
руководил лично Николай I. В результате Пушкин признался в 
авторстве поэмы и искренне раскаялся, после чего приложил 
немало усилий для уничтожения известных ему списков. 
Поэма была запрещена в России, автограф её до нас не дошел. 
Первая публикация поэмы (на основе не вполне исправного 
списка) была осуществлена в Лондоне Н.П. Огарёвым. Первое 
полное российское издание вышло в 1918 году под редакцией 
В.Я. Брюсова. Научно установленный текст подготовил в 
1922 году Б.В. Томашевский.

100 - 120 €

1022 • 
ZHAR-PTITSA [FIREBIRD]:
A monthly literary and artistic illustrated magazine. 
Paris; Berlin: Russian Art, 1921-1926. 1923. No. 11 - [4], 32, 
[16] p., 2 l. ill.; 1926. No. 14 - [4], 46 p., ill., 2 l. ill.; 32.5 x 24.7 cm. 

Both issues in publisher's illustrated covers, No. 11 - with 
"Portrait of V.I. Kachalov in the role of Tsar Fedor" by B. Grigoriev; 
No. 14 - featuring works by I.Ya. Bilibin. In good condition. 
Tears and losses to the spine and covers, and the cover is partially 
detached from the block (No. 14).

ZHAR-PTITSA (Firebird) was a literary and artistic journal 
published by the Russian emigration from 1921 to 1926 in Berlin 
and Paris. The chief editor of the journal was the renowned art 
historian and artist G.K. Lukomsky, with literary affairs managed 
by the prominent poet Sasha Chorny. Editorial and financial 
responsibilities were taken on by A.E. Kogan, and the technical 
aspect was overseen by the former head of the "Golike and 
Vilborg" printing house, B.G. Skamoni. The journal actively 
collaborated with major figures of Russian culture.

A total of 14 issues were published. Numbers 4-5 were released 
under one cover as the Christmas issue. Issues 1-13 were 
published in Berlin, and the 14th issue was released in Paris. The 
circulation of the journal was approximately 300 copies.

ЖАР-ПТИЦА: 
Ежемесячный литературно-художественный 
иллюстрированный журнал. 
Париж; Берлин: Русское искусство, 1921-1926. 1923. №11. - [4], 32, 
[16] c., 2 л. ил.; 1926. №14 - [4], 46 с., ил., 2 л. ил.; 32,5 x 24,7 см. 

Оба номера в издательских иллюстрированных обложках, 
№11 – с «Портретом В.И. Качалова в роли царя Федора» 
Б. Григорьева; №14 – работы И.Я. Билибина. В хорошей 
сохранности. Надрывы и утраты мелких фрагментов корешка, 
обложка частично отделена от блока (№14).

Жар-Птица – литературно-художественный журнал, 
издававшийся русской эмиграцией в 1921-1926 годах в 
Берлине и Париже. Главным редактором журнала был 
известный историк искусства и художник Г.К. Лукомский, 
литературным отделом заведовал выдающийся поэт Саша 
Чёрный, редакцию и финансирование взял на себя А.Э. Коган, 
технической частью руководил бывший глава типографии и 
издательства «Голике и Вильборг» Б.Г. Скамони. В журнале 
активно сотрудничали крупнейшие деятели русской культуры.
Всего вышло 14 номеров. Из них номера 4-5 были выпущены 
под одной обложкой, так как это был Рождественский номер. 
Номера 1-13 издавались в Берлине, а 14-й номер был издан в 
Париже.
Тираж журнала составлял около 300 экземпляров.

110 - 130 €



 256 257

1024 • 
GRANI: 
A journal of literature, art, science, and socio-political thought. 
Mönchehof) (camp near the city of Kassel, Germany, 1946, Nos. 
1-3; Limburg, 1947–1951, Frankfurt am Main, 1951–1991, July 
1946–1991; Moscow, 1991– (ongoing). 20.5x14 cm. Nos. 1-163. 
A total of 163 issues.

Grani: Journal of literature, art, science, and socio-political 
thought: Contents from No. 1 to 100, 1946-1976; compiled by 
A. Artemova. Frankfurt am Main, 1977. – 144 p. All issues in 
publisher's covers. In very good condition.

Grani is a quarterly Russian intercontinental journal of literature, 
art, science, and public thought. It was founded on July 20, 
1946, by Evgeny Romanov, a member of the leadership of the 
People's Labor Union of Russian Solidarists (NTS), and other 
representatives of the second wave of Russian emigration who 
ended up in Western Germany from the Soviet Union during 
World War II. Officially, Grani was never the organ of NTS, but it 
was always associated with it. 

Until 1991, the journal was published in Frankfurt am Main (FRG) 
in Russian, and then the editorial office moved to Moscow. Grani 
has published works by various writers and poets over the years, 
including: Anna Akhmatova, Leonid Borodin, Ivan Bunin, Zinaida 
Gippius, Yuri Dombrovsky, Boris Zaitsev, Nikolai Lossky, Ilya 
Tsipin, Alexander Kuprin, Valentin Soloukhin, Marina Tsvetaeva, 
O.P. Ilyinsky, and N.M. Korzhavin.

ГРАНИ:
журнал литературы, искусства, науки и общественно-
политической мысли. Менхегоф (лагерь около г. Кассель, 
Германия, 1946, № 1-3; Лимбург, 1947–1951, Франкфурт-на-
Майне, 1951–1991,  июль 1946–1991; М., 1991– (продолжа. 
изд.). 20,5х14 см. №№1-163. Всего 163 номера.

«Грани»: Журнал литературы, искусства, науки и общественно-
политической мысли: Содержание с № 1 по 100, 1946-1976; 
сост. А. Артемова. Франкфурт-на-Майне, 1977. – 144 с.
Все номера в издательских обложках. В очень хорошей 
сохранности. 

«Грани» — ежеквартальный русский межконтинентальный 
журнал литературы, искусства, науки и общественной 
мысли. Основан 20 июля 1946 года Евгением Романовым, 
членом руководства Народно-трудового союза российских 
солидаристов (НТС) и другими представителями второй 
эмиграции, которые попали в Западную Германию из 
Советского Союза во время Второй мировой войны. 
Официально «Грани» никогда не были органом НТС, но 
всегда ассоциировались с ним.
До 1991 года журнал издавался во Франкфурте-на-Майне (ФРГ) 
на русском языке, затем редакция переехала в Москву.
В «Гранях» в разные годы публиковались труды таких писателей 
и поэтов, как: А. Ахматова, Л. Бородин, И. Бунин, З. Гиппиус, 
Ю. Домбровский, Б. Зайцев, Н. Лосский, И. Ципин, А. Куприн, 
В. Солоухин, М. Цветаева, О.П. Ильинский, Н.М. Коржавин.

1,000 - 1,200 €
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1026 •
JEAN LEBEDEFF  (1884-1972)
Gorky Maxime. Les Vagabonds [Vagabonds] ; woodcuts by 
Lebedev. Paris, 1921. In French. Edition of 1035 numbered 
copies. Copy No. 609. 20.5x15.5 cm.

Woodcut illustrations. In the publisher's illustrated cover. In 
good condition. Minor scuffs and tears to the spine.

Ivan (Jean) Konstantinovich Lebedeff (1884-1972) was a French 
painter and graphic illustrator of Russian origin. He was a member 
of the anarchist movement and a representative of the Russian 
creative and political emigration in France. Collaborating with 
Parisian publishers such as "Morney," "Fayard," and "Trianon," 
Lebedeff worked as a book illustrator. Worked in woodcut 
technique. In 1920-1930 illustrated more than 90 books.JEAN 

LEBEDEFF (1884-1972)
Gorki M. Les Vagabonds; Bois gravés par Lebedeff. 
Paris: Libraire chez Mornay, 1921. - 279, [7] p.: ill., 1 l. front.; 
20,5х15,5 cm.  

ЛЕБЕДЕВ ИВАН (1884-1972)
Горький М. Бродяги; гравюры на дереве Лебедева. 
Париж, 1921. На французском языке. Тираж 1035 
нумерованных экземпляров. Экземпляр № 609.
Иллюстрации выполнены в технике обрезной гравюры 
на дереве. В издательской иллюстрированной обложке. 
В хорошей сохранности. Незначительные потёртости и 
надрывы корешка. 

Иван (Жан) Константинович Лебедев (1884-1972) – 
французский живописец и график-иллюстратор русского 
происхождения. Деятель анархического движения. 
Представитель русской творческой и политической 
эмиграции во Франции. Как книжный иллюстратор 
сотрудничал с парижскими издательствами «Morney», 
«Fayard», «Trianon». Работал в технике ксилографии. В 
1920-1930 гг. проиллюстрировал более 90 книг.

120 - 140 €

1025 •
ADAMOVICH GEORGY (1894-1972) 
Vasily Alekseevich Maklakov: politik, yurist, chelovek 
[Politician, Jurist, Human.] Paris: iz-vo druzey Maklakova, 
1959. - 261 p., 3 l. ill., portrait; 23x14.5 cm. Edition of 100 
numbered copies. Copy No. 71.

 In the publisher's typeset cover. Portrait of V.A. Maklakov on the 
front endpaper. In good condition. Pages uncut, minor foxing on 
the cover.

First edition. Inscribed "Na pravakh rukopisi" on the title page. 
The only work about the life and activities of V.A. Maklakov, 
subsequently not reissued.

Vasily Alekseevich Maklakov (1869-1957) was a lawyer, socio-
political activist, one of the leaders of the Cadet Party, and a 
Mason. He was considered one of the best lawyers of his time, 
participating in major legal proceedings in pre-revolutionary 
Russia, including the "Beilis Case."

АДАМОВИЧ Г.В. (1894-1972)
Василий Алексеевич Маклаков: Политик, юрист, человек. 
Париж: Изд. друзей В.А. Маклакова, 1959. - 261 с., 3 л. ил., 
портр.; 23x14,5 см. Тираж 100 нумерованных экземпляров. 
Экземпляр №71.
В издательской шрифтовой обложке. Портрет В.А. Маклакова 
на форзаце. В хорошей сохранности. Страницы не разрезаны, 
мелкие фоксинги на обложке. 

Первое издание. Пометка "На правах рукописи" на титульном 
листе. Единственный труд о жизни и деятельности В.А. Маклакова, 
впоследствии не переиздавался. 

Василий Алексеевич Маклаков (1869-1957) - адвокат, 
общественно-политический деятель, один из лидеров партии 
кадетов, масон. Считался одним из лучших адвокатов своего 
времени, участник крупных юридических процессов в 
дореволюционной России, в том числе "Дела Бейлиса". 

110 - 120 €
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1028 •
KUPRIN ALEXANDER (1870-1938), AUTOGRAPH 
Handwritten letter on a postcard addressed to G.A. Alexinsky. 
Paris, 1921. 13.5x10 cm.

Card passed the post office. A folding mark.

"Dorogoy i dobrokhval'nyy Grigoriy Alekseyevich, Doshli do menya slukhi, chto 
budto by Vy ochen' khotite uplatit' mne den'gi za stat'yu. Eto izveshcheniye, po 
nyneshnim vremenam stol' redkoye, potryaslo ne tol'ko menya, no i E.M., kotoraya 
budet u Vas zavtra, v pyatnitsu v 4 chasa popoludni, doma / Vash serdtsechno A. 
Kuprin." 
["Dear and commendable Grigory Alexeevich, I heard rumors that you really 
want to pay me for the article. This news, so rare in these times, not only shook 
me but also E.M., who will be at your place tomorrow, Friday at 4 p.m. / Yours 
sincerely, A. Kuprin."]

Alexander Ivanovich Kuprin (1870-1938) was a Russian realist writer who gained 
national acclaim. He was encouraged by the February Revolution of 1917. After 
the October Revolution, he tried to work with the Bolsheviks, but did not accept 
their views and joined the White Movement. In Yudenich's North-West Army he 
was engaged in editorial work in the newspaper "Prinevsky Krai". After the defeat 
of the army he left first to Finland in 1919 and then to France in 1920. In 1937, 
Kuprin returned to his homeland at the invitation of the USSR government.

Provenance: 
Archive of G.A. Alexinsky. 
Grigory Alexeyevich Alexinsky (1879-1967) was a Russian revolutionary, social 
democrat, and Bolshevik (1905-1908). In 1917, he fought against Bolshevism. 
From 1919, he was in emigration and served as the chairman of the Russian 
Council in Paris. He collaborated in the newspapers "Obshchee delo" and 
"Russkaya gazeta."

КУПРИН А.И. (1870-1938), АВТОГРАФ
Собственноручное письмо на пневматической карточке, адресованное 
Г.А. Алексинскому. 
Париж, 1921. 13,5х10 см. 
Карточка прошла почту. След от складывания.
«Дорогой и доброхвальный Григорий Алексеевич, Дошли до меня слухи, что 
будто бы Вы очень хотите уплатить мне деньги за статью. Это известие, по 
нынешним временам столь редкое, потрясло не только меня, но и Е.М., которая 
будет у Вас завтра, в пятницу в 4 ч. пополудни, дома / Ваш сердечно А. Куприн».

Куприн Александр Иванович (1870-1938) – русский писатель-реалист, 
получивший народное признание. С воодушевлением принял Февральскую 
революцию 1917 года. После Октябрьской революции, пытался работать с 
большевиками, но не принял их взгляды и примкнул к Белому движению. 
В Северо-Западной армии Юденича занимался редакторской работой 
в газете «Приневский край». После поражения армии уезжает сначала в 
Финляндию в 1919 г., а потом во Францию в 1920 г. В 1937 г. по приглашению 
правительства СССР Куприн вернулся на родину.

Провенанс: архив Г.А. Алексинского.
Григорий Алексеевич Алексинский (1879-1967) – русский революционер, 
социал-демократ, большевик (1905-1908). В 1917 г. боролся с большевизмом. 
С 1919 г. в эмиграции. Был председателем Русского Совета в Париже. 
Сотрудничал в газетах «Общее дело», «Русская газета».

800 - 1,200 €

1027 •
JEAN LEBEDEFF  (1884-1972)
Kouprine A. La Fosse aux Filles [The Pit: A Novel of 
Prostitution]; translated by Mongault and Désormonts; 
woodcuts by Lebedev. 
Paris, 1926. In French. Edition of 481 numbered copies. Copy No. 250. 

Woodcut illustrations with hand colouring by stencil. In the 
publisher's illustrated cover. In very good condition. Minor dirt on 
the spine, covers, and top edge of the block.

One of the most distinctive graphic works by Russian artist Ivan 
Konstantinovich Lebedev (1884-1972).

Ivan (Jean) Konstantinovich Lebedeff (1884-1972) was a French 
painter and graphic illustrator of Russian origin. He was a member 
of the anarchist movement and a representative of the Russian 
creative and political emigration in France. Collaborating with 
Parisian publishers such as "Morney," "Fayard," and "Trianon," 
Lebedeff worked as a book illustrator. Worked in woodcut 
technique. In 1920-1930 illustrated more than 90 books.JEAN 

LEBEDEFF (1884-1972)
Kouprine A. La Fosse aux Filles; traduction de Mongault et 
Désormonts; 
bois de Lébédeff. 
Paris: Éditions Mornay, 1926. - [8], 415, [9] p.: ill., 1 l. front. (ill.); 
22,8х19 cm. 

ЛЕБЕДЕВ ИВАН (1884-1972)
Куприн А. Яма; пер. Монго и Дезормона; 
гравюры на дереве Лебедева. 
Париж, 1926. На французском языке. Тираж 481 нумерованный 
экз. Экземпляр № 250. 
Иллюстрации воспроизведены в технике обрезной гравюры 
на дереве, раскраска — ручная набивка по трафарету. 
В издательской иллюстрированной обложке. В очень хорошей 
сохранности. Незначительные загрязнения корешка, обложки 
и бокового обреза блока. 

Одна из наиболее ярких графических работ русского 
художника Ивана Константиновича Лебедева (1884-1972).

Иван (Жан) Константинович Лебедев (1884-1972) – 
французский живописец и график-иллюстратор русского 
происхождения. Деятель анархического движения. 
Представитель русской творческой и политической эмиграции 
во Франции. Как книжный иллюстратор сотрудничал 
с парижскими издательствами «Morney», «Fayard», 
«Trianon». Работал в технике ксилографии. В 1920-1930 гг. 
проиллюстрировал более 90 книг.

120 - 130 €
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1030 •
JEAN LEBEDEFF  (1884-1972), AUTOGRAPH
Pouchkine A. Le Conte du Coq d'Or. [Pushkin A. The Tale of 
the Golden Cockerel.] Paris, Aux Folies de l'Ymagier, 1954. 24 
p.: ill.; 16,5x13 cm. In French. Edition of 325 copies. Copy No. 
72, with the artist's signature. 

In publisher's cardboard case, in publisher's cover. The sheets are 
not stitched. The illustrations and book decorations are hand-
colored. In very good condition.

Ivan (Jean) Konstantinovich Lebedeff (1884-1972) was a French 
painter and graphic illustrator of Russian origin. He was a 
member of the anarchist movement and a representative of the 
Russian creative and political emigration in France. Collaborating 
with Parisian publishers such as "Morney," "Fayard," and 
"Trianon," Lebedeff worked as a book illustrator. Worked in 
woodcut technique. In 1920-1930 illustrated more than 90 books.
 

JEAN LEBEDEFF (1884-1972), AUTOGRAPH
Pouchkine A. Le Conte du Coq d'Or. Aux Folies de l'Ymagier, 
1954. - 24 p.: ill.; 16,5x13 cm.

ЛЕБЕДЕВ ИВАН (1884-1972), АВТОГРАФ
Пушкин А. Сказка о золотом петушке; худ. Жан Лебедев. 
Париж, 1954. На французском языке. Тираж 325 экз. Экземпляр 
№ 72, с подписью художника.
В издательском картонажном футляре, в издательской 
обложке. Листы не сброшюрованы. Иллюстрации и книжные 
украшения раскрашены в ручную. В очень хорошей 
сохранности. 

Иван (Жан) Константинович Лебедев (1884-1972) – 
французский живописец и график-иллюстратор русского 
происхождения. Деятель анархического движения. 
Представитель русской творческой и политической эмиграции 
во Франции. Как книжный иллюстратор сотрудничал 
с парижскими издательствами «Morney», «Fayard», 
«Trianon». Работал в технике ксилографии. В 1920-1930 гг. 
проиллюстрировал более 90 книг.

350 - 450 €

1029 •
KUPRIN ALEXANDER (1870-1938), AUTOGRAPH 
A handwritten note on a postcard addressed to Tatiana 
Alexinskaya. 
Paris, 1921. 8.5x13 cm. 
Fold mark. 

"Vot adres doma, gde Vas pomnyat, / lyubyat i zhdyut / Sevres 
ville d’Avray / 5, rue Riocreux. Tel. Sevres 0-48 / Vash Kuprin."
["Here is the address of the house where you are remembered, 
loved, and awaited: Sevres ville d’Avray, 5, rue Riocreux. Tel. 
Sevres 0-48. Yours, Kuprin."]

Alexander Ivanovich Kuprin (1870-1938) was a Russian realist 
writer who gained national acclaim. He was encouraged by the 
February Revolution of 1917. After the October Revolution, he 
tried to work with the Bolsheviks, but did not accept their views 
and joined the White Movement. In Yudenich's North-West Army 
he was engaged in editorial work in the newspaper "Prinevsky 
Krai". After the defeat of the army he left first to Finland in 
1919 and then to France in 1920. In 1937, Kuprin returned to his 
homeland at the invitation of the USSR government.

Tatiana Ivanovna Alexinskaya (née Evtikhieva; 1886-1968) was a 
Russian public figure, historian, publicist, and memoirist. In 1931, 
she founded the Union of Russian Sisters of Mercy, participants 
in the Great War of 1914-1918, in Paris, named after Baroness 
Vrevskaya.

Provenance: Archive of G.A. Alexinsky.
Grigory Alexeyevich Alexinsky (1879-1967) was a Russian 
revolutionary, social democrat, and Bolshevik (1905-1908). 
In 1917, he fought against Bolshevism. From 1919, he was in 
emigration and served as the chairman of the Russian Council in 
Paris. He collaborated in the newspapers "Obshchee delo" and 
"Russkaya gazeta."
 

КУПРИН А.И. (1870-1938), АВТОГРАФ
Собственноручная записка на почтовой карточке, 
адресованная Татьяне Алексинской. 
Париж, 1921. 8,5х13 см. 
След от складывания.
«Вот адрес дома, где Вас помнят, / любят и ждут / Sevres ville 
d’Avray / 5, rue Riocreux. Tel. Sevres 0-48 / Ваш Куприн».

Куприн Александр Иванович (1870-1938) – русский писатель-
реалист, получивший народное признание. С воодушевлением 
принял Февральскую революцию 1917 года. После 
Октябрьской революции, пытался работать с большевиками, 
но не принял их взгляды и примкнул к Белому движению. В 
Северо-Западной армии Юденича занимался редакторской 
работой в газете «Приневский край». После поражения армии 
уезжает сначала в Финляндию в 1919 г., а потом во Францию в 
1920 г. В 1937 г. по приглашению правительства СССР Куприн 
вернулся на родину.

Алексинская Татьяна Ивановна (урожд. Евтихиева; 1886-
1968) – русский общественный деятель, историк, публицист, 
мемуаристка. В 1931 г. основала в Париже Союз русских 
сестер милосердия участниц Великой войны 1914-1918 гг. 
имени баронессы Вревской.

Провенанс: архив Г.А. Алексинского.
Григорий Алексеевич Алексинский (1879-1967) – русский 
революционер, социал-демократ, большевик (1905-1908). В 
1917 г. боролся с большевизмом. С 1919 г. в эмиграции. Был 
председателем Русского Совета в Париже. Сотрудничал в 
газетах «Общее дело», «Русская газета».

800 - 1,200 €
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1032 •
BORIS ZWORYKINE (1872-1942)
Pouchkine A. Boris Godouno"; French translation 
by A. Baranoff; the illustrations and design by Boris Zworykine. 
Paris, L'Edition d'Art H. Piazza, 1927. - 135, [9] p., ill., [15] l. 
ill.; 23.5x17 cm. 
In French. Edition of 955 numbered copies. Copy No. 955 on 
vellum paper. 

Chromolithograph illustrations. In the original cardboard case 
and publisher's cover. In very good condition.

A masterpiece of book graphics by Boris Zworykine in his 
collaboration with the "Piazza" publishing house.
 

BORIS ZWORYKINE (1872-1942)
Pouchkine A. Boris Godounov;  
traduction française de A. Baranoff; l'illustration et la décoration de 
l'ouvrage ont été exécutées par Boris Zworykine. Paris, L'Edition 
d'Art H. Piazza, 1927. - 135, [9] p., ill., [15] l. ill.; 23,5x17 cm. 
Exemplaire N° 955/955, un des 775 exemplaires sur vélin de 
Rives, numérotés de 181 à 955.

БОРИС ЗВОРЫКИН (1872-1942)
Пушкин А. Борис Годунов; перевод А. Баранова; иллюстрации 
и декоративное оформление Бориса Зворыкина. Париж, 
[1927]. На французском языке. Тираж 955 нумерованных экз. 
Экземпляр № 955 на веленевой бумаге.
Иллюстрации воспроизведены в технике хромолитографии. 
В издательском картонажном футляре, в издательской 
обложке. В очень хорошей сохранности. 

Шедевр книжной графики Бориса Зворыкина   в его работе 
с издательством «Пиацца». 

450 - 650 €

1031 •
KONSTANTIN KUZNETSOV (1863-1936)
Gogol N.V. Viy; translated from Russian by Vivier-Kousnetzoff; 
Illustrations in colour by Constantin Kousnetzoff. 
Paris: Rene Kieffer, 1925. - 2, 79 p., [18] l. ill.; 30х22 cm.
In French. Edition of 525 numbered copies. Copy No. 20. 

18 colour illustrations on separate sheets. In the publisher's 
composite binding. Leather spine, illustrated cardboard covers with 
gold stamping. In very good condition. Slight soiling on the binding.

Konstantin Kuznetsov (1863-1936) – Russian artist who 
worked in France. He mainly painted landscapes and was akin 
to Impressionism. In the 1920s, he became interested in book 
graphics and created illustrations for the French translation of N.V. 
Gogol's "Viy," translated by his daughter, the artist Elena Vivier-
Kousnetzoff. His unpublished illustrations for Pushkin's "The 
Little Mermaid" and "The Tale of Tsar Saltan" and others have 
also been preserved.
 

CONSTANTIN KOUSNETZOFF (1863-1936)
Gogol N.V. Viy; traduit du russe par Vivier-Kousnetzoff; 
Illustrations en couleurs de Constantin Kousnetzoff. Paris: 
Rene Kieffer, 1925. - 2, 79 p., [18] l. ill.; 30х22 cm.

КОНСТАНТИН КУЗНЕЦОВ (1863-1936)
Гоголь Н.В. Вий; пер. Вивьер-Кузнецовой; ил. К. Кузнецова. 
Париж, 1930. На французском языке. Тираж 525 нумерованных 
экз. Экземпляр № 20. 
18 цветных иллюстраций на отдельных листах. В издательском 
составном переплете. Кожаный корешок, иллюстрированные 
картонажные крышки с золотым тиснением. В очень хорошей 
сохранности. Незначительные загрязнения переплёта. 

Константин Павлович Кузнецов (1863-1936)  – русский 
художник, работавший во Франции. Писал преимущественно 
пейзажи; был близок к импрессионизму. 
В 1920-х годах увлёкся книжной графикой, выполнил 
иллюстрации к книге «Вий» Н.В. Гоголя, в переводе на 
французский, выполненном дочерью – художницей Еленой 
Вивьер-Кузнецовой. Сохранились также его неизданные 
иллюстрации к «Русалке» и «Сказке о царе Салтане» 
А.С. Пушкина и другие.

250 - 350 €
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1034 •
TEFFI NADEZHDA (1872-1952) 
Baba Yaga: Narodnaya skazka [Folk Tale]; edited by N.A. Teffi; 
drawings by N. Parain. 
Paris: YMCA-press, 1932. - [23] p.: ill.; 32.5x28.5 cm. 

In the publisher's illustrated cover. Chromolithograph illustrations. 
In very good condition. Slight oxidation of the paper at the edges.

The first edition of the well-known fairy tale in the literary adaptation 
by Nadezhda Teffi.

The illustrations by artist Natalia Parain (née Chelpanova, 1897-
1958) for "Baba Yaga" radically differ from the well-known works 
of D. Kardovsky and I. Bilibin. Parain‘s laconic style best relates 
to the aesthetics of Soviet illustration, particularly the works of V. 
Lebedev. Stylistically, the geometric shapes, cubist motifs, and the 
use of cutting and gluing of flat elements are directly derived from 
the Russian avant-garde, especially the works of K. Malevich.

Bibliography: Seslavinsky. Rendezvous No. 61.
 
ТЭФФИ Н.А. (1872-1952) 
Баба-Яга: Народная сказка; текст обработан Н.А. Тэффи; рис. 
Н. Парэн. Париж: YMCA-press, 1932. - [23] с.: ил.; 32,5х28,5 см.
В издательской иллюстрированной обложке. Иллюстрации 
воспроизведены в технике хромолитографии. В очень хорошей 
сохранности. Незначительное окисление бумаги по краям 
страниц.

Первое издание известной сказки в литературной обработке 
Надежды Тэффи.

Иллюстрации художницы Натали Парэн (урожд. Челпанова, 
1897-1958) для «Бабы-Яги» радикально отличаются от известных 
работ Д. Кардовского и И. Билибина. Лаконичный стиль Парэн 
лучше всего соотносится с эстетикой советской иллюстрации, 
в частности с работами В. Лебедева. В стилистическом плане 
геометричность форм, кубистские мотивы, игры с вырезанием 
и склеиванием плоскостных элементов напрямую вытекают из 
русского авангарда, в особенности из работ К. Малевича.

Библиография: Сеславинский. Рандеву №61.

300 - 400 €

1033 •
IVAN BILIBIN (1876-1942) 
Contes de l'Isba.  [Tales from the Isba.] 
Paris: Boivin et Cie, 1931. - 160 pp. with 8 tipped-in colour 
plates; 29 x 24 cm.

In French. In a colourful publisher's cardboard binding. In good 
condition. Minor wear and stains. 

The collection includes Russian folk tales: "Vasilisa the Wise," 
"Morozko" (Jack Frost), "Ivan Tsarevich, the Firebird, and the 
Gray Wolf," "Finist the Bright Falcon's Feather," "The Seven 
Simeons," "Salt," "The Frog Princess," "Go There, I Don't Know 
Where," "Zorya the Brave."
 

IVAN BILIBIN (1876-1942)
Contes de l'Isba. Paris: Boivin et Cie, 1931. - 160 pp. with 
8 tipped-in color plates; 29x24 cm.

БИЛИБИН И.Я. (1876-1942)
Сказки из избы; рисунки Ивана Билибина. Париж, 1931. 
На французском языке.
В  издательском красочном художественном коленкоровом 
переплёте. В хорошей сохранности. Незначительные 
потёртости и загрязнения.  
В сборник вошли русские народные сказки: «Василиса 
Премудрая», «Морозко», «Иван царевич, жар-птица и серый 
волк», «Перышко Финист Ясный Сокол», «Семь Симеонов», 
«Соль», «Царевна-Лягушка», «Поди, туда не знаю куда», 
«Зорька-богатырь». 

250 - 350 €
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1037 •
GEORGE ANNENKOFF [YURI ANNENKOV] 
(1889-1974) 
Dostoievsky F.M. Scandaleuse histoire [Dostoevsky. A bad 
joke] ; translated by Alexei Remizov and Jean Chusville; 
illustrations by Yuri Annenkov; preface by Luc Durtain. 
Paris, 1945. In French. Edition of 806 numbered copies. 
Copy No. 271 on "Johannot" paper.

13 illustrations on separate sheets and a frontispiece 
portrait; 37 illustrations in the text. 
Stencil illustrations, hand-coloured with white and 
grey gouache. In the publisher's composite case. In the 
cardboard publisher's folder and illustrated publisher's 
cover. Unbound, uncut copy. In very good condition.

In 1914, Yuri Annenkov created sketches for 
makeup and costumes for the play "Bad Joke" at V.F. 
Komissarzhevskaya's New Dramatic Theater. His second 
experience bringing this work to the stage was a play in a 
Paris theater in 1957. The play at the Paris theatre in 1957 
marked his second attempt to bring this work to life on 
stage. One of Annenkov's best book works of the Parisian 
period. A significant part of the original illustrations is 
held in the collection of René Guerra.
 
GEORGE ANNENKOFF (1889-1974) 
Dostoievsky Th.M. Scandaleuse histoire; traduction 
originale D’Alexis Remisoff et Jean Chuzeville; 
Illustrations de Georges Annenkoff; préface de Luc 
Durtain. Paris: Éditions des Quatre Vents, 1945. - 162, [8] 
p.: ill., 1 l. front.; 29х20 cm.

ЮРИЙ АННЕНКОВ  (1889-1974) 
Достоевский Ф.М. Скверный анекдот; пер. Алексея 
Ремизова и Жана Шузвиля; ил. Юрия Анненкова; 
предисл. Люка Дюртена. Париж, 1945. На французском 
языке. Тираж 806 нумерованных экз. Экземпляр № 
271 на на бумаге «Johannot». 

13 иллюстраций на отдельных листах и фронтиспис 
– портрет; 37 иллюстраций в тексте. Раскраска 
иллюстраций – ручная набивка по трафарету с 
элементами ручной раскраски (белая и серая гуашь). 
В издательском составном футляре. В картонажной 
издательской папке и иллюстрированной издательской 
обложке. Несброшюрованный, неразрезанный 
экземпляр. В очень хорошей сохранности. 

В 1914 г. Ю. Анненков делает для Нового 
драматического театра В.Ф. Комиссаржевской эскизы 
грима и костюмов к спектаклю "Скверный анекдот". 
Второй его опыт по воплощению этого произведения 
на сцене — спектакль в парижском театре в 1957 
г. Одна из лучших книжных работ Анненкова 
парижского периода. Значительная часть оригиналов 
хранится в собрании Рене Герра.

160 - 180 €

1035 •
GEORGE ANNENKOFF [YURI ANNENKOV] (1889-1974) 
Durtain L. Crime a San-Francisco  [Crime in San Francisco]; 
eight original lithographs by Yuri Annenkov. 
Paris, 1927. In French. Edition of 775 numbered copies. 
Copy No. 453 on vellum paper.   

In publisher's cover. In very good condition. Pages are uncut. 

GEORGE ANNENKOFF (1889-1974) 
Durtain L. Crime a San-Francisco; récit orné de huit 
lithographies originales de Georges Annenkoff. 
Paris: Au Sans Pareil, 1927. - [4], 88, [2] p.: [8] l. ill.; 21,5х16,5 см. 

ЮРИЙ АННЕНКОВ  (1889-1974) 
Дюртен Л. Преступление в Сан-Франциско; 
восемь оригинальных литографий Юрия Анненкова. 
Париж, 1927. На французском языке. Тираж 775 нумерованных 
экз. Экземпляр № 453 на веленевой бумаге.
В издательской обложке. В очень хорошей сохранности. 
Страницы не разрезаны. 

100 - 120 €

1036 •
GEORGE ANNENKOFF [YURI 
ANNENKOV] (1889-1974) 
Cheronnet L. Extra-muros; 
preface by Jules Romains; 
lithographs by Georges Annenkoff. 
Paris: Au Sans Pareil, 1929. In 
French. Edition of 270 numbered 
copies and copies with the 
publisher's autograph not for sale. 
Copy No. 178 on vellum paper.

26 illustrations on separate 
sheets, including the frontispiece. 
Autolithograph Illustrations. In 
half-leather binding of the era. The 
publisher's cover is preserved. In 
good condition. Slight rubbing and 
leather tears on the spine, ownership 
ex-libris on the front endpaper.
 
GEORGE ANNENKOFF 
(1889-1974) 
Cheronnet L. Extra-muros; préface 
de Jules Romains; lithographies 
originales par Georges Annenkoff. 
Paris: Au Sans Pareil, 1929. - 186, [6] 
p.: ill., [26] l. ill.; 28,8х23,5 cm. 

ЮРИЙ АННЕНКОВ  (1889-1974) 
Шеронне Л. За городскими 
стенами; вступительная статья 
Жюля Ромена; литографии 
Юрия Анненкова. Париж, 1929. 
На французском языке. Тираж 
270 нумерованных экз. и экз. 
с автографом издателя не для 
продажи. Экземпляр № 178 на 
веленевой бумаге.

26 иллюстраций на отдельных 
листах, включая фронтиспис. 
Иллюстрации воспроизведены 
в технике автолитографии. В 
полукожаном переплёте эпохи. 
Издательская обложка сохранена. 
В хорошей сохранности. 
Незначительные потёртости 
и надрыв кожи корешка, 
владельческие экслибрисы на 
форзаце. 

550 - 750 €
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1039 •
ALEXANDER ALEXEEV (1901-1982) 
Giraudoux J. . La pharmacienne [The Pharmacist]; cover 
design and woodcuts by Alexeieff. Paris: Éditions des Cahiers 
libres, 1926. - Paris, 1926. In French. Edition of 340 copies. Copy 
No. 31. 
Frontispiece and 6 illustrations on separate sheets - black and 
white woodcuts. In the publisher's illustrated cover. In very good 
condition. Rare foxing.
One his early examples of woodcut illustrations.

Alexander Alexandrovich Alexeev (1901-1982) was a Russian and 
French graphic artist, book illustrator, and animator of Russian 
origin. Inventor of the needle screen. In 1921 he settled in Paris, 
becoming a pupil and assistant to S. Sudeikin. In 1922-1925 he 
worked as a set designer in many Parisian theatre companies: 
for N.F. Baliev's "Bat", in the theatre "Knock" of J. Romain, 
fulfilled commissions for theatre productions of J. Pitoyev, F.F. 
Komissarzhevsky, G. Baty, "Russian Ballet" of S.P. Diaghilev. 
From 1925, with the support of the writer F. Supo and publisher J. 
Shifrin, he began to receive commissions for book illuminations. 

ALEXANDRE ALEXEIEFF (1901-1982)
Giraudoux J. La pharmacienne; couverture dessinée et bois 
gravés par Alexeiеff. Paris: Éditions des Cahiers libres, 1926. - 
104 p.; 24,5х19 cm.

АЛЕКСАНДР АЛЕКСЕЕВ (1901-1982)
Жироду Ж. Аптекарша; обложка и гравюры А. Алексеева. 
Париж, 1926. На французском языке. Тираж 340 экз. 
Экземпляр № 31.
Фронтиспис и 6 иллюстраций на отдельных листах – чёрно-
белая ксилография, выполненная в технике торцовой гравюры. 
В издательской иллюстрированной обложке. В очень хорошей 
сохранности. Редкие фоксинги.

Один из первых опытов оформления иллюстраций в трудоёмкой 
техникой торцовой гравюры.
Александр Александрович Алексеев (1901-1982) – российский 
и французский художник-график, книжный иллюстратор, 
аниматор русского происхождения. Изобретатель 
игольчатого экрана. В 1921 г. обосновался в Париже, став 
учеником и помощником С. Судейкина. В 1922-1925 гг. 
работал декоратором-исполнителем во многих парижских 
театральных труппах: у Н.Ф. Балиева в «Летучей мыши», в 
театре «Knock» Ж. Ромэна, выполнял заказы для театральных 
постановок Ж. Питоева, Ф.Ф. Комиссаржевского, Г. Бати, 
«Русского балета» С.П. Дягилева. С 1925 г. при поддержке 
писателя Ф. Супо и издателя Ж. Шифрина стал получать 
заказы на иллюстрирование книг. 

200 - 250 €1038 •
SERGE DE SOLOMKO (1867-1928)
Samain A. Aux Flancs du Vase; 26 illustrations by S. Solomko, 
engr. E. Pennecq. 
Paris, 1922. In French. Edition of 500 copies. Copy No. 395. 
In publisher's illustrated cover. In good condition. Minor soiling 
on the cover.

Sergei Sergeyevich Solomko (1867-1928) was a Russian artist, 
illustrator, graphic artist, and watercolourist with a distinctive 
"Russian style". He worked for many magazines, including "Mir 
Iskusstva," "Zolotoe Runo," "Niva," and others, illustrating 
works by A. Pushkin, M. Lermontov, N. Gogol. From 1910, he 
lived permanently in Paris, where he gained great popularity. He 
created illustrations for several editions for Parisian publishers 
and produced a series of postcards on themes of Russian 
antiquity for the Lapin publishing house.
 

SERGE DE SOLOMKO (1867-1928) 
Samain A. Aux Flancs du Vase; vingt-six hors-texte de Serge de 
Solomko. Paris: Librairie des amateurs A. Ferroud-F. Ferroud, 
1922. - 4, 108 p., 26 l. ill.; 24x17 см. With 26 illustrations by 
Serge de Solomko.

СЕРГЕЙ СОЛОМКО (1867-1928) 
Самен А. По краям вазы; 26 рисунков С. Соломко, грав. 
Э. Пеннекин. Париж, 1922. На французском языке. Тираж 500 экз. 
Экземпляр № 395.
В издательской иллюстрированной обложке. В хорошей 
сохранности. Незначительные загрязнения обложки. 

Сергей Сергеевич Соломко (1867-1928) – русский художник, 
иллюстратор, график, акварелист, обладал характерным, ни 
на кого не похожим «русским стилем». Работал для многих 
журналов: «Мир искусства», «Золотое руно», «Нива» и др., 
иллюстрировал произведения А. Пушкина, М. Лермонтова, 
Н. Гоголя. С 1910 года постоянно жил в Париже, где 
пользовался большой популярностью. Исполнил для 
парижских издательств иллюстрации для ряда изданий, 
создал несколько серий открыток на темы русской старины 
для издательства Лапина. 

200 - 300 €
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1041 •
ALEXANDRA GRINEVSKY (1899-1976) 
Gide A. Paludes; etchings by Alexandra Grinevsky. Paris: Nouvelle Revue Française, 
1930. In French. Edition of 360 copies. Copy No. 118 from the edition on Dutch paper. In 
the publisher's illustrated cover. In good condition. Minor soiling, tears along the edges 
of the cover.

Alexandra Alexandrovna Grinevskaya (1899-1976) was a Russian-French actress, artist, 
and book illustrator. She was the first wife of the artist Alexandre Alexeieff. Grinevskaya 
illustrated bibliophilic limited editions for publishers such as "Gallimard," "Orion," and 
"Pleiades”. There were six books published in her design.
 
ALEXANDRA GRINEVSKY (1899-1976)
Gide A. Paludes; 
Eaux-fortes d' Alexandra Grinevsky. Paris: Nouvelle Revue Française, 1930. - [133] p.: 
ill.; 25 cm.

АЛЕКСАНДРА ГРИНЕВСКАЯ (1899-1976)
Жид А. Топи; 
офорты Александры Гриневской. Париж, 1930. На французском языке.  Тираж 360 
экз. Экземпляр №118 из части тиража на голландской бумаге. 
В издательской иллюстрированной обложке. В хорошей сохранности. 
Незначительные загрязнения, надрывы по краям обложки. 

Александра Александровна Гриневская (1899-1976) – русско-французская актриса, 
художница, книжный иллюстратор. Первая жена художника Александра Алексеева. 
Иллюстрировала библиофильские малотиражные издания для издательств 
«Галлимара», «Ориона», «Плеяды», всего вышло шесть книг в её оформлении. 

250 - 350 €

1040 •
ALEXANDER ALEXEEV (1901-1982)
Baudelaire Ch. Petits Poèmes en prose; Paris: Société du livre 
d’art, 1934. 
In French. Edition of 148 copies. Personal copy No. 68 – Monsieur 
Maurice-U. La Combe 
30 etching and aquatint illustrations, laid with tissue, frontispiece, 
and tailpiece. In the publisher's composite case, composed publisher's 
folder with a label on the spine, in the illustrated publisher's cover. 
Unbound, uncut copy. In very good condition.

Alexander Alexandrovich Alexeev (1901-1982) was a Russian and 
French graphic artist, book illustrator, and animator of Russian origin. 
Inventor of the needle screen. In 1921 he settled in Paris, becoming 
a pupil and assistant to S. Sudeikin. In 1922-1925 he worked as a 
set designer in many Parisian theatre companies: for N.F. Baliev's 
"Bat", in the theatre "Knock" of J. Romain, fulfilled commissions 
for theatre productions of J. Pitoyev, F.F. Komissarzhevsky, G. Baty, 
"Russian Ballet" of S.P. Diaghilev. From 1925, with the support 
of the writer F. Supo and publisher J. Shifrin, he began to receive 
commissions for book illuminations.
 
ALEXANDRE ALEXEIEFF (1901-1982)
Baudelaire Ch. Petits Poèmes en prose; Eaux-fortes 
de A. Alexeieff.  Paris: Société du livre d’art, 1934. — [8], 168, [6] 
p., [30] l. ill.; 28х23 cm. 

АЛЕКСАНДР АЛЕКСЕЕВ (1901-1982)
Бодлер Ш. Стихотворения в прозе. Париж, 1934. 
На французском языке. Тираж 148 экз. Именной экземпляр 
№68 – Monsieur Maurice-U. La Combe
30 офортов с акватинтой, проложенных калькой, фронтиспис 
и концовка. В издательском составном футляре, составной 
издательской папке с наклейкой на корешке, в иллюстрированной 
издательской обложке. Несброшюрованный, неразрезанный 
экземпляр. В очень хорошей сохранности. 

Александр Александрович Алексеев (1901-1982) – российский 
и французский художник-график, книжный иллюстратор, 
аниматор русского происхождения. Изобретатель игольчатого 
экрана. В 1921 г. обосновался в Париже, став учеником 
и помощником С. Судейкина. В 1922-1925 гг. работал 
декоратором-исполнителем во многих парижских театральных 
труппах: у Н.Ф. Балиева в «Летучей мыши», в театре «Knock» 
Ж. Ромэна, выполнял заказы для театральных постановок 
Ж. Питоева, Ф.Ф. Комиссаржевского, Г. Бати, «Русского 
балета» С.П. Дягилева. С 1925 г. при поддержке писателя 
Ф. Супо и издателя Ж. Шифрина стал получать заказы на 
иллюстрирование книг. 

1,200 - 1,400 €
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1042 •
OPÉRA RUSSE À PARIS  [RUSSIAN OPERA IN PARIS]
Prince Igor: First season: 1929 / Opera Privé de Paris. 
Paris, 1928,- [40] p.: ill.; 32x24,5 cm. In French.

Reproductions of set and costume designs for Alexander Borodin's opera 
"Prince Igor,"  by Konstantin Korovin. In the publisher's illustrated cover by 
Ivan Bilibin. In good condition. Minor soiling on the cover.

"Russian Opera in Paris" (Opéra russe à Paris) was an opera company that 
existed from 1929 to 1934. It was created as the Opéra privé de Paris; in 
1930-1932 it changed its name to Opéra russe à Paris; in 1933-1934 it was 
simply called Opéra russe. The founders of the Opéra Russe were opera 
singer Maria Kuznetsova-Benois, a former soloist with the Mariinsky Opera, 
and Alexei Tsereteli, a former St Petersburg entrepreneur. The millionaire 
Alfred Massenet, Kuznetsova's husband financially supported the company. 
He managed to attract prominent singers to the opera - Russian emigrants, 
including K.D. Zaporozhets, L.M. Sibiryakov, M.B. Cherkasskaya, N.S. 
Ermolenko-Yuzhina; in 1930. - F.I. Chaliapin. In 1929 the company staged 
four operas at the Théâtre des Champs-Élysées: Borodin's Prince Igor and 
Rimsky-Korsakov's Snegurochka [The Snow Maiden], Kitezh, and Tsar 
Saltan. K. Korovin and I. Bilibin created costume and set designs. Mikhail 
Fokin  directed the production of "Polovtsian Dances". The performances 
were a great success.
 
OPÉRA RUSSE À PARIS 
Prince Igor: Première saison: 1929 / Opera Privé de Paris. Paris, [1928]. - 
[40] p.: ill.; 32x24,5 cm. 

РУССКАЯ ОПЕРА В ПАРИЖЕ  
Князь Игорь: Программа первого сезона: 1929 / Парижская частная 
опера. Париж, 1928. На французском языке.
Воспроизведены эскизы декораций и костюмов к опере А. Бородина 
«Князь Игорь», выполненные Константином Коровиным. 
В издательской иллюстрированной обложке работы И. Билибина. 
В хорошей сохранности. Незначительные загрязнения обложки. 

«Русская опера в Париже» (Opéra russe à Paris) — оперная труппа, 
существовавшая с 1929 по 1934 гг. Была создана как «Парижская 
частная опера» (Opéra privé de Paris); в 1930-1932 годах поменяла 
название на «Русская опера в Париже»; в 1933-1934 году называлась 
просто «Русской оперой» (Opéra russe). Создателями Русской оперы 
были оперная певица, бывшая солистка Мариинской оперы, Мария 
Кузнецова-Бенуа и бывший петербургский антрепренер Алексей 
Церетели. Финансовую поддержку оказывал муж Кузнецовой, 
миллионер Альфред Массне. Последнему удалось привлечь в оперу 
выдающихся певцов — русских эмигрантов, в числе которых были 
К.Д. Запорожец, Л.М. Сибиряков, М.Б. Черкасская, Н.С. Ермоленко-
Южина; в 1930 г. — Ф.И. Шаляпин. В 1929 году труппа поставила 
в Театре Елисейских полей четыре оперы: «Князь Игорь» Бородина, 
«Снегурочка», «Китеж» и «Царь Салтан» Римского-Корсакова. Эскизы 
костюмов и декораций создавали К. Коровин и И. Билибин; постановкой 
«Половецких плясок» руководил Михаил Фокин. Спектакли имели 
большой успех.

90 - 100 €
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1043 • 
SVODNYY KATALOG RUSSKOY KNIGI GRAZHDANSKOY 
PECHATI XVIII VEKA: 1725-1800. 
[The consolidated catalogue of Russian civil printing of the 18th 
century: 1725-1800]: [in 5 vols.]. Moscow: Izd. Gos. b-ki SSSR im. 
V.I. Lenina, 1962-1967. 
Vol. I: A-I. 1962. – 434, [2] p.: ill. – 4,000 copies; Vol. II: K-P. 1964. 
– 514, [2] p.: ill. – 4,000 copies; Vol. III: R-Ya. 1966. – 514, [2] p.: ill. – 
3,250 copies; Vol. IV:[ Periodicheskie i prodolzhayushchiesya izdaniy] 
Periodicals and Ongoing Publications. 1966. – 285, [3] p.: ill. – 4,000 
copies; Vol. V: Indexes. 1967. – 298, [2] p.: ill. – 3,200 copies; 27x18 cm. 

Additions, sought-after editions, clarifications. Moscow: Kniga, 1975. - 
192 p. In five half-bound publisher's bindings; an additional volume — in 
a publisher's cover.

The fundamental bibliography on Russian books of the 18th century is an 
essential reference guide for bibliophiles.

СВОДНЫЙ КАТАЛОГ РУССКОЙ КНИГИ ГРАЖДАНСКОЙ 
ПЕЧАТИ XVIIII ВЕКА: 
1725-1800: [В 5 Т.]. 
М.: Изд. Гос. б-ки СССР им. В.И. Ленина, 1962-1967. 
Т. I: А-И. 1962. – 434, [2] с.: ил. – 4 000 экз.; Т. II: К-П. 1964. – 514, 
[2] с.: ил. – 4 000 экз.; Т. III: Р-Я. 1966. – 514, [2] с.: ил. – 3 250 экз.; 
Т. IV: Периодические и продолжающиеся издания. 1966. – 285, 
[3] с.: ил. – 4 000 экз.; Т. V: Указатели. 1967. – 298, 
[2] с.: ил. – 3 200 экз.; 27х18 см.
Дополнения, разыскиваемые издания, уточнения. М.: Книга, 1975. - 
192 с.
В пяти коленкоровых издательских переплетах; дополнительный том 
— в издательской обложке.

Фундаментальная библиография по русской книге XVIIII века – 
необходимое справочное пособие для библиофилов.

150 - 170 €

1044 •
TARASENKOV A. 
Russkie poety XX veka 1900-1955: Bibliografiya.  
[Russian Poets of the 20th Century 1900-1955: 
Bibliography]  M.: Sovetskiy pisatel', 1966. 
487 p: portr.; 22x15 cm.
In publisher's binding. In good condition. Tears in the linen 
along the spine.

ТАРАСЕНКОВ А. 
Русские поэты ХХ века 1900-1955: Библиография. 
М.: Советский писатель, 1966. - 487 с.: портр.; 22х15 см. 
В издательском переплёте. В хорошей сохранности. 
Надрывы коленкора вдоль корешка.

20 -30 €

1045 • 
BIBLIOTEKA RUSSKOI POEZII I.N. 
ROZANOVA. 
Bibliograficheskoe opisanie [The Library of Russian 
Poetry by I.N. Rozanov. Bibliographical Description.] 
Moscow, 1975.

[1] leaf, front., 480 p., [8] leaves, ill.; 22.3x17.7 cm.
In the original binding. In good condition. St. on the 
reverse of the title page.

Catalogue of bibliographic descriptions of approximately 
8,000 publications of I.N. Rozanov's personal library. The 
publications are accompanied by information about the years 
of life of the authors, the texts of autographs are given in full. It 
also contains a bibliography of I.N. Rozanov's works.

БИБЛИОТЕКА РУССКОЙ ПОЭЗИИ 
И.Н.РОЗАНОВА. 
Библиографическое описание. 
М., 1975. - [1] л., фронт., 480 с., [8] л., ил.; 22,3х17,7 см. 
В издательском переплете. В хорошей сохранности. 
Шт. на обороте титульного листа. 

  Каталог библиографических описаний без около 8 000 
изданий личной библиотеки И.Н. Розанова. Издания 
сопровождены сведениями о годах жизни авторов, 
полностью приведены тексты автографов. Содержит 
также библиографию трудов И.Н. Розанова.

20 -30 €

1046 • 
KNIGI I RUKOPISI V SOBRANOO M.S. LESMANA. 
[Books and Manuscripts in the Collection of M.S. Lesman. 
Annotated Catalogue. Publications]. Moscow: Kniga, 1989.
462, [1] p.: ill., facsimile; 25x17 cm. 
In the publisher's buckram binding. In excellent condition.

The catalogue includes approximately 3000 descriptions of selected 
editions and manuscripts from the personal library of M.S. Lesman.

КНИГИ И РУКОПИСИ В СОБРАНИИ М.С.ЛЕСМАНА. 
Аннотированный каталог. Публикации. 
М.: Книга, 1989. - 462, [1] с.: ил., факс.; 25х17 см.
В издательском коленкоровом переплете. В отличной 
сохранности. 

В каталог вошло около 3000 описаний избранных изданий 
и рукописей из личной библиотеки М.С. Лесмана.

20 -30 €
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1047 • 
SOTHEBY’S: RUSSIAN AVANT-GARDE ART AND SOVIET CONTEMPORARY ART. 
Thursday 7th July 1988. 
- [240] p., ill.; 27x21 cm.

In the publisher's illustrated cover. In very good condition. Catalogue of the first international auction of Russian avant-garde 
and Soviet contemporary art.

On 7 July 1988, Sotheby's auction took place in Moscow, in Sovincenter (World Trade Centre), which became the most 
controversial event in the art life of the late USSR. At the initiative of Sotheby's auctioneer Simon de Pury, more than a 
hundred works of Russian avant-garde and works by recognised and unofficial Soviet artists were offered for sale.

SOTHEBY’S: РУССКИЙ АВАНГАРД И СОВЕТСКОЕ СОВРЕМЕННОЕ ИСКУССТВО: КАТАЛОГ 
АУКЦИОНА. 
7 июля 1988 г. На русском и английском языке. 

В издательской иллюстрированной обложке. В очень хорошей сохранности.
Каталог первого международного аукциона русского авангарда и советского современного искусства. 

7 июля 1988 года в Москве, в «Совинцентре» (Центре международной торговли), прошел аукцион Sotheby’s, ставший 
самым неоднозначным событием в художественной жизни позднего СССР. По инициативе аукциониста Sotheby’s 
Симона де Пюри на продажу было выставлено более сотни произведений русского авангарда и работ признанных и 
неофициальных советских художников. 

110 - 120 €
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Hermitage Fine Art offers private sales for clients who wish to buy and sell artworks outside of public auctions. 
We have access to a variety of important private collections worldwide in a range of categories including 

Fine Art, Russian art, Jewellery, Design Objects and more.

If you wish to buy, our team will be able to find something that meets your wishes on demand 
by doing research and requesting expertise on your behalf. 

Alternatively, we can sell your collection discretely at prices that are mutually agreed between the two parties. 
Moreover, we are able to put you in direct contact with art advisors and restorers.

For further information, please contact us directly by telephone or e-mail.

PRIVATE
SALE

‘APOLLO-SOYUZ' CIGARETTES GIFT BOX
SIGNED BY COSMONAUT ALEXEY LEONOV
An autographed gift box comprising 10 cigarette packs
signed ‘Alexei Leonov' and dated '21 07 75' 
Design of box and cigarette packs: Cosmonaut, Alexei Leonov
32 x 20 x 3 cm
 
Rare, signed gift box (of only fifteen signed by A. Leonov), one of the sets was presented to Leonid Brezhnev.
 
In 1975 the two leading space powers of the 20th century participated in a joint programme that was a major event for US-
Soviet relations. Spacecraft with Soviet and American crews Soyuz-19 (Alexei Leonov, Valery Kubasov) and Apollo-18 (Apollo, 
Thomas Strafford, Donald Slayton, Vance Brand) made a joint docking on July 15, 1975.
During 1975-1976, a series of postage stamps, postcards, photo albums and cigarettes called Soyuz Apollo were issued in the 
Soviet Union to commemorate the flight. The Soyuz Apollo cigarette brand included the famous Virginia tobacco of the American 
company Philip Morris and was developed by Philip Morris and the Soviet tobacco industry. According to Alexei Leonov, it was 
mixed with Moldovan tobacco leaf in a 50/50 ratio. It was decided to produce the cigarettes at the USSR's leading Moscow-based 
‘Yava' factory. All the cigarettes were packaged in attractive blocks of ten packs each. For top executives, cigarettes were packed 
in flat gift boxes of the same capacity.
The label design for Soyuz Apollo cigarettes was developed by a member of the expedition himself, cosmonaut Alexei Leonov.
 
The chief engineer of the Yava factory personally visited Alexei Leonov, and the pilot cosmonaut signed fifteen gift boxes. 
Our box is one of them. One of the gift boxes was given to Leonid Brezhnev.
Leonid Brezhnev also said in his memoirs that he used to present Soyuz-Apollo cigarettes with his signature as a souvenir of the 
era.  
Leonov recalled: ‘Even in the Cold War conditions, there were people who proposed to implement a programme to dock two 
spaceships. The act of these people shows global thinking, a great concern for all humankind, not for one's benefit. US President 
Richard Nixon took the initiative. He phoned Alexei Kosygin, Chairman of the USSR Council of Ministers, and proposed a 
programme to dock two spaceships in orbit so cosmonauts and astronauts could work together.'
For Soviet officials, the project proved to be very prestigious. For the first time, consumer products of international quality 
appeared on the country's market and were highly appreciated by the people. Ten per cent of the cigarettes produced were exported 
to the United States, a rare event for Soviet-made consumer products.
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ПОДАРОЧНЫЙ БЛОК СИГАРЕТ 'СОЮЗ АПОЛЛОН'
С АВТОГРАФОМ КОСМОНАВТА АЛЕКСЕЯ ЛЕОНОВА
10 пачек
Подпись А. Леонова и дата '21 07 75' (на коробке)
Дизайн коробки и сигаретных пачек: лётчик – космонавт, Алексей 
Леонов
32 x 20 x 3 см

Редкость, подписанный подарочный блок (из всего пятнадцати подписанных 
Леоновым), один из наборов был подарен Леониду Брежневу.

В 1975 две ведущие космические державы 20-века участвовали в совместной 
программе, ставшей крупным событием для отношений США и Советского 
союза. Космические корабли с советским и американским экипажами 
'Союз-19' (Алексей Леонов, Валерий Кубасов) и 'Аполлон-18' ('Apollo', 
Thomas Strafford, Donald Slayton, Vance Brand) совершили совместную 
стыковку 15 июля 1975 г.

В 1975—1976 годах в Советском Союзе в честь этого полета были выпущены 
серия почтовых марок, открытки, фотоальбомы, а также сигареты под 
названием 'Союз Аполлон'. Марка сигарет 'Союз Аполлон' включала в 
состав знаменитый вирджинский табак американской компании Philip Morris 
и была разработана компанией Philip Morris вместе с советской табачной 
промышленностью. По словам Алексея Леонова, в смеси с молдавским 
табачным листом в пропорции 50 на 50. Производить сигареты было решено 
на ведущей в стране столичной фабрике 'Ява'. Все сигареты упаковывались в 
привлекательные блоки емкостью по десять пачек. А для высшего руководства 
сигареты упаковывали в плоские подарочные коробки такой же емкости. 

Дизайн этикетки для сигарет 'Союз Аполлон' разработал сам участник 
экспедиции, летчик-космонавт Алексей Леонов.

Главный инженер фабрики 'Ява' лично посетил Алексея Леонова, и летчик-
космонавт подписал пятнадцать подарочных коробок.  Наша коробка – одна из 
них. Одна из подарочных коробок была передана Леониду Брежневу.
Леонид Брежнев в своих воспоминаниях также говорил, что дарил 
сигареты Союз-Аполлон со своей подписью как сувенир эпохи.   

Леонов вспоминал: ‘Даже в обстановке холодной войны нашлись люди, которые 
предложили реализовать программу стыковки двух космических кораблей. 
Поступок этих людей говорит о глобальном мышлении, о большой заботе обо 
всем человечестве, а не о своей выгоде. Проявил инициативу президент США 
Ричард Никсон. Он позвонил председателю Совета министров СССР Алексею 
Косыгину и предложил реализовать программу стыковки двух космических 
кораблей на орбите, чтобы космонавты и астронавты поработали вместе и 
обратились к жителям Земли с одним лозунгом: 'Ребята, давайте жить дружно.'

Для Советского руководства проект оказался очень престижным. Впервые на  
рынке страны появились потребительские изделия международного качества, 
получившие высокую оценку населения. Десять процентов произведенных 
сигарет были экспортированы в США, что было большой редкостью для 
потребительских товаров Советского производства.

price upon request

PRIVATE SALEPRIVATE SALE
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IVAN KONSTANTINOVICH AIVAZOVSKY
Figures by a moonlight shore
Oil on canvas
Signed in Cyrillic and dated 1858 (lower right)
41 x 33 cm.
Painted in 1858
Provenance:
From a private collection of the merchant and art collector in 
Russia, acquired before 1905.

The present work is included in the numbered archive of the 
artist's work compiled by Gianni Caffiero and Ivan Samarine.

PRIVATE SALE
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PRIVATE SALE

PAUL CHMAROFF (1874-1950)
Bathers
signed (lower left)
oil on canvas
63 x 116.5 cm
1920s

Paul Chmaroff always felt a connection with his homeland upon emigrating from revolutionary Russia to Paris in 
1924. He expressed his reminiscences in a series of genre paintings of peasant life. They are unified by a single style, 
with large and dense strokes, sophisticated colours, and a spirit that affirms the joy of life and celebrates the beauty of 
a Slavic woman. Paul Chmaroff's 'peasants' were popular at Paris exhibitions in the mid-20th century.
An impressionist glow of light and colour emantes from this painting. The artist fills the space with the sunshine and 
the air, creating local spots of colour: light pink and cadmium yellow on the skirts and white on the sleeves of the 
peasant women. Three shawls on their heads are particularly expressive, like three strokes of colour: cadmium red, 
golden ochre and grass green.
Paul Chmaroff had a particular sense of colour and ability to use oil paints in such a way that the neighbouring colours, 
though pure and self-sufficient, formed a dazzling symphony in combination with one another.
An incredible synthesis is developed by the artist, where a peaceful scene, femininity and the impressionist manner 
harmoniously complete each other. It is a silent conversation between two cultures.
It should be mentioned that the painter used several versions of his signature on the canvases (Chmaroff, P. Chmaroff, 
Schmarov, Shmarov). On this picture he signed 'Schmarov' in the upper right corner.
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Maître Patricia Grimaud - Palmero,  
Huissier près la Cour d'Appel de Monaco

ABSENTEE/TELEPHONE BIDDING FORM
The auction will take place in accordance with the General Terms and Conditions and the auction itself shall be regulated by these same 
Terms and Conditions. You are invited to read the General Terms and Conditions of Sale as well as the important information appended 
thereto, which indicate the costs you will be obligated to pay in the event of successfully purchasing a Lot, among other clauses relating 
to the auction sale. Do not sign this form unless you have received answers to all of your questions pertaining to the General Terms 
and Conditions. These Terms and Conditions are contractual commitments which bind and limit bidders and successful purchasers, in 
particular the Bailiff's responsibility in regards to bidders as well as successful purchasers..

Privacy Policy 
Your personal data shall be kept by the Bailiff and the Organizer. We are committed to not provide your personal data to any extraneous 
person. However, we may occasionally contact you with information on goods and services we believe may be of interest to you, 
including those offered by third parties. 

In case you do not wish to receive such information (with the exception of information you may request), please check the box below.  

Would you like to receive information concerning our business via email? If not, please check the box below.         
Be sure to obtain all the information concerning a Lot at least 24 hours before the sale. The bidding will be rounded to the nearest 
increment. Please refer yourself to the important information found in the catalogue concerning your instructions made to the Organizer 
for the execution of your purchase orders. The Bailiff will seek to execute these orders on your behalf but shall not be held liable for any error.

If you wish to be called during the auction, please write ' TEL ' in the box ' your bid '. For security reasons calls may be registered.
Telephone No. the day of the sale :..............................................................................................................

By signing this form, you acknowledge that you have been in possession, have read and understood the General Terms and Conditions presented by Me Patricia Grimaud-Palmero, Bailiff in 
Monaco, in particular Article 20, and further acknowledge having accepted the Terms and Conditions without reservation. If you are a first-time client of Me Patricia Grimaud-Palmero, please 
attach your bank account details.

 Name of sale  Date

 Location of sale MONACO  Company Name

 First name  Last name

 Address                                             Customer Number

 City  Zip code                            Country

 Tel. No  Fax

 Tel. No  E-mail

 Mobile phone  Are you an individual bidder __or a company bidder __

 VAT Number

 Telephone No. the day of the sale :

Paddle number

Lot n° Brief Description Your bid excluding VAT, commissions and fees in Euros

Your Signature Date
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Buyers and Sellers are requested to carefully read the explanations of cataloguing practice and conditions set out below which
contain terms on which Hermitage Fine Art ('HFA' or 'the auctioneer') conduct sales and handle other related matters.

All auctions held in the Principality of Monaco take place under the supervision of a Monegasque Bailiff (‘Huissier de
Justice') who, as an officer of the courts of Monaco, draws up the certified record of the sale and is responsible for all
legal matters relative to the sale.

Bidders are reminded that Conditions 16 and 17 require them to investigate lots prior to bidding and which contain
specific limitations and exclusions of the legal liability of HFA and sellers.

1.BIDDING PROCEDURES AND IDENTIFICATION OF THE BUYER
1.1. Bidders are required to provide their details before bidding and to satisfy any security arrangements before entering
the auction room to view or bid.
1.1.1. For individuals, we will require: i) a satisfactory proof of identity (i.e. a government-issued photo ID); ii) a proof of
residential address (i.e. an utility bill or a bank statement); iii) satisfaction of any security arrangements before entering
the auction room to view or bid;
1.1.2. For Companies, we will require company details including (i) a deed of incorporation; (ii) a government-issued
photo ID of directors, shareholders, and ultimate beneficial owner(s).
1.1.3. Bidders shall be deemed to act as principals. If a Bidder wishes to Bid on behalf of a third party (‘Bidding Agent),
he or she shall expressly notify HFA before the Auction begins, stating the name and address of the party the Bidder is
representing and providing government-issued photo ID of the bidding agent, as well as proof of identity of the ultimate
client on whose behalf the agent is acting, as well as submitting a proof of authority.
1.1.4. All bidders must provide the details of the bank account from which they intend to pay for the lot as well as proof
that they are the holders of the account.
1.2. Each Bidder will receive a paddle number only after completing the registration form.
1.3. The maker of the highest bid accepted by the auctioneer conducting the sale shall be the buyer at the hammer price,
and any dispute about a bid shall be settled at the Bailiff's and HFA's absolute discretion by reoffering the Lot during the
course of the auction or otherwise. The auctioneer shall act reasonably in exercising this discretion.
1.4. HFA's right to bid on behalf of the seller is expressly reserved up to the amount of any reserve, and the right to
refuse any bid is also reserved.
1.5. Increments
1.5.1. Bidding increments shall be at the auctioneer's sole discretion.
1.5.2. The auctioneer may open the bidding on any lot by placing a bid on behalf of the seller. The auctioneer may
further bid on behalf of the seller, up to the amount of the reserve, by placing consecutive or responsive bids for a lot

2. ABSENTEE BIDS/ BIDS FROM THE INTERNET
2.1. Bids by Bidders who are not present shall be made by telephone, or by fax, or by e-mail and shall be deemed received by HFA:
a) Upon delivery if delivered by hand; or
b)  Within 2 hours following the transmission if sent by fax or by email.
2.2. Bids made in writing – If several Bids of the same amount have been made in writing for one and the same Lot,
the Bid that HFA received first will be accepted unless a higher Bid has been submitted or is made. If several Bids are
received on the same day, the Bid awarded shall be decided by Lot. Each Bid in writing generally deemed a maximum
Bid shall only be utilized by HFA in protecting their interests to the extent that it is necessary to outbid another offer.
2.3. Bids made by telephone – Bids made by telephone are carried out for the Bidder by HFA. HFA may record any
telephone conversation. By applying to Bid by telephone, the Bidder consents to such recording.
2.4. HFA shall not be responsible for any errors or omissions in connection therewith.
2.5. HFA use the services of external online platforms. Bidders will have the possibility to Bid through those platforms.
2.6. HFA decline responsibility for – but not limited to – negligence, lost profits, or any special, incidental, or
consequential damages that may result from the use of, or the inability to use, the platforms.

3. COMMISSION BIDS
3.1. Prospective buyers are strongly advised to attend the auction and are always responsible for any decision to bid for
a particular lot and shall be assumed to have carefully inspected and satisfied themselves as to its condition.
3.2. However, if so, instructed clearly and in writing, HFA may execute bids on a buyer's behalf. Neither HFA nor their
employees or agents shall be responsible for any failure to do so.
3.3. Where two or more commission bids at the same level are recorded, HFA reserve the right in our absolute discretion
to prefer the first bid so made.

4. THE PURCHASE PRICE
4.1. The Buyer shall pay the Hammer Price (‘HP') price together with a premium thereon as well as any applicable taxes
or costs as part of the Purchase Price.
4.2. HFA's premium is calculated as follows:
Lots up to and including € 250,000.00 HP                                           25% HP excluding VAT
                                                                                                          (26,375% including VAT for books and 
                                                                                                           30% including VAT for other lots)

Lots between € 250,001.00 and € 2,500,000.00 HP                           21.5% of the Hammer price excluding  VAT
                                                                                                          (22,68% including  VAT for books and 
                                                                                                           25.8% including VAT for other lots)

Lots above € 2,500,001.00 HP                                                           12.5% of the Hammer price excluding VAT 
                                                                                                         (13,18%  including VAT for books and 
                                                                                                          15% including VAT for other lots)

4.3. Any Lot purchased through the online platform of HFA or any other sales and auction platforms (such as Invaluable, 
Drouot live, Auction.fr, Bidspirit etc.) will be subject to an additional premium of 3% (5% for Invaluable) of the Hammer 
Price (VAT included). Extra fees may vary. The Buyer is obliged to verify the amount with each particular platform. 
4.4. The total purchase price may include additional fees, such as VAT, customs brokers fees, etc.

5. TEMPORARY IMPORTATION, VAT AND OTHER TAXES
5.1. Any Lot marked with a symbol '(+)' are 'freeport' and are as such subject to import tax and customs brokers fees.
5.2. A Buyer intending to import the aforesaid Lot into the European Union is informed that import tax will be due on the
HP (e.g.: 5.5% for antiques and works of art 20% for jewellery and watches). Import tax and customs brokers fees shall
be paid to HFA in addition to the other fees.
5.3. Any other Lots are in free circulation within the European Union.
5.4. The buyer shall be responsible for checking and fulfilling all the conditions for the transportation of the Lots to their
destination, including, but not limited to, checking the import status of the Lots, and the regulations for importation at
destination.
5.5. If there is no '+' symbol, HFA are able to use the Margin Scheme and VAT will not normally be charged on HP
5.6. Lots with Δ symbol. These items will be sold under the normal Monaco VAT rules and VAT will be charged at the
standard rate on HP, buyer's premium, and where else applicable.
5.7. The amount in lieu of VAT charged on Buyer's Premium may be refunded provided the purchaser resides outside of
the European Customs Union and that the property is exported from the European Customs Union within 3 months of the
sale. HFA must be provided with the appropriate proof of export immediately after export of the goods.

6. PAYMENT
6.1. The winning bidder must pay to HFA the total amount due in euros (EUR or €).
6.2. Any payments made by a buyer to HFA may be applied towards any sums owing by the buyer to HFA on any account 
whatever, without regard to any direction of the buyer or his agent.
6.3. Payments must be made by wire transfer to HFA's bank account, by check (see 6.4) or by credit card (see 6.6).
6.3.1. Payment must be made from the same account declared at the time of registration.
6.3.2. If the bidder intends to pay for the item from an account held by the third person, the third person must be identified 
accordingly.
6.3.3. Please note that HFA reserve the right to decline payments received from anyone other than the buyer of record and 
that clearance of such payments will be required.
6.4. Payment by cheque will only be accepted if the cheque is issued by a bank located in Monaco or in France, and 
collection of the lot will only be possible once the amount of the cheque has been credited to HFA's bank account.        
6.5. Payment by cash will be possible below 30,000.00 € if the payment is made in Monaco.
6.6. Payment by credit card is subject to additional online banking charges.

7. TITLE AND COLLECTION OF PURCHASES
7.1. The fall of the hammer and the pronouncement of the word ‘adjuge' by the Bailiff determines the conclusion of the
purchase contract between the seller and winning bidder, now considered to be the buyer.
7.2. The buyer shall at his or her risk and expense collect any lots that he has purchased and paid for from HFA's
premises not later than 5 working days following the day of the auction or upon the clearance of any cheque used for
payment (if later) after which the buyer shall be responsible for any collection, storage and insurance charges.
7.3. The transfer of ownership of a Lot in favour of the Buyer shall take place only after full Payment, and receipt, of the
Purchase Price as determined in Art. 5.
7.4. No purchase may be collected and HFA shall not release any lots to the buyer or his or her agent until it has been paid for in full.
7.5. If a winning bidder has not provided already provided proof of identification, he or she will be asked to provide
appropriate documentation (i.e. a government-issued photo ID, proof of residential address such as utility bills) before
property or sale proceeds are released.

8. LOSS OR DAMAGE
8.1. Buyers are reminded that HFA will accept liability for loss or damage to lots for a maximum period of five (5) days
after the date of the auction.

9. REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES

9.1.If any Lot is not paid for in full and taken away in accordance with these Conditions or if there is any other breach of

these Condition, HFA, as agent for the seller and on its own behalf, shall at HFA's absolute discretion and without

prejudice to any other rights we may have, be entitled to exercise one or more of the following rights and remedies:
a) To proceed against the buyer for damages for breach of contract;
b) To rescind the sale of that lot and/or any other lots sold by HFA to the buyer;
c)  To resell the lot (by auction or private treaty) in which case the buyer shall be responsible for any resulting deficiency 
in the total amount due (after crediting any part payment and adding any resale costs). Any surplus so arising shall 
belong to the seller;
d) To remove, store and insure the lot at the Buyer's expense and, in the case of storage, either at their premises or elsewhere;
e) To charge interest at a rate not exceeding 1.5% per month of the total amount due to the extent it remains unpaid for 
more than 5 working days after the sale;
f)  To retain that or any other lot sold to the buyer until the buyer pays the total amount due;
g) To reject or ignore bids from the buyer or his agent at future auctions or to impose conditions before any such
bids shall be accepted;
h) To apply any proceeds of sale of other Lots due or in future becoming due to the buyer toward the settlement of
the total amount due and to exercise a lien (that is a right to retain possession of any of the Buyer's property in their 
possession for any purpose until the debt due is satisfied).
9.2. HFA shall, as agent for the seller and on their own behalf pursue these rights and remedies only so far as is
reasonable to make appropriate recovery in respect of breach of these conditions.

GENERAL TERMS AND CONDITIONS OF SALE

require additional licences or certificates upon importation to any country.
16.5.1. Please note that the ability to obtain an export licence or certificate does not ensure the ability to obtain an import
licence or certificate in another country, and vice versa. HFA suggest that buyers check with their own government
regarding wildlife import requirements prior to placing a bid.
16.5.2. It is the buyer's responsibility to obtain any export or import licences and/or certificates as well as any other
required documentation.
16.6. The buyer is responsible for checking and fulfilling all conditions of the transportation of the acquired lots to the
final destination, including but not limited to checking the import and export status of the lots, passports and export
licences, and regulations for importation at the destination. Under no circumstances shall HFA or the Bailiff be pursued
for non-compliance or non-completion of the said formalities.
16.7. Please note that HFA are not able to assist buyers with the shipment of any lots containing ivory and/or other
restricted materials into the US. A buyer's inability to export or import these lots cannot justify a delay in payment or a
sale's cancellation.

17. ARTIST RESALE RIGHTS (DROIT DE SUITE)
17.1. Pursuant to the European Union's Artist's Resale Rights Directive, which has been adopted by the EU, living artists
and artists who died within 70 years prior to the date of the sale are entitled to receive a resale royalty each time their
art work is sold by an art market professional in the European Union, subject to certain conditions.
17.2. HFA shall collect the resale royalty due to the artists or their estates from buyers of lots with a hammer price
(excluding buyer's premium and excluding VAT) in excess of €1,000. Any purchaser of a lot to which Artist's Resale Right
applies will be charged the amount of the resale royalty, which will be added to the invoice.

18. PREEMPTION OF THE MONEGASQUE GOVERNMENT (PREEMPTION)
18.1. When either works of art or private documents relating to national historical or cultural heritage are on sale, a right
of pre-emption may be exercised by the Monegasque State.
18.2. The Bailiff is required, at least fifteen days before the date of the sale, to notify the Minister of State and to provide
him with all useful information concerning the works or documents presented.
18.3. The bailiff shall be informed of the decision of pre-emption immediately after the adjudication of the lot and is
mentioned in the minutes of the auction. It must be confirmed within fifteen days. The exercise of the right of preemption
has the effect of subrogating the State to the winning bidder.

19. MISCELLANEA
19.1. Any indulgence extended to bidders, buyers or sellers by HFA notwithstanding the strict terms of these Conditions
or of the Terms of Consignment shall affect the position at the relevant time only and in respect of that particular
concession only, in all other respects these Conditions shall be construed as having full force and effect.
19.2. HFA shall have the right at their discretion, to refuse admission to its premises or attendance at its auctions by
any person.
19.3. All notice to any buyer, seller, bidder or viewer may be given by first class mail or email in which case it shall be
deemed to have been received by the addressee 48 hours after posting.

20. LAW AND JURISDICTIONS
20.1.The General Conditions are regulated by and constructed in accordance with the laws of the Principality of 
Monaco. Any legal action or dispute arising out of or in connection with these Terms and Conditions shall be settled by 
the Courts of Monaco.

10. THIRD PARTY LIABILITY
10.1. All members of the public on HFA's premises are there at their own risk, and must note the lay-out of the
accommodation and security arrangements.
10.2. Accordingly, neither HFA nor their employees or agents shall incur liability for death or personal injury or similarly
for the safety of the property of persons visiting prior to or at a sale.

11. AGENCY
11.1. HFA act as agent only and disclaims any responsibility for default by sellers or buyers.
11.2. HFA will not be responsible in the event of any Buyer or Seller failing to fulfil their respective agreements.

12. TERMS OF SALE
12.1. The seller acknowledges that lots are sold subject to the stipulations of these Conditions in their entirety, and on the 
Terms of Consignment as notified to the consignor at the time of the entry of the lot.

13. DESCRIPTIONS AND CONDITIONS 
13.1. Whilst HFA seek to describe lots accurately; it may be impractical for HFA to carry out exhaustive due diligence
on each Lot.
13.2. Prospective buyers are given ample opportunities to view and inspect before any sale and they (and any
independent experts on their behalf) must satisfy themselves as to the accuracy of any description applied to a Lot.
13.3. Solely as a convenience, HFA may also provide condition reports. The absence of reference to the condition of a
lot in the catalogue description does not imply that the lot is free from faults or imperfections.
13.4. Prospective buyers also bid on the understanding that, inevitably, representations of statements by HFA as to
authorship, genuineness, origin, date, age, provenance, condition or estimated selling price involve matters of opinion.
13.5. HFA undertake that any such opinion shall be honestly and reasonable given. Neither HFA, nor their employees or
agents nor the seller accept liability for correctness of such opinions, and all conditions and warranties, whether relating
to description, condition, or quality of lots, express, implied, or statutory, are hereby excluded. All lots are sold 'as is'.
13.6. The estimate does not represent a prediction or a guarantee of the actual selling price of a lot or of its value for
any other purpose. The estimates do not include the buyer's premium, nor any applicable Artist's Resale Right fee,
VAT or other taxes.
13.7. All electrical and mechanical goods are sold on the basis of their artistic and decorative value only and should not
be assumed to be operative. It is recommended that prior to any intended use, the electrical system is checked and
approved by a suitably qualified technician.
13.8. Special terms may be used in catalogue descriptions of particular classes of items in which case the descriptions
must be interpreted in accordance with any glossary appearing in the catalogue.

14. JEWELLERY
14.1. Coloured gemstones (such as rubies, sapphires and emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These methods are accepted by the international jewellery trade but may
make the gemstone less strong and/or require special care over time.
14.2. All types of gemstones may have been improved by some method. A registered bidder may request a gemmological
report for any item which does not have a report if the request is made to HFA at least three weeks before the date of
the auction and you pay the fee for the report.
14.3. HFA do not obtain a gemmological report for every gemstone sold in its auctions. Where HFA get gemmological
reports from internationally accepted gemmological laboratories, such reports will be described in the catalogue.
14.4. If no report is available, treatment or enhancement of the gemstones cannot be excluded.

15. FORGERIES
15.1. A lot which is satisfactorily proved to be a deliberate forgery may be returned to HFA by the Buyer within 21 days
from the Auction provided it is in the same condition as when bought, and is accompanied by particulars identifying it
from the relevant catalogue description and a written statement of defects.
15.2. If HFA are satisfied by accepted experts from the evidence presented that the lot is a deliberate forgery, it
shall refund the money paid by the buyer for the lot including any buyer's premium provided that if (i) the catalogue
description reflected the accepted view of scholars and experts as at the date of sale or (ii) the buyer personally is not
able to transfer a good and marketable title to HFA, the buyer shall have no rights under this Condition.
15.3. The right of return provided by this Condition is additional to any right or remedy provided by law or by these
Conditions of Sale.

16. TRANSPORTATION AND EXPORT OF ADJUDICATED LOTS
16.1.In view of the Customs Union existing between France and Monaco, any exports outside the Principality of Monaco
are subject to the rules and regulations applicable in France.
16.2. Depending on the export destination and on their nature, certain lots may require an export licence and/or a
certificate in order to be released to the buyer, which the buyer must obtain from the competent authorities.
16.3. Any lot coming from the Customs Union or benefiting from a temporary importation, if it remains in the Customs
Union, may be removed upon presentation of a proof of payment of the Purchase Price.
16.3.1. If the Buyer intends to export the Lot outside of the Customs Union, it will be up to him to perform all the
necessary procedures and formalities required by the applicable law.
16.4. The denial of any licence required or delay in obtaining such licence cannot justify the cancellation of the sale or
any delay in making payment of the total amount due. HFA, upon request and for an administrative fee, may apply for
a licence to export the lot(s) outside Monaco.
16.5. Endangered Species Items made of or incorporating plant or animal material, such as coral, crocodile, ivory,
whalebone, tortoiseshell, etc., irrespective of age or value, may require a licence or certificate prior to exportation and
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