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1 •
ANATOLY SLEPYSHEV (1932 —2016)
Wedding
numbered ‘N 80 V’ (on the reverse)
oil on board
157 x 156 cm

Provenance: 
Artist’s studio
Private collection

ANATOLY SLEPYSHEV (1932 -2016) 
Wedding [Marriage] 
numéroté ‘N 80 V’ (au dos 
huile sur carton 
157 x 156 cm

Provenance : 
Atelier de l’artiste
Collection privée

1,500 - 2,000 €

2 • 
ANATOLY SLEPYSHEV (1932 —2016)
Charioteer
signed in Cyrillic ‘T Slepyshev’ (lower left), titled in 
Cyrillic, numbered N167 (on the reverse)
oil on board
150 x 150 cm
painted in 1994

Provenance: 
Artist’s studio
Private collection

Literature: Victor Yakovlev, ‘Anatoly Slepyshev. The 
Parisian Period’, Museum of Russian Art, RA Publishing, 
Moscow 1999, ill. p. 66

ANATOLY SLEPYSHEV (1932 —2016)
Charioteer [Le retour à la maison]
signé en cyrillique ‘T Slepyshev’ (en bas à gauche), titré en 
cyrillique, numéroté N167 (au dos)
huile sur carton
150 x 150 cm
peinte en 1994

Provenance : 
Atelier de l’artiste
Collection privée

Littérature : Victor Yakovlev, ‘Anatoly Slepyshev. The 
Parisian Period’, Musée d’art russe, RA Publishing, 
Moscou 1999, ill. p. 66.

1,500 - 2,000 €
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4 •
ANATOLY SLEPYSHEV (1932 —2016)
Around the white horse
signed in Cyrillic ‘T. Slepyshev’ (lower right), titled in 
Cyrillic and numbered in blue ink ‘no.57’ (along upper 
edge), numbered ‘171’ (on the reverse) 
oil on board
121 x 121 cm
Provenance: 
Artist’s studio
Private collection

ANATOLY SLEPYSHEV (1932 -2016)
Around the white horse [Autour du cheval blanc]
signé en cyrillique ‘T. Slepyshev’ (en bas à droite), titré 
en cyrillique et numéroté à l’encre bleue ‘no.57’ (le 
long du bord supérieur), numéroté ‘171’ (au dos)
huile sur carton
121 x 121 cm
Provenance : 
Atelier de l’artiste
Collection privée

1,500 - 2,000 €

3 •
ANATOLY SLEPYSHEV (1932 —2016)
Winter fairy tale
signed in Cyrillic ‘T. Slepyshev’ (lower left), 
titled in Cyrillic and numbered ‘no. 166’ (on 
the reverse) 
oil on board 
149.5 x 149.5 cm

Provenance: 
Artist’s studio
Private collection

Condition: overall good condition, some 
possible residues of dust

ANATOLY SLEPYSHEV (1932 -2016)
Winter fairy tale  [Conte de fées hivernal]
signé en cyrillique ‘T. Slepyshev’ (en bas à 
gauche), titré en cyrillique ‘Conte de fées 
hivernal/Зимняя сказка’ et numéroté ‘no. 
166’ (au dos) 
huile sur carton 
149,5 x 149,5 cm

Provenance : 
Atelier de l’artiste
Collection privée

Condition : bon état général, quelques résidus 
possibles de suie

1,500 - 2,000 €
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5 • 
ANATOLY SLEPYSHEV (1932 —2016)
A Winter tree
a gallery stamp ‘La Trace’ (on the reverse)
oil on canvas
81 x 100 cm

Provenance: 
Artist’s studio
Private collection

ANATOLY SLEPYSHEV (1932 -2016)
A Winter tree [Un Arbre en hiver]
cachet d’une galerie (au dos)
huile sur toile
81 x 100 cm
Provenance : 
Atelier de l’artiste
Collection privée

1,200 - 1,700 €
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7 •
ANATOLY SLEPYSHEV (1932 —2016)
Village in winter
numbered ‘no. 106’ (on the reverse)
oil on canvas
90 x 116 cm

Provenance: 
Artist’s studio
Private collection

ANATOLY SLEPYSHEV (1932 -2016)
Village in winter [Village en hiver]
numéroté ‘no. 106’ (au dos)
huile sur toile
90 x 116 cm

Provenance : 
Atelier de l’artiste
Collection privée

1,200 - 1,700 €

6 •
ANATOLY SLEPYSHEV (1932 —2016)
Lake
signed in Cyrillic ‘T. Slepyshev’ (lower right), 
inscribed in Cyrillic and numbered ‘no. 148’ (on the 
reverse)
oil on canvas
76 x 96 cm

Provenance: 
Artist’s studio
Private collection

ANATOLY SLEPYSHEV (1932 -2016)
Lake [Lac]
signé en cyrillique «T. Slepyshev» (en bas à droite), 
inscrit en cyrillique et numéroté «n° 148» (au dos)
huile sur toile
76 x 96 cm

Provenance : 
Atelier de l’artiste
Collection privée

1,000 - 1,500 €
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9 •
ANATOLY SLEPYSHEV (1932 —2016)
Trees (Road through the village)
titled in Cyrillic (on the reverse)
oil on board
80 x 120 cm
painted in 1995

Provenance: 
Artist’s studio
Private collection

Literature: V. Yakovlev, in ‘Anatoly Slepyshev. The Parisian 
Period’, Museum of Russian Art, RA Publishing, Moscow 1999, 
ill. p. 64, no. 35 ‘Деревья’

ANATOLY SLEPYSHEV (1932 -2016)
Arbres (Route à travers le village)
inscription en cyrillique (au dos)
huile sur carton
80 x 120 cm
1995
Provenance : 
Atelier de l’artiste
Collection privée

Littérature : V. Yakovlev, ‘Anatoly Slepyshev. Période 
parisienne’, Musée de l’Art Russe, Edition ‘RA’, Moscou 1999, 
ill. p. 64, no. 35 ‘Деревья’

1,300 - 1,700 €

8 • 
ANATOLY SLEPYSHEV (1932 —2016)
The dream [Flying in dreams and in reality]
signed in Cyrillic ‘T. Slepyshev’ (lower left), numbered ‘no. 140’ 
(on the reverse)
oil on canvas
80 x 95.5 cm
painted in 1993

Provenance: 
Artist’s studio
Private collection

Literature: V. Yakovlev, in ‘Anatoly Slepyshev. The Parisian 
Period’, Museum of Russian Art, RA Publishing, Moscow 1999, 
ill. p. 39, no. 10 ‘Полёты во сне и наяву’

Condition: overall good condition, some residues of dust

ANATOLY SLEPYSHEV (1932 -2016)
The dream [Voler entre les rêves et la réalité]
signé en cyrillique «T. Slepyshev’ (en bas à gauche), numéroté 
‘no. 140’ (au verso)
huile sur toile
80 x 95,5 cm
1993

Provenance : 
Atelier de l’artiste
Collection privée

Littérature : V. Yakovlev, ‘Anatoly Slepyshev. Période parisienne’, 
Musée de l’Art Russe, Edition ‘RA’, Moscou 1999, ill. p. 39, no. 
10 ‘Полёты во сне и наяву’

Condition: bon état général, quelques résidus de suie.

1,500 - 2,000 €
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11 • 
ANATOLY SLEPYSHEV (1932 —2016)
Hunting with hounds
signed, inscribed and dedicated in Cyrillic by the artist ‘To 
Vitaliy Vasilievich Leshchenko from the artist A. S. Slepyshev, 
to the wonderful doctor who saved my hand which painted this 
picture. Paris 1993/ T. Slepyshev / Виталию Васильевичу 
Лещенко от художника Слепышева А. С., замечательному 
врачу, спасшему мою руку, которая и нарисовала эту картину. 
Париж 1993/ Т. Слепышев’ (on the reverse)
80 x 100 cm
oil on canvas
painted in 1993

Provenance: 
Artist’s studio
Private collection

Literature: V. Yakovlev, in ‘Anatoly Slepyshev. The Parisian Period’, 
Museum of Russian Art, RA Publishing, Moscow 1999, ill. p. 62, no. 
33 ‘Псовая охота’

ANATOLY SLEPYSHEV (1932 -2016)
Hunting with hounds [Chasse à courre]
signée, inscrite et dédicacée en cyrillique par l’artiste ‘A Vitaliy 
Vasilievich Leshchenko de la part de l’artiste A. S. Slepyshev, au 
merveilleux docteur qui a sauvé ma main qui a peint ce tableau. 
Paris 1993/ T. Slepyshev / Виталию Васильевичу Лещенко от 
художника Слепышева А. Париж 1993/ Т. Слепышев’ (au dos)
80 x 100 
huile sur toile
1993

Provenance : 
Atelier de l’artiste
Collection privée

Littérature : V. Yakovlev, ‘Anatoly Slepyshev. Période 
parisienne’, Musée de l’Art Russe, Edition ‘RA’, Moscou 1999, 
ill. p. 62, no. 33  ‘Псовая охота’

1,500 - 2,000 €

10 • 
ANATOLY SLEPYSHEV (1932 —2016)
City park 
signed in Cyrillic ‘T. Slepyshev’ (lower left), titled 
in Cyrillic and numbered ‘no. 55 (along upper edge), 
numbered ‘no. 128’ (on the reverse)
oil on board
121 x 143 cm
Provenance: 
Artist’s studio
Private collection

ANATOLY SLEPYSHEV (1932 -2016)
City park [Parc de la ville]
signé en cyrillique ‘T. Slepyshev’ (en bas à gauche), 
titré en cyrillique et numéroté ‘no. 55 Parc de la 
ville/Городской парк’ (le long du bord supérieur), 
numéroté ‘no. 128’ (au dos)
huile sur carton
121 x 143 cm
Provenance : 
Atelier de l’artiste
Collection privée

1,500 - 2,000 €
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12 • 
ANATOLY SLEPYSHEV (1932 —2016)
Calvary (Lamentation) 
signed in Cyrillic ‘T. Slepyshev’ (in the center), inscribed in 
Cyrillic ‘N14 Lamentation’ (lower right), numbered ‘no. 59’ 
(on the reverse)
oil on canvas
100.5 x 100 cm 
painted in 1994
Provenance: 
Artist’s studio
Private collection

Literature: V. Yakovlev, in ‘Anatoly Slepyshev. The Parisian 
Period’, Museum of Russian Art, RA Publishing, Moscow 
1999, ill. p. 63, no. 34 ‘Голгофа (Оплакивание)’

ANATOLY SLEPYSHEV (1932 -2016)
Le Calvaire (Lamentation) 
signé en cyrillique «T. Slepyshev» (au centre), inscription 
en cyrillique «N14 Lamentation» (en bas à droite), numéroté 
«n° 59» (au dos)
huile sur toile
100,5 x 100 cm 
1994
Provenance : 
Atelier de l’artiste
Collection privée

Littérature : V. Yakovlev, ‘Anatoly Slepyshev. Période 
parisienne’, Musée de l’Art Russe, Edition ‘RA’, Moscou 
1999, ill. p. 63, no. 34 ‘Голгофа (Оплакивание)’

1,500 - 2,000 €



NIKOLAI
BENOIS

 Magazine ‘Vogue' december 1976, Italy, 
article titled 'Nicola Benois: ritratto di un 
personaggio'  

Illustrated:

Lot 14 •
NIKOLAI BENOIS (1901-1988)
Dream of a Ballerina (triptych)  
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13 •
NIKOLAI BENOIS (1901-1988)
Summertime forest
oil on panel
212 x 193 cm
Accompanied by two wooden stands with wheels

Provenance:
Estate of the artist
Descendants of the Benois family
Acquired from the above by the present owner

Nicolai Benois created the present 'Summertime forest' panel for 
the interior of his private home in Milan, where it was kept until 
recently, and was acquired by the present owner from the artist's 
descendants.

NIKOLAI BENOIS (1901-1988)
Summertime forest
huile sur panneau 
212 x 193 cm 
Accompagné de deux supports en bois avec des roues 

Provenance : 
Succession de l’artiste 
Descendants de la famille Benois 
Acquis auprès de cette dernière par le propriétaire actuel. 

Nicolai Benois a créé le présent panneau “Forêt d’été” pour 
l’intérieur de sa maison privée à Milan, où il était conservé 
jusqu’à récemment, et a été acquis par le propriétaire actuel 
auprès des descendants de l’artiste. 

6,000 - 8,000 €



 22 23

14 •
NIKOLAI BENOIS (1901-1988)
Dream of a Ballerina (triptych)  
oil on panel
3 panels: central panel 210 x 192 cm, side 
panels 110,5 x 83 cm (each)

Provenance:
Estate of the artist
Descendants of the Benois family
Acquired from the above by the present 
owner

Literature:
Illustrated in the magazine ‘Vogue’ 
december 1976, Italy, article titled ‘Nicola 
Benois: ritratto di un personaggio’

Nicolai Benois created this three-panel 
screen for the interior of his private home 
in Milan, where it was kept until recently, 
as illustrated in the magazine, and was 
acquired by the present owner from the 
artist’s descendants.

NIKOLAI BENOIS (1901-1988)
Dream of a Ballerina (triptych)  
huile sur panneau
3 panneaux : panneau central 210 x 192 cm, 
panneaux latéraux 110,5 x 83 cm (chacun)

Provenance :
Succession de l'artiste
Descendants de la famille Benois
Acquis auprès des précédents par le 
propriétaire actuel.

Littérature :
Illustré dans le magazine 'Vogue' de 
décembre 1976, Italie, article intitulé 
'Nicola Benois : ritratto di un personaggio'.

Nicolai Benois a créé ce paravent à trois 
panneaux pour l'intérieur de sa chambre 
privée à Milan (à côté du lit), où il était 
conservé jusqu'à récemment, comme 
illustré dans le magazine, et a été acquis 
par le propriétaire actuel auprès des 
descendants de l'artiste.

8,000 - 10,000 €
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16 • 
PAUL MANSOUROFF (1896-1983)
Costume design for Sergei Diaghilev’s opera ballet ‘Le Coq d’Or’
signed ‘P. Mansouroff’ (lower right) and numbered 
I/XXV (lower left)
lithograph on paper
image: 48 x 39 cm, sheet: 65 x 50 cm

PAUL MANSOUROFF (1896-1983)
Costume design for Sergei Diaghilev’s opera ballet ‘Le Coq d’Or’
signé "P. Mansouroff' (en bas à droite) et numéroté 
I/XXV (en bas à gauche)
lithographie sur papier
image : 48 x 39 cm, feuille : 65 x 50 cm

100 - 150 €

⊕ Ce lot est sous le régime de l'importation temporaire et est 
soumis à la taxe d'importation (5,5 %) (UE) et aux frais 
administratifs de l'agent en douane.

⊕ This lot is under temporary importation and is subject to import 
tax (5.5%) (EU) and administrative customs broker fees.

15 • ⊕
LEON BAKST (1866 – 1924) 
Nude
signed in pencil ‘Bakst’ (left center)
crayon on paper
23 x 33.5 cm (à vue)

LEON BAKST (1866 – 1924) 
Nudesigné au crayon 'Bakst' (au centre à gauche) 
crayon sur papier
23 x 33.5 cm (à vue)

2,200 - 2,700 €
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18 •
MSTISLAV DOBUZHINSKY
 (1875 - 1957)
Faust, Régina Lubidinis, Opéra National 
Lituanien, Kaunas, 1931
watercolour, gouache, and ink on paper
monogrammed, dated ‘1931’ and stamped 
(lower left), inscribed ‘Faust’ (upper left), 
extensively inscribed ‘Regina Lubidinis’ 
(upper right)
32 x 26 cm 

Provenance: Drouot Montaigne, Paris, 
‘Mstislav Dobuzhinsky’, 24.06.2005, lot 176

MSTISLAV DOBUZHINSKY
 (1875 - 1957)
Faust, Régina Lubidinis, Opéra National 
Lituanien, Kaunas, 1931
monogrammé, daté '1931' et estampillé 
(en bas à gauche), inscrit 'Faust' (en haut à 
gauche), inscriptions 'Regina Lubidinis' (en 
haut à droite)
aquarelle, gouache et encre sur papier
32 x 26 cm 

Provenance : Drouot Montaigne, Paris, 
"Mstislav Dobuzhinsky", 24.06.2005, lot 
176.

4,000 - 5,000 €

17 •
MSTISLAV DOBUZHINSKY (1875 - 1957)
Costume design Cleopatra
Monogram (lower left), signed again and dated 
‘1938’ (lower left)
Watercolour and pencil in paper
35 x 26 cm 

MSTISLAV DOBUZHINSKY (1875 - 1957)
Costume design Cleopatra
Monogramme (en bas à gauche), signé à nouveau 
et daté '1938' (en bas à gauche)
aquarelle et crayon sur papier
35 x 26 cm

4,000 - 5,000 €
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19 •
MSTISLAV DOBUZHINSKY
(1875 - 1957)
Faust, Les Anges, Apothéose, Opéra 
National Lituanien, Kaunas, 1931
Monogram (lower left), signed and dated 
‘1931’ (lower right),
Inscribed ’92 Faust Apotheose 5’ (along 
upper edge) Ink, gouache and graphite on 
paper 24 x 39 cm

Provenance: DROUOT MONTAIGNE, 
Paris, ‘Mstislav Dobuzhinsky’, 
24.06.2005,lot 175

MSTISLAV DOBUZHINSKY
(1875 - 1957)
Faust, Les Anges, Apothéose, Opéra 
National Lituanien, Kaunas, 1931
Monogramme (en bas à gauche), signé et 
daté '1931' (en bas à droite),
inscriptions '92 Faust Apotheose 5' (le 
long du bord supérieur) 
encre, gouache et graphite sur papier 24 x 
39 cm

Provenance : DROUOT MONTAIGNE, 
Paris, 'Mstislav Dobuzhinsky', 24.06.2005, 
lot 175

4,000 - 5,000 €
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20 •
LEON BAKST (1886-1924)
Costume design for a Cossack doll in La Nuit ensorcelée 
(La Boutique Fantastique), 
titled in pencil ‘poupée cosaque’ (on the reverse)
signed and dated ‘Bakst 23’ (lower left)
Pencil, watercolour and gold paint on paper
48 x 24 cm

LEON BAKST (1886-1924)
Costume design for a Cossack doll in La Nuit ensorcelée 
(La Boutique Fantastique)
titré au crayon 'poupée cosaque' (au dos); signé et daté 'Bakst 23' 
(en bas à gauche)
crayon, aquarelle et peinture dorée sur papier
48 x 24 cm

5,000 - 6,000 €
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21 • 
ANDY WARHOL (1928-1987)
MICK JAGGER (B. 1943),
AUTOGRAPHS
Invitation card featuring the Portrait of Rolling Stones’s 
Star, Mick Jagger, that Andy Warhol executed in 1975
signed in black marker ‘Andy Warhol’ (along the right 
edge) and ‘Mick Jagger’ (along the left edge)
15.5 x 10 cm 

Provenance: Private collection, USA

ANDY WARHOL (1928-1987)
MICK JAGGER (B. 1943),
AUTOGRAPHS
Carte d’invitation d’après le portrait de la star des 
Rolling Stones, Mick Jagger, qu’Andy Warhol a réalisé 
en 1975
signé au marqueur noir ‘Andy Warhol’ (le long du bord 
droit) et par Mick Jagger (le long du bord gauche)
15,5 x 10 cm

Provenance : Collection privée, États-Unis

2,500 - 3,000 
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22 • 
ANDY WARHOL (1928-1987), AUTOGRAPH
Invitation card featuring SENATOR EDWARD 
KENNEDY signed ‘Andy Warhol’ with DOLLAR 
SIGN drawing
Invitation card to the exhibition of Andy Warhol 
silkscreents ‘SENATOR EDWARD KENNEDY’ 
March 3, 1980 created to benefit THE KENNEDY FOR 
PRESIDENT COMMITTEE, printed by Zale S. Koff 
Graphics, Inc. 
with DOLLAR SIGN DRAWING executed by the artist (on the 
left), signed by the artist in pencil ‘Andy Warhol’ (along 
the left edge)
17.5 x 24 cm 
Provenance: Private collection

ANDY WARHOL (1928-1987), AUTOGRAPH
Signed Invitation card SENATOR EDWARD 
KENNEDY
Carte d’invitation imprimée par Zale S. Koff Graphics, Inc. 
pour l’ouverture de l’exposition d’Andy Warhol ‘SENATOR 
EDWARD KENNEDY’ le 3 mars 1980 
avec le dessin fait par l’artiste DOLLAR SIGN (à gauche)
signé par l’artiste au crayon ‘Andy Warhol’ (le long du 
bord gauche)
17,5 x 24 cm 
Provenance : Collection privé

4,600 - 5,000 €
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24 •
Flowers (hand coloured), 1974
signed with initials (lower right), label of 
Max Protetch Gallery (on reverse)
screenprints with handcolouring
Edition of 250, series of 10 
103.2 × 69.2 cm

Provenance:
Max Protetch, USA
Acquired from the above from the present 
owner, USA-Europe

ANDY WARHOL (1928–1987) 
Flowers (coloré à la main), 1974
signé avec des initiales (en bas à droite), 
étiquette de la Galerie Max Protetch (au dos)
sérigraphies colorées à la main
édition de 250, série de 10 
103,2 × 69,2 cm

Provenance :
Galerie Max Protetch, États-Unis;
Acquis par le propriétaire actuel, USA-
Europe.

5,000 - 5,500 €

23 • 
ANDY WARHOL (1928-1987), AUTOGRAPH
A Banca d’Italia Diecimila Lire banknote signed 
‘Andy Warhol’
signed by the artist in white marker ‘Andy Warhol’
numbered ‘421549’ by Andy Warhol Collection/ 
Sotheby’s New York and hologram verification of 
autenticity/ www.graphy.blog’; 
stamped: ‘AW Authorized by Andy Warhol Foundation 
for the Visual Arts’  and  ‘The Estate of Andy Warhol’ 
(on the reverse)
banknote 
7 x 13 cm (à vue)

Provenance: Private collection 

ANDY WARHOL (1928-1987), AUTOGRAPH
A Diecimila Lire bill signed by Andy Warhol
signé par l’artiste au marqueur blanc «Andy Warhol»
numéroté ‘421549’ par Andy Warhol Collection/ Sotheby’s New York 
et vérification de l’authenticité par hologramme/ www.graphy.blog’ ; 
cachets : «AW Authorized by Andy Warhol Foundation for the Visual 
Arts» et «The Estate of Andy Warhol» (au dos).
billet de banque 
7 x 13 cm (à vue)

Provenance : Collection privée

3,500 - 4,000 €
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26 •
ANDY WARHOL (1928–1987) 
Flowers (hand coloured), 1974
signed with initials (lower right), label of 
Max Protetch Gallery (on reverse)
screenprints with handcolouring
Edition of 250, series of 10
103.2 × 69.2 cm

Provenance:
Max Protetch, USA
Acquired from the above from the present 
owner, USA-Europe

ANDY WARHOL (1928–1987) 
Flowers (coloré à la main), 1974
signé avec des initiales (en bas à droite), 
étiquette de la Galerie Max Protetch (au dos)
sérigraphies colorées à la main
édition de 250, série de 10 
103,2 × 69,2 cm

Provenance :
Galerie Max Protetch, États-Unis;
Acquis par le propriétaire actuel, USA-
Europe.

5,000 - 5,500 €

25 •
ANDY WARHOL (1928–1987) 
Flowers (hand coloured), 1974
signed with initials (lower right), label of 
Max Protetch Gallery (on reverse)
screenprints with handcolouring
Edition of 250, series of 10
103.2 × 69.2 cm

Provenance:
Max Protetch, USA
Acquired from the above from the 
present owner, USA-Europe

ANDY WARHOL (1928–1987) 
Flowers (coloré à la main), 1974
signé avec des initiales (en bas à droite), 
étiquette de la Galerie Max Protetch (au 
dos)
sérigraphies colorées à la main
édition de 250, série de 10 
103,2 × 69,2 cm

Provenance :
Galerie Max Protetch, États-Unis;
Acquis par le propriétaire actuel, USA-
Europe.

5,000 - 5,500 €
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28  •
ANDY WARHOL (1928–1987) 
Flowers (hand coloured), 1974
signed with initials (lower right), label of Max Protetch 
Gallery (on reverse)
screenprints with handcolouring
Edition of 250, series of 10
103.2 × 69.2 cm

Provenance:
Max Protetch, USA
Acquired from the above from the present owner, 
USA-Europe

ANDY WARHOL (1928–1987) 
Flowers (coloré à la main), 1974
signé avec des initiales (en bas à droite)
sérigraphies colorées à la main
édition de 250, série de 10 
103,2 × 69,2 cm

Provenance :
Galerie Max Protetch, États-Unis;
Acquis par le propriétaire actuel, USA-Europe.

5,000 - 5,500 €

27 •
ANDY WARHOL (1928–1987) 
Flowers (hand coloured), 1974
signed with initials (lower right)
screenprints with handcolouring
103.2 × 69.2 cm

Provenance:
Max Protetch, USA
Acquired from the above from the present owner, 
USA-Europe

ANDY WARHOL (1928–1987) 
Flowers (coloré à la main), 1974
signé avec des initiales (en bas à droite)
sérigraphies colorées à la main
édition de 250, série de 10 
103,2 × 69,2 cm

Provenance :
Galerie Max Protetch, États-Unis;
Acquis par le propriétaire actuel, USA-Europe.

5,000 - 5,500 €
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29 •
ANDY WARHOL (1928-1987), AUTOGRAPH 
Campbell’s Cream of Mushroom Soup Apron signed 
‘Andy Warhol’
signed by the artist in black marker ‘Andy Warhol’, dedicated 
‘To Jenny A.W (?)’ (lower right)
76.5 x 51 cm circa
oilcloth (?)
circa 1983 
Provenance: Private collection

ANDY WARHOL (1928-1987), AUTOGRAPH
Campbell’s Cream of Mushroom Soup Apron 
signé par l’artiste au marqueur noir «Andy Warhol», dédicacé 
«To Jenny A.W ( ?)» (en bas à droite)
76,5 x 51 cm circa 
toile cirée (?)
circa 1983 
Provenance : Collection privée

7,000 - 8,000 €



 46 47

30 •
ANDY WARHOL (1928-1987), AUTOGRAPH
Photoreproduction ‘Andy Warhol & Paul Morrissey with 
the Superstars’ signed ‘Andy Warhol’
photographic reproduction of the photograph of Jack Mitchell 
‘Andy Warhol & Paul Morrissey with the Superstars’ executed in 1971
signed by the artist in black marker ‘Andy Warhol’ (along the 
right edge)
19.5 x 23 cm 
Provenance: Private collection, USA

This famous photograph comes from Jack Mitchell’s session at 
the Factory photographing Andy Warhol with Superstars Holly 
Woodlawn, Jackie Curtis, Jane Forth, Joe Dallesandro and 
director Paul Morrissey in 1971

ANDY WARHOL (1928-1987), AUTOGRAPH
Andy Warhol & Paul Morrissey with the Superstars
tirage photographique d’après la photo de Jack Mitchell ‘Andy 
Warhol & Paul Morrissey with the Superstars’ réalisée en 1971 
signé par l’artiste au marqueur noir «Andy Warhol» (le long du 
bord droit)
19,5 x 23 cm 
Provenance : Collection privée, États-Unis

Cette célèbre photo provient de la séance de Jack Mitchell à la 
Factory, qui a photographié Andy Warhol avec les superstars 
Holly Woodlawn, Jackie Curtis, Jane Forth, Joe Dallesandro et 
le réalisateur Paul Morrissey en 1971.

1,800 - 2,000 €
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31 •
ANDY WARHOL (1928-1987)
Dollar Sign
signed in pencil ‘Andy Warhol’ (lower right)
screenprint on paper
25.5 x 20 cm 
1982

Literature: ‘Andy Warhol. L’Alchimista degli anni sessanta/ The Alchemistof 
the Sixties, exhibition catalogue curated by Maurizio Vanni, Reggia di Monza, 
2019, p. 265
COA by www.rareandsigned.com

the screen printing plate could be the same plate that the printer of the time 
(Rupert Jasen Smith) used to execute the Warhol’s 20 x 25 cm Dollars on 
canvas in 1981 - 1982

ANDY WARHOL (1928-1987)
Dollar Sign
signé par l’artiste au crayon ‘Andy Warhol’ (en bas à droite)
sérigraphie sur papier
25,5 x 20 cm 
1982
Littérature : « Andy Warhol. L’Alchimista degli anni sessanta/ L’Alchimiste 
des années soixante, catalogue de l’exposition organisée par Maurizio Vanni, 
Reggia di Monza, 2019, p. 265.
Cértificat d’autenticité par www.rareandsigned.com

la plaque de sérigraphie pourrait être la même que celle que l’imprimeur de 
l’époque (Rupert Jasen Smith) a utilisée pour exécuter ‘Dollar Signs’ 20 x 25 
cm sur toile de Warhol en 1981 - 1982

12,500 - 14,500 €
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32 •
ANDY WARHOL (1928-1987)
Dollar Sign
signed in pencil ‘Andy Warhol’ (lower right)
screenprint on paper
25.5 x 20 cm 
1982
Literature: ‘Andy Warhol. L’Alchimista degli anni sessanta/ The 
Alchemistof the Sixties, exhibition catalogue curated by Maurizio 
Vanni, Reggia di Monza, 2019, p. 264
COA by www.rareandsigned.com

The screen printing plate could be the same plate that the printer of 
he time (Rupert Jasen Smith) used to execute the Warhol’s 20 x 25 
cm Dollars on canvas in 1981 - 1982

ANDY WARHOL (1928-1987)
Dollar Signs
signé par l’artiste au crayon ‘Andy Warhol’ (en bas à droite)
sérigraphie sur papier
25,5 x 20 cm 
1982
Littérature : « Andy Warhol. L’Alchimista degli anni sessanta/ 
L’Alchimiste des années soixante, catalogue de l’exposition 
organisée par Maurizio Vanni, Reggia di Monza, 2019, p. 264.
Cértificat d’autenticité par www.rareandsigned.com

La plaque de sérigraphie pourrait être la même que celle que 
l’imprimeur de l’époque (Rupert Jasen Smith) a utilisée pour exécuter 
‘Dollar Signs’ 20 x 25 cm sur toile de Warhol en 1981 - 1982

12,500 - 14,500 €
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33 •
ANDY WARHOL (1928-1987), AUTOGRAPH
8 postcards Campbell’s Soup Cans signed ‘Andy Warhol’
eight postcards featuring ‘Campbell’s Soup Cans’ executed between 
November 1961 and March or April 1962 by Andy Warhol,
each signed by the artist with black/ red marker:‘Andy Warhol’ (along the 
lower adge); 
each stamped: ‘AW Authorized by Andy Warhol Foundation for the 
Visual Arts’, ‘The Estate of Andy Warhol’, stamp of Warhol’s magazine 
‘Interview’, hologram verification of autenticity/ www.graphy.blog (on 
the reverse)
14 x 10.5 cm (each postcard), plate 43 x 97 cm

ANDY WARHOL (1928-1987), AUTOGRAPH
8 postcards Campbell’s Soup Cans 
huit cartes postales d’après les célèbres œuvres Campbell’s Soup Cans 
réalisées entre novembre 1961 et mars ou avril 1962 par Andy Warhol,
chacune signée par l’artiste au marqueur noir/rouge : ‘Andy Warhol’ (le 
long de la bordure inférieure) ; 
chacune porte le cachet suivant : « AW Authorized by Andy Warhol 
Foundation for the Visual Arts «, « The Estate of Andy Warhol «, cachet 
du magazine « Interview « de Warhol, hologramme de vérification de 
l’authenticité/ www.graphy.blog (au verso).
14 x 10,5 cm (chaque carte postale), plaque 43 x 97 cm

9,500 - 10,500 €
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34 •
ANDY WARHOL (1928 - 1987), AFTER 
JACQUELINE KENNEDY I (JACKIE I) 
stamped: ‘AW Authorized by Andy Warhol Foundation 
for the Visual Arts’  and  ‘The Estate of Andy Warhol’, 
inscribed and numbered ‘0225 05.001’ (on the reverse) 
screenprint in silver on wove paper
image: 50 x 41.5 cm circa
sheet: 56 x 47 cm (à vue)
executed in 1966

Provenance: Private collection, USA

ANDY WARHOL (1928 - 1987), AFTER
JACQUELINE KENNEDY I (JACKIE I) 
cachets : ‘AW Authorized by Andy Warhol Foundation 
for the Visual Arts’ et ‘The Estate of Andy Warhol’, 
inscrit et numéroté ‘0225 05.001’ (au dos)
sérigraphie en argent sur papier vélin
image : 50 x 41,5 cm circa
feuille : 56 x 47 cm (à vue)
1966

Provenance : Collection privée, États-Unis

35,000 - 40,000 €

The serigraph is based on a ‘Life’ press image of the 
assassination of President John F. Kennedy on the 6th 
December 1963. Warhol chooses a symbolic picture of 
Jacqueline Kennedy, just before she was widowed. He cut the 
image around the face and created an abstract representation 
by eliminating any element surrounding the scene and by 
painting the surface with metallic ink, making it perfectly 
flat. This work was realized in 1965 and published in 1966. 
Andy Warhol collaborated with Gerard Malanga for this work: 
Malanga did a screen test with a different screen-printing 
machine from the one Warhol used to make his silkscreen 
prints on canvas, as can be seen from the difference in them.

Gerard Malanga (B. 1943), an American poet, photographer, 
filmmaker, actor and curator, worked closely with Andy 
Warhol during Warhol’s most creative period, from 1963 to 
1970.

La sérigraphie est basée sur une image de presse de magazine 
«Life» de l’assassinat du président John F. Kennedy le 6 
décembre 1963. Warhol choisit une image symbolique de 
Jacqueline Kennedy, juste avant qu’elle ne devienne veuve. Il 
découpe l’image autour du visage et crée une représentation 
abstraite en éliminant tout élément entourant la scène et en 
peignant la surface avec de l’encre métallique, la rendant 
parfaitement plate. Cette œuvre a été réalisée en 1965 et 
publiée en 1966. 
Andy Warhol a collaboré avec Gerard Malanga pour cette 
œuvre : Malanga a fait un essai de sérigraphie avec une 
machine différente de celle utilisée par Warhol pour réaliser 
ses sérigraphies sur toile, comme en témoigne leur différence.
Gerard Malanga (né en 1943), poète, photographe, cinéaste, 
acteur et conservateur américain, a travaillé en étroite 
collaboration avec Andy Warhol pendant la période la plus 
créative de ce dernier, de 1963 à 1970.
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35 •
ANDY WARHOL (1928-1987), AUTOGRAPH
Brillo Soap Pads box  signed ‘Andy Warhol’ and 
sketch of Dollar Sign 
signed by the artist in black marker ‘Andy Warhol’ (in 
the middle and on the reverse), dollar sign drawn (on 
the resverse)
13 x 15.5 cm
Provenance: Private collection, USA

ANDY WARHOL (1928-1987), AUTOGRAPH
Boîte de savon Brillo 
signée par l’artiste au marqueur noir ‘Andy Warhol’ (au 
milieu et au dos), dessin du dollar fait par l’artiste (au dos)
13 x 15.5 cm
Provenance : Collection privée, USA

2,300 - 2,500 €
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37 •
ANDY WARHOL (1928-1987), AUTOGRAPH
Campbell’s Cream of Asparagus Soup Can signed ‘Andy Warhol’
signed by the artist in black marker ‘Andy Warhol’ (on the label)
metal tin can (closed)
Height 10 cm, diameter 6.5 cm
1964

Provenance: Private collection, Germany
Reference literature: ‘Andy Warhol. Vetrine’, Achille Bonito Oliva, Ed. 
Silvana Editoriale, 2015, p. 221

ANDY WARHOL (1928-1987)
Campbell’s Cream of Asparagus Soup Can
signé par l’artiste au marqueur noir ‘Andy Warhol’ (sur l’étiquette)
boîte de conserve en métal (fermée)
Hauteur 10 cm, diamètre 6,5 cm
1964

Provenance : Collection privée, Allemagne
Littérature de référence: ‘Andy Warhol. Vetrine’, Achille Bonito Oliva, Ed. 
Silvana Editoriale, 2015, p. 221

3,500 - 4,000 €

36 •
ANDY WARHOL (1928-1987)
‘You’re In’ Coke bottle signed ‘A.W.’
Coca-Cola glass bottle, metal bottle stopper, 
spray paint
signed with initials by the artist in black ink ‘A. 
W.’; inscription ‘SEAL AGAIN BOTTLE’S 
STOPPER CO/ Patent no. 2157.937/ NEW 
YORK’; ‘ (on the stopper cap)
Height 20.5 cm
circa 1967
Provenance: Private collection

Warhol produced ‘You’re In’ in 1967 
filling Coke bottles with a cheap cologne 
called ‘Silver Lining.’ The project made its 
debut on a poster for an exhibition at the 
Museum of Merchandise, which advertised 
the bottles as being filled with toilet water 
and mischievously entitled ‘You’re In.’ By 
suggesting that this Coke bottle was filled 
with urine, Warhol seemed to defame the 
product that all Americans shared: in his 
1975 book The Philosophy of Andy Warhol, 
he famously mused: ‘The President drinks 
Coke, Liz Taylor drinks Coke, and just 
think, you can drink Coke, too.’ As far as 
‘You’re In’ was concerned, Coca-Cola was 
not amused and ordered Warhol to cease 
and desist. This work encapsulates Warhol’s 
profound and unparalleled ability to both 
retain and destroy the commercial identity of 
the everyday object.

ANDY WARHOL (1928-1987)
‘You’re In’ Coke bottle 
Bouteille de Coca-Cola en verre, peinte à 
la bombe d’argent
initiales de l’artiste à l’encre noire «A. 
W.» (sur le bouchon)
Hauteur 25 cm
circa 1967
Provenance : Collection privée

Warhol a réalisé le projet ‘You’re In’ (Vous y 
êtes) en 1967 en remplissant des bouteilles de 
Coca avec une eau de Cologne bon marché 
appelée ‘Silver Lining’. Le projet a fait ses 
débuts sur une affiche pour une exposition 
au Museum of Merchandise, qui annonçait 
que les bouteilles étaient remplies d’eau 
des toilettes  et s’intitulait malicieusement 
«You’re In». En suggérant que cette bouteille 
de Coca-Cola était remplie d’urine, Warhol 
semblait diffamer le produit que tous les 
Américains utilisaient au quotidien: dans 
son livre de 1975 intitulé ‘The Philosophy 
of Andy Warhol’, il proclame: ‘Le président 
boit du Coca-Cola, Liz Taylor boit du Coca-
Cola, et pensez-y, vous pouvez aussi boire 
du Coca-Cola’. Le projet «You’re In» a vite 
déclenché un scandale de la part de Coca Cola 
entrainant l’obligation de l’abandonner.  Cette 
œuvre résume la capacité profonde et inégalée 
de Warhol à conserver et à détruire l’identité 
commerciale de l’objet quotidien.

10,500 - 11,500 €

‘A Coke is a Coke’
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38 •
ANDY WARHOL (1928-1987) 
GAGOSIAN GALLERY
Poster ‘MOST WANTED MEN, MAY 1 - JUNE 30, 1988’
Poster for the exhibition of Andy Warhol ‘MOST WANTED 
MEN, MAY 1 - JUNE 30, 1988’ at Gagosian Gallery New 
York, depicting Most Wanted Men No. 2, John Victor G. 
(selkscreen, 2 panels, 1963)
numbered in pencil ‘MISC 03.3152’ (on the reverse)
offset lithograph on paper
74 x 94.5 cm (à vue) 

Provenance: Private collection

ANDY WARHOL (1928-1987) 
GAGOSIAN GALLERY
‘MOST WANTED MEN, MAY 1 - JUNE 30, 1988
Affiche pour l’exposition d’Andy Warhol ‘MOST WANTED 
MEN, MAY 1 - JUNE 30, 1988’ à la Galerie Gagosian à 
New York, représentant Most Wanted Men (l’homme le 
plus recherché) No. 2, John Victor G. (sérigraphie d’Andy 
Warhol sur 2 panneaux, 1963)
numérotée au crayon ‘MISC 03.3152’ (au dos)
lithographie offset sur papier
74 x 94,5 cm (à vue) 
Provenance : Collection privée

1,800 - 2,000 €
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39 •
ANDY WARHOL (1928-1987) 
ACE GALLERY 
Poster  ‘The American Indian Series, 1977’
Poster for the exhibition of Andy Warhol ‘The American Indian Series’ 
at Ace Gallery, Los Angeles in March 1977, depicting the Portrait of 
Indian Rights activist Russell Means
stamps: ‘AW Authorized by Andy Warhol Foundation for the Visual 
Arts’  and  ‘The Estate of Andy Warhol’, initialed and numbered ‘MTSC 
030822’ (on the reverse)
offset lithograph in colours on paper
143 x 104 cm

Provenance: Private collection

ANDY WARHOL (1928-1987) 
ACE GALLERY
The American Indian Series, 1977
Affiche pour l’exposition d’Andy Warhol ‘The American Indian 
Series’ à la Ace Gallery, Los Angeles en mars 1977, représentant le 
portrait du militant des droits des Indiens Russell Means
cachets : ‘AW Authorized by Andy Warhol Foundation for the Visual 
Arts’ et ‘The Estate of Andy Warhol’, paraphé et numéroté ‘MTSC 
030822’ (au dos)
lithographie offset en couleurs sur papier
143 x 104 cm

Provenance : Collection privée.

8,000 - 9,000 €
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40 •
ANDY WARHOL (1928-1987), AUTOGRAPH
Card featuring ‘Ingrid Bergman’ signed ‘Andy Warhol’
signed ‘Andy Warhol’ with black marker (along left margin)
black marker on magazine cut out
20.2 x 20.2 cm
Accompanied by a certificate by Frank P. Garo

ANDY WARHOL (1928-1987), AUTOGRAPHE
Carte représentant "Ingrid Bergman" signée "Andy Warhol"
signé 'Andy Warhol' au marqueur noir (le long de la marge 
gauche)
marqueur noir sur photo découpée d'un magazine
20,2 x 20,2 cm

2,500 - 3,000 €
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41 •
ANDY WARHOL (1928-1987), AUTOGRAPH
Mao Zedong postcard (1979-1980) signed ‘Andy 
Warhol’
signed in black marker ‘Andy Warhol’
10.5 x 15 cm

Carrying the stamp of Andy Warhol Foundation and 
accompanied by a certificate by Interview Magazine.

ANDY WARHOL (1928-1987), AUTOGRAPHE
Carte postale représentant "Mao Zedong" signée 
"Andy Warhol"
signé 'Andy Warhol' au marqueur noir (le long de la 
bordure inférieure); cachet : 'AW Authorized by Andy 
Warhol Foundation for the Visual Arts', 'The Estate 
of Andy Warhol', cachet du magazine 'Interview'de 
Warhol, hologramme de vérification de l’authenticité/ 
www.graphy.blog (au dos); certificat de Interview 
magazine
marqueur noir sur carte postale
20,2 x 20,2 cm

2,500 - 3,000 €
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MICHAEL
JACKSON

AUTOGRAPH
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42 •
MICHAEL JACKSON (1958 - 2009), 
AUTOGRAPH
Electric guitar Fender Stratocasterand Hat, guitar 
signed ‘Michael Jackson’, hat signed ‘All my love 
Thank’
electric guitar with black body and white pickguard
signed by Michael Jackson in front of the hotel 
Lanesborough in London in March 2009 (on the 
pickguard)
98 x 34 cm circa
designed in 1954

COA by Andrew Holland (London, UK)
Literature: ‘Made in USA by Andy Warhol’, exhibition 
catalogue curated by Graziano Menolascina, Bari 
(Italy), 2016 - 2017.

Black Hat signed and dedicated by Michel Jackson: 
‘All my Love/Thank’ (on the inside edge)

Provenance: Private collection

MICHAEL JACKSON (1958 - 2009), 
AUTOGRAPH
Electric guitar Fender Stratocasterand Hat
guitare électrique avec corps noir et pickguard blanc
signé par Michael Jackson devant l’hôtel Lanesborough 
à Londres en mars 2009 (sur le pickguard)
98 x 34 cm circa
circa 1954
Certificat d’autenticité par Andrew Holland (Londres, 
UK)
Publication: « Made in USA by Andy Warhol «, 
catalogue de l’exposition organisée par Graziano 
Menolascina, Bari (Italie), 2016 - 2017.

Chapeau de feutre noir 
signé et dédicacé par Michel Jackson : « All my Love/
Thank « (sur le bord intérieur)

Provenance : Collection privée

60,000 - 70,000 €
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‘Dismaland’ was a temporary art project 
organized by street artist Banksy, constructed in 
the seaside resort town of Weston-super-Mare 
in Somerset, England. Prepared in secret, the 
pop-up exhibition at the Tropicana, a disused 
lido, was «a sinister twist on Disneyland» that 
opened during the weekend of 21 August 2015 
and closed permanently on 27 September 2015, 
36 days later. 
Banksy described it as a «family theme park 
unsuitable for children. «The aesthetic of the 
«bemusement park» was potentially inspired 
by the «Dismayland» series of paintings created 
by American artist Jeff Gillette, who also 
participated in the exhibition. Banksy created 
ten new works and funded the construction of 
the exhibition himself.

‘Dismaland’ était un projet artistique temporaire 
organisé par Banksy, construit dans la station 
balnéaire de Weston-super-Mare dans le 
Somerset, en Angleterre. Préparée en secret, 
l’exposition pop-up au Tropicana, un lido 
désaffecté, était «une version sinistre de 
Disneyland» qui a ouvert pendant le week-end 
du 21 août 2015 et a fermé définitivement le 27 
septembre 2015, 36 jours plus tard. 
Banksy l’a décrit comme un «parc à thème 
familial inadapté aux enfants. « L’esthétique 
du « parc d’attractions « a été potentiellement 
inspirée par la série de peintures « Dismayland 
« créée par l’artiste américain Jeff Gillette, qui 
a également participé à l’exposition. Banksy a 
créé dix nouvelles œuvres et a financé lui-même 
la construction de l’exposition.

BANKSY
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44 •
BANKSY (B.1974),  AFTER 
Choose Your Weapon
Special «Dismaland» edition offered sporadically throughout 
Banksy’s 2015 «Dismaland» installation
signed in plate ‘BANKSY’ (lower right); inscribed ‘Enjoy Your 
Free Art !!!/ Banksy is Dismal’, indistincly hand-numbered’8/50’ 
(?); stamp ‘Dismaland’ (on the reverse)
two-color spray/stencil on repurposed cardboard
29 x 20 cm (à vue)
2015 

accompanied with the brochure of Dismaland Park

Choose Your Weapon, also known as CYW, is a portrayal of 
British disaffected youth and gang culture whose aggressive 
dogs have become weaponry in their quest for power. The naïve 
style of the dog further evokes the detachment to the reality of a 
weapons ability.

BANKSY (B.1974), AFTER 
Choose Your Weapon
Édition spéciale «Dismaland» offerte sporadiquement tout au 
long de l’installation «Dismaland» de Banksy en 2015
signé dans la plaque ‘BANKSY’ (en bas à droite) ; inscription 
‘Enjoy Your Free Art !!!/ Banksy is Dismal’, numéroté à la main 
indistinctement ‘8/50’ ( ?); cachet ‘Dismaland’ (au dos) 
peinture à la bombe/au pochoir sur carton recyclé
29 x 20 cm (à vue)
2015 

accompagné de de la brochure du parc Dismaland

Choose Your Weapon (Choisis ton arme), également connu 
sous le nom de CYW, est un portrait de la jeunesse britannique 
désaffectée et de la culture des gangs dont les chiens agressifs 
sont devenus des armes dans leur quête de pouvoir. Le style naïf 
du chien évoque encore plus le détachement par rapport à la 
réalité de l’aptitude à utiliser une arme.

2,300 - 2,500 €

43 • 
BANKSY (B.1974), AFTER 
Golf Sale
‘Special «Dismaland» edition offered sporadically throughout 
Banksy’s 2015 «Dismaland» installation
signed in plate ‘BANKSY’ (lower right); inscribed ‘Enjoy Your 
Free Art !!!/ Banksy is Dismal’, indistincly hand-numbered; 
stamp ‘Dismaland’ (on the reverse)
two-color spray/stencil on repurposed cardboard
29 x 20 cm (à vue)
2015 

accompanied with the brochure of Dismaland Park

‘In 1998, a young Chinese student’s sacrifice taught a 
valuable lesson to the world. A lesson Banksy has tried to 
cheapen with glib humor and crass opportunism but that still 
remains very potent. God Bless That Man’.

BANKSY (B.1974), AFTER 
Golf Sale
Édition spéciale «Dismaland» proposée sporadiquement tout 
au long de l’installation «Dismaland» de Banksy en 2015 
signé dans la plaque « BANKSY « (en bas à droite) ; inscription 
« Enjoy Your Free Art !!!/ Banksy is Dismal «, numéroté à la 
main de manière indistincte ; cachet « Dismaland « (au dos). 
peinture à la bombe/au pochoir sur carton recyclé
29 x 20 cm (à vue)
2015 

accompagné de la brochure du parc Dismaland

‘En 1998, le sacrifice d’un jeune étudiant chinois a donné une 
précieuse leçon au monde. Une leçon que Banksy a essayé 
de déprécier avec un humour désinvolte et un opportunisme 
indélicat, mais qui reste toujours très puissante. Que Dieu 
bénisse cet homme’.

2,300 - 2,500 €
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45 •
BANKSY (B.1974), AFTER 
Monkey Queen
Special «Dismaland» edition offered sporadically throughout 
Banksy’s 2015 «Dismaland» installation
signed in plate ‘BANKSY’ (lower left); inscribed ‘Enjoy Your 
Free Art !!!/ Banksy is Dismal’, indistincly hand-numbered; 
stamp ‘Dismaland’ (on the reverse)
two-color spray/stencil artwork on repurposed cardboard
29 x 20 cm (à vue)
2015 
accompanied with the brochure of Dismaland Park

‘Celebrate the fact the highest position in British society is not 
a reward for talent or hard work, but simply handed out with the 
accident of birth. God Save The Queen.’ 

BANKSY (B.1974), AFTER 
Monkey Queen
Édition spéciale «Dismaland» proposée sporadiquement tout au 
long de l’installation «Dismaland» de Banksy en 2015
signé dans la plaque ‘BANKSY’ (en bas à gauche); inscription 
‘Enjoy Your Free Art !!!/Banksy is Dismal’, numéroté à la main 
de manière indistincte ; cachet ‘Dismaland’ (au dos)
peinture à la bombe/au pochoir sur carton recyclé
29 x 20 cm (à vue)
2015 
accompagné de la brochure du parc Dismaland

Cette image de Banksy est une satire politique: ‘Célébrer le fait 
que la plus haute position dans la société britannique n’est pas 
une récompense pour le talent ou le travail acharné, mais 
simplement attribuée par le hasard de la naissance. Que Dieu 
protège la Reine’. 

2,300 - 2,500 €
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46 • 
ERNST FUCHS (1930-2015) 
Nymph 
signed and dated ‘Ernst Fuchs 2010’ 
(lower right)
oil on canvas
45 x 76 cm 
Painted in 2010 

ERNST FUCHS (1930-2015) 
Nymph
signé et daté 'Ernst Fuchs 2010' (en bas 
à droite)
huile sur toile
45 x 76 cm 
Peint en 2010

30,000 - 35,000 €

Described by his friend Salvador Dalì as «The Dalì of the Germanics», 
Ernst Fuchs was a co-founder of the Vienna School of Fantastic Realism 
in the 1940s, and an artist famed for colourful works, often with spiritual 
and religious themes. 
Born to a Jewish antiques dealer and a Catholic seamstress, as a youth 
Fuchs was baptised a Catholic to escape the Holocaust, when his father 
was forced to flee to China. The Scriptures, the Bible, and Jewish 
mythology were long-standing influences in Fuchs’ practice, but so 
were Byzantine art, Italian and Renaissance painting, Surrealism, and 
German Expressionism. 
Most known for his paintings, drawing and prints, often of female nudes, 
Fuchs was also a talented sculptor, composer, singer, poet, designer, and 
architect. This striking nude is a good example of Fuchs’ bold style and 
strong sense of colour. To add luminosity to his paintings, Fuchs used 
a “mischtechnik” method of painting, combining egg tempera with oil 
paint and resin.

Décrit par son ami Salvador Dalì comme ‘Dalì germanique’, Ernst 
Fuchs a été l'un des cofondateurs de l'école viennoise de réalisme 
fantastique dans les années 1940, et un artiste célèbre pour ses œuvres 
colorées, souvent sur des thèmes spirituels et religieux. Fuchs était 
également un sculpteur, compositeur, chanteur, poète, designer et 
architecte de talent.
Né d'un antiquaire juif et d'une couturière catholique, Fuchs a été 
baptisé catholique dans sa jeunesse pour échapper à l'Holocauste, 
lorsque son père a été contraint de fuir en Chine. Les Écritures, la Bible 
et la religion juive ont longtemps influencé l’art de Fuchs, comme 
également l'art byzantin, la peinture italienne de la Renaissance, le 
surréalisme et l'expressionnisme allemand. Son œuvre a été influencée 
par des artistes tels que Gustav Klimt et Egon Schiele, Max Pechstein, 
Heinrich Campendonck, Edvard Munch, Henry Moore et Pablo 
Picasso. En cherchant à obtenir les effets d'éclairage réalisés par des 
maîtres anciens comme Albrecht Altdorfer, Albrecht Dürer, Matthias 
Grünewald et Martin Schongauer, Fuchs a relancé et a adopté le 
Mischtechnik (technique mixte) de la peinture : la tempera à l'œuf est 
utilisé pour construire le volume, et il est ensuite émaillé avec de la 
peinture à l'huile mélangée à la résine, produisant un effet de bijou.
Ce ‘Nu’ saisissant est un bon exemple du style audacieux de Fuchs et de 
son sens aigu de la couleur.
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47 • 
ERNST FUCHS (1930-2015)
Sphinx
signed and numbered ‘Ernst Fuchs 849/1000’, founder 
mark ‘Venturi Arte’ on the underside
bronze, dark patina, on black marble base
18 x 35 x 16 cm

ERNST FUCHS (1930-2015)
Sphinx
signé et numéroté 'Ernst Fuchs 849/1000', marque du 
fondeur 'Venturi Arte' (au-dessous)
bronze, patine foncée, sur socle en marbre noir
18 x 35 x 16 cm

5,000 - 7,000 €
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48 •
DAVID LACHAPELLE (B. 1963)
Naomi Campbell. Bon Appetite , 1999
Digital  chromogenic print, Diasec mounted
75 x 100 cm

DAVID LACHAPELLE (B. 1963)
Naomi Campbell. Bon Appetite, 1999
Tirage numérique chromogène, Diasec 
75 x 100 cm

12,000 - 15,000 €
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49 •
PATRICK DEMARCHELIER (1943-2022)
Victoria’s Secret, New York, 2007
Archival pigment print
Edition of 10
image: 60.7 x 81.2 cm (a vue)
frame : 83.8 x 104 cm

Provenance: 
Artist’s studio
Galerie Waldburger, Switzerland
Private collection, acquired from the above by 
the present owner

PATRICK DEMARCHELIER (1943-2022)
Victoria’s Secret, New York, 2007
Impression pigmentaire d'archives 
Edition de 10 exemplaires
image : 60.7 x 81.2 cm (à vue)
cadre : 83.8 x 104 cm

8,000 - 10,000 €
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50 •
SOLVE SUNDSBO (B.1970)
Gisele
silver gelatin print on paper
signed, numbered, and dated in pencil ‘2011 1/10 Solve Sundsbo’ (on 
reverse), accompanied by a signed certificate of authenticity
edition 1/10, negative dated 2006, printed in 2011
image: 46 x 34.4 cm
sheet: 51 x 40 cm

SOLVE SUNDSBO (B.1970)
Gisele
tirage à la gélatine argentique sur papier
signée, numérotée et datée au crayon "2011 1/10 Solve Sundsbo" (au 
dos), accompagnée d'un certificat d'authenticité signé
édition 1/10, négatif daté 2006, imprimé en 2011
image : 46 x 34,4 cm
feuille : 51 x 40 cm

3,000 - 5,000 €



 88 89

52 • 
JOAN MIRO (1893-1983)
Le porteur d’eau IV, 1962
signée au crayon "Miro" (en bas à droite), numéroté 
'18/75' (en bas à gauche)
Aquatinte en couleurs
édition 18/75
56 x 75 cm

Provenance : 
Collection privée, Etats-Unis

JOAN MIRO (1893-1983)
Le porteur d’eau IV, 1962
signed in pencil ‘Miro’ (lower right), edition 18/75
Aquatint in colours
56 x 75 cm

Provenance: 
Private American collection

4,000 - 6,000 €

51 • 
PABLO PICASSO (1881-1973), AFTER 
Imaginary portrait (Portraits imaginaires)
Numbered in pencil 186/250 (lower left). Edition 
1970 Le cercle de l’art et Salinas
Lithograph in colours
64.6 x 49 cm

Provenance: 
Private American collection

PABLO PICASSO (1881-1973), AFTER 
Imaginary portrait (Portraits imaginaires)
numéroté au crayon 186/250 (en bas à gauche)
édition 1970, Le cercle de l'art et Salinas
Lithographie en couleurs
64,6 x 49 cm

Provenance : 
Collection privée, Etats-Unis

3,000 - 4,000 €
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53 • 
JASPER JOHNS (B. 1930)
Coat hanger and spoon
numbered in pencil '44/76' (lower left), signed and dated in green pencil, 
blindstamp for Gemini G.E.L., Los Angeles (lower right); blindstamp and 
stamp of Gemini G.E.L., Los Angeles and number 'JJ71-381'(on the 
reverse )

lithograph in colours
87.5 x 64 cm
1971

Provenance: 
Private collection, USA

JASPER JOHNS (B. 1930)
Cintre et cuillère
numérotée au crayon '44/76' (en bas à gauche), signée et datée au crayon 
vert, cachet de Gemini G.E.L., Los Angeles (en bas à droite); cachets de 
Gemini G.E.L., Los Angeles et numéro 'JJ71-381'(au dos)

lithographie en couleurs
87,5 x 64 cm
1971

Provenance : 
Collection privée, Etats-Unis

2,500 - 3,000 €
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54 •
LUIGI PREMAZZI (1814 – 1891) 
Port of Civitavecchia
signed and dated ‘L Premazzi 1871’ lower left, old 
label on reverse bearing inscription ‘N2 L Premazzi 
/ c/o Lloyd / 32 Cornhill London/ Civitavecchia The 
Harbour’
watercolour on paper
24.5 x 35 cm (a vue)

An Italian painter, Luigi (Ludwig  Ossipovich) Premazzi, 
lived and worked in Italy, Russia, and Turkey. Luigi 
Premazzi was born in Milan and studied in Milan at the  
Brera Academy of Fine Arts. He presented work regularly 
at the exhibitions of the Società Promotrice di Belle Arti 
in Turin from 1842 to 1848 as well as those of the Brera 
Academy. When he moved to Russia, he became one of 
the most popular masters amongst Russian aristocrats in 
the middle of 19th century.  From 1854, he bore the title of 
Academician of the Academy of Fine Arts in St. Petersburg.

LUIGI PREMAZZI (1814 – 1891) 
Port of Civitavecchia
signée et datée "L Premazzi 1871" (en bas à gauche), 
ancienne étiquette portant l'inscription "N2 L Premazzi 
/ c/o Lloyd / 32 Cornhill London/ Civitavecchia The 
Harbour" (au dos)
aquarelle sur papier
24,5 x 35 cm (à vue)

Le peintre italien Luigi (Ludwig Ossipovich) Premazzi 
a vécu et travaillé en Italie, en Russie et en Turquie. 
Luigi Premazzi est né à Milan et a étudié à l'Académie 
des Beaux-Arts de Brera. Il a régulièrement présenté 
ses œuvres aux expositions de la Società Promotrice di 
Belle Arti de Turin de 1842 à 1848, ainsi qu'à celles de 
l'Académie de Brera. Lorsqu'il s'est installé en Russie, 
il est devenu l'un des peintres les plus populaires parmi 
les aristocrates russes au milieu du XIXe siècle.  En 
1854, il a reçu le titre d'académicien de l'Académie des 
beaux-arts de Saint-Pétersbourg.

4,750 - 5,200 €
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56 • 
JULES COIGNET (1798-1860)
View of the Amalfi coast
oil on canvas
35 x 48.5 cm

JULES COIGNET (1798-1860)
Vue de la Côte Amalfitaine
huile sur toile
35 x 48.5 cm

500 - 1,000  €

Carl Abraham Rothstén, a Swedish painter, was born in 1826. 
He was a craftsman painter for many years before he began his 
education at the Academy of Fine Arts in Stockholm, and
he drew his motifs mainly from Stockholm and its surroundings.

Rothstén’s paintings are held in the collections of the Stockholm 
City Hall and the museums in Linköping and Örebro.

Featuring a panorama view of Bohus fortress with Kungläw in 
the background, the present painting belonged to the collection 
of Carl XV, King of Sweden and Norway. We can see his initials 
«CXV» on the reverse of the stretcher.

Carl Abraham Rothstén, peintre suédois, est né en 1826. Il a été 
artisan peintre pendant de nombreuses années avant de commencer 
sa formation à l'Académie des Beaux-Arts de Stockholm, et
Il a tiré ses motifs principalement de Stockholm et de ses environs.

Les peintures de Rothstén font partie des collections de l'hôtel de 
ville de Stockholm et des musées de Linköping et d'Örebro.

Ce tableau, représentant une vue panoramique de la forteresse de 
Bohus avec Kungläw en arrière-plan, a appartenu à la collection 
de Carl XV, Roi de Suède et de Norvège, comme le prouvent les 
chiffres "CXV" au dos

55 • 
CARL ABRAHAM ROTHSTÉN (1826-1877)
View of Bohus fortress with Kungälv in the background
mark ‘CXV’ (on the reverse)
oil on canvas
47 x 53 cm

Provenance:
Collection of the Swedish King Carl XV

CARL ABRAHAM ROTHSTÉN (1826-1877)
Vue de la forteresse de Bohus avec Kungälv en arrière-plan
marque 'CXV' (au dos)
huile sur toile
47 x 53 cm

Provenance :
Collection du Roi de Suède Carl XV

2,500 - 3,500 €
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57 •
JEAN-BAPTISTE OLIVE (1848-1936)
Sausset-Les-Pins et le Château Charles-Roux
signed and inscribed ‘Sausset B Olive’ (lower right)
oil on canvas
140 x 240 cm

Literature:
Franck BAILLE, Jean-Baptiste OLIVE, catalogue raisonné, Regard de 
Provence, 2008 (illustrated N2147, p.173)

JEAN-BAPTISTE OLIVE (1848-1936)
Sausset-Les-Pins et le Château Charles-Roux
signé et inscrit "Sausset B Olive" (en bas à droite)
huile sur toile
140 x 240 cm

Littérature :
Franck BAILLE, Jean-Baptiste OLIVE, catalogue raisonné, Regard de 
Provence, 2008 (illustré N2147, p.173)

28,000 - 35,000 €
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58 •  ⊕
FÉLIX ZIEM (1821-1911)
The banks of the Nile
signed ‘Ziem’ (lower right)
oil on canvas
35.6 x 66 cm

Literature :
Catalogue raisonné by Pierre Miquel, number 405

FÉLIX ZIEM (1821-1911)
Les bords du Nil
signé ‘Ziem’ (en bas à droite) 
huile sur toile
35.6 x 66 cm

Literature : 
Catalogue raisonné par Pierre Miquel, numéro 405

⊕ This lot is under temporary importation and is subject to 
import tax (5.5%) (EU) and administrative customs broker fees.

⊕ Ce lot est sous le régime de l'importation temporaire et est 
soumis à la taxe d'importation (5,5 %) (UE) et aux frais 
administratifs de l'agent en douane.

 17,000 - 20,000 €
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60 •
EDOUARD MOYSE (1827-1908) 
Candlelight Torah Study
signed 'E Moyse' (lower right)
oil on panel
41 x 56 cm

Exhibited: 
Musée d'Art et d'Histoire du Judaïsme, August, 2016. 
Musée des Beaux-arts de Nancy, 'Edouard Moyse - Painter of 
the Jewish Life in the 19th century' , 2016-2017

EDOUARD MOYSE (1827-1908) 
Un homme lisant la Torah à la bougie
signé 'E Moyse' (en bas à droite)
huile sur panneau
41 x 56 cm

Expositions: 
Musée d'art et d'histoire du judaïsme, août, 2016. 
Musée des Beaux-arts de Nancy, 'Edouard Moyse - Peintre de la 
vie juive au XIXe siècle' , 2016-2017.

4,000 - 5,000 €

59 •
FRIEDRICH GOLDSCHEIDER (1845-1897)
A figure of Oriental man in a turban
signed ‘F. Goldscheider’, numbered 973, stamped 
'Reproduction réservée' (at the base)
terracotta
H. 100 cm

FRIEDRICH GOLDSCHEIDER (1845-1897)
Figure d'homme oriental coiffé d'un turban
signé 'F. Goldscheider", numéroté 973, cachet 
"Reproduction réservée" (à la base)
terre cuite
H. 100 cm

4,000 - 5,000 €
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61 •
TINA BLAU-LANG (1845-1916)
Rural autumn landscape
signed 'T. Blau' (lower right)
oil on canvas
44 x 32.5 cm

TINA BLAU-LANG (1845-1916)
Rural autumn landscape
signé ‘T. Blau’ (en bas à droite)
huile sur toile
44 x 32.5 cm

4,500 - 5,000 €
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62 •
TINA BLAU-LANG (1845-1916)
Resting in the countryside
signed 'T. Blau' (lower right)
oil on canvas
31 x 40.6 cm

TINA BLAU-LANG (1845-1916)
Resting in the countryside
signé ‘T. Blau’ (en bas à droite)
huile sur toile
31 x 40.6 cm 

4,500 - 5,000 €

Tina (Regina Leopoldine) Blau, born in 
Vienna in 1845, was the only Jewish woman 
artist in her generation to be professionally 
recognized. Encouraged by her family to 
pursue art, Blau made her artistic debut in 
1867 and her paintings were included in the 
1873 Viennese World Exhibition. She studied 
with various artists and traveled to Italy, the 
Netherlands, France, and an artist colony in 
Hungary. She returned to Vienna in 1875 and 
shared a studio with the landscape painter 
Emil Jakob Schindler until 1879. Blau rose 
to international fame with shows in Vienna in 
1882 and Paris in 1883, and she was praised 
for her modern and innovative uses of light 
and color. Tina Blau represented her own 
innovative position within Austrian landscape 
painting in the last quarter of the nineteenth 
century. She painted in the so-called Austrian 
Stimmungsimpressionismus (atmospheric 
Impressionism).
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63 • ⊕
LUDOLFS LIBERTS (1895-1959)
La Place de la Concorde
signed ‘L. Liberts’ (lower right)
oil on board
50.8 x 66 cm

LUDOLFS LIBERTS (1895-1959)
La Place de la Concorde
signé ‘L. Liberts’ (en bas à droite)
huile sur carton
50.8 x 66 cm

5,000 - 6,000 €

Ludolf Liberts was born in Tirza, Latvia, in 1895. He studied 
art in Moscow and the Kazan Art School. He participated 
in the Latvian-State-organized travelling exhibition in 
Europe. He also exhibited in France, Belgium, Germany 
and Sweden. He was awarded the Latvian Cultural Fund 
in 1924 and 1927, as well as gold medals at exhibitions in 
Barcelona and Paris. He painted portraits and landscapes 
and was a theatre decorator in Latvia. Liberts’s artworks 
are held at museums in Latvia, France, Belgium, Finland, 
and Russia.

⊕ This lot is under temporary importation and is subject 
to import tax (5.5%) (EU) and administrative customs 
broker fees.

⊕ Ce lot est sous le régime de l'importation temporaire 
et est 
soumis à la taxe d'importation (5,5 %) (UE) et aux frais 
administratifs de l'agent en douane.
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64 • ⊕
GEORGES LAPCHINE (1885-1950)
Flower market
signed (lower right)
oil on canvas
22.9 x 27.9 cm 

GEORGES LAPCHINE (1885-1950)
Flower market
signé (en bas à droite) 
huile sur toile
22.9 x 27.9 cm

⊕ This lot is under temporary importation 
and is subject to import tax (5.5%) (EU) 
and administrative customs broker fees.

⊕ Ce lot est sous le régime de 
l'importation temporaire et est 
soumis à la taxe d'importation (5,5 %) 
(UE) et aux frais 
administratifs de l'agent en douane.

3,000 - 4,000 €
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TSUGUHARU FOUJITA (1886-1968)
In hybrid work that brings traditional Japanese techniques and perspectives together with 
the ideas of the European avant-garde, Léonard Tsuguharu Foujita became one of the most 
esteemed artists in Paris during the 1920s.
After completing his studies at the Tokyo National University of Fine Arts, Foujita moved to 
Paris where he met and befriended many of the leading artists of the time.
Having signed up with the respected art dealer Georges Chéron, who also represented 
Foujita’s friend Amadeo Modigliani, Foujita had his first solo exhibition in 1917. For this 
exhibition at Gallery Chéron, he showed 110 watercolours which sold out on the first day, 
with Pablo Picasso buying a number of the works. A few years later, the inclusion of his 
painting of Kiki de Montparnasse, Nu couché à la toile de jouy (Reclining nude with toile de 
jouy) in 1922’s Salone d’Automne was a big success, further cementing his reputation as a 
leading artist of the time.

Born in Tokyo in 1886 to a well-off family, Foujita was the son of a general in the Japanese 
imperial army. Known to his friends as “Fou Fou”, Foujita was an extravagant figure who 
loved to socialize, and was known for his distinctive bowl haircut, round glasses, large gold 
earrings, and eccentricities such as donning a lampshade as a hat.
Over his lifetime he married five times, living in France, Japan (where he returned to 
during WW2), South America and the USA before settling back in France where he gained 
citizenship in 1955. There he was awarded the Legion of Honour in 1957, and converted to 
Catholicism in 1959 when he was baptized with the name Léonard.

To commemorate the 50th anniversary of his passing, in 2018 retrospectives for Foujita’s 
were held in Japan and France, including at the Tokyo Metropolitan Art Museum, the Musée 
Maillol in Paris.

Fillette à l’oiseau is included in the fourth volume of Foujita’s catalogue raisonné, written by 
Sylvie Buisson. It is in many ways a classic example of the artist’s painterly approach, from 
the decade that brought him the highest acclaim.

Often known for his paintings of cats and female nudes, Foujita was also celebrated for his 
portraits and self-portraits, and over the years painted a number of children’s portraits. In his 
paintings Foujita often used both oil and touches of the black Japanese ink called sumi, and 
preferred the ultra-precise Japanese menso brush. Indeed, known more for the quality of his 
lines, colour typically plays a secondary role in Foujita’s paintings, where he skilfully utilizes 
a limited colour palette to great effect. This can be seen in Fillette à l’oiseau, for instance in 
the detailed, fine lines of the girl’s hair, and in how Foujita limits himself to blacks, blues 
and red.
Foujita’s skills as a draughtsman can also be seen in the drapery of the girl’s red dress, and 
the details and trim on the blue cape. The young girl’s large, dark, almond shaped eyes are 
a striking feature, and the silver-grey sheen that immerses this portrait creates a dreamy 
atmosphere, strengthening the power of her hypnotic gaze.

Collection Lord Yehudi
Menuhin (1916-1999) Lord Menuhin of Stoke d’Abernon was an American-born violinist 
and conductor. A child prodigy, he started playing at the age of four and he is considered one 
of the great violinists of the 20th century. He played the Soil Stradivarius, considered one of 
the finest violins made by universally famous Italian luthier Antonio Stradivari.
Throughout his life, he tirelessly took up the cause of the oppressed. Worth mentioning 
are his denounce of the injustice of Apartheid in South Africa, where he gave free concerts 
for the black community, his tour in Israel playing in Palestinian refugee camps and his 
performances for Allied soldiers during World War II and for the surviving inmates of a 
number of concentration camps in July 1945 after their liberation.

65 • ⊕
TSUGUHARU FOUJITA (1886-1968
Fillette à l’oiseau (Little girl with bird
Signed ‘T Foujita’ and inscribed in Japanese (lower 
left), signed again and dated ‘1921’ on a stretcher on 
a reverse and inscribed Paris in Japanese
Oil on canvas
32.5x18.5 cm
executed in 1921

Provenance: collection Lord Yehudi Menuhin (1916-
1999), Switzerland
Private collection, Europe

TSUGUHARU FOUJITA (1886-1968
Fillette à l’oiseau (Little girl with bird
signée 'T Foujita' et inscription en japonais (en bas à 
gauche), signé  et daté '1921', inscription en japonais 
'Paris' (au dos)
huile sur toile
32,5x18,5 cm
peint en 1921

Provenance : collection du Lord Yehudi Menuhin 
(1916-1999), Suisse; Collection privée, Europeцц

160,000 - 180,000 €

⊕ This lot is under temporary importation and is subject to import tax (5.5%) (EU) and administrative customs broker fees.
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TSUGUHARU FOUJITA (1886-1968)
Dans une œuvre hybride qui associe les techniques et perspectives traditionnelles japonaises 
aux idées de l'avant-garde européenne, Léonard Tsuguharu Foujita est devenu l'un des 
artistes les plus estimés de Paris dans les années 1920.
Après avoir terminé ses études à l'Université nationale des Beaux-Arts de Tokyo, Foujita 
s'installe à Paris où il rencontre et se lie d'amitié avec de nombreux artistes de premier plan 
de l'époque.
Ayant signé avec le marchand d'art respecté Georges Chéron, qui représentait également 
l'ami de Foujita, Amadeo Modigliani, Foujita a eu sa première exposition personnelle en 
1917. Pour cette exposition à la galerie Chéron, il présente 110 aquarelles qui se vendent dès 
le premier jour, Pablo Picasso achetant un certain nombre de ces œuvres. Quelques années 
plus tard, l'inclusion de son tableau de Kiki de Montparnasse, Nu couché à la toile de jouy, 
dans le Salone d'Automne de 1922, remporte un vif succès et conforte sa réputation d'artiste 
majeur de l'époque.
Né à Tokyo en 1886 dans une famille aisée, Foujita était le fils d'un général de l'armée 
impériale japonaise. Connu de ses amis sous le nom de "Fou Fou", Foujita était un personnage 
extravagant qui aimait les mondanités et était connu pour sa coupe de cheveux au bol, ses 
lunettes rondes, ses grandes boucles d'oreilles en or et ses excentricités telles que le port d'un 
abat-jour en guise de chapeau.
Au cours de sa vie, il s'est marié cinq fois, a vécu en France, au Japon (où il est retourné 
pendant la Seconde Guerre mondiale), en Amérique du Sud et aux États-Unis avant de revenir 
en France où il a obtenu la nationalité française en 1955. Il y a reçu la Légion d'honneur en 
1957 et s'est converti au catholicisme en 1959 lorsqu'il a été baptisé sous le nom de Léonard.
Pour commémorer le 50e anniversaire de sa disparition, des rétrospectives de Foujita ont été 
organisées en 2018 au Japon et en France, notamment au Tokyo Metropolitan Art Museum 
et au Musée Maillol à Paris.

Fillette à l'oiseau figure dans le quatrième volume du catalogue raisonné de Foujita, rédigé 
par Sylvie Buisson. Il s'agit à bien des égards d'un exemple classique de l'approche picturale 
de l'artiste, datant de la décennie qui lui a valu la plus grande reconnaissance.
Souvent connu pour ses peintures de chats et de nus féminins, Foujita était également célèbre 
pour ses portraits et ses autoportraits, et au fil des ans, il a peint un certain nombre de portraits 
d'enfants. Dans ses peintures, Foujita utilisait souvent de l'huile et des touches d'encre noire 
japonaise appelée sumi, et préférait le pinceau japonais menso ultra-précis. En effet, connu 
davantage pour la qualité de ses lignes, la couleur joue généralement un rôle secondaire dans 
les tableaux de Foujita, où il utilise habilement une palette de couleurs limitée pour un grand 
effet. On peut le voir dans Fillette à l'oiseau, par exemple dans les lignes fines et détaillées 
des cheveux de la jeune fille, et dans la façon dont Foujita se limite aux noirs, aux bleus et 
aux rouges.
Les compétences de Foujita en tant que dessinateur sont également visibles dans les drapés 
de la robe rouge de la jeune fille, ainsi que dans les détails et les bordures de la cape bleue. 
Les grands yeux sombres en amande de la jeune fille sont un trait frappant, et le reflet gris 
argenté qui imprègne ce portrait crée une atmosphère de rêve, renforçant la puissance de son 
regard hypnotique.

Collection Lord Yehudi Menuhin: Lord Menuhin of Stoke d'Abernon était un violoniste et 
chef d'orchestre d'origine américaine. Enfant prodige, il a commencé à jouer à l'âge de quatre 
ans et il est considéré comme l'un des grands violonistes du 20ème siècle. Il jouait le Soil 
Stradivarius, considéré comme l'un des meilleurs violons fabriqués par le célèbre luthier 
italien Antonio Stradivari.
Tout au long de sa vie, il a inlassablement pris fait et cause pour les opprimés. On peut citer 
sa dénonciation de l'injustice de l'Apartheid en Afrique du Sud, où il donnait des concerts 
gratuits pour la communauté noire, sa tournée en Israël où il jouait dans des camps de 
réfugiés palestiniens et ses prestations pour les soldats alliés pendant la Seconde Guerre 
mondiale et pour les détenus survivants d'un certain nombre de camps de concentration en 
juillet 1945 après leur libération.
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66 • ⊕
MARIE VOROBIEFF MAREVNA (1892-1984)
Flower bouquet
signed ‘Marevna’ (lower left)
oil on canvas
61 x 91.4 cm

MARIE VOROBIEFF MAREVNA (1892-1984)
Flower bouquet
signé ‘Marevna’ (en bas à gauche)
huile sur toile
61 x 91.4 cm

This lot is under temporary importation and is 
subject to import tax (5.5%) (EU) and administrative 
customs broker fees.

⊕ Ce lot est sous le régime de l'importation 
temporaire et est soumis à la taxe d'importation (5,5 
%) (UE) et aux frais administratifs de l'agent en 
douane.

 8,000 - 10,000 €
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67 •
BORIS ANISFELD (1878-1973)
Park in Evanston
signed and dated ‘Borits Anissfeld 1936’ (lower right), titled 
(on the reverse)
oil on canvas
76 x 62 cm

Literature: E. Lingebauer and O. Sugrobova-Roth, Boris 
Anisfeld. Catalogue raisonné, Düsseldorf, Edition Libertars, 
2011, p. 134, P 238, illustrated. 

BORIS ANISFELD (1878-1973)
Park in Evanston
signé et daté 'Borits Anissfeld 1936' (en bas à droite), titré 
(au dos)
huile sur toile
76 x 62 cm

Littérature : E. Lingebauer et O. Sugrobova-Roth, Boris 
Anisfeld. Catalogue raisonné, Düsseldorf, Edition Libertars, 
2011, p. 134, P 238, illustré.

12,000 -  15,000 €
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69 • ⊕
HENRY HAYDEN (1883-1970)
Bouquet of roses
signed (lower right)
oil on board
45.7 x 38.1 cm

HENRY HAYDEN (1883-1970)
Bouquet of roses
signé (en bas à droite) 
huile sur carton
45.7 x 38.1 cm

3,000 - 4,000 €

68 •
VIRGILIO COSTANTINI (ITALIAN 1882-1940)
Lake Thun, Switzerland
signed ‘V Costantini’ (lower left) 
oil on canvas
38 x 46 cm

Provenance:
Private Collection, United Kingdom,

VIRGILIO COSTANTINI (1882-1940)
Lac de Thoune, Suisse
signé 'V Costantini' (en bas à gauche) 
huile sur toile
38 x 46 cm

Provenance :
Collection privée, Royaume-Uni

4,000 - 5,000 €

⊕ This lot is under temporary importation 
and is subject to import tax (5.5%) (EU) and 
administrative customs broker fees.

⊕ Ce lot est sous le régime de l'importation 
temporaire et est soumis à la taxe d'importation 
(5,5 %) (UE) et aux frais administratifs de l'agent 
en douane.
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71 •
OLLE (GUSTAV OLOF) HJORTZBERG (1872-1959)
Still life with roses in a silver jar
signed and dated ‘Olle Hjortzberg 54’ (lower left)
oil on canvas
46 x 38 cm
Painted in 1954

OLLE (GUSTAV OLOF) HJORTZBERG (1872-1959)
Nature morte avec  roses dans un pot en argent
signé et daté "Olle Hjortzberg 54" (en bas à gauche)
huile sur toile
46 x 38 cm
peint en 1954

3,000 - 3,500 €

70 •
OLLE (GUSTAV OLOF) HJORTZBERG (1872-1959)
Still life with a yellow rose in a silver vase
signed and dated ‘Olle Hjortzberg 48’ (lower right)
oil on board
60 x 73 cm
Painted in 1948

OLLE (GUSTAV OLOF) HJORTZBERG (1872-1959)
Nature morte avec une rose jaune dans un vase en argent
signé et daté "Olle Hjortzberg 48" (en bas à droite)
huile sur carton
60 x 73 cm
peint en 1948

4,500 - 5,500 €
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72 •
MOSSE STOOPENDAAL (1901-1948)
Fox in a snowy landscape
signed and dated ‘Mosse Stoopendaal 1940’ (lower left)
oil on canvas
50 x 73 cm
Painted in 1940

MOSSE STOOPENDAAL (1901-1948)
Un renard dans une forêt enneigée
signé et daté "Mosse Stoopendaal 1940" (en bas à gauche)
huile sur toile
50 x 73 cm
Peint en 1940

3,000 - 4,000 €
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74 •
UNKNOWN ARTIST, 20TH CENTURY 
View from a Terrace
illegibly signed (lower right)
oil on canvas
120 x 90.5 cm 

UNKNOWN ARTIST, 20TH CENTURY
Vue d'une terrasse
signé de façon illisible (en bas à droite)
huile sur toile
120 x 90,5 cm

300 -  400 €

73 •
JOHN SYER (1815-1885)
Promenade in the park
oil on canvas
33 x 43 cm

JOHN SYER (1815-1885)
Promenade dans le parc
huile sur toile
33 x 43 cm

750 - 800 €
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76 •
MARTIN LINDENAU (B.1948) 
Cannes, Promenade sur l’île St. Honorat
signed ‘M. Lindenau’ (lower left), titled (on 
the reverse)
oil on canvas
50 x 65 cm

MARTIN LINDENAU (B.1948) 
Cannes, Promenade sur l’île St. Honorat
signé "M. Lindenau' (en bas à gauche), titré 
(au dos)
huile sur toile
50 x 65 cm

1,400 - 1,500 €

75 • 
MARTIN LINDENAU (B.1948) 
Nice, la Promenade des Anglais, le Negresco
signed ‘M. Lindenau’ (lower right), titled (on 
the reverse)
oil on canvas
50 x 65 cm

MARTIN LINDENAU (B.1948) 
Nice, la Promenade des Anglais, le Negresco
signé "M. Lindenau' (en bas à droite), titré (au 
dos)
huile sur toile
50 x 65 cm

1,400 - 1,500 €
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78 •
LOUIS MAURICE BERTHE (XIX-XX CENTURY)
River landscape
signed ‘L.M. Berthe’ (lower right)
oil on canvas
65 x 81 cm

LOUIS MAURICE BERTHE (XIX-XX CENTURY)
Paysage fluvial
signé 'L.M. Berthe' (en bas à droite)
huile sur toile
65 x 81 cm

800 - 900 €

77 •
MARTIN LINDENAU (B.1948) 
Monte-Carlo, le Casino
signed ‘M. Lindenau’ (lower right), 
titled (on the reverse)
oil on canvas
50 x 73 cm

MARTIN LINDENAU (B.1948) 
Monte-Carlo, le Casino signé "M. 
Lindenau' (en bas à droite), titré (au dos)
huile sur toile
50 x 73 cm

1,600 - 1,800 €
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80 •
FRANZ SERAPH HANFSTAENGL 
(1804 - 1877),  AFTER
Japanese Erotic Scenes, three lithographs
stamped ‘FRANZ HANFSTAENGL 
MUNCHEN’ (on the reverse)
lithograph on paper
47.4 x 35.4 cm (each)

FRANZ SERAPH HANFSTAENGL (1804 
- 1877),  D'APRES
Scènes érotiques japonaises, trois
lithographies
tempon "FRANZ HANFSTAENGL
MUNCHEN" (au dos)
lithographie sur papier
47,4 x 35,4 cm (chacune)

300 -  400 €

Franz Seraph Hanfstaengl était un peintre, 
lithographe et photographe bavarois. 
Surnommé "Comte Litho", Hanfstaengl 
a gagné en popularité en réalisant des 
portraits lithographiques de la société 
munichoise. En 1833, il a fondé son propre 
établissement lithographique à Munich, 
qu'il a dirigé jusqu'en 1868, et auquel il a 
ajouté plus tard une imprimerie d'art et, en 
1853, un studio photographique. Entre 1835 
et 1852, Franz Hanfstaengl réalise quelque 
200 reproductions lithographiques de chefs-
d'œuvre de la galerie de tableaux de Dresde. 
Plus tard, il devient photograpII de Bavière, 

Franz Seraph Hanfstaengl was a Bavarian 
painter, lithographer, and photographer. 
Nicknamed «Count Litho», Hanfstaengl 
gained popularity by producing lithographic 
portraits of Munich society. In 1833, he 
founded his own lithographic establishment 
in Munich, which he ran until 1868, and to 
which he later added an art print shop and, 
in 1853, a photographic studio. Between 
1835 and 1852, Franz Hanfstaengl produced 
some 200 lithographic reproductions of 
masterpieces from the Dresden picture 
gallery. Later he became a court photographer 
and took portraits of the young King Ludwig 
II of Bavaria, Franz Liszt, Richard Wagner, 
Otto von Bismarck, the Austrian Empress 
Elisabeth and many others.

79 •
PIERRE-AMÉDÉE MARCEL-BÉRONNEAU (1869-1937)
Au soir
inscribed on old label ‘P. Marcel-Beronneau’ (reverse)
oil on board (oval)
54 x 46 cm

Provenance:
Sotheby’s, London, 20.05.2003
Private collection

2,000 - 3,000 €
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81 •
FRENCH SCHOOL, 20TH 
CENTURY
Paysage
signed and signed and dated 
‘Giebeler 94’ (lower right, inscribed 
on reverse)
oil on canvas 
91 x 100
Painted in 1994

ÉCOLE FRANÇAISE, 20ÈME 
SIÈCLE
Paysage
signé et signé et daté 'Giebeler 
94' (en bas à droite, inscriptions 
(au dos)
huile sur toile 
91 x 100
Peint en 1994

300 - 400 €

83bis • 
UNKWNOWN ARTIST, 20TH CENTURY
Village by the mountains
illegibly signed (lower left) 
oil on canvas 
38.5 x 46.5 cm

ARTISTE INCONNU, 20EME SIECLE
Village dans les montagnes
signé de façon illisible (en bas à gauche) 
huile sur toile 
38,5 x 46,5 cm

80 -  120 €

82 •
GOTTFRIED ARNEGGER 
(1905-?)  
View of a villa by the sea 
oil on canvas 
70.5 x 100.5 cm

GOTTFRIED ARNEGGER 
(1905-?)  
Vue sur la mer depuis une villa
huile sur toile
70,5 x 100,5 cm

200 -  300 €

83 •
RENÉ GRUAU (1909-2004)
Diorissimo
monogram of René Gruau (lower right)
oil on lacquered panel
140 x 80 cm

In 1928 in Paris, René Gruau, fashion illustrator, met 
the young Christian Dior. Their long collaboration 
was one of the most beautiful years of the House of 
Dior and would continue long after the death of its 
founder. René Gruau is mainly remembered for 
having illustrated the most emblematic perfumes of 
the house of Dior such as: Diorissimo, Eau Sauvage 
and Diorama. The sincere trust between the two 
collaborators allowed René Gruau to express himself 
with great artistic freedom, a particularly stimulating 
exercise in which the artist flourished.

RENÉ GRUAU (1909-2004)
Diorissimo
monogramme de René Gruau (en bas à droite) 
huile sur panneau laqué
140 x 80 cm

Dans les années 1930, la mode privilégie 
encore les illustrations à la photographie. René 
Gruau saura saisir cette chance et deviendra l’un 
des derniers immenses illustrateurs de mode. 
En 1928, il s’installe à Paris. Cette même 
année, il fait la rencontre du jeune Christian 
Dior. Leur longue collaboration fait les plus belles 
années de la maison Dior et se poursuivra bien 
après la mort de son fondateur. René Gruau est 
principalement remémoré pour avoir illustré 
les parfums les plus emblématiques de la 
maison Dior tels que: Diorissimo, Eau 
Sauvage ou encore Diorama. La confiance 
sincère entre les deux collaborateurs permet à 
René Gruau de s’exprimer avec beaucoup de 
liberté artistique, un exercice particulièrement 
stimulant dans lequel l’artiste s’épanouit 
pleinement.

3,500 - 4,000 €
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86 •
MARIE LAURENCIN (1883-1956) 
Woman with guitar
pencil on paper
17 x 20 cm 

MARIE LAURENCIN (1883-1956)
Woman with guitar
crayon sur papier
17 x 20 cm

1,000 - 1,500 €

87 •
MARIE LAURENCIN (1883-1956) 
Young woman in front of a tree
black and blue pencil on paper
20 x 16 cm 

MARIE LAURENCIN (1883-1956)
Young woman in front of a tree 
crayon noir et crayon bleu sur papier
20 x 16 cm

1,000 - 1,500 €

85 •
FRANTS PETER DIDRIK HENNINGSEN 
(1850-1908) 
Lady with a dog, 1901
Signed and dated ‘FH 27 marts 1901’ (lower right) 
Pencil on paper
35 x 24 cm
Frants Peter Diderik Henningsen was a famous 
Danish painter and illustrator.

FRANTS PETER DIDRIK HENNINGSEN 
(1850-1908) 
Une Dame avec un chien, 1901
signé et daté 'FH 27 marts 1901' (en bas à droite) 
crayon sur papier
35 x 24 cm
Frants Peter Diderik Henningsen était un célèbre 
peintre et illustrateur danois

750 – 850 €

84 •
HENRI GERVEX (1852 - 1929)
Portrait of young woman of the Roaring Twenties
signed ‘H. Gervex’ (lower left)
pencil and bistre on paper
30 x 27 cm

HENRI GERVEX (1852 - 1929)
Portrait d'une jeune femme des  années folles
signé 'H. Gervex' (en bas à gauche)
crayon et bistre sur papier
30 x 27 cm

1,000 - 1,500 €
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89 •
PAUL EMILE PISSARRO (1884-1972)
Three drawings: 
House in the countryside /Study of peasants /
Study of figures working in the fields
House in the countryside
signed ‘Paul Emile Pissarro’ (lower left)
pastel on paper
24.5 x 32 cm
Study of peasants
signed ‘Paul Emile Pissarro’ (lower right)
pencil on paper
image: 20 x 25.5 cm
Study of figures working in the fields
signed ‘Paul Emile Pissarro’ (lower left)
pencil on paper
20.5 x 25 cm

PAUL EMILE PISSARRO (1884-1972)
Trois dessins:
Maison à la campagne / Étude de paysans /Étude 
de personnages travaillant dans les champs
1. Maison à la campagne
signé 'Paul Emile Pissarro' (en bas à gauche)
pastel sur papier
24,5 x 32 cm
2. Étude de paysans
signé "Paul Emile Pissarro" (en bas à droite)
crayon sur papier
image : 20 x 25,5 cm
3. Étude de personnages travaillant dans les
champs
signé 'Paul Emile Pissarro' (en bas à gauche)
crayon sur papier
20,5 x 25 cm

750 - 800 €

88 •
PAUL EMILE PISSARRO (1884-1972)
Three drawings: . 
Workers drinking in the tavern / Study of nudes/ Nudes
1. Workers drinking in the tavern
signed ‘Paul Emile Pissarro’ (lower left)
watercolour and pastel on paper
20 x 26 cm
2. Study of nudes
signed ‘Paul Emile Pissarro’ (lower left)
pencil on paper

19 x 26 cm3. Nudes
signed ‘Paul Emile Pissarro’ (lower left)
graphite on paper
26 x 19 cm

PAUL EMILE PISSARRO (1884-1972)
Trois dessins: 
Ouvriers buvant dans une taverne / Étude de nus/Nus
1. Ouvriers buvant dans une taverne
signé 'Paul Emile Pissarro' (en bas à gauche)
aquarelle et pastel sur papier
20 x 26 cm
2. Étude de nus
signée 'Paul Emile Pissarro' (en bas à gauche)
crayon sur papier
19 x 26 cm
3. Nus
signé 'Paul Emile Pissarro' (en bas à gauche)
graphite sur papier
26 x 19 cm

750 - 800 €
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91 •
ARNALDO NUSSI (1902-1977)
Landscape in Val Brembana
signed ‘A. Nussi’ (lower right), signed, titled, 
and dated ‘(?) in val Brembana 1955 Arnoldo 
Nussi’ (on the reverse)
oil on panel
30 x 40 cm

ARNALDO NUSSI (1902-1977)
Paysage dans la Vallée Brembana (en 
Italie)
signé "A. Nussi" (en bas à droite), signé, titré 
et daté "( ?) in val Brembana 1955 Arnoldo 
Nussi" (au dos)
huile sur panneau
30 x 40 cm

460 - 500 €

90 •
UNKWNOWN ARTIST, 20TH CENTURY
Neapolitan landscape
oil on canvas
34 x 46 cm

ARTISTE INCONNU, 20EME SIECLE
Paysage napolitain
huile sur toile
34 x 46 cm

650 - 700 €
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93 • 
UNKNOWN ARTIST, 20TH CENTURY
Sitting Nude
oil, tempera, gold on wood
82 x 53 x 5 cm

UNKNOWN ARTIST (XX CENTURY)
Nu assis
huile, tempera, or sur bois
82 x 53 x 5 cm

200 - 300 €

92 •
VLADIMIR PROCHAZKA (B. 1947)
The hunter’s funeral
signed ‘V. Prochazka’ (lower left)
oil on canvas
50 x 71 cm

VLADIMIR PROCHAZKA (B. 1947)
L'enterrement d'un chasseur
signé "V. Prochazka' (en bas à gauche)
huile sur toile
50 x 71 cm

500 - 1,000 €
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96 •
SALVADOR DALI (1904-1989)
La Femme au fouet (Woman with Whip) from the 
series Venus aux fourrures  (Venus in Furs)
signed in pencil ‘Dali’ (lower right margin), 
numbered 120/145 (lower left). Printed by 
Etienne-Denis Braillard, Geneva, published by 
Argillet, Paris. 
drypoint with hand-colouring Japan paper with 
Dali's blind stamp
plate: 31.5 x 23.5 cm, sheet: 36 x 26 cm (a vue)

SALVADOR DALI (1904-1989)
La Femme au fouet 
de la series 'Venus aux fourrures' 
signé au crayon "Dali" (marge inférieure droite), 
numéroté 120/145 (en bas à gauche)
Imprimé par Etienne-Denis Braillard, Genève, 
publié par Argillet, Paris. 
Pointe sèche avec coloration à la main Papier 
japonais avec le cachet aveugle de Dali
plaque : 31,5 x 23,5 cm, feuille : 36 x 26 cm (à 
vue)

800 - 1,000 €

95 • 
ALBERTO GIACOMETTI (1901-1966)
Seated man
signed and dated in plate ‘Alberto Giacometti 
59(?)’ (lower right)
lithograph on paper
38.5 x 28.5 cm (à vue)

ALBERTO GIACOMETTI (1901-1966)
Seated man
signé et daté dans la planche ‘Alberto 
Giacometti 59( ?)’ (en bas à droite)
lithographie sur papier
38,5 x 28,5 cm (à vue)

150 - 200 €

94 •
RAFFAELLO SORBI (1844-1931)
Il riposo di Dante
signed ‘R. Sorbi’
pencil on paper
33 x 39 cm

RAFFAELLO SORBI (1844-1931)
Il riposo di Dante
signé "R. Sorbi"
crayon sur papier
33 x 39 cm

370 - 500 €
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97 •  ⊕
GIORGIOS GOUNAROPOULOS (1889-1977) 
Dreamy landscape with nymph
signed (lower right)
oil on canvas
61 x 47 cm

GIORGIOS GOUNAROPOULOS (1889-1977) 
Paysage rêveur avec une nymphe
signé (en bas à droite) 
huile sur toile
61 x 47 cm

3,000 - 4,000 €

⊕ This lot is under temporary importation and is subject to import tax (5.5%) 
(EU) and administrative customs broker fees.

⊕ Ce lot est sous le régime de l'importation temporaire et est soumis à la taxe 
d'importation (5,5 %) (UE) et aux frais administratifs de l'agent en douane.
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100  •
RAOUL DUFY (1877-1953)
Untitled (Blue geometric composition)
stamp of Bianchini Ferier archive on the 
reverse
gouache on paper
50.5 x 39 cm

Provenance:
The Bianchini Ferier Archive Lyon

RAOUL DUFY (1877-1953)
Sans titre (composition bleue)
cachet des archives Bianchini Ferier  (au 
dos)
gouache sur papier
50,5 x 39 cm

Provenance :
Les archives Bianchini Ferier Lyon

800 - 900 €

101 •
RAOUL DUFY (1877-1953)
Untitled (Composition with roses) stamp 
of Bianchini Ferier archive on the 
reverse
gouache on paper
60 x 38 cm

Provenance:
The Bianchini Ferier Archive Lyon

RAOUL DUFY (1877-1953)
Sans titre (composition avec roses)
cachet des archives Bianchini Ferier  
(au dos)
gouache sur papier
60 x 38 cm

Provenance :
Les archives Bianchini Ferier Lyon

800 - 900 €

98  •
RAOUL DUFY (1877-1953)
Untitled (Red and blue flower composition) 
stamp of Bianchini Ferier archive on the 
reverse
gouache on paper
56.5 x 39 cm

Provenance:
The Bianchini Ferier Archive Lyon

RAOUL DUFY (1877-1953)
Sans titre (composition de fleurs rouges et 
bleues)
cachet des archives Bianchini Ferier (au dos) 
gouache sur papier
56,5 x 39 cm

Provenance :
Les archives Bianchini Ferier Lyon

800 - 900 €

99  •
RAOUL DUFY (1877-1953)
Untitled (Flower composition)
stamp of Bianchini Ferier archive on the 
reverse
gouache on paper
56 x 50 cm

Provenance:
The Bianchini Ferier Archive Lyon

RAOUL DUFY (1877-1953)
Sans titre (composition avec fleurs)
cachet des archives Bianchini Ferier  (au 
dos)
gouache sur papier
56 x 50 cm

Provenance :
Les archives Bianchini Ferier Lyon

1,200 - 1,400 €
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103 • 
DERAY ODETTE (B. 1918)
View of Menton
oil on canvas 
signed ‘O. Deray’ (lower right); inscribed 
«Menton - Salon de la Marine – 1960’ (on the 
reverse) 
65 x 50 cm
1960

DERAY ODETTE (B. 1918)
Vue de Menton
huile sur toile 
signée ‘O. Deray’ (en bas à droite) ; inscrit 
‘Menton - Salon de la Marine - 1960’ (au 
verso) 
65 x 50 cm
1960

300 - 400 €

102 • 
LASCAUX ELIE (1888-1969)
Virgin and Child
signed with initials ‘EL’ (lower right); dedicated in 
French ‘ A mes amis les guides/ E. LASCAUX, 41/ St 
Léonard de Noblat’ (on the reverse)
oil on panel
27 x 26 cm
1941

LASCAUX ELIE (1888-1969) 
Vierge à l’Enfant
signée des initiales ‘EL’ (en bas à droite) ; dédicacée en 
français ‘ A mes amis les guides/ E. LASCAUX, 41/ St 
Léonard de Noblat’ (au dos)
huile sur panneau
27 x 26 cm
1941

400 - 500 €

Élie Lascaux, artiste peintre naïf français, s’installe à 

Montmartre à la fin de la Première Guerre Mondiale. Il y rencontre Georges Limbour 
et Suzanne Valadon, qui l’encourage à peindre et le présente à Max Jacob. Lascaux 
fréquente aussi André Malraux, Raymond Queneau, mais également André Beaudin 
et Juan Gris. En 1922, il rencontre Daniel-Henry Kahnweiler, un marchand de tableau, 
qui devient son marchand et son protecteur. 
Pendant la Deuxième Guerre Mondiale, il se réfugie dans une villa près de Saint-
Léonard-de-Noblat, dans le Limousin, ensemble avec d’autres juifs : Daniel-Henry 
Kahnweiler, Michel Leiris, fondateur du Collège de sociologie, l’écrivain Raymond 
Queneau. Pendant trois ans les protagonistes de cet exode lisent, écrivent, dessinent, se 
soutiennent face à l’adversité « trois années de bonheur, le paradis à l’ombre des fours 
crématoires », en dira Kahnweiler. ‘La Vièrge à l’Enfant’ a été réalisée pendant cette 
période.
Élie Lascaux est aussi un bon ami de Pablo Picasso qui le soutiendra dans les années 
1960 pour son audace et sa persévérance. Picasso avait une collection de dessins de 
Élie Lascaux.

Élie Lascaux, a French naive painter, settled in Montmartre at the end of the First World 
War. There he met Georges Limbour and Suzanne Valadon, who encouraged him to 
paint and introduced him to Max Jacob. Lascaux also met André Malraux, Raymond 
Queneau, but also André Beaudin and Juan Gris. In 1922, he met Daniel-Henry 
Kahnweiler, an art dealer, who became his dealer and protector. 
During the Second World War, he took refuge in a villa near Saint-Léonard-de-Noblat, 
in the Limousin region, together with other Jewish people: Daniel-Henry Kahnweiler, 
Michel Leiris, founder of the Collège de Sociologie, and the writer Raymond Queneau. 
For three years, the protagonists of this exodus read, wrote, drew and supported each 
other in the face of adversity: «three years of happiness, paradise in the shadow of the 
crematoria», said Kahnweiler. ‘Virgin and Child’ was painted during this period.
Élie Lascaux was also a good friend of Pablo Picasso, who supported him in the 1960s 
for his boldness and perseverance. Picasso had a collection of drawings by Élie Lascaux.
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106 •
MICHÈLE MORGAN (1920-2016)
Composition 94 
signed indistinctly (lower right)
mixed media on paper
26 x 35 cm

MICHÈLE MORGAN (1920-2016)
Composition 94
signé indistinctement (en bas à droite)
techniques mixtes sur papier
26 x 35 cm

200 - 300 €

Simone Roussel, dite Michèle Morgan, actrice française, a tourné dans plus de soixante-dix 
films des années 1930 aux années 1980 et réalisé quelque sept cents dessins et peintures.

 À partir des années 1970, elle se fait plus discrète à l'écran et se consacre essentiellement 
à la peinture (gouaches, collages, huiles). Michèle Morgan annonce la fin de sa carrière 
d’actrice en janvier 2001. A Hollywood, où elle habite de 1942 à 1946, elle faisait 
des portraits de son entourage. C’est durant cette période qu’elle rencontre le peintre 
franco-polonais Moïse Kisling. En 1942, Kisling fait son portrait. Tout en posant pour 
lui, elle le regarde faire avec beaucoup d’intérêt. Il ne lui a pas donner de leçons à 
proprement parler, mais elle a été inspirée...  Elle fréquente ensuite l'académie de 
peinture de Los Angeles. 

Simone Roussel, known as Michèle Morgan, French actress, appeared in more than seventy 
films from the 1930s to the 1980s and produced some seven hundred drawings and paintings.

From the 1970s onwards, she became more discreet on the screen and devoted herself 
mainly to painting (gouaches, collages, oils). Michèle Morgan announced the end of her 
acting career in January 2001. In Hollywood, where she lived from 1942 to 1946, she 
painted portraits of her entourage. It was during this period that she met the French-
Polish painter Moïse Kisling. In 1942, Kisling painted her portrait. While posing for 
him, she watched him with great interest. He did not give her any lessons as such, but 
she was inspired...  She then attended the Los Angeles Academy of Painting. 

105 • 
ALEX MLYNARÇYK (B. 1934)
Čas (Time)
inscribed in pencil ‘Mlynárčik 66/Monotype’ (along the right egde)
monotype on paper
101 x 50 cm
1966

Alex Mlynárčik is one of the most prominent Slovak Neo-Avant-garde artists. He studied 
at the Academy of Fine Arts and Design in Bratislava and in Prague. He realized his first 
artworks in the early 1960s, making mixed-media compositions on wood. During his trip 
to Paris in 1964, he found an immediate affinity with Nouveau Réalisme (César, Arman, 
Saint Phalle, Christo), the impact of which can be seen in the development of his works. 
He realized many decorative projects for architecture, paintings, sculptures, glass works 
and metal works.  

ALEX MLYNARÇYK (B. 1934)
Čas (Temps)
inscription au crayon ‘Mlynárčik 66/Monotype’ (le long du bord à droite)
monotype sur papier
101 x 50 cm
1966

Alex Mlynárčik est l’un des plus importants artistes slovaques de la néo-avant-garde. Il a 
étudié à l’Académie des Beaux-Arts et du Design de Bratislava et à Prague. Il a commencé 
ses premières œuvres au début des années 1960, en réalisant des compositions mixtes sur 
bois. Lors de son voyage à Paris en 1964, il a trouvé l’inspiration dans  le Nouveau Réalisme 
(César, Arman, Saint Phalle, Christo), dont l’impact est visible dans le développement de 
ses œuvres. Il réalise de nombreux projets décoratifs pour l’architecture, des peintures, des 
sculptures, des œuvres en verre et en métal.

300 - 500 €

104 • 
JACEK KAWALEROWICZ (1952-1988)
Fragmenty 
signed and dated ‘Jacek Kawalerowicz 82’ 
(lower right), titled ‘Fragmenty’ (lower left)
watercolour, pencil and mixed media on paper
48 x 60 cm
1982

JACEK KAWALEROWICZ (1952-1988)
Fragmenty 
signé et daté ‘Jacek Kawalerowicz 82’ (en bas 
à droite), titré ‘Fragmenty’ (en bas à gauche)
aquarelle, crayon et techniques mixtes sur 
papier
48 x 60 cm
1982

200 - 300 €

Simone Roussel, dite Michèle Morgan, actrice française, a tourné dans plus de soixante-
dix films des années 1930 aux années 1980 et réalisé quelque sept cents dessins et 
peintures.À partir des années 1970, elle se fait plus discrète à l'écran et se consacre 
essentiellement à la peinture (gouaches, collages, huiles). Michèle Morgan annonce la 
fin de sa carrière d’actrice en janvier 2001. A Hollywood, où elle habite de 1942 à 1946, 
elle faisait des portraits de son entourage. C’est durant cette période qu’elle rencontre 
le peintre franco-polonais Moïse Kisling. En 1942, Kisling fait son portrait. Tout en 
posant pour lui, elle le regarde faire avec beaucoup d’intérêt. Il ne lui a pas donner de 
leçons à proprement parler, mais elle a été inspirée...  Elle fréquente ensuite l'académie 
de peinture de Los Angeles.
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FRANK STELLA

The Waves

From 1985 until 1997 Frank Stella worked on one of his most important series, creating over 200 works 
with titles based on the chapters of Moby Dick, Herman Melville's  nineteenth  century  novel.  This  series  
includes  works  across  various mediums, from prints to reliefs and sculptures, and also contains smaller 
series. The first of these smaller series was The Waves (1985-1989), a series of 13 printsthat display Stella's 
creativity and technical understanding of prints. Each image was created in an edition of 60 with 10 artist 
proofs and 4 printer's proofs. They utilise  a  variety  of  techniques  including  lithography,  linoleum  block  
printing, marbling, hand-colouring and collage, and required a complicated series of runs and  overlays  
to  achieve  their  end  results.  Throughout  this  series  certain  motifs keep  reappearing,  namely  the  
namesake  wave  shapes,  some  whale-like  shapes, and also lattice shapes that help to hold these complicated 
compositions together. In fact, for each image in the series Stella selected a specific lattice pattern fromthe 
twelve hundred that Daniel Sheets Dye classified in A Grammar of ChineseLattice. Stella spent a long time 
working on these prints, which took four years to complete, and the imagery that appear in them clearly play 
a role in other works in the Moby-Dick series.

The Waves were always intended as a part of a much larger project that wouldinclude a range of formats. 
Moby-Dick was important for Stella, who knew from the very start that he would create at least one work for 
every chapter in the novel (all  135  main  chapters  plus  «Etymology»,  «Extracts»,  and  «Epilogue»).  It  has 
often been noted that Moby Dick was a novel that interested many Abstract Ex-pressionist painters, including 
Jackson Pollock, whose 1943 painting Paiphaë was originally called Moby Dick, and who also created a 
smaller gouache called Blue (Moby  Dick)  (1943).  Indeed,  through  his  Moby-Dick  works  Stella  can  be  
seen to be exploring ideas around abstraction, figuration and perception in ways thatdiffer dramatically from 
his earlier, minimalist series of Black Paintings from the late 1950s. In a 2001 interview, Stella described his 
Moby-Dick series as both a response and a tribute to the abstract expressionists. «They’re still the generation 
I admire. This is paying my debt, or not so much paying my debt as expressing my admiration for the abstract 
expressionist generation that I grew up with and that I admired the most, and that I still admire.» However, 
Stella did not simply rehash old ideas, but looked to move abstraction forwards, saying «Abstraction in the 
20th century is dependent on cubism, which is arranging planes in space, but the planes are arranged in a kind 
of stiff and geometric kind of way [...] Once the planes begin to bend and curve and deform then you get into 
what happens in Moby Dick - it’s a way of opening things up for abstraction.»

107 • 
FRANK STELLA (B. 1936)
The Whale as a Dish
Silkscreen, litograph, colour linocut, marbled, hand-coloured, collage on paper
Edition 58/60
171 x 139
Executed in 1989

This image takes its title from the 65th chapter of Moby Dick, where Ahab, perhaps recognising that it was 
no longer common practice, discusses why eating whale meat is morally no different than eating any other 
type of animal. In this work chaos appears to be mostly (but not entirely) contained in a central circle, with a 
bright yellow background. A lattice pattern is still detectable in the white lines within the circle, from which 
an almost tail-like shape seems to have escaped.

18,000 - 20,000 €
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108 • 
FRANK STELLA (B. 1936)
The Quarter-Deck
Silkscreen, litograph, colour linocut, marbled, hand-coloured, 
collage on paper
Edition 58/60
109 x 171 cm
Executed in 1989

Stella’s Quarter-Deck is full of sharp, bright colours, and displays 
a number of techniques such as marbling. The piercing dark shape 
in the upper half of the image has been likened to Ahab’s fractured 
leg, which makes sense in the context of the work’s title. This piece 
is named after the 36th chapter of Moby Dick, which contains a key 
moment in the story, when Ahab convinces the rest of the ship’s 
crew to be a part of his personal quest to seek revenge on the White 
Whale. Thus while it is an abstract work, elements of figuration 
seem to creep in, reflecting some of the complexities of abstract 
painting that Stella was working through. In an interview in 1995 
he discussed the difficulty of abstraction, commenting that «it’s 
pretty impossible to have truly abstract painting, even if you begin 
with the abstract, non-figurative base, which I actually do.»

18,000 - 20,000 €
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110 • 
JAZEH TABATABAI (1931-2008)
Female figure with flowers
signed in Farsi and English ‘JAZEH TABATABAI’ (lower right)
watercolour, ink and gold paint on paper
49 x 35 cm

4,500 - 5,000 €

Born in 1931 in Tehran, Jazeh Tabatabai (Ali Tabatabai) was an Iranian 
avant-garde painter, sculptor, poet, and writer. He started writing when he 
was twelve. He wrote folklore stories, novels, poems, art critic and plays. 
He graduated from the ballet academy in 1950. Ten years later, at the age 
of twenty-nine, he completed his painting course at the Faculty of Fine Arts 
at the University of Tehran. The following year he established the Iran’s 
Modern Art Gallery, the first art gallery in Iran.
Jazz Tabatabai’s works are held in many museums and art collections 
around the world, including the Louvre and Metropolitan Museum of Art, 
and have been part of the Biennials of Paris, Sao Paulo, Venice.

109 • 
JAZEH TABATABAI (1931-2008)
Two seating figures
signed in Farsi and English ‘JAZEH TABATABAI’ 
(lower right and left)
watercolour, ink and gold paint on paper
49 x 35 cm 

4,500 - 5,000 €
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112 •
FRÉDÉRIC BRULY BOUABRÉ 
(1923-2014)
Le grand bâtisseur présente fièrement à 
la grande humanité blanche sa belle cité 
peinte aux couleurs de l’arc-en-ciel: series 
of 25 drawings
signed and dated (on reverse), titled around 
the margins
ballpoint pen, coloured pencil, pencil on 
cardboard
dimensions of each sheet: 19 x 15 cm
Executed in 2006

 1,100 - 1,300 €

Frederic Bruly Bouabré was a thinker, poet, 
encyclopaedist, creator, and artist. Born in 
Zéprégühé, in Côte d’Ivoire, Bouabré served 
in the French West African Navy and began 
his career as a government clerk in the colonial 
administration of French West Africa in Dakar, 
Senegal.

In the late 1940s, he had a vision that 
transformed his life: he then called himself 
‘Cheik Nadro the Revealer’ and dedicated his 
life to philosophical research into the state of 
Africa and the meaning of life. He worked 
as an informant and researcher to French 
ethnographers and anthropologists, collecting 
and archiving information about his native 
peoples and other West African communities.
In the late 1970s, Bouabré began to draw 
on found cardboard, combining image and 
text. From the 1980s onwards, as the scope 
of his interests grew, he embarked on an 
all-encompassing project, drawing from 
observation almost daily.

His work was presented at Venice Biennale 
National Pavilion, Venice Biennale 
International Exhibition, Istanbul Biennial, 
Gwangju Biennale and is part of MOMA 
collection. His artworks were also exhibited at 
Tate Modern, Palais de Tokyo and the Centre 
Pompidou, Guggenheim Museum, Bilbao, and 
the Mori Art Museum in Tokyo.

111 •
CLAUDE LUCA (1939)
Village in the Côte d’Azur
signed ‘C. Luca’ (lower right)
acrylic on canvas
100 x 80 cm

200 - 300 €
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115 • 
DIETRICH MANNEL (1940-2011)
The Cow
Extensively inscribed in pen and dated ‘St. Remy 2000 /
Inventory 2006/ Film no. 11/4’/ ‘CD no 4’/ La Vache’ (on the 
reverse)
collage on wood
50 x 20 x 5 cm
2000

DIETRICH MANNEL (1940-2011)
La vache
datée de Saint-Rémy 2000, portant la mention «Inventaire 
2006/ Film no. 11/4’/’CD no 4’/50,5 x 20, titré ‘La Vache’ au 
stylo (au verso)
collage sur bois
50 x 20 x 5 cm
2000

350 - 550 €

Dietrich Mannel, a German painter influenced by Paul Klee and 
Kandinsky, was a student of the painter Paul Franck in Belgium 
from 1963 to 1965. He was also the author of numerous collages 
close to the situationist spirit and of drawings often of surrealist 
spirit. In his paintings, he makes our gaze travel on the surface, 
but also in depth, in a universe where the physical laws escape 
us, close to those of bodies immersed in fluids and thus, he 
transports us in interstices between figuration and abstraction. 

Dietrich Mannel, artiste peintre allemand influencé par Paul 
Klee et Kandinsky, fut l’élève du peintre Paul Franck, en 
Belgique, de 1963 à 1965. Il fut aussi l’auteur de nombreux 
collages proche de l’esprit situationniste et de dessins souvent 
d’esprit surréalistes. Dans ses peintures, fait voyager notre 
regard sur la surface, mais aussi en profondeur, dans un univers 
où les lois physiques nous échappent, proches de celles de corps 
plongés dans des fluides et ainsi, il nous transporte dans des 
interstices entre la figuration et l’abstraction. 

114 • 
DIETRICH MANNEL (1940-2011)
Dody
Signed, titled, numbered and dated ‘Dody / Dietrich 
/ 65  / 18/41’ in pen (lower right); signed in pen, 
inscribed and dated ‘Grenoble 1964 / Dody + DM 
no. 6’/ ‘Inventory 2007/ Film no. 15/10A/32.7 x 48 
/ Dietrich’ (on the reverse)
collage on cardboard 
33 x 48 cm 
1964 - 65

DIETRICH MANNEL (1940-2011)
Dody
titré ‘Dody’, signé ‘Dietrich’, daté ‘65’ et numéroté 
‘18/41’ au stylo (en bas à droite) ; daté ‘Grenoble 
1964’, inscrit ‘Dody + DM no. 6’/’Inventaire 2007/ 
Film no. 15/10A/32,7 x 48», signé «Dietrich» au 
stylo (au dos)
collage sur carton 
33 x 48 cm
1964 - 65

350 - 550 €

113 • 
DIETRICH MANNEL (1940 - 2011)
Construction, Grenoble 
signed and dated ‘DM 65’ (lower left)
oil on canvas 
38 x 45 cm 
1965

DIETRICH MANNEL (1940 - 2011)
Construction, Grenoble 
signé et daté ‘DM 65’ (en bas à gauche)
huile sur toile 
38 x 45 cm 
1965

400 - 600 €



 162 163

118 • 
MISKO PAVLOVIC (B. 1965)
Prisoner of the Red Tower
signed ‘MISCO’ (lower right)
oil on canvas
92 x 65 cm

Misko Pavlovic, Serbian artist, takes part of the generation 
of artists that grew up in, and were inspired by, the period of 
fast-growing global capitalism, political upheaval, significant 
wealth discrepancy, global mass media and distinctive music 
and fashion, including electronic pop music and hip hop. The 
1980s was the era of African famine, the height of the Cold 
War, and the end of it, as marked by the fall of the Berlin Wall. 
significant art movements of the era include Neo Geo, The 
Pictures Generation and the global trend of Neo-Expressionism 
which manifested in Germany, the USA and Italy (where it was 
known as Transavanguardia)

MISKO PAVLOVIC (B. 1965)
Prisonnier de la Tour Rouge
signé ‘MISCO’ (en bas à droite)
huile sur toile
92 x 65 cm

Misko Pavlovic, artiste serbe, fait partie de la génération d’artistes 
qui a grandi et a été inspirée par la période de croissance rapide 
du capitalisme mondial, de bouleversements politiques, d’écarts 
de richesse importants, de médias mondiaux et de musique et 
de mode distinctives, notamment la musique pop électronique 
et le hip-hop. Les années 1980 ont été marquées par la famine 
en Afrique, l’apogée de la guerre froide et sa fin, marquée par 
la chute du mur de Berlin. Parmi les mouvements artistiques 
importants de cette époque, citons Neo Geo, The Pictures 
Generation et la tendance mondiale du néo-expressionnisme qui 
s’est manifestée en Allemagne, aux États-Unis et en Italie (où 
elle était connue sous le nom de Transavanguardia).

300 - 350 €

116 • 
VLADIMIR KARA (B. 1956)
Still Life with Flowers
oil on canvas 
90 x 30 cm

VLADIMIR KARA (B. 1956)
Nature morte avec fleurs 
huile sur toile
90 x 30 cm

200 - 300 €

117 • 
VLADIMIR KARA (B. 1956)
Dining scene
signed ‘KARA’ (lower right)
oil on canvas
120 x 30 cm

VLADIMIR KARA (B. 1956)
Scène de repas
signé ‘KARA’ (en bas à droite)
huile sur toile
120 x 30 cm

200 - 300 €

Vladimir Kara is a contemporary 
Russian painter, living in Paris, working 
in the figurative tradition, mixing 
religious themes with numerous 
references to antiquity, and imbued 
with a melancholic and contemplative 
atmosphere.

Vladimir Kara est un peintre russe 
contemporain, vivant à Paris, travaillant 
dans la tradition figurative, mêlant 
des thèmes religieux à de nombreuses 
références à l’antiquité, et imprégné 
d’une atmosphère mélancolique et 
contemplative. Vladimir Kara a exposé 
dans des lieux prestigieux comme le 
Palazzo Lenzi (l’Institut français) à 
Florence, le Centro per l’arte 
contemporanea Luigi Pecci à Prato, le 
MOCA à Pékin, le musée Jean-Cocteau 
à Menton.
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121 • 
AUREL BULACU (B. 1947)
Vue de derrière
signed and dated ‘BULACU 1997’  (along the 
lower edge); dedicated ‘Pour Monsieur Dietrich 
Mannel avec amitié/A. Bulacu 9 février 1998’ 
(along the left edge)
watercolour, mixed media on paper
76 x 60 cm

AUREL BULACU (B. 1947)
Vue de derrière
signé ‘BULACU’ et daté ‘1997 ( ?) (le long du bord 
inférieur) ; dédicace manuscrite ‘Pour Monsieur 
Dietrich Mannel avec amitié/A. Bulacu 9 février 
1998’ (le long du bord gauche)
aquarelle, techniques mixtes sur papier
76 x 60 cm

300 - 500 €

119 • 
AUREL BULACU (B. 1947)
Cuplu 
pencil and mixed media on paper
55 x 39.8 cm
1996

AUREL BULACU (B. 1947)
Cuplu
crayon et techniques mixtes sur papier
55 x 39,8 cm
1996

250 - 450 €

120 • 
AUREL BULACU (B. 1947)
Mirror
signed ‘BULACU’ (along the lower edge), dated ‘1997’ (along the 
right edge) and titled ‘Mirror’ (along the left edge)
watercolour, mixed media on paper
30 x 41 cm

AUREL BULACU (B. 1947)
Miroir 
signé ‘BULACU’ (le long du bord inférieur), daté ‘1997’ (le long du 
bord droit) et titré ‘Mirror’ (le long du bord gauche) 
aquarelle, techniques mixtes sur papier 
30 x 41 cm

250 - 450 €

Romanian visual artist Aurel Bulacu is a painter, graphic artist and 
professor at the Graphic Arts Department at the Institute of Fine 
in Bucharest: ‘Art is my way of living normally in a world that is 
increasingly becoming a pseudo-cultural world, a kind of badly 
written book that I try to illustrate with my hymns, to make it more 
attractive, to make it a luxury edition. My creation is aimed at those 
who still like to satisfy their visual aesthetic needs. Even if they are 
few in number, they exist and I must give them what they want. If 
God gives me many years and good health, I will do it until the last 
moment of my life.’ Aurel Bulacu

L’artiste visuel roumain Aurel Bulacu est peintre, graphiste et 
professeur au département des arts graphiques de l’Institut des 
Beaux-Arts de Bucarest : ‘La création artistique est ma façon de vivre 
normalement dans un monde qui se transforme de plus en plus en 
un monde pseudo-culturel, une sorte de livre mal écrit que j’essaie 
d’illustrer avec mes hymnes, pour le rendre plus attractif, pour en 
faire une édition de luxe. Ma création s’adresse à ceux qui aiment 
encore satisfaire leurs besoins esthétiques visuels. Même s’ils sont 
peu nombreux, ils existent et je dois leur donner ce qu’ils veulent. Si 
Dieu me donne de nombreuses années et une bonne santé, je le ferai 
jusqu’au dernier moment de ma vie.’ Aurel Bulacu 
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124  •
FIREPLACE CLOCK 
DECORATED WITH PUTTI AND 
GARLAND OF FLOWERS, 18TH 
CENTURY
signed ‘CLODION’, two interlaced ‘L’s 
with ‘S’ in the middle
(Manufacture de Sèvres ?) (on the base)
biscuit
29.5 x 22.5 x 8.5 cm
Condition: signs of restoration, small 
damage of the left side of the
clock, some minor cracks

PENDULE DE CHEMINEE 
A DECOR DE PUTTI ET 
GUIRLANDE DE FLEURS
signé ‘CLODION’, deux ‘L’ entrelacés 
avec ‘S’ au milieu (Manufacture de
Sèvres ?) (sur la base)
biscuit
hauteur 29.5 x 22.5 x 8.5 cm
18ème siècle
Condition : signes de restauration, petit 
dommage du côté gauche de
l’horloge, quelques fissures mineures

400 -  500 €

122 •
BISCUIT FIGURE ‘SITTING LEDA HOLDING A 
GARLAND OF FLOWERS WITH A SWAN AND A 
PUTTI’, 18TH-19TH CENTURY
mark: two interlaced «L» (Manufacture de Sèvres ?) (under the base)
biscuit
13.5 x 13 cm
Condition: signs of restoration on a branch and swan, the toes 
are missing

LÉDA ASSISE TENANT UNE GUIRLANDE DE 
FLEURS AVEC UN CYGNE ET UN PUTTI
marque: deux ‘L’ entrelacés (Manufacture de Sèvres ?) (sous la base)
biscuit
13.5 x 13 cm
18ème - 19ème siècle
Condition : signes de restauration sur une branche derrière et 
le cygne,
les orteils manquants

200 -  250 €

123 •
SÈVRES BISCUIT FIGURE GROUP ‘A 
YOUNG GIRL SITTING WITH A BOW’
MANUFACTURE DE SÈVRES
marks: ‘V’, two interlaced ‘L’ and ‘CC’ for 1780(?) 
(on the base)
biscuit
height 25 cm, base diameter 12 cm
Condition: signs of restoration on the bow

MANUFACTURE DE SÈVRES
UNE JEUNE FILLE ASSISE AVEC UN ARC
marques : «V», deux «L» entrelacés, ‘CC’ pour 
1780 (?) (sur la base)
biscuit
hauteur 25 cm, diamètre base 12 cm
Condition : signes de restauration sur l’arc

200 -  250 €
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125 •
GEORGE GARDET (1863-1939)
MANUFACTURE DE SEVRES
Two dogs and a wild boar, 1891
Dated 1891, numbered 1892247
Stamp: Dore A Sevres, S91, crown with 
nine spikes
Height: 30 cm
Width: 45 cm

3,500 - 4,000 €
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127 •
DAUM FRERES 
LOUIS MAJORELLE (1859-1926)
Glass and wrought iron bowl
Signed ‘Daum Nancy France’ and ‘L. Majorelle’ 
under the base
Diameter: 19 cm

600 - 700 €

128 •
LOUIS MAJORELLE (1859-1926) 
MOUGIN FRERES NANCY 
A polychromatic enamelled sandstone bowl with 
stylized flowers decoration 
Marked on the underside ‘Grès - Mougin – Nancy’, 
‘9K’ and “Modele de L. Majorelle’
Diameter: 19 cm

750 - 900 €

126 •
IMPORTANT CHINESE PORCELAIN FISHBOWL, CHINA 19TH CENTURY
A large porcelain fishbowl decorated in blue underglaze with five-clawed
dragons chasing the sacred pearl among clouds on a yellow background. A
frieze of tumultuous waves near the base and a Greek fret decorating the neck.diameter top 
52 cm, height 46.5 cm, diameter bottom 33 cm

IMPORTANTE VASQUE À POISSON EN PORCELAINE DE CHINE
CHINE, 19ÈME SIÈCLE
Grande vasque à poisson en porcelaine à décor en bleu sous couverte de
dragons à cinq griffes pourchassant la perle sacrée parmi les nuages sur
fond jaune. Une frise de flots tumultueux proche de la base et une frise
de grecque entoure le décor autour du col.
diamètre en haut 52 cm, hauteur 46.5 cm, diamètre en bas 33 cm

5,000 -  6,000 €
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130 •
CERAMICA DUE TORRI TABLE SERVICE 
WITH SHELL DECORATION
inscription : ‘CERAMICA DUE TORRI/ DADIVA S. A. /
MADE IN ITALY (on the back)
Comprising 31 pieces:
6 dessert plates, D. 20 cm
6 dinner plates, D. 25 cm
1 oval dish, 40.5 x 29 cm
2 square dishes, 34 x 34 cm and 28.5 x 28.5 cm
1 salad bowl, D. 25 cm
4 square dishes, 21.5 x 21.5 cm
6 soup plates, D. 21 cm
4 rectangular dishes, 26.5 x 23 cm
1 large dish 51.5 x 40 cm
Condition: good overall condition, dessert plate, soup 
plate and rectangular dish cracked

CERAMICA DUE TORRI
SERVICE DE TABLE EN CÉRAMIQUE À 
DÉCOR DE COQUILLAGES
inscription : ‘CERAMICA DUE TORRI/ DADIVA S. A. /
MADE IN ITALY (au dos)
Comprenant 31 pièces :
6 assiettes à dessert, D. 20 cm
6 assiettes plates, D. 25 cm
1 plat ovale, 40.5 x 29 cm
2 plats carrés, 34 x 34 cm et 28.5 x 28.5 cm
1 saladier, D. 25 cm
4 plats carrés creux 21.5 x 21.5 cm
6 assiettes creuses, D. 21 cm
4 plats rectangles, 26.5 x 23 cm
1 grand plat 51.5 x 40 cm
Condition : bon état général, assiette à dessert, assiette 
creuse et
plat rectangle fêlés

100 -  150 €

129 • 
HEREND TEA PORCELAIN SERVICE 
WITH PHEASANTS AND INSECTS
HEREND PORCELAIN FACTORY
marked: ‘HEREND HUNGARY’/ 
‘HANDPAINTED’ and numbered (on the 
underside)
21 pieces: 
6 tea cups 
6 teacups 
6 dessert plates 
1 teapot 
1 milk jug 
1 sugar bowl with lid 

MANUFACTURE DE PORCELAINE 
HEREND 
SERVICE À THÉ À DECOR DE FAISANS 
ET INSECTES
Inscription: ‘HEREND HUNGARY’/ 
‘HANDPAINTED’ et numérotée (au dos)
21 pièces:
6 tasses à thé
6 sous-tasses à thé
6 assiettes à dessert
1 théière
1 pot à lait
1 sucrier avec couvercle

450 -  550 €
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132 •
LEONARD PARIS
MANUFACTURE HUTSCHENREUTHER 
PORCELAIN TEA SERVICE ‘MANÈGE’
Inscription: logo with a lion and 1814/
HUTSCHENREUTHER GERMANY/Bone China/ 
‘Edition Voyage/MANÈGE/ LEONARD PARIS’ (on the 
underside)
71 pieces :
24 dinner plates D. 26.2cm
12 soup plates D. 23.2 cm
11 dessert plates D. 21 cm
12 tea cups
12 tea saucers
Condition: very good condition, one plate is cracked

The Hutschenreuther porcelain factory was founded by the 
young Carolus Magnus Hutschenreuther in 1814 in north-
eastern Bavaria. This first private factory in the region, with 
a lion as its symbol, quickly established itself as a brand of 
quality, elegance, and tradition. The famous Haute Couture 
house LEONARD called on the know-how of this German 
manufacturer for the creation of the tea service with a 
horse-riding decoration.

LEONARD PARIS
MANUFACTURE HUTSCHENREUTHER 
SERVICE À THÉ ET CAFÉ EN PORCELAINE 
‘MANÈGE’
Inscription: logo avec un lion et l’année 1814/
HUTSCHENREUTHER GERMANY/Bone China/Edition 
Voyage/MANÈGE/ LEONARD PARIS’ (au dos)
71 pièces :
24 assiettes plates D. 26.2cm
12 assiettes creuses D. 23.2 cm
11 assiettes à dessert D.21 cm
12 tasses à thé
12 sous-tasses à thé
Condition : très bon état général, une assiette est fêlée

La manufacture de porcelaine Hutschenreuther a été fondé 
par le jeune Carolus Magnus Hutschenreuther en 1814 
dans le nord-est de la Bavière. Cette première manufacture 
privée de la région, avec un lion comme symbole, s’est 
rapidement imposée comme une marque de qualité, 
d’élégance et de tradition. La célèbre maison de la Haute 
Couture LEONARD a fait appel au savoir-faire de cette 
manufacture allemande pour la création du service à thé à 
décor de chevaux de manège.

800 -  1,000 €

131 •
BING & GRONDAHL PORCELAIN COFFEE 
SERVICE DECORATED WITH SEAGULLS, circa 
1960s
mark: the three towers, B&G Kjøbenhavn Made in 
Denmark stamped in green, stamp used in 1961-1965
43 pieces:
1 teacup
1 teacup
12 espresso cups
12 espresso saucers
12 cake plates
1 coffee pot
1 milk jug
1 sugar bowl
1 rectangular cake dish
1 round cake dish
circa 1961 - 1965
Condition: good condition, 1 coffee cup chipped, 1 cup 
broken and shows signs of restoration

Bing & Grondahl is the Danish porcelain manufacture 
established in 1853 by Vilhelm Grondahl and the brothers 
Meyer and Jacob Herman Bing, book and art dealers. 
Bing & Grondahl chose the three towers, the coat of arms 
of Copenhagen, as its factory brand. 

BING & GRONDAHL 
SERVICE DE CAFÉ EN PORCELAINE A DECOR 
DE MOUETTES
marque : les trois tours, B&G Kjøbenhavn Made in 
Denmark, estampillé en vert, marque utilisée en 1961-
1965
43 pièces:
1 tasse à thé
1 sous-tasse à thé
12 tasses à expresso
12 sous-tasses à expresso
12 assiettes à gâteaux
1 cafetière
1 pot à lait
1 sucrier
1 plat à gâteaux rectangulaire
1 plat à gâteaux rond
circa 1961 - 1965
Condition : bon état général, 1 tasse à café ébréchée, 1 
tasse cassée et présente des signes de restauration

Bing & Grondahl est une manufacture de porcelaine 
danoise fondée en 1853 par Vilhelm Grondahl et les 
frères Meyer et Jacob Herman Bing, marchands de livres 
et d’art. Bing & Grondahl a choisi les trois tours, les 
armoiries de Copenhague, comme marque de fabrique.

200 - 300 €
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133 •
LALIQUE THREE-LEAF WOODEN FOLDING SCREEN  WITH 
COLOURLESS CRYSTAL PANELS
screen: 170 x 49.8 cm (each leaf)
3 large crystal panels: 45 x 14.5 cm (each); 6 panels with grape motif: 10.5 x 14.5 cm 
(each)
The three Art Deco crystal panels (Woman with arms raised, Pipe player, Woman with 
head raised) were created by René Lalique in 1928 to decorate the carriages of the famous 
Orient Express train which took passengers from Paris to the shores of the Bosphorus. 

LALIQUE 
PARAVENT A TROIS FEUILLES EN BOIS A DECOR DES PANNEAUX EN 
CRISTAL INCOLORE SIGNES LALIQUE FRANCE
paravent : 170 x  49.8 cm (chaque feuille)
3 grand panneaux en cristal : 45 x 14.5 cm (chaque) ; 6 panneaux motif Raisins : 10.5 x 
14.5 cm (chaque)
Les trois panneaux Art Déco en cristal (Femme bras levés, Joueur de pipeau, Femme 
tête levée) ont été créés par René Lalique en 1928 pour orner les Wagons du célèbre 
train l’Orient Express qui conduisait les voyageurs des berges de la Seine aux rives du 
Bosphore. 

4,500 -  5,000 €
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135 •
JOSEF LORENZL (1892-1950) 
FOR GOLDSCHEIDER 
The captured bird 
Ceramic figurine with butterfly wings supported by a 
floral urn
Goldscheider stamp on the underside, design by Josef 
Lorenzl, model 5230
Dimensions: 49 x 43 cm
Executed circa 1922
(Small scratch on the face)

Literature: 
Ora Pinhas, Goldscheider, a catalogue of selected 
models, 2006, p. 118

4,400 - 4,600 €

134 •
MULLER FRERES
Table lamp
Wrought iron lamp with pate-de-verre shade
Signed ‘Muller Freres Luneville’ on the shade
Height: approx. 53 cm
Shade diameter: 36 cm

1,400 - 1,600 €
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137 •
VERRERIE D’ART DEGUE (1926-1939)
Art Deco table lamp
signed ‘Degué’
pressed glass, metal
H. 38 cm, D. 35 cm

The works of the company Verrerie d’Art Degué 
in Paris (1926-1939), which the founder and 
owner David GUERON signed “Degué”, remain 
unquestionable references to the quality of the 1930s 
and of the Art Deco style.

VERRERIE D’ART DEGUE (1926-1939)
Lampe de table Art Déco
signé ’Degué’
verre pressé, métal
H. 38 cm, D. 35 cm

Les œuvres de la compagnie Verrerie d’Art Degué 
à Paris (1926-1939) que le fondateur et propriétaire 
David GUERON a signé « Degué», restent des 
références incontestables de qualité des années 1930 
et du style Art Déco.

250 -  300 €

136 •
ART DECO TABLE CLOCK UTI SWIZA 8 
Pink quartz 
circa 29 x 17 cm

HORLOGE DE TABLE ART DÉCO UTI 
SWIZA 8 
Quartz rose 
29 x 17 cm environ

100 -  120 €
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139 •
EMILE GALLE (1846-1904)
Nesting tables
Suite of four nesting tables in veneer and 
marquetry of precious wood decorated with with 
landscape, daffodils, kittens, and water iris 
signed ‘Gallé’
Biggest 37.5 x 57.5 cm (height 68.5 cm)
Smallest 36 x 36 cm (height 64 cm) 

3,100 - 3,300 €

138 •
WRITING DESK WITH FIVE MARQUETRY  DRAWERS AND 
CURVED BACK ARMCHAIR
Wood, leather
desk H. 79 cm, W. 130 cm, D. 70 cm; armchair H. 75.5 cm
early 20th century

BUREAU PLAT A CINQ TIROIRS EN MARQUETERIE ET 
FAUTEUIL A DOS ROND
Bois, cuir
bureau H. 79 cm, L. 130 cm, P. 70 cm; fauteuil H. 75.5 cm
début 20ème siècle

500 -  700 €
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140 •
CARLO BUGATTI (1856-1940)
Secretary
A mahogany and tainted wood secretary with 
mirror. Parchment decor with painted plant and 
bird motives. Tin and copper inlays. Arabic 
insciption meaning ‘May God be with you’.
Height: approx. 260 cm
Width: approx. 109 cm

Literature: 
Ferrari, Bulgarelli, Passato prossimo tra 
antiquariato e modernariato, Artioli Ed. p.134

40,000 - 45,000 €

Fils de Giovanni Luigi Bugatti (sculpteur et 
architecte renommé en Italie), Carlo Bugatti naît 
en 1856 à Milan. Décorateur et architecte, créateur 
et fabricant de mobilier, de modèles d’orfèvrerie, 
d’instruments de musique, et même d’une bicyclette 
de compétition, son style, influencé par l’art 
nouveau, le mouvement Style Floral, se distingue 
par l’utilisation de bois exotiques, de marqueteries 
de cuivre, parchemin et nacre.

Il commence sa carrière artistique à Milan vers 
1880, après avoir suivi les cours de l’Académie des 
beaux-arts de Brera en 1875, puis de l’Académie 
des beaux-arts de Paris.
Il obtient ses premiers succès hors d’Italie en 
1888, puis accède à la notoriété artistique avec 
une médaille d’argent à l’Exposition universelle 
de 1900 à Paris et triomphe pour son salon de jeu 
et de conversation présenté lors de l’exposition 
Internationale d’Art décoratif moderne de Turin 
en 1902. Il s’installe à Paris en 1904, puis se retire 
à Pierrefonds (Oise) en 1910, commune dont il 
devient maire durant la Première Guerre mondiale.

Père de Deanice Bugatti, d’Ettore Bugatti (1881-
1947), le constructeur d’automobiles Bugatti et 
de Rembrandt Bugatti (1884-1916), le sculpteur 
animalier. 

Carlo Bugatti was a decorator and architect, a 
designer and manufacturer of furniture, gold and 
silverware, musical instruments, and even a racing 
bicycle. His peculiar style, influenced by the Art 
Nouveau and Floral Style movements, made use of 
exotic woods, copper, parchment, and mother-of-
pearl inlays.
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142 •
CARLO BUGATTI (1856-1940)
Sellette
Black tinted wood sellette with two trays. 
The upper part decorated with Bedouins and 
oriental scenes, flowers, and plants.
Four-legged base partially covered with copper 
and pewter inlays
Height: approx. 105 cm
Top tray: 21 x 23 cm

2,600 - 2,700 €

141 •
CARLO BUGATTI (1856-1940)
Mirror
Large rectangular mirror covered with 
parchment. Decorated on the right with 
a protruding copper disc surrounding a 
bevelled mirror, and, on the left, with a small 
compartment adorned with copper leaves.
signed ‘Bugatti’ inside the case 
Dimensions: 160 x 48 cm

11,500 - 13,000 €
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143 •
AUGUSTE RODIN (1840-1917)
Faun and Bacchante
Bronze, brown patina
Signed and numbered on the base: ‘Rodin 8/8’
Foundry stamp of the Fonderie de Coubertin.
Conceived in 1871, the present work is a posthumous casting 
made in 1992.
Edition of 12 copies numbered from 1/8 to 8/8 and from I/IV 
to IV/IV.
28.5 x 24.5 x 20 cm

With a certificate o f a uthenticity f rom t he C omité Auguste 
Rodin, Paris, 11 July 2007.
The work is registered there under the number 2007VII93B 
and will be included in the Catalogue Critique de l’oeuvre 
Sculpté d’Auguste Rodin.

40,000 - 50,000 €
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143 bis •
JEAN-AUGUSTE BARRE (1811 -1896)
Marie Taglioni Comtesse de Voisins (1804–1884)
Signed and dated "A. Barre ft 1837", titled ‘Marie 
Taglioni’, inscribed ‘Fderie de L Richard Eck et 
Durand’
Bronze, patina 
H. 30 cm

Marie Taglioni Comtesse de Voisins (1804–1884) 
was a Swedish-born ballerina of the Romantic 
Period partially of Italian descent, a central figure in 
the history of European dance.

2,500 - 3,500 €
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144 •
ALBIN MÜLLER (1871-1943)
Pendulum
Clock in wrought iron mounted on four 
openwork legs. Decorated with medallions 
in green enamelled ceramics.
White enamelled dial with red enamelled 
numerals. 
Height : 38 cm

6,300 -  6,700 €
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146 •
GOLDSCHEIDER MANUFACTURE
Polychrome terracotta statue 
Goldscheider stamp
Height: approx. 90 cm
Executed circa 1900

2,300 -  2,500 €

145 •
GOLDSCHEIDER MANUFACTURE
Rebecca, polychrome terracotta statue 
Goldscheider stamp
Height: 91 cm
Executed circa 1902

3,400 -  3,600 €
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149 •
PAŞABAHÇE MAĞAZALARI TURKISH 
VASE
brown glass with mother-of-pearl inlay 
signed’ PAŞABAHÇE MAĞAZALARI’ and 
numbered’2000/73’ (on the underside)
edition 73/2000
height 45 cm

50 - 100 €

147 •
ART DECO STYLE TABLE LAMP
ceramic, with medallion decoration and the head 
of Minerva
height 55 cm

LAMPE DE TABLE DE STYLE ART 
DÉCO
céramique, à décor de médaillon et la tête de 
Minerve
hauteur 55 cm

80 -  100 €

148 •
PAIR OF CANTON PORCELAIN VASES, 
CHINA, 19TH CENTURY
Vases of baluster form, the necks decorated with 
stylized dragons. Cartouches with a decoration 
of birds. The necks shortened and cut. Later 
transformed into lamps
height 52 cm

PAIRE DE VASES EN PORCELAINE DE 
CANTON
CHINE, 19ÈME SIÈCLE
Vases de forme balustre, les cols ornés de dragons 
stylisés rampants.
Des cartouches abritent un décor de volatiles. Les 
cols raccourcis et coupés. Montages en lampes 
postérieur
hauteur 52 cm

80 -  100 €
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152 •
RED, BLUE, AND YELLOW CHAIR 
AFTER A MODEL BY GERRIT RIETVELD 
wood
height 93 x 60.5 x 87 cm 

Note: condition report is available upon request, 
the handle requires small adjustments

300 - 400 €

151 •
ART DECO BAR CABINET
height 77 cm, width 98 cm, depth 44.5 cm
Condition: obvious signs of wear

MEUBLE BAR ART DÉCO
hauteur 77 cm, largeur 98 cm, profondeur 
44.5 cm
Condition : signes évidents d’usure

50 -  100 €

150 •
PAIR OF SILVER-PLATED METAL LAMPS 
WITH DANCING PUTTI
height 67.5 cm

PAIRE DE LAMPES À DÉCOR DE PUTTI 
DANCEANTS EN METAL ARGENTÉ
hauteur 67.5 cm

40 -  60 €

152 bis •
ANGELO BROTTO (1914-2002)
MURANO GLASS FLOOR LAMP, 1976 
Polished brass strcuture and circular base. 
Spherical diffuser in Murano milk glass with 
decorative casting. 
Height: 175 cm
Diameter: 43 cm

2,200 - 2,400 €
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154  •
LIQUOR CELLAR 
REPRESENTING A NUBIAN 
CARRYING ON HIS BACK
AN ENAMELLED GLASS LIQUOR 
BARREL WITH FOLIAGE 
DECORATION
bearing metal, glass
19th century
H 27.2 cm,  Base 10.3 cm,  barrel: 12 x 7 cm

80 - 100 €

153 •
CHRISTOFLE ART NOUVEAU SILVER-
PLATED TEA AND COFFEE SET ‘GALLIA’, 
BEFORE 1942
mark: ‘Orfèvrerie Gallia’ and numbered ‘4643’
4 pieces:
1. Sugar bowl H. 9.5 cm
2. Milk jug H. 8.5 cm
3. Teapot H. 11.5 cm
4. Coffee pot H. 21cm
circa 1900 – 1937

Christofle is a French goldsmith and tableware 
company founded in Paris in 1830 by Charles 
Christofle. The hallmark of the Gallia collection, 
created by Christofle in 1898, is a cockerel in 
a shield with inscription “Orfèvrerie Gallia” or 
“Gallia” used until 1942.

Condition: the opening system of the coffee 
pot’s lid is broken, the lid has been sealed to the 
pot

CHRISTOFLE 
SERVICE À THÉ ET CAFÉ ARGENTÉ ART 
NOUVEAU ‘GALLIA’
marque: ‘Orfèvrerie Gallia’ et numéroté ‘4643’.
4 pièces :
1. Sucrier H. 9.5 cm
2. Pot à lait H. 8.5 cm
3. Théière H. 11.5 cm
4. Cafetière H. 21cm
circa 1900 – 1937

Christofle est une entreprise d’orfèvrerie et des 
arts de la table française, fondée à Paris en 1830 
par Charles Christofle. Le poinçon de la collection 
Gallia, créée par Christofle en 1898, est un coq 
dans un écusson légendé « Orfèvrerie Gallia » ou 
« Gallia » utilisé jusqu’en 1942.

Condition : le système d'ouverture du couvercle 
de la cafetière est cassé, le couvercle a été scellé à 
la cafetière.

100 -  150 €
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155 •
19TH CENTURY ENGLISH SHEFFIELD (?) 
SILVER PLATED SAMOVAR
WITH ACANTHUS LEAF DECOR
on four scrolled feet, decorated with acanthus leaves, the 
body engraved with a coat of arms (crown and deer?), 
the scrolled handles, the spout and handles decorated 
with foliage and grooves.
 Height 40 cm circa, L. 37 cm 

SAMOVAR ANGLAIS DU 19ÈME SIÈCLE EN 
ARGENT PLAQUÉ SHEFFIELD ( ?)
À DÉCOR DE FEUILLES D’ACANTHE
sur quatre pieds à volutes, à décor de feuilles d’acanthe, 
le corps gravé d’un blason (couronne et cerf ?), les 
poignées à volutes, le bec verseur et poignés décorés de 
feuillage et de cannelures
Hauteur 40 cm environ, L. 37 cm environ

500 - 600 €
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157 •
GIO PONTI (1891 - 1979)
Swan
signed ‘Gio Ponti’, silver marks ‘800’, numbered 
‘12’ (inside)
silver 
height 20 × 17 x 8.5 cm 
1978 circa

1,000 - 1,500 €

156 •
GIO PONTI (1891 - 1979)
Shark 
signed ‘Gio Ponti’, silver marks ‘800’, 
numbered ‘12’ (inside)
silver 
33.5 × 4 cm 

1,000 - 1,500 €

Giovanni «Gio» Ponti was an Italian architect, industrial designer, furniture designer, artist, teacher, writer and 
publisher. During his career, which spanned six decades, Ponti built more than a hundred buildings in Italy 
and in the rest of the world. He designed a considerable number of decorative art and design objects as well as 
furniture. In the 1920s, Ponti began numerous collaborations, notably with the silverware company Christofle, 
the glassmakers Venini and Fontana Arte. Ponti designed unique pieces of furniture for specific interiors, and 
encouraged the promotion of quality series production. Ponti played a major role in the modernization of Italian 
decorative arts. 

Giovanni «Gio» Ponti était un architecte, un designer industriel, un designer de meubles, un artiste, un 
enseignant, un écrivain et un éditeur italien. Au cours de sa carrière, qui s’est étendue sur six décennies, 
Ponti a construit plus d’une centaine de bâtiments en Italie et dans le reste du monde. Il a conçu un nombre 
considérable d’objets d’art décoratif et de design ainsi que des meubles. Dans les années 1920, Ponti a entamé 
de nombreuses collaborations, notamment avec l’entreprise d’argenterie Christofle, les verriers Venini et 
Fontana Arte. Ponti a conçu des meubles uniques pour des intérieurs spécifiques et a encouragé la promotion 
de la production en série de qualité. Ponti a joué un rôle majeur dans la modernisation d’art décoratifs italien.
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158 •
YOCASTA FARERI
Set of 18 Crystal and 24 k Gold plated Silver Glasses and 
Decanter, Limited Edition
Design by Yocasta Fareri, made in the Theresienthal factory 
(Bavaria)  
signed ‘by Yocasta Fareri’ and numbered ‘191’ (on the 
underside)
hand-blown solid crystal, sterling silver gilded with 24k gold 
1 decanter
6 wine glasses
6 champagne glasses
6 water glasses

YOCASTA FARERI
Ensemble de 18 verres et carafe en cristal et argent doré à 
l'or 24k, édition limitée 
Design par Yocasta Fareri, fabriqué à Theresienthal (Bavière)  
signé «par Yocasta Fareri» et numéroté «191» (au dos) cristal 
soufflé à la main, argent massif doré à l’or fin 24 carats 1 
carafe
6 verres à vin
6 verres à champagne
6 verres à eau

300 -  500 €
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160 •
GUCCI SET OF FOURTEEN GLASSES
signed ‘GUCCI’ and ‘Made in Italy’ (on the underside)
comprising:
4 water glasses, height 9 cm, width 10 cm
2 decanters: pink (height 31 cm, diameter 10.5 cm); transparent (height
24 cm)
4 multicolored glasses, height 17.3 cm, diameter 6.7 cm
4 champagne flutes, height 21 cm
Condition: good overall condition, pink decanter slightly chipped,
one champagne glass slightly chipped

GUCCI ENSEMBLE DE QUATORZE VERRES
signé ‘GUCCI’ et ‘Made in Italy’ (au dos)
comprenant:
4 verres à eaux, hauteur 9 cm, largeur 10 cm
2 carafes rose (hauteur 31 cm, diamètre 10.5 cm) et transparent (hauteur
24 cm)
4 verres multicolores, hauteur 17.3 cm, diamètre 6.7 cm
4 flutes à champagne, hauteur 21 cm
Condition: bon état général, carafe rose - petit éclat sur le dessus,
verre à champagne - l’un a un petit éclat sur le dessus

300 -  500 €

159 •
FIVE ROSENTHAL CRYSTAL DECANTERS
BULGARI, VERSACE
each marked ‘Rosenthal’ (on the underside)
crystal
Versace H.41 cm
Bulgari H. 34 with lid, D. 20 cm
Bulgari without lid H. 27 cm
Bulgari with lid H. 42 cm 
Baccarat with lid H. 22 cm

LOT DE CINQ CARAFES EN CRISTAL DE ROSENTHAL
BULGARI, VERSACE
chacune marquée «Rosenthal» (au dos)
cristal
Versace H.41 cm
Bulgari H. 34 avec couvercle, D. 20 cm
Bulgari sans couvercle H. 27 cm
Bulgari avec couvercle H. 42 cm 
Baccarat avec couvercle H. 22 cm

300 -  400 €
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162 •
PAIR OF RUSSIAN MALACHITE 
INTERIOR VASES
Russia, 20th century
Dialed malachite, bronze (?), gilding
Height 33 cm. Diameter 24 cm
Size of the base 16 x 16 x 2.5 cm

PAIRE DE VASES D'INTÉRIEUR RUSSES 
EN MALACHITE
Russie, 20ème siècle
Malachite, bronze ( ?), dorure
Hauteur 33 cm
Diamètre 24 cm
Dimensions de la base 16 x 16 x 2,5 cm

18,000 - 22,000 €

161 •
SCULPTURE OF PETER I ON A 
MALACHITE BASE
Russia, 19th century
Bronze (?), chased, gilt. Malachite, plates
Total height 32 cm, height of a sculpture 20 cm. 
Base 11 x 11 x 2 cm. 
Plinth 8 x 8 x 9 cm

SCULPTURE DE PIERRE IER SUR 
SOCLE EN MALACHITE
Russie, 19ème siècle
Bronze ( ?), ciselé, doré, malachite, 
Hauteur totale 32 cm, hauteur de la sculpture 20 cm. 
Base 11 x 11 x 2 cm. 
Socle 8 x 8 x 9 cm

5,000 - 7,000 €
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163 • 
OVCHINNIKOV SILVER-GILT TEA SET IN JAPONESE STYLE 
Russia, Moscow, the ‘P.A. Ovchinnikov’ Factory, circa 1885
Marks: maker’s mark in Cyrillic «P. OVCHINNIKOV» (Pavel 
Ovchinnikov, Moscow, 1851- 1917), Moscow city mark and assay 
mark ‘AR 1885’
silver, silver gilt, red lacquer
Comprising 7 pieces:
tray with spiderweb in relief with a spider and dragonfly, 6 tea cups 
with raised reeds, dragonflies and fish decor
tray 33 x 33 cm, cup height 7.7 cm 
total weight 1.856 gr. 
in original wooden box by the P. Ovchinnikov Factory

The factory of Pavel Akimovich Ovchinnikov ranks, in terms of 
importance and value, in the first category of jewellers and goldsmiths 
in Russia before the Revolution. As a goldsmith, Pavel Ovchinnikov 
opened a company producing gold and silver articles in Moscow in 
1851, which later became world famous. The company repeatedly 
received large orders from the Imperial Court. In 1865, the company 
was appointed ‘Regular Supplier to the Court of Tsarevich Alexander’ 
(the future Emperor Alexander III) and was elevated to the rank of 
‘Supplier to the Imperial Court’. In 1872, the company was awarded 
the title ‘Supplier to the Court of His Imperial Majesty’, and in 1878, 
the title ‘Supplier to the Court of Grand Duke Mikhail Nikolayevich’, 
and from 1872 onwards, the Factory was able to stamp its products 
with the coat of arms of the Russian Empire.

OVCHINNIKOV SERVICE À THÉ DE STYLE JAPONAIS 
Moscou, la fabrique «P.A. Ovchinnikov», vers 1885
Marques : poinçon d’orfèvre en cyrillique «P. OVCHINNIKOV» 
(Pavel Ovchinnikov, Moscou, 1851- 1917), poinçon de la ville de 
Moscou et poinçon d’essai «AR 1885»
argent doré, laque rouge
Comprenant 7 pièces :
plateau avec toile d’araignée en relief avec une araignée et une 
libellule, 6 tasses à thé avec roseaux en relief, libellules et décor de 
poissons.
plateau 33 x 33 cm, hauteur des tasses 7,7 cm 
poids total 1.856 gr. 
dans une boîte en bois originale de la fabrique ‘P. Ovchinnikov’

La fabrique de Pavel Akimovich Ovchinnikov se classe, en termes 
d’importance et de valeur, dans la première catégorie des bijoutiers et 
des orfèvres de la Russie avant la Révolution. En tant qu’orfèvre, Pavel 
Ovchinnikov a ouvert en 1851 une entreprise de production d’articles en 
or et en argent à Moscou, qui est ensuite devenue mondialement célèbre. 
L’entreprise a reçu à plusieurs reprises de grandes commandes de la 
Cour Impériale. En 1865, la société a été nommée ‘Fournisseur régulier 
de la Cour du Tsarévitch Alexandre’ (le futur empereur Alexandre III) 
et a été élevée au rang de «Fournisseur de la Cour Impériale». En 1872, 
l’entreprise a obtenu le titre de ‘Fournisseur de la Cour de sa Majesté 
Impériale’, et en 1878, le titre de ‘Fournisseur de la Cour du Grand-Duc 
Mikhail Nikolayevich’, ainsi, à partir de 1872, elle a pu apposer seule le 
poinçon avec les armoiries de l’Empire Russe sur ses produits.

25,000-35,000 €
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164 •
SILVER JUG DECORATED WITH  HEART
ORNAMENT
Russia, Moscow, maker’s mark of Semenov Petr, 1739
Silver, chased, gilt, mount
Hallmarks: two-headed eagle with inscription in Cyrillic 
‘Moscow’, illegible assay master’s mark ‘A…’ under the 
year ‘1739’, maker’s mark in Cyrillic ‘PC’ for Semenov 
Petr
The top of the trunk is decorated with the coat of arms in a 
cartouche with a motif in Latin.
Height 34.5 cm, weight 1222 gr. 

PICHET EN ARGENT DÉCORÉ D'UN 
ORNEMENT EN FORME DE CŒUR
Russie, Moscou, poinçon d'atelier de Semenov Petr, 
1739
Argent, ciselé, doré, monture
Poinçons : aigle bicéphale avec inscription en cyrillique 
"Moscou", marque illisible du maître d'essai "A..." sous 
l'année "1739", marque de fabricant en cyrillique "PC" 
pour Semenov Petr.
Le haut de la malle est décoré des armoiries dans un 
cartouche avec un motif en latin.
Hauteur 34,5 cm, poids 1222 gr.

8,000 - 13,000 €
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166 •
SILVER SERVING DISH DECORATED WITH 
A POMENGRATE FINIAL
Russia, Moscow, assay master’s mark Aleksey 
Vykhlyaev, aledrman’s  mark of Aleksey Kosyrev, 
maker’s mark ‘GS’, 1791
Silver, gilt, cast, mount
Hallmarks: coat of arms of Moscow (Saint George), 
assay master’s mark in Cyrillic ‘AV’ (Aleksey 
Vikhlyaev) under the year ‘1791’, alderman’s marks 
‘AAK’ – Aleksey Kosyrev, ‘GS’
Height 22 cm, Length 27 cm, Weight 1855 gr

PLAT DE SERVICE EN ARGENT DÉCORÉ 
D'UN FLEURON EN FORME DE GRENADE
Argent doré
Poinçons : armoiries de Moscou (Saint Georges), 
marque du maître d'essai en cyrillique "AV" (Aleksey 
Vikhlyaev) sous l'année "1791", marques de l'échevin 
"AAK" - Aleksey Kosyrev, "GS".
Hauteur 22 cm, Longueur 27 cm, Poids 1855 gr.

6,000 - 8,000 €

165 •
STANDING DRESSING TABLE MIRROR IN 
SILVER LAUREL WREATH AND RIBBONS-
SHAPED FRAME
Russia, Moscow, late 18th-early 19th century
Silver, chased. Wood, metal, mount
Marks: coat of arms of Moscow (Saint George) above 
illegible date, assay master in Cyrillic ‘AV’ Aleksey 
Vikhyaev (?), maker’s mark in Cyrillic ‘SPK’ – Semen 
Petrovich Kutuzov, ‘AE’
Height with legs 57 cm, width 40 cm 

MIROIR DE COIFFEUSE SUR PIED DANS 
UN CADRE ARGENTÉ DÉCORÉ D'UNE 
COURONNE DE LAURIER ET DE RUBANS
Russie, Moscou, fin du 18e-début du 19e siècle
Argent, ciselé. Bois, métal, monture
Poinçons : armoiries de Moscou (Saint Georges) au-
dessus d'une date illisible, du maître d'essai en cyrillique 
"AV" Aleksey Vikhyaev ( ?), poinçon de fabricant en 
cyrillique "SPK" - Semen Petrovich Kutuzov, "AE".
Hauteur (avec les pieds) 57 cm, largeur 40 cm

7,000 - 12,000 €
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168 •
SMALL SILVER VASE WITH APPLIED MEDALLION 
FEATURING THE LIBERTY SYMBOL «MARIANNE IN 
THE PHRYGIAN CAP».
Russia, Moscow, assay master Nikolay Lukich Dubrovin, Firm 
of I. Sazikov, 1830s 
Silver, gilt, chased, mount 
Hallmarks: 84 silver mark, coat of arms of Moscow (Saint George), 
assay master’s mark in Cyrillic ‘ND” Nikolay Lukich Dubrovin under 
the year ‘183…’, mark of the firm in Cyrillic ‘Sazikov’, in Cyrillic 
‘PS’
Height 10 cm, height with a handle 18 cm, diameter 16 cm. Weight 
474 gr. 

Marianne is the symbol of the French Republic and also the «nickname» 
of France since 1792, the period of the French Revolution. She is depicted 
as a young woman wearing a Phrygian cap. She is the embodiment of 
the French national motto «Liberty, Equality, Fraternity». 

The first workshop was founded by Pavel Fedorovich Sazikov in 
1793 and in 1811 a factory was set up. His son, Ignatiy Pavlovich, 
continued his father’s business in Moscow and later in St. Petersburg, 
opening a factory branch and two shops there in the mid-1840s. The 
firm received the title of court supplier in 1837 (according to other 
sources from 1846). In 1851 Sazikov’s works were displayed at the 
World Exhibition in London. The firm’s objects are represented in 
the collections of the Hermitage, the State Historical Museum, and 
in major museum and private collections in Russia and abroad.

PETIT VASE EN ARGENT AVEC MÉDAILLON 
REPRÉSENTANT LE SYMBOLE DE LA LIBERTÉ 
"MARIANNE AU BONNET PHRYGIEN"
Russie, Moscou, maître d'essai Nikolay Lukich Dubrovin, 
Fabrique de I. Sazikov, années 1830
Argent, doré, ciselé, monture 
Poinçons : 84 marque d'argent, armoiries de Moscou (Saint Georges), 
marque du maître d'essai en cyrillique "ND" Nikolay Lukich Dubrovin 
sous l'année "183...", marque de la fabrique en cyrillique "Sazikov", 
en cyrillique "PS".
Hauteur 10 cm, hauteur avec une poignée 18 cm, diamètre 16 cm. 
Poids 474 gr. 

Marianne est le symbole de la République française et aussi le 
"surnom" de la France depuis 1792, période de la Révolution française. 
Elle est représentée sous la forme d'une jeune femme coiffée d'un 
bonnet phrygien. Elle est l'incarnation de la devise nationale française 
"Liberté, Égalité, Fraternité". 

Le premier atelier a été fondé par Pavel Fedorovich Sazikov en 1793 
et une usine a été mise en place en 1811. Son fils, Ignatiy Pavlovich, 
a poursuivi l'activité de son père à Moscou et plus tard à Saint-
Pétersbourg, y ouvrant une succursale de l'usine et deux magasins au 
milieu des années 1840. L'entreprise a reçu le titre de 'Fournisseur de 
la Cour' en 1837 (selon d'autres sources à partir de 1846). En 1851, 
les œuvres de Sazikov ont été présentées à l'exposition universelle de 
Londres. Les objets de la firme sont représentés dans les collections de 
l'Ermitage, du Musée historique d'État, ainsi que dans d'importants 
musées et collections privées en Russie et à l'étranger

2,000 - 3,000 €

167 •
RUSSIAN SILVER SALT CHAIR
Russia, Moscow, assay master’s mark of Anatoly 
Apollonovich Artsybashev, factory of Adrian Terentyevich 
Ivanov, 1895
Silver, gilt, carved, engraved, mount
Hallmarks: 84 silver mark, coat of arms of Moscow (Saint 
George), assay master’s mark in Cyrillic ‘AA’ for Anatoly 
Apollonovich Arsybashev under the year ‘1895’, mark in 
Cyrillic ‘AI’ for factory of Adrian Terentyevich factory
Weight 166 gr

SALIÈRE EN FORME DE CHAISE EN ARGENT 
RUSSE
Russie, Moscou, marque de maître d'essai d'Anatoly 
Apollonovich Artsybashev, fabrique d'Adrian Terentyevich 
Ivanov, 1895.
Argent, doré, sculpté, gravé, monture
Poinçons : '84' marque d'argent, armoiries de Moscou (Saint 
Georges), marque de maître d'essai en cyrillique 'AA' pour 
Anatoly Apollonovich Arsybashev sous l'année '1895', marque 
en cyrillique 'AI' pour la fabrique d'Adrian Terentyevich Ivanov
Poids 166 gr

1,500 - 2,000 €
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170 •
LARGE SILVER SAUCE POT WITH LID FOR HOT 
SAUCES.
Russia, St. Petersburg, maker’s mark presumable Semen 
Pavlovich Pavlov, 1899-1908
Silver, gilt, cast, bone, mount
Hallmarks: 84 silver marks, woman’s head in kokoshnik 
facing left, maker’s mark in Cyrillic ‘SP’ presumable for 
Semen Pavlovich Pavlov
Height 8 cm, diameter 13.5 cm. Size with spout and handles 
16 x 18.5 cm. Total weight 874 gr. 

GRAND POT POUR SAUCES CHAUDES EN 
ARGENT AVEC COUVERCLE 
Russie, Saint-Pétersbourg, marque du fabricant présumée 
Semen Pavlovich Pavlov, 1899-1908
Argent, dorure, fonte, os, monture
Poinçons : '84' poinçons d'argent, tête de femme en kokoshnik 
tournée vers la gauche, marque du fabricant en cyrillique 
"SP", probablement pour Semen Pavlovich Pavlov.
Hauteur 8 cm, diamètre 13,5 cm. Dimensions avec bec et 
poignées 16 x 18,5 cm. Poids total 874 gr.

4,000 - 5,000 €

169 •
SILVER SUGAR BOWL DECORATED WITH A 
MONOGRAM
Russia, St. Petersburg, assay master’s mark Edouard 
Fyodorovich Brandenburg, presumably Friedrich Elias 
Siren, 1865
Silver, engraved
Hallmarks: 84 silver mark, coat of arms of St. Petersburg, 
assay master’s mark in Cyrillic ‘EB’ – Edouard Feodorovich 
Brandenburg under the year ‘1865’, maker’s makr ‘FS’
Height 7 cm, diameter 21.5 cm, weight 357 gr.

SUCRIER EN ARGENT DÉCORÉ D'UN 
MONOGRAMME
Russie, Saint-Pétersbourg, marque de maître d'essai Edouard 
Fyodorovich Brandenburg, présumé Friedrich Elias Siren, 
1865
Argent, gravé
Poinçons : '84' marque d'argent, armoiries de Saint-Pétersbourg, 
marque de maître d'essai  en cyrillique "EB" - Edouard 
Feodorovich Brandenburg, l'année "1865", marque de fabricant 
"FS".
Hauteur 7 cm, diamètre 21,5 cm, poids 357 gr.

1,700 - 2,000 €
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171 •
A SILVER PAIR OF DECORATIVE 
VASES ‘ATLANTEANS’
Russia (?), St. Petersburg, assay master’s 
mark of Aleksander Ilych Yashinov, first 
quarter of 19th century
Silver, cast, engraved, chased 
Hallmarks: 84 silver mark, coat of arms of St. 
Petersburg, assay master’s mark in Cyrillic ‘A 
Ya’ – Aleksander Ilych Yashunov 
Height 32 cm. Base 13 x 13. Diameter of each 
vase 17.5 cm
882 gr and 868 gr
Total weight: 1750 gr

PAIRE DE VASES DÉCORATIFS 
"ATLANTES" EN ARGENT
Russie ( ?), Saint-Pétersbourg, marque de 
maître d'essai d'Aleksander Ilych Yashinov, 
premier quart du XIXe siècle
Argent, gravé, ciselé 
Poinçons : '84' marque d'argent, armoiries de 
Saint-Pétersbourg, marque du maître d'essai en 
cyrillique "A Ya" - Aleksander Ilych Yashunov
Hauteur 32 cm, base 13 x 13ia, diamètre de 
chaque vase 17,5 cm
882 gr et 868 gr
Poids total : 1750 gr

12,000 - 15,000 €
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173 •
PAIR OF SILVER CANDLESTICKS.
Russia, Moscow, assay master’s mark Kovalsky 
A.A., mark of Wiberg Yakov, 1851
Silver, engraved
Hallmarks: 84 silver mark, coat of arms of
Moscow (Saint George), assay master’s mark ‘AK’ 
for A.A.Kovalsky under the year ‘1851’, maker’s
mark ‘Wiberg’
The bases are decorated with engraved monograms 
under the crown.
Total weight: 1184 gr, bases are fortified, the
reverse side is covered in velvet.

PAIRE DE CHANDELIERS EN ARGENT
Russie, Moscou, marque du maître d'essai 
Kovalsky A.A., marque de Wiberg Yakov, 1851
Argent, gravé
Poinçons : '84' marque d'argent, armoiries de 
Moscou (Saint Georges), marque de maître d'essai 
"AK" pour A.A.Kovalsky sous l'année "1851", 
marque de fabricant "Wiberg"
Les bases sont décorées de monogrammes gravés 
sous la couronne
Poids total : 1184 gr, les bases sont fortifiées, le 
revers est recouvert de velours

2,700 - 3,000 €

172 •
SILVER JUG FOR CRUCHON DECORATED WITH 
GARLANDS AND BOUQUETS  ORNAMENT
Russia, Moscow 13th Moscow artel, 1907-1917
Silver
Hallmarks: 84 silver mark, woman’s head in kokoshnik 
facing right, ‘13A’ for 13th Moscow artel, French customs 
stamp ‘swan’.
Height 20.5 cm, Dimension with handle: 28 cm, Diameter 15 
cm, weight 1201 gr

CRUCHE EN ARGENT À DÉCOR DE GUIRLANDES 
ET DE BOUQUETS 
Russie, Moscou 13e artel de Moscou, 1907-1917
Argent
Poinçons : '84' marque d'argent, tête de femme en kokoshnik 
tournée vers la droite, "13A" pour 13e artel de Moscou, 
poinçon des douanes françaises "cygne"
Hauteur 20,5 cm
Dimension avec anse : 28 cm
Diamètre 15 cm, poids 1201 gr.

6,000 - 8,000 €
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175 •
SILVER-MOUNTED CUT CRYSTAL CANDY 
VASE WITH LAUREL WREATHS AND RIBBONS-
SHAPED HANDLES
Russia, Moscow, 3rd Moscow Artel, 1908-1917
Silver, cast chased, gilt.  Cut crystal 
Hallmarks: 84 silver mark, woman’s head in kokoshnik 
facing left, ‘3MA’ for 3rd Moscow Artel
Height 6 cm, diameter 21 cm. Length with handles 32.5 cm 

VASE À BONBONS EN CRISTAL TAILLÉ, MONTÉ 
EN ARGENT AVEC DES COURONNES DE LAURIER 
ET DES POIGNÉES EN FORME DE RUBANS
Russie, Moscou, 3rd Moscow Artel, 1908-1917
Argent, ciselée, dorée
Cristal taillé 
Poinçons : '84' marque d'argent, tête de femme en kokoshnik 
tournée vers la gauche, "3MA" pour 3rd Moscow Artel.
Hauteur 6 cm, diamètre 21 cm. Longueur avec poignées 32,5 cm

3,700 - 4,200 €

174 •
NEOCLASSICAL STYLE CUT CRYSTAL VASE
Russia, Moscow, the House of Fabergé, Supplier to 
the Court of His Imperial Majesty, 1899 – 1908
Silver, cut crystal
Hallmarks: 84 silver mark, woman’s head in kokoshnik 
facing left, mark in Cyrillic ‘K Faberge’ of the firm 
Faberge Supplier to the Cout of his Majesty under two 
headed eagle
Height 2 cm, diameter 13 cm, length with handles 18.5 cm

FABERGÉ VASE DE STYLE NÉOCLASSIQUE 
EN ARGENT ET CRISTAL TAILLÉ
Russie, Moscou, la Maison de Fabergé,
Argent, cristal taillé
Poinçons : 84 marque d'argent, tête de femme en kokoshnik 
tournée vers la gauche, marque en cyrillique "K Faberge" 
de la firme Faberge Fournisseur au Cour de sa Majesté 
sous aigle à deux têtes
Hauteur 2 cm, diamètre 13 cm, longueur avec anses 18,5 cm
Fournisseur de la Cour de Sa Majesté Impériale, 1899 - 1908 

1,700 - 2,500 €
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176 •
MONUMENTAL SILVER-MOUNTED CUT 
CRYSTAL VASE RESTING ON THE THREE 
LEGS OF WINGED LIONS ON THE BASE
Russia, Moscow, mark of the firm F.A.  Lorie, 
maker’s mark Egor Kuzmich Cheryatov
Silver, cast, chased, mount. Cut crystal
Hallmarks: 84 silver mark, woman’s head in kokoshnik 
facing right, firm’s mark ‘FA Lorie’, maker’s mark in 
Cyrilic for Egor Kuzmich Cheryatov
Height 23.5 cm, diameter of a base 25.5 cm, diameter 
of a vase 28.5 cm 

VASE EN CRISTAL TAILLÉ, MONTÉ EN 
ARGENT REPOSANT SUR TROIS PATTES 
DE LIONS AILÉS 
Russie, Moscou, marque de la firme F.A. Lorie, 
marque de fabricant Egor Kuzmich Cheryatov
Argent, ciselé, monté
Cristal taillé
Poinçons : '84' marque d'argent, tête de femme en 
kokoshnik tournée vers la droite, marque de la fabrique 
"FA Lorie", marque de fabricant en cyrillique pour Egor 
Kuzmich Cheryatov.
Hauteur 23,5 cm, diamètre de la base 25,5 cm, diamètre 
du vase 28,5 cm.

30,000 - 35,000 €
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178 •
SILVER ART NOUVEAU-STYLE VASE 
Russia, Moscow, workshop of Vasily Ivanovich Andreev, 1908-1917
Silver, cut out, engraved
Hallmarks: 84 silver mark, woman’s head in kokoshnik facing 
right, maker’s mark in Cyrillic ‘VA’ for Vasily Ivanovich Andreev
Height 10 cm, Height with handles 27 cm. 19.1 x 19.4. Weight 425 gr

VASE EN ARGENT DE STYLE ART NOUVEAU
Russie, Moscou, atelier de Vasily Ivanovich Andreev, 1908-1917

Argent, gravure
Poinçons : '84' marque d'argent, tête de femme en kokoshnik 
tournée vers la droite, poinçon d'orfèvre en cyrillique "VA" pour 
Vasily Ivanovich Andreev.
Hauteur 10 cm, hauteur avec poignées 27 cm, dimensions 19.1 x 19.4 cm
Poids 425 gr

2,000 - 3,000 €

177 •
NEOCLASSICAL STYLE SILVER-GILT 
AND CARVED CRYSTAL DECANTER 
WITH DOLPHIN-SHAPED HANDLE
Europe, mid - late  19th century. Imported into 
Russia in the last quarter of the 19th century, it 
was used in Russian households.
Silver, chased, gilt, mount. Carved crystal 
 Hallmarks: 84 silver mark, illegible coat of arms, 
abbreviation in Cyrillic ‘PT’ – Russian mark from 
the last quarter of 19th century for imported items
Height 35.8 cm, diameter of the base 12 cm 

CARAFE DE STYLE NEOCLASSIQUE EN 
ARGENT DORE ET CRISTAL AVEC ANSE
FORME DE DAUPHIN
Europe, milieu - fin du XIXe siècle.  Importée en 
Russie à la fin du
XIXe siècle
Importé en Russie à la fin du XIXe siècle, et utilisé 
dans les foyers russes.
Argent, ciselé, doré, monté. Cristal sculpté 
Poinçons : 84 marque d'argent, armoiries illisibles, 
marque en cyrillique "PT" - marque russe du dernier 
quart du XIXe siècle pour les articles importés
Hauteur 35,8 cm, diamètre de la base 12 cm

1,800 - 2,200 €
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181 •
SILVER CAKE BASKET WITH CARVED FLORAL ORNAMENT
Russia, Moscow, assay master’s mark Dubrovin N.L., maker’s mark 
‘CP’, 1838
Silver, gilt, engraved,  mount 
Hallmarks: 84 silver mark, coat of arms of Moscow (Saint George), assay 
master’s mark in Cyrillic ‘ND’ for Dubrovin N.L. under the year ‘1838’, 
maker’s mark in Cyrillic ‘SP’
Height 11 cm, height with a handle 22 cm. 16.5 x 22 cm, weight 500 gr

PANIER À GÂTEAUX EN ARGENT AVEC ORNEMENT 
FLORAL SCULPTÉ
Russie, Moscou, marque de maître d'essai 'Dubrovin N.L.', marque de 
fabricant 'CP', 1838
Argent, doré, gravé, monture 
Poinçons : '84' marque d'argent, armoiries de Moscou (Saint Georges), 
marque du maître d'essai en cyrillique "ND" pour Dubrovin N.L. sous 
l'année "1838", marque du fabricant en cyrillique "SP"
Hauteur 11 cm, hauteur avec la poignée 22 cm, dimensions 16,5 x 22 cm, 
poids 500 gr.

2,000 - 2,500 €

179 •
SILVER RUSK BASKET IN ART NOUVEAU 
STYLE WITH FLORAL DECORATION
Russia, Moscow, presumably master’s mark of Vasily 
Sergeevich Sikachev, 1908-1917
Silver, gilt, engraved, cut out, mount
Hallmarks: 84 silver mark, woman’s head in 
kokoshnik facing right, maker’’ mark in Cyrillic ‘VS’ 
- presumably Vasily Sikachev 
Height 6.5 cm, height with handle 20 cm. 23.5 x 17 cm. 
Weight 522 gr

PANIER À BISCOTTES EN ARGENT 
ART NOUVEAU RUSSE A DÉCOR FLORAL
Russie, Moscou, probablement la marque de 
maître Vasily Sergeevich Sikachev, 1908-1917
Argent, doré, gravé, découpé, monture
Poinçons : 84 marque d'argent, tête de femme en 
kokoshnik tournée vers la droite, 
Poinçons: '84' marque d'argent, tête de femme 
en kokoshnik tournée vers la droite, marque du fabricant 
en cyrillique "VS" - probablement Vasily Sikachev. 
Hauteur 6,5 cm, hauteur avec poignée 20 cm. 23,5 x 17 
cm. Poids 522 gr

1,500 - 1,700 €

180 •
RUSSIAN ART NOUVEAU-STYLE SILVER SUGAR 
BOWL WITH DECORATIVE HANDLES.
Russia, Moscow, maker’s mark of Baskakov Peter, 1908-
1917
Silver, gilt
Hallmarks: 84 silver mark, woman‘s head in kokoshnik facing 
right, maker’s mark in Cyrillic ‘PB’ for Peter Baskakov
Height 6.5 cm, length with handles 21 cm, diameter 13 cm. 
Weight 236 gr.

SUCRIER EN ARGENT ART NOUVEAU RUSSE 
AVEC POIGNÉES DÉCORATIVES
Russie, Moscou, marque d'atelier de Baskakov Peter, 1908-1917
Argent, doré
Poinçons : '84' marque d'argent, tête de femme en kokoshnik 
tournée vers la droite, marque du fabricant en cyrillique "PB" 
pour Peter Baskakov.
Hauteur 6,5 cm, longueur avec poignées 21 cm, diamètre 13 cm
Poids 236 gr.

1,200 - 1,500 €
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182 •
MOROZOV TABLE SERVICE SET OF 
FLATWARE AND CUTLERY COMPRISING 
THIRTEEN PIECES
Russia, St. Petersburg,  marked by I. E. Morozov 
firm, supplier to the Court of  His  Imperial  
Majesty, late 19th-early 20th century
The handles of the objects are made of mother-of-
pearl and decorated with the owner’s monograms.
The original case with the inscription on the cloth 
«I.E. Morozov. С. Petersburg» under the double-
headed eagle. Top lid of the case has a plaque with 
the owner’s monogram.
Hallmarks: «I.E.Morozov» on the blades.
Size of a case: 24 x 40 x 4.5 cm

Table set comprising:
1.Large knife, L. 27 cm, blade width 4.5 cm
2. Caviar scoop, L. 18.5 cm, W. 3cm
3. Serving fork for fish, L. 16.8 cm, W.4.5 cm
4. Pate scoop, L.19.5 cm, W. 2.5 cm
5. Fish serving knife, L. 19.5 cm, width of blade 2.5
cm
6-8  (three)  oyster forks, L. 15.5 cm, W. 2.5 cm
9. Fork with two small prongs for crayfish , L. 20 cm,
W. 1.2 cm
10-11. Table knives, L. 19.5 cm, W. 2.5 cm
12-13. Forks with two prongs for snacks and herring ,
L. 20 cm, W. 1.2 cm.

SERVICE DE TABLE MOROZOV 
COMPOSÉ DE COUVERTS DE TABLE ET 
DE COUTELLERIE COMPRENANT TREIZE 
PIÈCES
Russie, Saint-Pétersbourg, marque de la fabrique 'I. 
E. Morozov', fournisseur de la Cour de Sa Majesté
Impériale, fin du XIXe-début du XXe siècle.

Les poignées des objets sont en nacre et décorées des 
monogrammes du propriétaire.
L'étui original avec l'inscription sur le tissu "I.E. 
Morozov. С. Petersburg" avec l'aigle bicéphale. Le 
couvercle supérieur de l'étui comporte une plaque 
avec le monogramme du propriétaire.
Poinçons : "I.E.Morozov" (sur les lames)
Dimensions de l'étui : 24 x 40 x 4,5 cm

Set de table comprenant :
1.grand couteau, L. 27 cm, largeur de la lame 4.5 cm
2. Cuillère à caviar, L. 18,5 cm, l. 3cm
3. Fourchette de service pour le poisson, L. 16,8 cm,
l. 4,5 cm
4. Cuillère à pâté, L.19.5 cm, l. 2.5 cm
5. Couteau de service pour le poisson, L. 19,5 cm,
largeur de la lame 2,5 cm
6-8 (trois) fourchettes à huîtres, L. 15.5 cm, l. 2.5 cm
9. Fourchette avec deux petites dents pour les
écrevisses, L. 20 cm, l. 1.2 cm.
10-11. Couteaux de table, L. 19.5 cm, W. 2.5 cm
12-13. Fourchettes à deux dents pour les snacks et le
hareng, L. 20 cm, L. 1.2 cm.

3,000 - 4,000 €
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183 • 
‘THE BOGATYR’ RUSSIAN SILVER AND CRYSTAL INKWELL  MOUNTED 
ON ONYX STAND
Russia, Moscow, after 1908
Rectangular-shaped inkwell with a seated, battle-weary bogatyr holding an axe and 
leaning on a shield. The faceted crystal inkpot rests in a silver decorated stand
Marks: 84 silver mark, silversmith mark in Cyrillic «VK» (Vasily Kangin,1898 -1908) 
(on the shield), silversmith mark in Cyrillic ‘IK’ (Ivan and Piotr Krutikov, 1894 -1917) 
(on the lid)
21 x 40 cm, height 20 cm (Bogatyr 15 x 9 x 10 cm)

‘LE BOGATYR’ ENCRIER RUSSE ANCIEN EN ARGENT ET CRISTAL, 
MONTÉ SUR UN SUPPORT EN ONYX
Encrier de forme rectangulaire avec un Bogatyr assis, fatigué par la bataille, tenant une 
hache et s’appuyant sur un bouclier. Le pot à l’encre en cristal facetté repose sur un 
support décoré en argent. 
Poinçon d’argent ‘84’, poinçon d’orfèvre en cyrillique ‘VK’ (Vasily Kangin,1898 -1908) 
(sur le bouclier), poinçon d’orfèvre en cyrillique ‘I.K.’ (Ivan et Piotr Krutikov, 1894 
-1917) (sur le couvercle)
21 x 40 cm, hauteur 20 cm (Bogatyr 15 x 9 x 10 cm)

14,500 - 17,500 €
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185 •
VLADIMIR MIKHAYLOVITCH 
PASHENKO (1854-?)
Art Nouveau iron vase with two Nymphs
Iron, cast
Incised in Cyrillic ‘V Pashenko’ 
Height: 28 cm

VLADIMIR MIKHAYLOVITCH 
PASHENKO (1854- ?)
Vase en fer Art Nouveau avec deux Nymphes
Fer
Incisé en cyrillique "V Pashenko"
Hauteur : 28 cm

500 - 700 €

184 •
ARTEMI OBER (1843-1917)
A Kyrgyz rider on a horse 
signed in Cyrillic and dated ‘A Ober 1872’, stamped on 
underside  
iron, black patina
H 39
Base 35.5 x 14 cm

ARTEMI OBER (1843-1917)
Un cavalier kirghize
signée en cyrillique et datée "A Ober 1872", estampillée (sur 
le dessous)
fer, patine noire
Hauteur 39 cm, base 35,5 x 14 cm

800 - 1,200 €
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187 •
SOLDIERS’ SNUFFBOX WITH THE 
ALLEGORY OF THE PRUSSIAN-SWEDISH 
TREATY JOHANN ADOLF KEPPELMANN. 
1762.
Brass; 3.2 x 4.8 x 14.2 cm

150 – 200 €

186 •
SILVER SNUFF BOX WITH VIEW OF 
CATHEDRAL OF CHRIST THE SAVIOUR
Russia, Moscow, marker’s mark F.M, 19th century
Silver
Hallmarks: 84 silver mark, maker’s mark in Cyrillic 
‘FM’, stamp of St George, assay master AT?, year 
18(?)
Weight: 63 gr
Dimensions: 6.8 x 4 x 1.7 cm

120 -170  €
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189 •
A RUSSIAN PORCELAIN CABINET-PLATE
Russia,  the GARDNER FACTORY, 19TH CENTURY
Painted with a scene of three gentlemen and two horses, within 
a gilt band and a purple border with three gold trophies on the 
edges, incised mark ‘G’ (on the underside)
Diameter 23 cm 

ASSIETTE EN PORCELAINE RUSSE DE LA 
MANUFACTURE GARDNER, 19ÈME SIÈCLE
Représentation d’une scène avec deux chevaux, décorée d’une 
bordure pourpre au filet doré et trois trophées dorés 
Diamètre 23 cm

700 - 900 €

188 •
LARGE PORCELAIN DISH «BREAD AND SALT» 
WITH A FIGURED EDGE DECORATED WITH 
GILDED WREATHS AND CARTOUCHES WITH 
FLORAL DECOR.   
Russia, Moscow, Factory of M. S. Kuznetsov, early 20th 
century
Porcelain, painted, enamel, gilt
Mark: blue printed «Partnership of M.S. Kuznetsov in 
Moscow» under the double-headed eagle.
D: 46 cm.

1,800 - 2,200 €
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190 •
A SCARF DEDICATED TO THE PEASANT 
REFORM (THE ABOLITION OF SERFDOM) ON 
FEBRUARY 19, 1861. 
Depicting ‘Tsar-liberator Alexander II’ and the prominent 
figures of his reign nearby in the central medallion 
Russia, late 19th century
Silk, print
62 x 78 cm

FOULARD DEDIE A LA REFORME PAYSANNE 
(L'ABOLITION DU SERVAGE) DU 19 FEVRIER 1861
Représentant le "Tsar-libérateur Alexandre II"
Russie, fin du XIXe siècle
Représentation du "Tsar-libérateur Alexandre II" et des 
personnages importants de son règne à proximité, dans le 
médaillon central
Soie, impression
62 x 78 cm

400 - 500 €
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191 • ⊕
KONSTANTIN KOROVIN (1861-1939)
Russian winter festivities
signed and inscribed ‘C. Korovine. Russie’ (lower 
left)
oil on board
41.9 x 49.5 cm

KONSTANTIN KOROVIN (1861-1939)
Festivités d'hiver en Russie
signé et situé ‘C. Korovine. Russie’ (en bas à gauche) 
huile sur carton
41.9 x 49.5 cm

8,000 - 10,000 €

⊕ This lot is under temporary importation 
and is subject to import tax (5.5%) (EU) and 
administrative customs broker fees.
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192 •
NIKOLAI SVERCHKOV (1817-1898)
Troika
signed in Cyrillic ‘N. Sverchkov’ (lower right)
oil on canvas
54.5 x 85 cm

NIKOLAI SVERCHKOV (1817-1898)
Troika
signé en cyrillique "N. Sverchkov" (en bas à droite)
huile sur toile
54,5 x 85 cm

23,000 - 27,000 €
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193 •
KERPEL LEOPOLD (1818- 1880) 
Tsarskoe Selo. The Alexander Palace. Middle of 
19th century 
Watercolor on paper
21.5 x 28.3 cm

KERPEL LEOPOLD (1818- 1880) 
Tsarskoe Selo. The Alexander Palace. Middle of 
19th century
aquarelle sur papier
21,5 x 28,3 cm

300 – 500 €



 252 253

194 •
VLADIMIR IVANOVICH HAU (1816 – 1895)
Russian woman with a basket of apples
signed and dated ‘W. Hau 1868’ (lower right)
watercolour on paper
37 x 27 cm
Executed in 1868

Vladimir Hau (Gau) was a portrait painter born in Revel (the 
Russian Empire), son of painter Johann Hau who was his 
first drawing teacher. Studied with the court painter K. von 
Kügelgen, he also visited the studio of the Professor of the 
Imperial Academy of arts, Alexander Sauerweid. In 1836, 
he received a Grand Silver Medal and the title of class artist 
and left the Academy of fine arts. In 1838-1840 he lived and 
worked in Germany and Italy where he completed his artistic 
education. In 1840, he returned to Russia and was appointed 
court painter for Emperor Nikolai I. For thirty years he fulfilled 
the orders of the court and gave drawing lessons to the members 
of the imperial family. In 1849, for the portraits of Grand 
Duchess Maria Nikolaevna with her children and wife of the 
Duke Maximilian of Leuchtenberg, Hau received the title of 
academician watercolor painting. Hau was a leading master of 
watercolour portrait for three decades.

VLADIMIR IVANOVICH HAU (1816 - 1895)
Femme russe avec un panier de pommes
signé ‘W. Hau’ et daté ‘1868’ (en bas à droite)
aquarelle sur papier
37 x 27 cm
1868

8,000 - 10,000 €

Vladimir Hau (Gau) était un portraitiste né à Revel (Empire russe), 
fils du peintre Johann Hau qui fut son premier professeur de dessin. 
Il étudie avec le peintre de la cour K. von Kügelgen et fréquente 
également l’atelier du professeur de l’Académie impériale des 
arts, Alexander Sauerweid. En 1836, il reçoit une grande médaille 
d’argent et le titre d’artiste de classe et quitte l’Académie des 
beaux-arts. En 1838-1840, il vit et travaille en Allemagne et en 
Italie où il complète sa formation artistique. En 1840, il rentre en 
Russie et est nommé peintre de la cour de l’empereur Nikolaï Ier. 
Pendant trente ans, il exécute les commandes de la cour et donne 
des cours de dessin aux membres de la famille impériale. En 1849, 
pour les portraits de la grande-duchesse Maria Nikolaevna avec ses 
enfants et de l’épouse du duc Maximilien de Leuchtenberg, Hau 
reçoit le titre d’académicien de la peinture à aquarelle. Pendant 
trois décennies, Hau a été un grand maître du portrait à l’aquarelle.
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196 •
EVGRAF FEDOROVICH KRENDOVSKY (1810 - 
CIRCA 1854)
Portrait of the Baroness А.М. Dallingshausen. 1840’s
Pencil, watercolor on paper
16 x 13.7 cm.

EVGRAF KRENDOVSKY (1810 - CIRCA 1854)
Portrait de la Baronne А.М. Dallingshausen 
1840’s
crayon, aquarelle sur papier
16 x 13,7 cm

3,500 – 4,500 €
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The number «59» is painted in blue on the lower right and duplicated on the reverse 
in white paint through a stencil.  This distinctive marking enables us to attribute the 
painting to the collection of Emperor Nicholas I (1796-1855), who appreciated and 
purchased works by German battalists.
The Archive of the State Hermitage Museum (St. Petersburg) contains ‘The Inventory of 
paintings belonging to the late Emperor Nicholas Pavlovich’, compiled in 1856 (Inventory 
VI letter ‘A’, case 42-a. L.8 ob), with the following note under number 59: ‘59. Schultz. 
Prussian cuirassiers, passing in units. 9 x 10.  In the Novotsarskoselsky Palace.’ 

Thus it may be assumed that the present painting belonged to Nicholas I and was 
kept in the Alexander Palace at Tsarskoye Selo, from where it was sold in the 
1930s, together with most of its furnishings.
The painting depicts the Brandenburg Cuirassier Regiment of the Prussian Army, whose 
commander was Emperor Nicholas I. The painting features a monument to the anti-
Napoleonic wars of 1813-1815, built by the architect Schinkel at the outskirts of Berlin 
and commemorating the allied military actions of the Russian and Prussian armies.

Le numéro "59" est peint en bleu en bas à droite et reproduit au revers à la peinture 
blanche par un pochoir.  Ce marquage distinctif nous permet d'attribuer le tableau 
à la collection de l'empereur Nicolas Ier (1796-1855), qui appréciait et achetait des 
œuvres de bataillistes allemands.
Les archives du Musée d'État de l'Ermitage (Saint-Pétersbourg) contiennent "L'inventaire 
des peintures appartenant à feu l'empereur Nicolas Pavlovitch", établi en 1856 (Inventaire 
VI lettre "A", cas 42-a. L.8 ob), avec la note suivante sous le numéro 59 : "59. Schultz. 
Cuirassiers prussiens, passant en unités. 9 x 10.  Dans le palais Novotsarskoselsky". 

On peut donc supposer que le présent tableau a appartenu à Nicolas Ier et a été 
conservé dans le palais Alexandre à Tsarskoïe Selo, d'où il a été vendu dans les 
années 1930, avec la plupart de son mobilier.
Le tableau représente le régiment de cuirassiers de Brandebourg de l'armée 
prussienne, dont le commandant était l'empereur Nicolas Ier. Le tableau figure un 
monument aux guerres anti-napoléoniennes de 1813-1815, construit par l'architecte 
Schinkel à la périphérie de Berlin et commémorant les actions militaires alliées 
des armées russe et prussienne.

197 • 
JULIUS CARL SCHULZ (1808-1896)
The Brandenburg Cuirassier Regiment at the outskirts of Berlin
signed ‘Julius Schulz’ (lower right)
oil on board
39.4 X 47.5 cm
executed in 1830-1840s

Provenance:
from a collection of Russian Emperor Nicholas I, kept in the Alexander Palace at 
Tsarskoye Selo until it was sold in 1930s

JULIUS CARL SCHULZ (1808-1896)
Le régiment de cuirassiers de Brandebourg à la périphérie de Berlin

signé 'Julius Schulz' (en bas à droite)
huile sur carton
39,4 X 47,5 cm
peint dans les années 1830-1840

Provenance :
provenant d'une collection de l'empereur russe Nicolas Ier, conservée au Palais 
Alexandre à Tsarskoïe Selo jusqu'à sa vente dans les années 1930

10,000 – 15,000 €
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198 •
NIKOLAY KARAZIN (1842-1908)
Battle scene
signed in Cyrillic «N. Krazin» (lower left)
oil on canvas
67 x 100 cm

NIKOLAY KARAZIN (1842-1908)
Scène de bataille
signé en cyrillique "N. Krazin" (en bas à 
gauche)
huile sur toile
67 x 100 cm

20,000 - 30,000 €
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199  •
FRANZ ROUBAUD  (1856-1928)
Attack of Circassians. 1910’s - 1920’s
signed ‘F. Roubaud’ (lower left)
oil on canvas
101.5 x 163 cm

Literature:
‘Franz Roubaud 1856 - 1928. Catalogue 
Raisonné - Franz Roubaud. Scienti ic Catalogue’. 
Eckart Lingenauber/ Olga Sugrobova-Roth; Ed. 
Köln. Van Ham Art Publications. 2012, no. 182

FRANZ ROUBAUD (1856-1928)
Attaque des Circassiens 1910 - 1920
signé 'F. Roubaud' (en bas à gauche)
huile sur toile
101,5 x 163 cm

Littérature :
Franz Roubaud 1856 - 1928. Catalogue Raisonné 
- Franz Roubaud. Catalogue scienti ique'. Eckart
Lingenauber/ Olga Sugrobova-Roth ; Ed. Köln.
Van Ham Art Publications. 2012, no. 182

70,000 – 80,000 €
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200 •
KONSTANTIN MAKOVSKY (1839-1915)
Portrait of a young girl
signed in Cyrillic (upper right) 
oil on canvas
46.3 x 37.5  cm

Provenance:
Christie’s London, 28.11.2007, lot 355
Private Collection

45,000 - 55,000 €
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201 •
JOHANN W.G. BARTH (1779-1852) 
Winter festival on Neva, circa 1815
Gouache on paper
95 x 53,5 cm

Provenance : Private European collection
Private German collection (for at least two generations)

This magnificent winter panorama traces the events of St. Petersburg life since the time of Alexander I (1777 - 1825).
Here are the roller coasters, and the hippodrome for horse races, and the booths erected in winter on the ice of the 
Neva.
Every winter, the Neva became the main “square” of the city. According to the long-standing Russian tradition, folk 
festivals were held on the river, winter roads were built (or ice crossings).
Johann Wilhelm Barth - German architectural and landscape artist, who worked in the style of classicism.
He studied under Johann Anton Form in 1796 at the Royal Porcelain Manufactory in Berlin and at the same time 
attended painting classes at the Academy of Arts, was a student of landscape artist Peter Ludwig Lyutka. He 
participated in exhibitions in 1800, 1804,1830 and 1840.
In 1809, King Frederick William III sent Barth to Russia, where he lived until 1822 and created magnificent 
architectural landscapes
in gouache and watercolour

JOHANN W.G. BARTH (1779-1852)
Fête hivernale sur la Neva, vers 1815
Gouache sur papier
95 x 53,5 cm

Provenance : Collection privée européenne
Collection privée allemande (depuis au moins deux générations)

90,000 - 120,000 €
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202 •
VLADIMIR FEDOROVICH AMMON (1826-1879) 
View of Moscow from Vorobyovy Gory
Signed and dated ‘1856’ (lower right), further inscribed 
«à Monsieur John Hick. Gerassim Kloudoff Moscou 2/14 
Fevrier 1857»
Oil on canvas
40 x 60 cm
painted in 1856

Provenance:
A gift from Gerasim Ivanovich Khludov to John Hick MP,
Moscow, 1857
Christie’s London, 27 July 1955
Mr F. Dent
Mr Herbert Bier
Private European collection

60,000 - 80,000 €
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204 •
VALENTIN SEROV (1855-1911)
Study for 'The Rape of Europe'
monogram in pencil ‘C’ (lower right), 
bearing inscription of the widow of 
the artist O.F.Serova in Cyrillic ‘[I] 
authenticate the drawing…’ (on reverse)
pencil on paper
16.5 x 21 cm (à vue)

3,500 - 5,000 €

203 •
FRANZ ROUBAUD (1856-1928)
View of the village of Salta in Dagestan
signed ‘Salta 18 September 84 (lower right), stamp ‘F.Roubaud’ 
(on the reverse)
pencil on paper
21 x 29 cm.
executed in 1884 

Avar village of Salta in Nagorno Dagestan became the site of one 
of the longest and bloodiest battles of the Caucasian War. From 
July 25 to September 15, 1847 10000th detachment of General 
Vorontsov laid siege to the fortress, with the result that it was 
stormed and completely destroyed.
In 1884 Franz Roubaud made a trip to the Caucasus, collecting 
materials for a series of paintings from the history of the 
Caucasian wars of the Tiflis ‘Temple of Glory.’ In 1897 he created 
a painting ‘Storming of the village of Salta’ (Dagestan State 
Museum of Art in Makhachkala)

750 - 1,000 €

We are grateful to Dr Eckart Lingenauber for his verbal confirmation of the attribution.  A similar drawing is published in the scientific catalogue of Franz 
Roubaud «Franz Roubaud 1856 - 1928. Catalogue Raisonné. Eckart Lingenauber/ Olga Sugrobova-Roth; Ed. Köln. Van Ham Art Publications. 2012.
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205 •
IVAN AIVAZOVSKI (1817 - 1900) 
Ship at sea, 1890
signed and dated ‘I Aivazovsky 1890’ (lower right)
ink and brownish-grey wash on paper
10 x 12 cm (a vue)

9,000 - 12,000 €
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206 •
YAKOV BROVAR (1864–1941)
Bialowieza Forest, 1907
signed in Cyrillic and dated ‘Brovar 1907’ (lower right)
oil on canvas
76 × 124.5 сm

Painted in 1907, the present painting features bisons in the autumnal Bialowieza forest. It takes 
its name from the Polish village of Bialowiza, which means 'White Tower' in Polish. Between 
1888 and 1917, the Russian tsars owned the forest, which became the royal hunting reserve. 
Yakov Brovar painted in this royal forest reserve with the special permission of Nicolas II.

Yakov Brovar was born in Kapitonovka village near Kyiv. The artist got his artistic training at 
the Imperial Academy of Arts in St Petersburg. He also trained under Mikhail Clodt, Arkhip 
Kuindzh, and Ivan Shishkin. 

10,800 - 12,000 €
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207 •
ALEXEY BOGOLYUBOV  (1824 - 1896)
Sunset over the sea
signed in Cyrillic ‘A Bogolubov’ (lower right)
oil on canvas
18 x 35.5 cm

ALEXEY BOGOLYUBOV  (1824 - 1896)
Coucher de soleil sur la mer
signé en cyrillique "A Bogolubov" (en bas à droite)
huile sur toile
18 x 35,5 cm

10,000 - 15,000 €
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208 • 
FRANZ KARL HERPEL (1850- 1933) 
Seascape
Signed and dated ‘FHerpel 1910’ (lower right)
Oil on canvas 
26 x 56 cm

300 - 500 €
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210 •
KLAVDI LEBEDEV (1852- 1916)
Portrait of a girl, 1907
signed in Cyrillic and dated  ‘K Lebedev 1907’ (upper right)
watercolour, pencil and whitewash on paper on board
47 x 36cm

Klavdi Lebedev was a member of the artist group Peredvizhniki 
(the Wanderers). He studied at the Stroganov Moscow State 
Academy of Arts and Moscow School of Painting, Sculpture 
and Architecture. 

4,800 - 5,200 €

209 •
ALEXANDR CHIRKOV (1865-1913)
Landscape with a lake 
signed in Cyrillic ‘A Chirkov’ (lower left) 
oil on canvas
30 х 37.5 cm

Literature: RUSSIAN REALISM. XIX-XX 
CENTURIES, exh. cat., the State Gallery 
of Art, Sopot, Poland, 2014, p.46

Exhibited: RUSSIAN REALISM. XIX-XX 
CENTURIES, the State Gallery of Art, 
Sopot, Poland, 2014

1,400 - 1,600 €
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212 •
MIKHAIL GERMASHEV 
(GUERMACHEFF) (1867-1930)
Paysage hivernal au coucher de soleil 
(Winter landscape at sunset)
oil on canvas
46 x 55 cm

6,000 - 7,000 €

211 •
MIKHAIL GERMASHEV (GUERMACHEFF) (1867-1930)
Derniers rayons (Sunset)
signed ‘Guermacheff’ (lower right)
oil on canvas
55 x 65 cm

Provenance: Private collection, UK
Literature: RUSSIAN REALISM. XIX-XX CENTURIES, exh. cat., the State Gallery of Art, 
Sopot, Poland, 2014, p.54
Exhibited: RUSSIAN REALISM. XIX-XX CENTURIES, the State Gallery of Art, Sopot, 
Poland, 2014

6,000 - 7,000 €
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214 •
ALESSIO ISSUPOFF (1889 – 1957)
Horses in the winter court
signed in Cyrillic and dated ‘A Isupov 1923’ 
(lower left)
oil on panel
30.5 x 40.5
painted in 1923

4,800 - 5,200 €

213 •
ALEKSEI KORIN (1865—1923)
Portrait of a girl (beauty)
signed in Cyrillic ‘A Korin’, label of the coopeative association 
‘Vsekokhudozhnik’ (1928-1953) with illegible inscription in Cyrillic 
‘Krasa’ (on the reverse of a board), bearing an inscription in pencil in 
Cyrillic ‘Moscow beauty’ (on the reverse of a board)
oil on canvas laid on board
47.5 x 36.5 cm

4,800 - 5,200 €



 286 287

215 •
FILIPP MALYAVIN (1869-1940)
Sketch of a woman 
Signed ‘Ph Maliavine’ (lower right)
graphite and pastel on paper
40 x 26 cm  

5,000 - 8,000 €
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217 •
A.S. PETUKHOV 
Haystacks
signed in Cyrillic and dated ‘1904 A Petukhov’ 
(lower left)
oil on canvas
31.3 х 41.4 cm
Painted in 1904

1,000 -1,200 €

216 •
PORFIRY SEREGIN (1868-1923)
Zayachy khutor
signed in Cyrillic and dated ‘P Seregin 93’
oil on canvas
16.5 х 38 cm
Painted in 1893

Literature: RUSSIAN REALISM. XIX-XX CENTURIES, exh. cat., the 
State Gallery of Art, Sopot, Poland, 2014, p.109

Exhibited: RUSSIAN REALISM. XIX-XX CENTURIES, the State Gallery 
of Art, Sopot, Poland, 2014

1,200 -1,400 €
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218 •
ALEKSEI PISEMSKY (1859–1913) 
Mist over the lake
signed in Cyrillic ‘A Pisemsky’ (lower right)
oil on canvas
28.5 x 44

ALEKSEI PISEMSKY (1859–1913) 
Brume sur le lac
signé en cyrillique "A Pisemsky" (en bas à droite)
huile sur toile
28.5 x 44 cm

9,000 - 12,000 €
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219 • 
FEDOT SYCHKOV (1870-1958)
Portrait of a peasant girl in a red shawl
signed in Cyrillic ‘F. Sychkov’ (lower right)
oil on canvas
54 x 36 cm
Fedot Vasilyevich Sychkov was a talented and original artist 
and painter of the countryside. Cheerful and masterfully 
executed works of the artist, the heroes of which were his 
fellow countrymen, - a peculiar chronicle of life of his native 
land, Mordovia. F.V. Sychkov saw his destiny in art in revealing 
the beauty and uniqueness of the village life, which he felt and 
understood deeper than many other artists, as he came from that 
environment and never broke with it. «I have devoted my art 
to the reflection of life in the Russian countryside» - the artist 
wrote.

FEDOT SYCHKOV (1870-1958)
Portrait d'une paysanne au châle rouge
signé en cyrillique "F. Sychkov" (en bas à droite)
huile sur toile
54 x 36 cm
Fedot Vasilyevich Sychkov était un artiste talentueux et original, 
peintre de la campagne. Les œuvres gaies et magistralement 
exécutées de l'artiste, dont les héros sont ses compatriotes, 
constituent une chronique particulière de la vie de sa terre 
natale, la Mordovie. F.V. Sychkov voyait son destin artistique 
dans la révélation de la beauté et du caractère unique de la vie 
villageoise, qu'il ressentait et comprenait plus profondément que 
beaucoup d'autres artistes, car il venait de cet environnement et 
n'a jamais rompu avec lui. "J'ai consacré mon art au reflet de la 
vie dans la campagne russe" - écrivait l'artiste.

16,000 - 22,000 € 
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220 •
ANATOLY KAIGORODOV (1878-1945)
Summer landscape with resting sheep 
signed and dated ‘A Kaigorodoff 24’ (lower left) oil on board
62 x 86 cm
Executed in 1924

Provenance: Stockholms Auktionsverk, 15.03.2007, lot 106; Private 
collection

Literature: RUSSIAN REALISM. XIX-XX CENTURIES, exh. cat., 
the State Gallery of Art, Sopot, Poland, 2014, p.68

Exhibited: RUSSIAN REALISM. XIX-XX CENTURIES, the State 
Gallery of Art, Sopot, Poland, 2014

7,000 - 9,000 €
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221 •
DMITRY MARTEN (1860 - 1918)
Vologda in Winter
signed in Cyrillic and dated ‘Dmitry Marten 1917 
Vologda’ (lower left)
tempera on paper laid on board
61.5 x 80 cm
1917

Provenance :
The Antonín Hrabe Collection, Moscow and Slany
Sotheby’s London, Russian Pictures, 27.11.2018, lot 46
Private collection, Europe

Literature:Exhibition catalogue Vystava originalu 
ruskych umelcu (Moskva), Prague, 1920, no.72 listed 
V.Fiala, Russkaya zhivopis’ v sobraniyakh Chekoslovakii,
Leningrad: Khudozhnik RSFSR, 1974, p.100 no.236 listed

Exhibited: 
Prague, Topcuv salon, Vystava originalu ruskych umelcu 
(Moskva), October 1920, no.72

Аntonin Hrabe, a Czech entrepreneur, lived in Russia at the 
end of the 19th century and owned an art materials shop and 
factory in Moscow and a commercial art gallery. He became 
acquainted with many artists, such as Vasily Polenov, Isaak 
Levitan and Dmitry Marten, whose works he acquired. 
Following the October Revolution of 1917, Hrabe and his 
wife left Moscow for their hometown of Slany, taking most 
of their collection with them. Paintings from their collection 
were exhibited at the Topicuv Salon in 1920.

DMITRY MARTEN (1860 - 1918)
Vologda en hiver
signé en cyrillique et daté "Dmitry Marten 1917 Vologda" 
(en bas à gauche)
tempera sur papier posé sur carton
61,5 x 80 cm
1917

Provenance :
La collection Antonín Hrabe, Moscou et Slany
Sotheby's Londres, Tableaux russes, 27.11.2018, lot 46
Collection privée, Europe

Littérature :Catalogue d'exposition Vystava originalu 
ruskych umelcu (Moskva), Prague, 1920, n°72 répertorié 
V.Fiala, Russkaya zhivopis' v sobraniyakh Chekoslovakii,
Leningrad : Khudozhnik RSFSR, 1974, p.100 no.236 listé

Expositions : 
Prague, salon Topcuv, Vystava originalu ruskych umelcu 
(Moskva), octobre 1920, n°72.

9,000 - 10,000 €
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222 •
PYOTR KELIN (1874 – 1946) 
New Jerusalem, 1918
Signed and inscribed in Cyrillic and dated ‘P Kelin 1918 Novy Jerusalim’ 
(lower right)
oil on board
43 x 50 cm

Provenance :
The Antonín Hrabe Collection, Moscow and Slany
Sotheby’s London, Russian Pictures, 27.11.2018, lot 47
Private collection, Europe

Literature:
V.Fiala, Russkaya zhivopis' v sobraniyakh Chekhoslovakii, Leningrad:
Khudozhnik RSFSR, 1974, p.82, no.133 listed

Аntonin Hrabe, a Czech entrepreneur, lived in Russia at the end of the 19th century 
and owned an art materials shop and factory in Moscow and a commercial art 
gallery. He became acquainted with many artists, such as Vasily Polenov, Isaak 
Levitan and Dmitry Marten, whose works he acquired. Following the October 
Revolution of 1917, Hrabe and his wife left Moscow for their hometown of 
Slany, taking most of their collection with them. Paintings from their collection 
were exhibited at the Topicuv Salon in 1920.

PYOTR KELIN (1874 – 1946) 
La nouvelle Jérusalem, 1918
signé et inscrit en cyrillique et daté "P Kelin 1918 Novy Jerusalim" (en bas à 
droite)
huile sur carton
43 x 50 cm

Provenance :
La collection Antonín Hrabe, Moscou et Slany;
Sotheby's Londres, Tableaux russes, 27.11.2018, lot 47;
Collection privée, Europe

Littérature :
V.Fiala, Russkaya zhivopis' v sobraniyakh Chekhoslovakii, Leningrad :
Khudozhnik RSFSR, 1974, p.82, n° 133 répertorié.

Аntonin Hrabe, un entrepreneur tchèque, vivait en Russie à la fin du XIXe siècle 
et possédait un magasin et une usine de matériaux d'art à Moscou ainsi qu'une 
galerie d'art commerciale. Il a fait la connaissance de nombreux artistes, tels 
que Vasily Polenov, Isaak Levitan et Dmitry Marten, dont il a acquis les œuvres. 
Après la révolution d'octobre 1917, Hrabe et sa femme ont quitté Moscou pour 
leur ville natale de Slany, emportant avec eux la majeure partie de leur collection. 
Des peintures de leur collection ont été exposées au Salon de Topicuv en 1920.

7,600 - 8,300 €



 300 301

224 •
ALFONS ZABA (1878–1942)
Landscape with sheds
signed in Cyrillic and dated ‘A Zhaba 1928’ (lower left)
oil on canvas
34.7 х 44.8 cm
Painted in 1928

Literature: RUSSIAN REALISM. XIX-XX CENTURIES, exh. cat., the State Gallery of Art, 
Sopot, Poland, 2014, p.131
Exhibited: RUSSIAN REALISM. XIX-XX CENTURIES, the State Gallery of Art, Sopot, Poland, 
2014

1,500 - 1,700 €

223 •
GEORGI KIBARDIN (1899-1989)
Seascape
signed in Cyrillic ‘Kibardin’ (lower right) oil on canvas
14 х 18 cm

Literature: RUSSIAN REALISM. XIX-XX CENTURIES, 
exh. cat., the State Gallery of Art, Sopot, Poland, 2014, 
p.69

Exhibited:RUSSIAN REALISM. XIX-XX CENTURIES, the 
State Gallery of Art, Sopot, Poland, 2014

1,000 - 2,000 €
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225 •
LEV LAGORIO (1827 – 1905)
Mountain Pastures
signed in Cyrillic and dated ‘L Lagorio1864’ (lower right)
oil on canvas
28 x 38cm

Painted in 1864 during the artists second trip to 
Caucasus, the present painting explores the mountain 
nature.

Lev Felixovich was born in Feodosia into the family 
of a Neapolitan vice-consul. His father, Felice Lagorio 
(1781-1857), was a Genoese merchant who served as 
vice-consul of the Kingdom of the Two Sicilies. Le 
received his first artistic education in the workshops of 
Ivan Aivazovsky. He studied at the  Imperial Academy 
of Arts. Among his teachers there were Alexander 
Sauerweid, Maxim Vorobiev and Bogdan Willewalde.

LEV LAGORIO (1827 – 1905)
Pâturages de montagne
signé en cyrillique et daté 'L Lagorio 1864' (en bas à 
droite)
huile sur toile
28 x 38 cm

Peint en 1864 lors du deuxième voyage de l'artiste 
dans le Caucase, le présent tableau explore la nature 
montagneuse.

Lev Felixovich est né à Feodosia dans la famille d'un 
vice-consul napolitain. Son père, Felice Lagorio (1781-
1857), était un marchand génois qui a servi comme 
vice-consul du Royaume des Deux-Siciles. Le a reçu 
sa première éducation artistique dans les ateliers d'Ivan 
Aivazovsky. Il a étudié à l'Académie impériale des arts. 
Parmi ses professeurs figuraient Alexander Sauerweid, 
Maxim Vorobiev et Bogdan Willewalde.

4,800 - 5,200 €



 304 305

226 • 
LEONID SOLOGUB (1884-1956)
Rain
Stamp of the artist’s studio ‘Leonid 
Sologub Bezuidenhout 451 Den Haag’ 
(on the reverse)
oil on board
22 x 18 cm

300 - 500  €

227 •
MANUIL  ALADZHALOV (1862 – 1934)
Sunny Day on Volga
signed in Cyrillic and dated ‘M Aladzhalov’ (lower right), titled on an old label 
‘Narodni galerie  v Praze’ (on reverse)
oil on canvas laid on board
20.5 x 31.5cm

Exhibited:  
Prague, National Gallery of Prague, Ruske Umeni, 1953, no 38
Literature:
Exhibition catalogue, Ruske Umeni, Prague, 1953, p.11, no 38, dated 1910
V.Fiala, Russkaya zhivopis' v sobraniyakh Chekhoslovakii, Leningrad: Khudozhnik
RSFSR, 1974, p.65 no.25

Born in Nakhichevan-on-Don into an Armenian merchant family, he spent almost all his 
life in Moscow. The Armenian artist enjoyed painting etudes of the Volga.
He studied at the Moscow School of Painting, Sculpture and Architecture (1883-1890) 
under I. Levitan, V.E. Makovsky, A.K. Savrasov, and was friends with K. Korovin.

4,750 - 5,000 €
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229 • ⊕
ALEXANDER ALTMANN (1878-1932)
Peonies in the garden
signed (lower left)
oil on canvas
73.7 x 61 cm

ALEXANDER ALTMANN 
(1878-1932)
Pivoines du jardin
signé (en bas à gauche) 
huile sur toile
73.7 x 61 cm

5,000 - 6,000 €

228 • ⊕
ALEXANDER ALTMANN (1878-1932)
Winter sunset
signed ‘Alexander Altmann’ (lower left) 
oil on canvas
55.9 x 45.7 cm

ALEXANDER ALTMANN (1878-1932)
Coucher de soleil hivernal
signé ‘Alexander Altmann’ (en bas à gauche) 
huile sur toile
55.9 x 45.7 cm

5,000 - 6,000 €

⊕ This lot is under temporary importation and is subject to import tax (5.5%) 
(EU) and administrative customs broker fees.

⊕ Ce lot est sous le régime de l'importation temporaire et est soumis à la taxe 
d'importation (5,5 %) (UE) et aux frais administratifs de l'agent en douane.
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230 •
GEORGES LAPCHINE (1885-1950) 
Russian church in an autumn lanscape
signed lower right ‘G. Lapchine’
inscribed ‘G. Lapchine, 6 rue Aumont Thiéville’ 
(on the reverse) 
oil on paper mounted on canvas
114.3 x 146.3 cm

Post-impressionist Russian painter from the Paris school, 
Lapchine learned his skills in Fernand Cormon and 
Léon Lhermitte’s ateliers. Often exposed at the French 
Artists Salon, he showed a profound inspiration for 
the Impressionism movement, especially through his 
lights’ nuances over the seasons, his effervescent palette 
for morning views and oblique golden hour colors for 
evening scenes. 

18,000 – 22,000 € 



 310 311

231 •
ALEXEI HANZEN (1876 - 1937)
Sea shore
signed ‘A. Hanzen’ (lower right)
oil on canvas
43.5 x76 cm

9,000 - 10,000 €
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233 •
ALEXEI STEPANOV (1858- 1923)
Sleigh ride
signed in Cyrillic ‘A Stepanov’ (lower right)
tempera on board
44 x 62 cm

Provenance:
Dorotheum, Prague, Czech Republic, 
Art & Antiques auction, 27.05.2017

2,850 - 3,000 €

232 •
VASILI EKGORST (1831 – 1901)
Summer countryside
signed in Cyrillic ‘Ekgorst’ (lower right)
oil on canvas
45 x 71cm

4,750 - 5,000 €
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Painted with light and lush hues in 1935, 'Ancient Genoese fortress in 
Feodosia' reveals the artist's appreciation of his native Crimea. In the early 
20th century, Bogaevsky created a series of paintings based on the Crimean 
landscape, followed by Symbolist paintings of invented sights not tied to 
particular places. In the 1930s, the artist worked on industrial landscapes. 
Bogaevsky studied under Ivan Aivazovsky in Feodosia and later at the Imperial 
Academy of Arts  in St. Petersburg under Arkhip Kuindzhi. He travelled to Italy 
and France, always returning to his native land, where he lived and worked. The 
symbolist painters Arnold Böcklin, Giovanni Segantini, and Gustav Klimt were 
among the European influences, which are notable in Bogaevsky’s oeuvre.

The 'Ancient Genoese fortress' is an example of a mature work where the Feodosian 
artist reverts to his favourite subject matter.

‘He was born among the stones of ancient Feodosia, worn down like their names; 
he wandered as a child over its eroded hills and burial monuments; the Kenegez 
steppes trained his eye to understand the stars and observe the floating clouds.’

- his friend, writer Maximilian Voloshin about Bogayevsky.

234 •
KONSTANTIN BOGAEVSKY (1872- 1943) 
Ancient Genoese fortress in Feodosia, Crimea, 1935
signed and dated ‘C. Bogajewsky 1935’ 
(lower right)
oil on canvas
44 x 80 cm

9,000 - 10,000 €
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235 •
ALEXANDER YAKOVLEV (1887 – 1938)
Portrait of Mahomet Ghaus
signed, inscribed and dated ‘Mahomet Ghaus 17 fevr 1932’ (lower right)
sanguine and chalk on paper
46.5 x 43.5 (à vue)

Provenance :
Professor Nikolai Okunev, Prague
Exhibited :
Prague, Salon Výtvarné dílo, Soubor kreseb a obrazů ruských malířů, 1947, no.41
Literature :
Exhibition catalogue Soubor kreseb a obrazů ruských malířů, Prague, 1947, no.41 listed

The present drawing was created in Peking in February 1932.
From April 1931 to February 1932, Alexandre Yakovlev joined a second Citröen expedition, the trans-Asiatic 'La 
Croisière Jaune' from Beirut to Peking, passing through Persia, Afghanistan and British India, following the ancient 
Silk Road. The first exhibition occurred in 1924, the route passing in Africa from Algeria to Madagascar. For both 
expeditions, Yakovlev was invited by the industrialist André Citröen and appointed an official artist of the expeditions. 
His paintings and drawings that he created during the expeditions were shown at the Galerie Jean Charpentier in Paris.

9,000 - 10,000 €
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235 bis •
ELENA ALEXANDROVNA JANSON-MANIZER 
(1890-1971)
Natalia Dudinskaya as ‘Princess Aurora’ in the ballet 
‘Sleeping Beauty’ by Tchaikovsky, circa 1938
signed in Cyrillic ‘Balerina / Avtor Yanson Manizer / 
Lenizo’ (at the base) 
bronze, patina
H. 41 cm
executed circa 1938

Elena Yanson-Manizer was the 20th century's leading 
sculptor of the Soviet ballet. She was a wife of Soviet 
sculptor Matvey Manizer.

4,500 - 5,000 €
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237 •
BORIS GRIGORIEV (1886-1939)
Portrait of Mrs. McAdoo for Harper’s Bazaar New York
monogrammed ‘B.G.’ (lower right)
copy of a letter (in French) from the Fashion Editor of 
Harper’s Bazaar to B. Grigoriev, dated January 19, 1934, 
concerning the posing of Mrs. McAdoo
(on the reverse) 
pencil on paper
47 x 31 cm
1934

2,000 – 2,500 €

236 •
LÉOPOLD SURVAGE (1879 - 1968)
Portrait of Georges Braque
signed with initials, dated ‘LS 49’  and 
stamped ‘Atelier Survage’ (lower right) 
ink on paper
27 x 14 cm 

2,000 - 2,500 €
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238 •
PAVEL TCHELITCHEW (1898-1957)
Two seated nude figures
signed, inscribed and dated ‘P. Tchelitchew 32’ 
(lower left)
ink on board
25.5 x 20.5 cm
executed in 1932

Provenance:
Collection Georges Bemberg (1915-2011)

5,000 - 7,000 €
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239 •
MIKHAIL LARIONOV (1881-1964)
Rayonist composition
signed with initials in Cyrillic ‘ML’ (lower left)
pastel on paper
23 x 14 cm (à vue)

3,000 - 5,000 €
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240 •
MIKHAIL LARIONOV (1881-1964)
Untitled (Forest)
signed in Cyrillic ‘M Larionov’ (lower left)
pastel on paper
42 x 31 cm (à vue)

4,000 - 6,000 €
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241 •
MIKHAIL LARIONOV (1881-1964)
Untitled (A stroll in the forest)
signed in Cyrillic ‘M Larionov’ (lower 
right)
pastel on paper
37 x 26 cm (à vue)

4,000 - 6,000 €
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242 •
MIKHAIL LARIONOV (1881-1964)
Pianist
signed with initials in Cyrillic ‘M.L.’ (lower right)
ink and ink wash on paper
23 x 34 cm (à vue)

3,000 - 5,000 €
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243 •
SERGEY SUDEIKIN (1882 – 1946)
Couple
signed in pencil ‘Soudeikin’
watercolor on paper
48 x 35 cm 

15,000 - 20,000 €
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245 • ⊕
IRENE KLESTOVA (1908-1989)
Roses
signed (lower right)
oil on panel
23 x 19 cm

IRENE KLESTOVA (1908-1989)
Roses
signé (en bas à droite) 
huile sur panneau
23 x 19 cm

1,200 - 1,500 €

244 • ⊕
IRENE KLESTOVA (1908-1989)
Roses
signed (lower left)
oil on board
24 x 19 cm

IRENE KLESTOVA (1908-1989)
Roses
signé (en bas à gauche) 
huile sur carton
24 x 19 cm

1,200 - 1,500 €

⊕ This lot is under temporary importation and is subject to import tax (5.5%) (EU) and administrative customs broker fees.

⊕ Ce lot est sous le régime de l'importation temporaire et est soumis à la taxe d'importation (5,5 %) (UE) et aux frais administratifs 
de l'agent en douane.
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246 •
DMITRI STELLETSKY (1875-1947)
Four princes
signed in Cyrillic and dated ‘1940’ (lower left)
gouache on paper laid on board
39 x 78 cm
executed in 1940

25,000 - 30,000 €
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248 •
VASILI LEVI (1878-1954)
Winter landscape in Terioke
signed ‘V Levi’ (lower left)
oil on canvas
62 x 50.5 

1,000 - 1,200 €

249 •
VASILI LEVI (1878-1954)
River shore
signed and dated ‘V Levi 1921' (lower left)
oil on canvas
41.5 x 58.5
painted in 1921

1,000 - 1,200 €

247 •
ROBERT FALK  (1886-1958)
Birch grove
signed in Cyrillic and dated 'Falk 56' (lower left)
watercolour and gouache on paper
51 x 39.5 cm

3,000 - 4,000 €
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250 •
ROBERT  FALK (1886-1958), ATTRIBUTED TO 
Armenia 
signed in Cyrillic 'Falk'(lower right), bearing inscription 'R 
Falk Armenia' (on the reverse) 
oil on board
45 x 32 cm

6,000 - 8,000 €
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252 • 
LUCIEN LANTIER (1879-1960)
Rural scene in a Bessarabian Village
signed ‘Lucien Lantier’ (lower right)
oil on canvas
48 x 65 cm
Lucien LANTIER, a genre painter, was born of French parents in ODESSA, Ukraine, in the south-east of Bessarabia, actual Moldavia. He left 
his parents in 1889 to study at the Ecole des Beaux-Arts in Paris.
Very gifted in drawing, he worked between Paris and Odessa, then travelled to Moscow and Petrograd (Saint Petersburg) where he organized 
exhibitions. One of his paintings was very much noticed by Prince Felix Youssoupof, who introduced him to the court of Tsar Nicolas II where he did 
many portraits. During the First World War, Lantier returned to France to fight for the French army.  After the war, he painted his youth in Bessarabia 
and Russia.

LUCIEN LANTIER (1879-1960)
Rural scene in a Bessarabian Village
signé ‘Lucien Lantier’ (en bas à droite)
huile sur toile
48 x 65 cm
Peintre de genre, Lucien LANTIER est né de parents français à ODESSA en Ukraine au sud-est de la Bessarabie, la Moldavie actuelle. Il quitte 
ses parents en 1889 pour venir faire ses études à l’école des Beaux-Arts de Paris.
Très doué pour le dessin, il a travaillé entre Paris et Odessa, puis il a voyagé à Moscou  et à Petrograd (Saint Pétersbourg) où  il a organisé des expositions. Une 
de ses toiles a été très remarquée par le prince Félix Youssoupof, celui-ci l’a introduit à la cour du Tsar Nicolas II où il fit de nombreux portraits. Pendant la 
1ère Guerre Mondiale, Lantier est rentré en France afin de combattre pour l’armée française.  Après la guerre, il a peint sa jeunesse en Bessarabie et en Russie.

1,000 - 1,200 €

251 •
TIMOFEY LYASHUK (1930 - 2015)
Ukrainian woman 
sketch for the Soviet Ukrainian political poster ‘Through her work she has earned the reward, 
honour and respect of the people’
signed in Cyrillic and dated ‘T Lashuk ‘57’ (lower right)
watercolour on paper
75 x 63 cm
1957

TIMOFEY LYASHUK (1930 - 2015)
Ukrainian woman 
esquisse pour l’affiche politique soviétique ukrainienne «Par son travail, elle a gagné la 
récompense, l’honneur et le respect du peuple». 
signé en cyrillique et daté «T Lashuk ‘57» (en bas à droite) 
aquarelle sur papier 
75 x 63 cm 
1957

400 - 500 €
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253 • ⊕
JEAN POUGNY (1892-1956)
Paddock
signed ‘Pougny’ (upper right)
oil on canvas on board
7 x 20 cm
1942-1943
Provenance:
Collection of Georges Barany, Paris
Private collection, France
Auction Art Rémy Le Fur & Associés, Tableaux et sculptures impressionnistes, XIXe et modernes, 
2011
Private collection
Literature:
Pougny, Catalogue raisonné de l’œuvre, Paris - Côte d’Azur, 1924-1956, peintures, tome 2
Herman Berninger, Editions Ernst Wasmuth, Tübingen, 1992, ill. p.198 and 199, n. 763

⊕  All lots marked with the symbol "plus (+)" are under temporary importation and are subject to 
import tax (5.5%) (EU) and administrative customs broker fees.

⊕ Ce lot est sous le régime de l'importation temporaire et est soumis à la taxe d'importation 
(5,5 %) (UE) et aux frais administratifs de l'agent en douane.

4,500 - 5,000 €
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254 •
VASILY SITNIKOV (1915-1987)
Blue Composition
inscribed with red ink in Cyrillic ‘1970-V-8 Friday. 
Lesson to Sasha Chashkin 1970-V-10 Sunday 
Lesson to (...) (along the upper edge), inscribed with 
brown crayon in Cyrillic ‘Gift ot Franko Miele from 
V.Y.Sitnikov’ (lower left)
blue crayon on paper
68 x 54.5 сm
executed in 1970

Provenance:
from the artist’s studio
Franco Miele’s collection
Private collection since 1970-1980s

3,000 – 4,000 €

254 bis • 
VASILY SITNIKOV (1915-1987)
Grey Composition
inscribed and dated with blue ink in 
Cyrillic ‘1970 - VIII - 29 Saturday - Lesson 
to Inna Nikolaevna Chon’ (along the upper 
edge), inscribed with red crayon in Cyrillic 
‘Gift to Professot Franco Miele from the 
artist Vasily Yakovlevich Sitnikov Moskva 
E-318 (...)’  (along the right edge)
crayon on paper
82.5 x 58 cm
executed in 1970

Provenance:
from the artist’s studio
Franco Miele’s collection
Private collection since 1970-1980s

3,000 – 4,000 €

255 •
ELY BIELUTIN (1925-2012)
Madonna with Child
signed and dated ‘Ely Bielutin 70’ (lower 
right)
watercolour on paper
40 х 28 сm
executed in 1970

Provenance:
Private collection since 1970-1980s

300 – 400 €
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256 •
EVGENIJ GREBENSHIKOV (1918-1997) 
Otarov widow, 1958
signed and dated ‘E. Grebenshikov 58’ (along left margin)
tempera on board
63.5 x 95.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, 
illustrated p. 171

EVGENIJ GREBENSHIKOV (1918-1997) 
Otarov widow, 1958
signé et daté ‘E. Grebenshikov 58’ (le long du bord gauche)
tempera sur carton
63,5 x 95,5 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 2000, 
illustré p. 171

800 - 1,000 €



257 •
VLADIMIR KONONOV (B. 1924)
The barrier of the unknown, 1967
signed in Cyrillic (lower left)
tempera on board
102.5 x 65 cm

The Barrier of the Unknown is a film by N. Kurichin, produced by 
Lenfilm in 1961, featuring S. Shalevic, E. Sumskaja

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, illustrated p. 403 

VLADIMIR KONONOV (B. 1924)
The barrier of the unknown, 1967
signé en cyrillique (en bas à gauche)
tempera sur carton
102,5 x 65 cm

The Barrier of the Unknown (La barrière de l’inconnu) est un film de N. 
Kurichin, produit par Lenfilm en 1961, avec S. Shalevic, E. Sumskaja

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 2000, illustré p. 403

800 - 1,000 €

258 • 
EVGENIJ GREBENSHIKOV (1918-1997)
Agony
signed and dated in Cyrillic ‘[?] 85’ (lower left)
tempera on board
66 x 107 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, illustrated p. 312

EVGENIJ GREBENSHIKOV (1918-1997)
Agony
signé et daté en cyrillique ‘[?] 85’ (en bas à gauche)
tempera sur carton
66 x 107 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 2000, illustré p. 312

800 - 1,000 €



259 •
L. MARKOV
Zvenigora, 1927
signed in Cyrillic in plate ‘Марков’ (along right 
margin)
lithograph in colours
105 x 70 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori 
ed., 2000, illustrated p. 44

L. MARKOV
Zvenigora, 1927
signé en cyrillique dans la planche ‘Марков’ 
(le long du bord droit)
lithographie en couleurs
105 x 70 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. 
Mondadori, 2000, illustré p. 44

800 - 1,000 €

260 •
JOSIF GERASIMOVIC (1893-1986)
S Chernogo khoda [back door]
lithograph on paper
93 x 55 cm

Literature:
Baburina, L’arte dell’URSS, vol III, 
Mondadori ed., 2000, illustrated p. 65

JOSIF GERASIMOVIC (1893-1986)
S Chernogo khoda [back door]
lithographie sur papier
93 x 55 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. 
Mondadori, 2000, illustré p. 65

650 -700 €



261 •
VLADIMIR KONONOV (B. 1924)
The return of Maxim, 1956
signed in Cyrillic (lower right)
tempera on paper
97 x 65 cm

The Return of Maxim is a film by E. Kozincev, produced by Lenfilm in 
1937, featuring B. Tchrkov
Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, illustrated p. 159 

VLADIMIR KONONOV (B. 1924)
The Return of Maxim, 1956
signé en cyrillique (en bas à droite)
tempera sur papier
97 x 65 cm

The Return of Maxim (Le retour de Maxime) est un film de E. Kozincev, 
produit par Lenfilm en 1937, avec B. Tchrkov.
Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 2000, illustré p. 159

1,200 -1,500 €

262 •
EVGENIJ GREBENSHIKOV (1918-1997)
Communists
signed and dated (lower left)
tempera on paper
64 x 113 cm
Executed in 1961 

EVGENIJ GREBENSHIKOV (1918-1997)
Communists
signé et daté (en bas à gauche)
tempera sur papier
64 x 113 cm
Exécuté en 1961

950 -1,000 €



263 •
YAKOV RUKLEVSKIJ (1894-1965)
The young guard [Molodaya Gvardiya], 
1947
signed
tempera on board
72.5 x 96 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori 
ed., 2000, illustrated p. 139 & 436 

YAKOV RUKLEVSKIJ (1894-1965)
The young guard, 1947
signé
tempera sur carton
72,5 x 96 cm

Littérature :
Baburina, L’arte dell’URSS, vol. III, éd. 
Mondadori, 2000, illustré p. 139 & 436

2,400 -3,000 €



264 •
MICHAIL CHAZANOVSKIJ (1912-1990)
The Queen of Spades, 1960
dated 1960 (lower right)
tempera on board
103.5 x 63.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori 
ed., 2000, illustrated p. 176 

MICHAIL CHAZANOVSKIJ (1912-1990)
The Queen of Spades, 1960
daté 1960 (en bas à droite)
tempera sur carton
103,5 x 63,5 cm

Littérature :
Baburina, L’arte dell’URSS, vol. III, éd. 
Mondadori, 2000, illustré p. 176

800 -1,000 €

265 •
VLADIMIR KONONOV (B. 1924)
Yevgeny Onegin, 1959
tempera on board
97 x 60.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori 
ed., 2000, illustrated p. 401 

VLADIMIR KONONOV (B. 1924)
Yevgeny Onegin, 1959
tempera sur carton
97 x 60,5 cm

Littérature :
Baburina, L’art de l’URSS, vol. III, éd. 
Mondadori, 2000, illustré p. 401

1,200 -1,500 €



266 •
IZRAIL BOGRAD (1899-1938)
Osobnjak Golubinych, 1928
lithograph on paper

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, 
illustrated p. 54 

IZRAIL BOGRAD (1899-1938)
Osobnjak Golubinych, 1928
lithographie sur papier

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 2000, 
illustré p. 54

400 -500 €

267 •
LEONID VORONOV (1899-1938)
MIKHAIL EVSTAFEV (1898-1939)
SVOI i CHUZHIE [their own and others], 1928
lithograph on paper
98 x 67.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 
2000, illustrated p. 68 

LEONID VORONOV (1899-1938)
MIKHAIL EVSTAFEV (1898-1939)
Svoi i chuzhie [their own and others], 1928
lithographie sur papier
98 x 67,5 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 
2000, illustré p. 68

650 -700 €



268 •
EVGENIJ GREBENSHIKOV (1918-1997)
Tormozheniye v nebesakh [stopping in the skies], 1987
signed in Cyrillic (lower left)
tempera on cardboard
86 x 56 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, illustrated p. 387 

EVGENIJ GREBENSHIKOV (1918-1997)
Tormozheniye v nebesakh [stopping in the skies], 1987
signé en cyrillique (en bas à gauche)
tempera sur carton
86 x 56 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. Mondadori, 2000, illustré p. 387

650 - 700 €

269 • 
VASILIJ OSTROVSKIJ (1936-2012)
The green carriage [Zelenaya Kareta]
tempera on paper
101 x 62.5 cm

The Green Carriage is a film by Ja. Frid, 
produced by Lenfilm in 1967

Literature:
Baburina, L’arte dell’URSS, vol III, 
Mondadori ed., 2000, illustrated p. 
424 

VASILIJ OSTROVSKIJ (1936-2012)
The green carriage
tempera sur papier
101 x 62,5 cm

The Green Carriage (Le chariot vert) est 
un film de Ja. Frid, produit par Lenfilm en 
1967.

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. 
Mondadori, 2000, illustré p. 424

800 -1,000 €



270 •
ANONYM
Paris qui dort [Parizh Zasnuv], 1920s
lithograph on paper
102 x 68.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, 
Mondadori ed., 2000, illustrated p. 71 

ANONYME
Paris qui dort, 1920s
lithographie sur papier
102 x 68,5 cm

Littérature :
Baburina, L’arte dell’URSS, vol III, éd. 
Mondadori, 2000, illustré p. 71

950 -1,000 €
271 •
YAKOV RUKLEVSKIJ (1894-1965)
Admiral Nakhimov, 1946
tempera on board
60 x 80.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, 
illustrated p. 119 

YAKOV RUKLEVSKIJ (1894-1965)
Admiral Nakhimov, 1946
tempera sur carton
60 x 80,5 cm

Littérature :
Baburina, L’arte dell’URSS, vol. III, éd. Mondadori, 2000, 
illustré p. 119

2,000 -2,500 €
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Anatoly Zverev (1931-1986), a Russian artist of genius, was and remains a legend of Moscow’s artistic life in the second 
half of the 20th century. Some collectors called him the ‘Russian Van Gogh’, the painter Robert Falk said that ‘every 
touch of his brush is priceless’. In 1959, one of his paintings was published in the American magazine ‘Life’, and in 
1961, three watercolours by Zverev were acquired by the Museum of Modern Art in New York. Zverev’s work has been 
exhibited in New York, Paris, Copenhagen, Vienna, London and Brussels.

Anatoly Zverev (1931-1986), artiste russe de génie, était et reste une légende de la vie artistique de Moscou dans la 
seconde moitié du XX siècle. Certains collectionneurs l’appelaient le ‘Van Gogh russe’, le peintre Robert Falk a déclaré 
que ‘chaque touche de son pinceau est inestimable’. En 1959, une de ses peintures a été publiée dans le magazine 
américain Life, et en 1961, trois aquarelles de Zverev ont été acquises par le Musée d’art moderne de New York. Les 
œuvres de Zverev ont été exposé à New York, Paris, Copenhague, Vienne, Londres et Bruxelles.

273 •
ANATOLY ZVEREV (1931 - 1986)
Vase of flowers
signed with initials in Cyrillic and dated ‘AZ 
and 78’ (along the right edge)
watercolour on paper
55.8 x 35 cm
1978

ANATOLY ZVEREV (1931 - 1986)
Vase of flowers
signé avec initiales en cyrillique «AZ» et daté 
«78» (le long du bord droit)
aquarelle sur papier
55,8 x 35 cm
1978

1,200 - 1,500 €

272 •
ANATOLY ZVEREV (1931 - 1986)
Portrait of a woman with auburn hair
signed with initials in Cyrillic and dated ‘AZ 
65’ (lower left)
watercolour on paper
41.4 x 29 cm
1965

ANATOLY ZVEREV (1931 - 1986)
Portrait of a woman with auburn hair
signé des initiales en cyrillique «AZ» et daté 
«65» (en bas à gauche)
aquarelle sur papier
41.4 x 29 cm
1965

1,000 - 1,200 €
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274 •
ANATOLY ZVEREV (1931 - 1986)
Portrait of a Young Girl
signed with initials in Cyrillic and dated ‘AZ 83’ 
(or ‘73’?) (lower left)
watercolour on paper
39.6 x 28 cm
1983 (1973 ?)

ANATOLY ZVEREV (1931 - 1986)
Portrait of a Young Girl
signé des initiales en cyrillique ‘AZ’ et daté ‘83’ 
(ou ‘73’ ?) (en bas à gauche)
aquarelle sur papier
39.6 x 28 cm
1983 (1973 ?)

900 - 1,100 €

275 •
ANATOLY ZVEREV (1931 - 1986)
Portrait of a man with glasses
signed with initials in Cyrillic and dated ‘AZ 81’ 
(lower right)
mixed media on paper
34.8 x 23.8 cm
1981

ANATOLY ZVEREV (1931 - 1986)
Portrait of a man with glasses
signé avec les initiales en cyrillique ‘AZ’ et daté 
‘81’ (en bas à droite)
techniques mixtes sur papier
34.8 x 23.8 cm
1981

900 - 1,100 €

276 •
ANATOLY ZVEREV (1931 - 1986)
Portrait of a woman
signed with initials in Cyrillic and dated ‘AZ’ 
65’ (lower left)
mixed media on paper
38.5 x 25.5 cm
1965

ANATOLY ZVEREV (1931 - 1986)
Portrait of a woman
signé avec les initiales en cyrillique ‘AZ’ et daté 
‘65’ (en bas à gauche)
techniques mixtes sur papier
38.5 x 25.5 cm
1965

900 - 1,100 €
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278 •
ANATOLY ZVEREV (1931 - 1986)
Sunflower
signed with initials in Cyrillic and indistinctly dated ‘AZ 
84’ (?) (lower left)
watercolor on paper
39.4 x 27.5 cm

ANATOLY ZVEREV (1931 - 1986)
Sunflower
signé avec les initiales en cyrillique ‘AZ’ et indistinctement 
daté ‘84’ ( ?) (en bas à gauche)
aquarelle sur papier
39.4 x 27.5 cm

1,000 - 1,200 €

277 •
ANATOLY ZVEREV (1931 - 1986)
Still Life with Flowers
signed with initials in Cyrillic and dated ‘AZ 79’ 
(lower left)
mixed media on paper
34.3 x 29.5 cm
1979

ANATOLY ZVEREV (1931 - 1986)
Still Life with Flowers
signé avec les initiales en cyrillique ‘AZ’ et daté ‘79’ 
(en bas à gauche)
techniques mixtes sur papier
34,3 x 29,5 cm
1979

1,000 - 1,200 €

279 •
SERGEY ALFEROV (1951 – 2004)
Abstract composition 
signed with initials and dated ‘96’ (lower 
right)
mixed media on paper
86 x 61 cm
1996

Sergey Alferov was a Soviet and Russian 
artist, participating in the non-conformist 
movement.
He worked as an artist-decorator in 
the Uzbek dramatic theatre, and later 
participated in numerous open-air openings 
and other exhibitions of alternative art in 
Moscow. An important role in Alferov’s 
formation was his friendship with the most 
brilliant representative of unofficial art 
of those years - Anatoly Zverev. The two 
artists often lived together and worked side 
by side, exchanging creative ideas.

SERGEY ALFEROV (1951 – 2004)
Abstract composition 
signé avec des initiales et daté ‘96’ (en bas 
à droite)
techniques mixtes sur papier
86 x 61 cm
1996

Sergey Alferov était un artiste soviétique 
et russe, participant au mouvement non-
conformiste. Il a travaillé comme artiste-
décorateur au théâtre dramatique ouzbek, 
puis il a participé à de nombreux vernissages 
en plein air et à d’autres expositions d’art 
alternatif à Moscou. Un rôle important 
dans la formation de Alferov a joué son 
amitié avec le plus brillant représentant de 
l’art non-officiel de ces années-là - Anatoly 
Zverev. Les deux artistes vivaient souvent 
sous le même toit et travaillaient côte à 
côte, échangeant des idées créatives.

1,000 - 1,200 €
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280 •
ERNST NEIZVESTNY (1925 - 2016)
Male torso
signed and numbered ‘E. NEIZ 4/10’ (at the 
base)
bronze
height 40 cm
base 13 x 17 cm, marble base 13 x 17 cm
circa 1980s
Provenance: Private collection, Europe

Certificat of autenticity of ‘AIS’ Association 
of Art Historians of Moscow from 
13.09.1994

3,000 - 5,000 €

281 •
ERNST NEIZVESTNY (1925-2016)
Untitled
signed in Cyrillic ‘E. Neizvestny’ (lower left)
ink and pencil on paper
18.5 x 25 cm 

400 - 600 €

282 •
ERNST NEIZVESTNY (1925-2016)
Untitled
signed in Cyrillic ‘E. Neizvestny’ (lower left); 
stamp of Vladimir Antonovich Svirshchevsky, 
Tambov; stamp of ‘Sammlung Schargorodski 
Hirsch Dora Berlin-Wilmersdorf’ (on the 
reverse)
ink and pencil on paper
16 x 20.5 cm 

Provenance: 
Collection of Vladimir Antonovich 
Svirshchevsky (1932-2012) - collector, local 
historian, author of literary and historical 
articles;
Private collection

400 - 600 €
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Mihaïl Chemiakin naît à Moscou en 1943, sculpteur, décorateur de théâtre, peintre 
tcherkesse représentant controversé de la tradition de l’art non-conformiste de Saint-
Pétersbourg, il développe un intérêt pour l’art dès son jeune âge. Son père militaire 
est nommé Commandant dans différentes villes d’Allemagne de l’Est. La famille 
Chemiakin s’y installe en 1945. Il grandit dans l’Allemagne de l’Est occupée. De 
retour en Russie en 1957, il est admis à l’école secondaire spéciale de l’Académie des 
arts Repine à Leningrad. Il est renvoyé en 1959 pour non conformisme aux normes de 
l’art réaliste socialiste et doit alors exercer divers métiers. Il est soumis au traitement 
obligatoire réservé aux dissidents idéologiques dans une clinique «spécialisée».

En 1971, Chemiakin est contraint de quitter l’URSS. Il s’installe d’abord en France, 
puis à New York en 1981 et revient en France en 2007, il installe son atelier et sa 
bibliothèque de recherche à Loches en Indre-et-Loire, tombé amoureux de la région 
il y acquiert une demeure. Parallèlement à sa carrière internationale, Chemiakin 
est réhabilité à partir de 1988 par la Perestroïka. Il est à présent considéré comme 
un des plus importants peintres de la nouvelle école russe. 
Les recherches entamées dans les années 1960 sur l’art de tous les âges et de 
tous les peuples ont donné lieu à une collection de millions d’images classées par 
catégories techniques, historiques et philosophiques, qui a valu à l’artiste cinq 
doctorats honorifiques et constitue la base de son Institut de philosophie et de 
psychologie de l’art. 

Mihail Chemiakin travaille dans un large éventail de médias et sur des thèmes qui 
vont du théâtre à la philosophie, créant des séries telles que «Le carnaval de Saint-
Pétersbourg «, «les natures mortes «, «Têtes métaphysiques», «Les anges de la mort», 
«Les Cocons», ainsi qu’un groupe de 50 personnages, représentant «La mort des Rois».
Les œuvres de Chemiakins font partie des collections permanentes de nombreux 
musées, dont le Metropolitan Museum (New York), la Galerie d’État Tretyakov 
(Moscou), le Musée d’État russe (Saint-Pétersbourg), le Musée d’art de Sao Paolo 
(Brésil), le Musée d’art moderne de la Ville de Paris, Yad Vashem et le Musée d’art 
moderne de Tel Aviv, ainsi que de plus petits musées en Russie et aux États-Unis. 

283 •
MIKHAIL CHEMIAKIN (1943)
Carnival
signed ‘M. Chemiakine’ (lower right) and numbered 
262/275 (lower left)
lithograph in colours
Image: 27 x 27 cm

MIKHAIL CHEMIAKIN (1943)
Carnival
signé ‘M. Chemiakine’ (en bas à droite) et numérotée 
262/275 (en bas à gauche)
lithographie en couleurs
Image : 27 x 27 cm

150 - 200 €

«Je me considère comme un peintre cosmopolite 
ou plus exactement «international» selon l’idée 
que l’art n’a pas de frontières.» 

Mihaïl Chemiakin

284 •
MIKHAIL CHEMIAKIN (1943)
Two lithographs from the series 
'Carnival of St Petersburg'
signed ‘M. Chemiakine’ (lower right) and 
numbered ‘25/275 and 27/275’ and (lower left) 
lithograph on paper
Image: 14 x 14 cm

150 - 200 €
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286 •
LEV SCHULTZ (1897–1970)
Reclining male nude 
signed and dated ‘67’
graphite on paper
25 x 17 cm 

200 - 300 €

285 •
LEV SCHULTZ (1897–1970)
Reclining nude  
signed ‘L Schultz 67’ (lower right)
graphite on paper
27 x 21 cm 

200 - 300 €

287 • 
LEV SCHULTZ (1897–1970)
Le Grand Ecart, 1963
signed and dated ‘L Schultz 63’ (lower left)
oil on canvas
24 x 16 cm

150 - 200 €
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288 •
VLADIMIR TCHERNYCHEV (B. 1952)
Judith
signed ‘Tchernyshev V’ (along lower edge), 
signed again, dated ‘Paris, 1991’ and titled 
(on the reverse)
oil on canvas 
130 x 97 cm
painted in 1991

2,000 - 3,000 €

289 •
GENNADY TROSHKOV (1947-2019)
Dictator
signed with initials and dated ‘91’ (lower right)
oil on canvas
100 x 73
painted in 1991

400 - 600 €
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290 •
ANTON SOLOMOUKHA (1945 - 2015)
Untitled [A scene in a room]
signed and dated (lower right)
oil on canvas
114 x 146 cm
painted in 1994

1,000 - 1,200 €

291 •
ALEXANDER DANOV (B. 1941)
Annunciation
signed in Cyrillic and dated ‘A Danov 1985’ (lower left), 
signed again and inscribed (on reverse)
oil on canvas
130 x 145 cm
painted in 1985

2,500 - 3,000 €
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292 •
VLADIMIR TCHERNYCHEV (B. 1952)
Déposition de la Croix [Deposition from the Cross]
signed ‘T Chernyshev’ (along lower edge), signed 
again, dedicated in Cyrillic to the president of Russia, 
Boris Yeltsyn, and dated ‘Paris, 1990’ (on the reverse)
oil on canvas
130 x 97 cm
painted in 1990

2,000 - 3,000 €

293 •
OLENA BABENTSOVA (B. 1955)
Repast
signed with initials (lower right), numbered, 
signed and titled (on reverse)
oil on canvas
130 x 200 cm
painted in 1989

1,000 - 1,500 €
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294 •
KONSTANTIN TOTIBADZE (B. 1969)
Still Life with birds
signed in Georgian (upper right), dated ‘1995’ (lower right)
oil on canvas
80.5 x 100 cm

KONSTANTIN TOTIBADZE (B. 1969)
Nature morte avec oiseaux
signé en géorgien (en haut à droite), daté ‘1995’ (en bas à droite)
huile sur toile
80,5 x 100 cm

 1,000 - 1,500 €

295 •
GEORGY TOTIBADZE (B. 1967)
Sunset
signed in Cyrillic, titled and dated ‘Totibadze 1995’ 
(on the reverse)
oil on canvas
120 x 100 cm
1995

1,000 - 1,500 €
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296 •
KONSTANTIN TOTIBADZE (B. 1969)
House N31 
signed in Georgian and dated ‘1992’ (lower 
right), signed again, titled, dated ‘1990’ (on the 
reverse)
oil on canvas
60 x 90 cm
painted in 1990-1992

1,000 - 1,500 €

297 •
GEORGY TOTIBADZE (B. 1967)
Grey day
signed in Georgian (lower right), signed again and 
titled in Cyrillic, dated ‘1992’ (on the reverse)
oil on canvas
64.5 x 59.5
1992

600 - 900 €
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298 •
ANASTASIA NELYUBINA (B. 1960)
The Minotaur
signed with initials in Cyrillic ‘NA’ (lower left); 
described and dated’1996’ (on the reverse)
oil on canvas
80 x 100 cm
painted in 1996

1,000 - 1,200 €

299 •
ANASTASIA NELYUBINA (B. 1960)
Breakfast
signed with initials in Cyrillic ‘NA’ (lower 
left); described in Cyrillic and dated’1992’ (on 
the reverse)
oil on canvas
80 x 60 cm
painted in 1992

700 - 1,000 €

301 • 
ANASTASIA NELYUBINA (B. 1960)
Spaghetti lover
signed with initials in Cyrillic ‘NA’ (lower right); 
signed, titled in Cyrillic ‘A. Nelyubina’ and dated 
‘1996’ (on the reverse)
mixed media on paper
49 x 33 cm
1996

250 - 350 €

300 •
ANASTASIA NELYUBINA (B. 1960)
Sketch for ‘Casanova’
signed with initials in Cyrillic ‘NA’ (lower right)
mixed media on paper
41 x 31.3 cm

200 - 300 €
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302 •
GELIY KORZHEV (1925 - 2012)
Conversation
signed and titled in Cyrillic (upper 
right)
pencil, pastel and gouache on paper
34 x 29 cm

1,000 - 1,200 €

303 •
NATALIA PASHUKOVA (B. 1950)
Still Life with a blue cat 
oil on canvas
35 x 35 cm 
Painted in 1990

400 - 500 €

304 •
NATALIA PASHUKOVA (B. 1950)
Dream
signed in Cyrillic ‘N Pashukova (lower 
right), signed again, titled and dated 
‘1990’ (on reverse)
oil on canvas
33 x 46 cm (unframed)
Painted in 1990

400 - 500 €
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305 •
ALEKSEI KETOV? (B. 1923)
Two Winter landscapes with church in Zagorsk
Signed with initials and dated ‘AK 90’ (lower left), 
inscribed and titled 'Zagorsk' on the label (on the 
reverse)
15 x 20 cm each 

200 - 300 €
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306 •
ANATOLY PUTILIN (B. 1946) 
Pause. From a series  ‘Atelier of 
the artist’
signed, titled, inscribed and dated 
(on reverse)
oil on canvas
30 x 30 cm, 
painted in  2010

350 - 450 €

307 •
ANATOLY PUTILIN (B. 1946) 
Guests 
signed and dated ‘2003, Boulogne’ (on 
the reverse)
oil on panel
29.5 x 29.5 cm
painted in  2003

150 - 200 €

308 •
ANATOLY PUTILIN (B. 1946) 
Atelier d’artiste
signed and dated ‘Anatoly Poutiline 2002’ and signed again 
in Cyrillic (on the reverse)
oil on canvas
40x40 cm
painted in 2002

500 - 600 €
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308 bis •
SELENE FUNG 
Mikhail Baryshnikov, circa 1978
Signed, numbered and dated ‘ 17/30 Selene Fung 1978’, 
and titled ‘Mikhail Baryshnikov’ (on the base)
bronze
H 35 cm

2,000 - 2,500 €

309 •
VLADIMIR HOFMANN (B. 1945)
A walk into the inner world
Bronze 
signed ‘V Hofmann’
edition 1/1
H 38.5 cm

1,000 - 1,200 €
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309 bis •
BRENDA NAYLOR (1926 - 2016) 
Bust of Rudolf Nureyev. Swan Lake
Signed with initials ‘BN’, edition 2/40
bronze
H. 25 cm 

Brenda Naylor (5 July 1926 – 11 March 2016) was a 
British sculptor, known for her bronzes of dancers and 
sportspeople such as Rudolf Nureyev and Tip Foster

1,000 - 1,500 €
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SERGEI 
CHEPIK

310 •
SERGEI CHEPIK (1953-2011)
Hommage à la Blouse Roumaine de Matisse
signed in Cyrillic ‘Chepik S.’(lower left); described and 
dated ‘le Lavandou, juin 2011’ (on the reverse)
watercolour on paper
34 x 27 cm
2011

SERGEI CHEPIK (1953-2011)
Hommage à la Blouse Roumaine de Matisse
signé en cyrillique ‘Chepik S.’ (en bas à gauche) ; décrit et 
daté ‘le Lavandou, juin 2011’ (au dos) 
aquarelle sur papier
34 x 27 cm
2011

800 - 1,000 €
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311 •
SERGEI CHEPIK (1953-2011)
Les Coulisses bleues du Moulin Rouge
signed in Cyrillic and dated ‘Chepik S.m2001’ 
(lower right); described and dated (on the reverse)
pastel on paper
49 x 49 cm
2001

SERGEI CHEPIK (1953-2011)
Les Coulisses bleues du Moulin Rouge
signé en cyrillique ‘Chepik S.’ et daté ‘2001’ (en 
bas à droite); décrit et daté (au dos) 
pastel sur papier
49 x 49 cm
2001

1,500 - 2,000 €

312 •
SERGEI CHEPIK (1953-2011)
Biot
signed in Cyrillic and dated 'Chepik S. 99’ 
(lower left); described and dated (on the 
reverse)
watercolour on paper
43.5 x 39.5 cm
1999

SERGEI CHEPIK (1953-2011)
Biot
signé en cyrillique ‘Chepik S.’ et daté ‘99’(en 
bas à gauche); décrit et daté (au dos) 
aquarelle sur papier 
43.5 x 39.5 cm
1999

2,300 - 2,500 €

313 •
SERGEI CHEPIK (1953-2011)
Les Escaliers de Collioure
signed in Cyrillic and dated ‘Chepik S.’ 
(lower left); described and dated (on the 
reverse)
watercolour on paper
57 x 29 cm
2004

SERGEI CHEPIK (1953-2011)
Les Escaliers de Collioure
signé en cyrillique ‘Chepik S.’ et daté (en 
bas à gauche); décrit et daté (au dos) 
aquarelle sur papier 
57 x 29 cm
2004

2,300 - 2,500 €
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314 •
SERGEI CHEPIK (1953-2011)
Trois Pierrot 
Signed in Cyrillic, titled and inscribed ‘Chepik S. 
95’ (along the lower edge); inscribed and dated (on 
the reverse)
monotype on paper 
34 x 34 cm
1995

SERGEI CHEPIK (1953-2011)
Trois Pierrot
inscrit et titré par l’artiste, signé en cyrillique 
‘Chepik S.’ et daté ‘95’ (le long du bord inférieur); 
décrit et daté (au dos)
monotype sur papier
34 x 34 cm
1995

1,000 - 1,200 €

315 •
SERGEI YAKUTOVICH (1952 – 2017)
Illustration pour ‘Oblomov’ de Ivan Gontcharov
signed and dated ‘81’ (lower right), dedicated in Cyrillic ‘in memory - to Chepik’ 
(lower left)
etching and watercolour on paper
31 x 21 cm
1981
Provenance : collection of Sergei Chepik

Sergei Yakutovich was a Soviet and Ukrainian graphic artist, book illustrator, 
member of the National Union of Artists of Ukraine, corresponding member of 
the Academy of Arts of Ukraine.

SERGEI YAKUTOVICH (1952 – 2017)
Illustration pour ‘Oblomov’ de Ivan Gontcharov
signé et daté ‘81’ (en bas à droite), dédicacé en cyrillique ‘en souvenir - à Chepik’ 
(en bas à gauche)
eau-forte(?) et aquarelle sur papier
31 x 21 cm
1981

300 - 400 €

316 •
ALEXANDRE VASSILIEV (B. 1958)
Esquisse de costume pour ‘Les Contes d’Hoffmann’
signed and dated ‘Alexandre A.Vassiliev, Paris 1999’ (lower left); 
handwritten inscriptions
collage, pencil, ink and watercolour on paper
56 x 41 cm
1999
Provenance : collection of Sergei Chepik
Alexander Vassiliev is a Russian theatre designer, interior decorator, 
fashion historian and art critic. Vassiliev has designed more than 
100 theatrical productions in 25 countries around the world, creating 
costumes and sets for operas, ballets and dramatic productions. He 
collaborated with the National Theatre (London), Scottish Ballet 
(Glasgow), Ballet Flanders (Brussels), with ballet companies in 
Japan, the USA and Chile. In 2021 he was invited to the Paris Opera 
House to execute costumes and props based on sketches by Nikolai 
Roerich for a revival of Vaslav Nijinsky’s ballet ‘The Sacred Spring’.

ALEXANDRE VASSILIEV (B. 1958)
Esquisse de costume pour ‘Les Contes d’Hoffmann’
signé et daté ‘Alexandre A. Vassiliev, Paris 1999’ (en bas à gauche); 
inscriptions manuscrites
collage, crayon, encre et aquarelle sur papier
56 x 41 cm
1999
Provenance : collection de Sergei Chepik
Alexandre Vassiliev est un décorateur de théâtre, décorateur intérieur, 
historien de la mode, critique d’art russe. Vassiliev a conçu le décor 
pour plus de 100 productions théâtrales dans 25 pays du monde, 
créant des costumes et des décors pour des opéras, des ballets et 
des productions dramatiques. Il a collaboré avec le National Theatre 
(Londres), le Scottish Ballet (Glasgow), le Ballet des Flandres 
(Bruxelles), avec des compagnies de ballet au Japon, aux États-Unis 
et au Chili. En 2021, il a été invité à l’Opéra de Paris pour exécuter 
des costumes et des accessoires basés sur des croquis de Nikolai 
Roerich pour une reprise du ballet «Le Printemps sacré» de Vaslav 
Nijinsky.

400 - 600 €
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317 •
MIKHAIL KOKIN (1921-2009)
Chinese still life
signed in Cyrillic (lower right), signed and 
titled in Cyrillic (on reverse)
oil on canvas
60 x 81 cm

1,400 - 1,600 €
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318 •
BORIS NIKOLAIEV (1925-2017)
Girl in the garden
signed in Cyrillic and dated (lower right), 
signed, inscribed, and dated (on reverse)
oil on canvas
67 x 80 cm
Painted in 1995

 800 - 1,000 €
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319 •
MAYA KOPITSEVA (1924 - 2005)
Still Life with Campanula
signed with initials ‘MK’ and dated ‘97’ (lower right)
oil on canvas
64 x 75 cm
1997

MAYA KOPITSEVA (1924 - 2005)
Still Life with Campanula
signé avec les initiales ‘MK’ et daté ‘97’ (en bas à droite)
huile sur toile
64 x 75 cm
1997

1,000 - 1,200 €

320 •
ALEXANDER LOZOVOY (B. 1949)
Seafront promenade
mixed media on canvas
signed in Cyrillic ‘Lozovoy’ (lower right); signed, titled and dated ‘1999’ (on the reverse)
65 x 89.5 cm (unframed)

‘One day I was looking at my paintings through a microscope and saw that a single brush stroke consisted of organic, natural, connected 
transitions from colour to colour, which could not be said about the painting as a whole. I began to try and experiment in order to achieve 
the same effect on the entire canvas. I started using special emulsions, combining tempera with oil painting, using auxiliary materials, like 
concentrate of oak bark, white from chicken eggs, bee pollen and others. All this was not my invention. Oak bark and alder bark were used in 
ancient Russia to write book miniatures, honey and eggs were used in Europe in the Middle Ages. I have simply changed the proportions and 
used more components in one work.’ A. Lozovoy

ALEXANDER LOZOVOY (B. 1949)
Seafront promenade
techniques mixtes sur toile
signée en cyrillique ‘Lozovoy’ (en bas à droite) ; signée, titrée et datée ‘1999’ (au dos)
65 x 89,5 cm (sans cadre)

‘Un jour, je regardais mes peintures au microscope et j’ai constaté qu’un seul coup de pinceau était constitué de transitions d’une couleur à 
l’autre très organiques, naturelles et reliées entre elles, ce qui n’était pas le cas de la peinture dans son ensemble. J’ai commencé à essayer et à 
expérimenter afin d’obtenir le même effet sur l’ensemble de la toile. J’ai commencé à utiliser des émulsions spéciales, à combiner la détrempe 
avec la peinture à l’huile, à utiliser des matériaux supplémentaires, comme le concentré d’écorce de chêne, le blanc d’œuf, le pollen d’abeille 
et autres. Tout cela n’était pas mon invention. L’écorce de chêne et l’écorce d’aulne étaient utilisées dans l’ancienne Russie pour écrire des 
miniatures de livres, le miel et les œufs étaient utilisés en Europe au Moyen Âge. J’ai simplement modifié les proportions et utilisé plus de 
composants dans une même œuvre’.  A. Lozovoy

1,000 - 1,200 €
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Hermitage Fine Art offers private sales for clients who wish to buy and sell artworks outside of public auctions. 
We have access to a variety of important private collections worldwide in a range of categories including 

Fine Art, Russian art, Jewellery, Design Objects and more.

If you wish to buy, our team will be able to find something that meets your wishes on demand 
by doing research and requesting expertise on your behalf. 

Alternatively, we can sell your collection discretely at prices that are mutually agreed between the two parties. 
Moreover, we are able to put you in direct contact with art advisors and restorers.

For further information, please contact us directly by telephone or e-mail.

PRIVATE
SALE

‘APOLLO-SOYUZ’ CIGARETTES GIFT BOX
SIGNED BY COSMONAUT ALEXEY LEONOV
An autographed gift box comprising 10 cigarette packs
signed ‘Alexei Leonov’ and dated «21 07 75» 
Design of box and cigarette packs: Cosmonaut, Alexei Leonov
32 x 20 x 3 cm

Rare, signed gift box (of only fifteen signed by A. Leonov), one of the sets was presented to Leonid Brezhnev.

In 1975 the two leading space powers of the 20th century participated in a joint programme that was a major event for US-
Soviet relations. Spacecraft with Soviet and American crews Soyuz-19 (Alexei Leonov, Valery Kubasov) and Apollo-18 (Apollo, 
Thomas Strafford, Donald Slayton, Vance Brand) made a joint docking on July 15, 1975.
During 1975-1976, a series of postage stamps, postcards, photo albums and cigarettes called Soyuz Apollo were issued in the 
Soviet Union to commemorate the flight. The Soyuz Apollo cigarette brand included the famous Virginia tobacco of the 
American company Philip Morris and was developed by Philip Morris and the Soviet tobacco industry. . It was decided to 
produce the cigarettes at the USSR’s leading Moscow-based ‘Yava’ factory. All the cigarettes were packaged in attractive blocks 
of ten packs each. For top executives, cigarettes were packed in flat gift boxes of the same capacity.
The label design for Soyuz Apollo cigarettes features a painting by cosmonaut Alexei Leonov.

The chief engineer of the Yava factory personally visited Alexei Leonov, and the pilot cosmonaut signed fifteen gift boxes. Our 
box is one of them. One of the gift boxes was given to Leonid Brezhnev.
Leonid Brezhnev also said in his memoirs that he used to present Soyuz-Apollo cigarettes with his signature as a souvenir of the 
era.  
Leonov recalled: ‘Even in the Cold War conditions, there were people who proposed to implement a programme to dock two 
spaceships. The act of these people shows global thinking, a great concern for all humankind, not for one’s benefit. US 
President Richard Nixon took the initiative. He phoned Alexei Kosygin, Chairman of the USSR Council of Ministers, and 
proposed a programme to dock two spaceships in orbit so cosmonauts and astronauts could work together.’
For Soviet officials, the project proved to be very prestigious. For the first time, consumer products of international quality 
appeared on the country’s market and were highly appreciated by the people. Ten per cent of the cigarettes produced 
were exported to the United States, a rare event for Soviet-made consumer products.
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ПОДАРОЧНЫЙ БЛОК СИГАРЕТ «СОЮЗ АПОЛЛОН»
С АВТОГРАФОМ КОСМОНАВТА АЛЕКСЕЯ ЛЕОНОВА
10 пачек
Подпись А. Леонова и дата «21 07 75» (на коробке)
Дизайн коробки и сигаретных пачек: лётчик – космонавт, Алексей 
Леонов
32 x 20 x 3 см

Редкость, подписанный подарочный блок (из всего пятнадцати подписанных 
Леоновым), один из наборов был подарен Леониду Брежневу.

В 1975 две ведущие космические державы 20-века участвовали в совместной 
программе, ставшей крупным событием для отношений США и Советского 
союза. Космические корабли с советским и американским экипажами 
«Союз-19» (Алексей Леонов, Валерий Кубасов) и «Аполлон-18» (“Apollo”, 
Thomas Strafford, Donald Slayton, Vance Brand) совершили совместную 
стыковку 15 июля 1975 г.

В 1975—1976 годах в Советском Союзе в честь этого полета были выпущены 
серия почтовых марок, открытки, фотоальбомы, а также сигареты под 
названием «Союз Аполлон». Марка сигарет «Союз Аполлон» включала в 
состав знаменитый вирджинский табак американской компании Philip Morris 
и была разработана компанией Philip Morris вместе с советской табачной 
промышленностью. По словам Алексея Леонова, в смеси с молдавским 
табачным листом в пропорции 50 на 50. Производить сигареты было решено 
на ведущей в стране столичной фабрике «Ява». Все сигареты упаковывались 
в привлекательные блоки емкостью по десять пачек. А для высшего 
руководства сигареты упаковывали в плоские подарочные коробки такой же 
емкости. 

Дизайн этикетки для сигарет «Союз Аполлон» разработал сам участник 
экспедиции, летчик-космонавт Алексей Леонов.

Главный инженер фабрики «Ява» лично посетил Алексея Леонова, и летчик-
космонавт подписал пятнадцать подарочных коробок.  Наша коробка – одна из 
них. Одна из подарочных коробок была передана Леониду Брежневу.
Леонид Брежнев в своих воспоминаниях также говорил, что дарил 
сигареты Союз-Аполлон со своей подписью как сувенир эпохи.   

Леонов вспоминал: ‘Даже в обстановке холодной войны нашлись люди, которые 
предложили реализовать программу стыковки двух космических кораблей. 
Поступок этих людей говорит о глобальном мышлении, о большой заботе обо 
всем человечестве, а не о своей выгоде. Проявил инициативу президент США 
Ричард Никсон. Он позвонил председателю Совета министров СССР Алексею 
Косыгину и предложил реализовать программу стыковки двух космических 
кораблей на орбите, чтобы космонавты и астронавты поработали вместе и 
обратились к жителям Земли с одним лозунгом: «Ребята, давайте жить дружно.’

Для Советского руководства проект оказался очень престижным. Впервые на  
рынке страны появились потребительские изделия международного качества, 
получившие высокую оценку населения. Десять процентов произведенных 
сигарет были экспортированы в США, что было большой редкостью для 
потребительских товаров Советского производства.

price upon request

PRIVATE SALE PRIVATE SALE
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IVAN KONSTANTINOVICH AIVAZOVSKY
Figures by a moonlight shore
Oil on canvas
Signed in Cyrillic and dated 1858 (lower right)
41 x 33 cm.
Painted in 1858
Provenance:
From a private collection of the merchant and art collector in 
Russia, acquired before 1905.

The present work is included in the numbered archive of the 
artist’s work compiled by Gianni Caffiero and Ivan Samarine.

PRIVATE SALE
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PRIVATE SALE

PAUL CHMAROFF (1874-1950)
Bathers
signed (lower left)
oil on canvas
63 x 116.5 cm
1920s

Paul Chmaroff always felt a connection with his homeland upon emigrating from revolutionary Russia to Paris in 
1924. He expressed his reminiscences in a series of genre paintings of peasant life. They are unified by a single style, 
with large and dense strokes, sophisticated colours, and a spirit that affirms the joy of life and celebrates the beauty of 
a Slavic woman. Paul Chmaroff's “peasants” were popular at Paris exhibitions in the mid-20th century.
An impressionist glow of light and colour emantes from this painting. The artist fills the space with the sunshine and 
the air, creating local spots of colour: light pink and cadmium yellow on the skirts and white on the sleeves of the 
peasant women. Three shawls on their heads are particularly expressive, like three strokes of colour: cadmium red, 
golden ochre and grass green.
Paul Chmaroff had a particular sense of colour and ability to use oil paints in such a way that the neighbouring colours, 
though pure and self-sufficient, formed a dazzling symphony in combination with one another.
An incredible synthesis is developed by the artist, where a peaceful scene, femininity and the impressionist manner 
harmoniously complete each other. It is a silent conversation between two cultures.
It should be mentioned that the painter used several versions of his signature on the canvases (Chmaroff, P. Chmaroff, 
Schmarov, Shmarov). On this picture he signed "Schmarov" in the upper right corner.
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PRIVATE SALE

BERNARD BUFFET (1928 - 1999)
Low tide
signed and dated 'Bernard Buffet 67' 
(along upper edge)
oil on canvas
54 x 81 cm

Certificate of authenticity by Céline 
Levy, Galerie Maurice Garnier/Fonds de 
Dotation Bernard Buffet, Paris 23 June 
2018
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PRIVATE SALE

The son of painter and model Suzanne Valadon and an unknown father, Maurice Utrillo was one 
of the few Montmartre artists to actually be born there, and grew up living between the Parisian 
neighbourhood and Montmagny, on the northern outskirts of the city. Sharing his mother’s studio at 
12 rue Cortot, Utrillo sold his first painting in 1905, and had work shown in 1909’s Salon d’Automne. 
For many years he battled alcoholism and mental illness, and his family encouraged his painting in 
part to help him deal with his daily struggles. 

Utrillo is celebrated for his cityscapes, and his early paintings from 1904 onwards of Montmagny 
and Montmartre in particular helped establish his reputation. If a street or monument fascinated 
him, he could make numerous paintings of the same subject, and many of his paintings are noted for 
their energy and a deceptive naiveté of style. In particular, Utrillo is famous for his “white period” 
which spanned the years 1909-1914, and where he used a thick white impasto which he applied 
to the canvas with a palette knife, and sometimes mixed in plaster. As his contemporary, art critic 
Edmond Jaloux was quick to note, “In point of fact, naiveté and ingeniousness are more apparent 
than real, however, for one has only to examine with care a canvas by Utrillo to see to what extent 
one is dealing Wwith a true painter”, whose deep understanding of colour and his materials meant 
his work “imparts something magnificently luxurious to the dejected, desperate aspects of modern 
life" (quoted in A. Tabarant, Utrillo, Paris, 1926, p. 234). 

Painted circa 1908-1910, La Butte Pinson à Montmagny is a good example of his urban landscapes, 
and is both typical of his admired early period, and points towards his esteemed white period, with 
the colour and texture of the building on the left side of the image. Utrillo lived in the Butte Pinson 
from 1896 with his mother, her husband and Utrillo’s grandmother, after his stepfather built a house 
in the area, in an attempt to take Utrillo away from the bohemian life he was leading in Paris. Utrillo 
began painting here, and created a series of paintings of Montmagny from 1905 to 1908. While 
his mother was the first woman to be admitted into the Société Nationale des Beaux-Arts in 1894, 
Utrillo, like Valadon, had great talent but received little formal artistic training. His confident yet 
soft brushstrokes demonstrate a lingering influence of Impressionism, and the colours of the fence 
and trees in the front of the image are echoed by some of the multi-coloured rooftops one can see 
in the distance.

price upon request

MAURICE UTRILLO (1883-1955) 
La Butte Pinson à Montmagny 
signed 'Maurice Utrillo. V.' (lower left) 
oil on board laid down on board 
18 x 23 5/8 in. (45.7 x 60 cm.) 
Painted circa 1908-1910 
Provenance
Louis Libaude, Paris.
A. Comard, Paris.
Private collection, Switzerland.
Bernard d'Escayrac, Long Island.
Carstairs Gallery, New York.
Collection of James Pearson Duffy, May 1958.
Acquired by the current owner 2012
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Maître Patricia Grimaud - Palmero,  
Huissier près la Cour d’Appel de Monaco

ABSENTEE/TELEPHONE BIDDING FORM
The auction will take place in accordance with the General Terms and Conditions and the auction itself shall be regulated by these same 
Terms and Conditions. You are invited to read the General Terms and Conditions of Sale as well as the important information appended 
thereto, which indicate the costs you will be obligated to pay in the event of successfully purchasing a Lot, among other clauses relating 
to the auction sale. Do not sign this form unless you have received answers to all of your questions pertaining to the General Terms 
and Conditions. These Terms and Conditions are contractual commitments which bind and limit bidders and successful purchasers, in 
particular the Bailiff’s responsibility in regards to bidders as well as successful purchasers..

Privacy Policy 
Your personal data shall be kept by the Bailiff and the Organizer. We are committed to not provide your personal data to any extraneous 
person. However, we may occasionally contact you with information on goods and services we believe may be of interest to you, 
including those offered by third parties. 

In case you do not wish to receive such information (with the exception of information you may request), please check the box below.  

Would you like to receive information concerning our business via email? If not, please check the box below.         
Be sure to obtain all the information concerning a Lot at least 24 hours before the sale. The bidding will be rounded to the nearest 
increment. Please refer yourself to the important information found in the catalogue concerning your instructions made to the Organizer 
for the execution of your purchase orders. The Bailiff will seek to execute these orders on your behalf but shall not be held liable for any error.

If you wish to be called during the auction, please write « TEL » in the box « your bid ». For security reasons calls may be registered.
Telephone No. the day of the sale :..............................................................................................................

By signing this form, you acknowledge that you have been in possession, have read and understood the General Terms and Conditions presented by Me Patricia Grimaud-Palmero, Bailiff in 
Monaco, in particular Article 20, and further acknowledge having accepted the Terms and Conditions without reservation. If you are a first-time client of Me Patricia Grimaud-Palmero, please 
attach your bank account details.

 Name of sale  Date

 Location of sale MONACO  Company Name

 First name  Last name

 Address Customer Number

 City  Zip code Country

 Tel. No  Fax

 Tel. No  E-mail

 Mobile phone  Are you an individual bidder __or a company bidder __

 VAT Number

 Telephone No. the day of the sale :

Paddle number

Lot n° Brief Description Your bid excluding VAT, commissions and fees in Euros

Your Signature Date
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Buyers and Sellers are requested to carefully read the explanations of cataloguing practice and conditions set out below which
contain terms on which Hermitage Fine Art (“HFA” or “the auctioneer”) conduct sales and handle other related matters.

All auctions held in the Principality of Monaco take place under the supervision of a Monegasque Bailiff (‘Huissier de
Justice’) who, as an officer of the courts of Monaco, draws up the certified record of the sale and is responsible for all
legal matters relative to the sale.

Bidders are reminded that Conditions 16 and 17 require them to investigate lots prior to bidding and which contain
specific limitations and exclusions of the legal liability of HFA and sellers.

1.BIDDING PROCEDURES AND IDENTIFICATION OF THE BUYER
1.1. Bidders are required to provide their details before bidding and to satisfy any security arrangements before entering
the auction room to view or bid.
1.1.1. For individuals, we will require: i) a satisfactory proof of identity (i.e. a government-issued photo ID); ii) a proof of
residential address (i.e. an utility bill or a bank statement); iii) satisfaction of any security arrangements before entering
the auction room to view or bid;
1.1.2. For Companies, we will require company details including (i) a deed of incorporation; (ii) a government-issued
photo ID of directors, shareholders, and ultimate beneficial owner(s).
1.1.3. Bidders shall be deemed to act as principals. If a Bidder wishes to Bid on behalf of a third party (‘Bidding Agent),
he or she shall expressly notify HFA before the Auction begins, stating the name and address of the party the Bidder is
representing and providing government-issued photo ID of the bidding agent, as well as proof of identity of the ultimate
client on whose behalf the agent is acting, as well as submitting a proof of authority.
1.1.4. All bidders must provide the details of the bank account from which they intend to pay for the lot as well as proof
that they are the holders of the account.
1.2. Each Bidder will receive a paddle number only after completing the registration form.
1.3. The maker of the highest bid accepted by the auctioneer conducting the sale shall be the buyer at the hammer price,
and any dispute about a bid shall be settled at the Bailiff’s and HFA’s absolute discretion by reoffering the Lot during the
course of the auction or otherwise. The auctioneer shall act reasonably in exercising this discretion.
1.4. HFA’s right to bid on behalf of the seller is expressly reserved up to the amount of any reserve, and the right to
refuse any bid is also reserved.
1.5. Increments
1.5.1. Bidding increments shall be at the auctioneer’s sole discretion.
1.5.2. The auctioneer may open the bidding on any lot by placing a bid on behalf of the seller. The auctioneer may
further bid on behalf of the seller, up to the amount of the reserve, by placing consecutive or responsive bids for a lot

2. ABSENTEE BIDS/ BIDS FROM THE INTERNET
2.1. Bids by Bidders who are not present shall be made by telephone, or by fax, or by e-mail and shall be deemed received by HFA:
a) Upon delivery if delivered by hand; or
b) Within 2 hours following the transmission if sent by fax or by email.
2.2. Bids made in writing – If several Bids of the same amount have been made in writing for one and the same Lot,
the Bid that HFA received first will be accepted unless a higher Bid has been submitted or is made. If several Bids are
received on the same day, the Bid awarded shall be decided by Lot. Each Bid in writing generally deemed a maximum
Bid shall only be utilized by HFA in protecting their interests to the extent that it is necessary to outbid another offer.
2.3. Bids made by telephone – Bids made by telephone are carried out for the Bidder by HFA. HFA may record any
telephone conversation. By applying to Bid by telephone, the Bidder consents to such recording.
2.4. HFA shall not be responsible for any errors or omissions in connection therewith.
2.5. HFA use the services of external online platforms. Bidders will have the possibility to Bid through those platforms.
2.6. HFA decline responsibility for – but not limited to – negligence, lost profits, or any special, incidental, or
consequential damages that may result from the use of, or the inability to use, the platforms.

3. COMMISSION BIDS
3.1. Prospective buyers are strongly advised to attend the auction and are always responsible for any decision to bid for
a particular lot and shall be assumed to have carefully inspected and satisfied themselves as to its condition.
3.2. However, if so, instructed clearly and in writing, HFA may execute bids on a buyer’s behalf. Neither HFA nor their
employees or agents shall be responsible for any failure to do so.
3.3. Where two or more commission bids at the same level are recorded, HFA reserve the right in our absolute discretion
to prefer the first bid so made.

4. THE PURCHASE PRICE
4.1. The Buyer shall pay the Hammer Price (‘HP’) price together with a premium thereon as well as any applicable taxes
or costs as part of the Purchase Price.
4.2. HFA’s premium is calculated as follows:
Lots up to and including € 250,000.00 HP 25% HP excluding VAT

(26,375% including VAT for books and 
30% including VAT for other lots)

Lots between € 250,001.00 and € 2,500,000.00 HP 21.5% of the Hammer price excluding  VAT
(22,68% including  VAT for books and 
25.8% including VAT for other lots)

Lots above € 2,500,001.00 HP 12.5% of the Hammer price excluding VAT 
(13,18%  including VAT for books and 
15% including VAT for other lots)

4.3. Any Lot purchased through the online platform of HFA or any other sales and auction platforms (such as Invaluable, 
Drouot live, Auction.fr, Bidspirit etc.) will be subject to an additional premium of 3% (5% for Invaluable) of the Hammer 
Price (VAT included). Extra fees may vary. The Buyer is obliged to verify the amount with each particular platform. 
4.4. The total purchase price may include additional fees, such as VAT, customs brokers fees, etc.

5. TEMPORARY IMPORTATION, VAT AND OTHER TAXES
5.1. Any Lot marked with a symbol “(+)” are “freeport” and are as such subject to import tax and customs brokers fees.
5.2. A Buyer intending to import the aforesaid Lot into the European Union is informed that import tax will be due on the
HP (e.g.: 5.5% for antiques and works of art 20% for jewellery and watches). Import tax and customs brokers fees shall
be paid to HFA in addition to the other fees.
5.3. Any other Lots are in free circulation within the European Union.
5.4. The buyer shall be responsible for checking and fulfilling all the conditions for the transportation of the Lots to their
destination, including, but not limited to, checking the import status of the Lots, and the regulations for importation at
destination.
5.5. If there is no ”+” symbol, HFA are able to use the Margin Scheme and VAT will not normally be charged on HP
5.6. Lots with Δ symbol. These items will be sold under the normal Monaco VAT rules and VAT will be charged at the
standard rate on HP, buyer’s premium, and where else applicable.
5.7. The amount in lieu of VAT charged on Buyer’s Premium may be refunded provided the purchaser resides outside of
the European Customs Union and that the property is exported from the European Customs Union within 3 months of the
sale. HFA must be provided with the appropriate proof of export immediately after export of the goods.

6. PAYMENT
6.1. The winning bidder must pay to HFA the total amount due in euros (EUR or €).
6.2. Any payments made by a buyer to HFA may be applied towards any sums owing by the buyer to HFA on any account 
whatever, without regard to any direction of the buyer or his agent.
6.3. Payments must be made by wire transfer to HFA’s bank account, by check (see 6.4) or by credit card (see 6.6).
6.3.1. Payment must be made from the same account declared at the time of registration.
6.3.2. If the bidder intends to pay for the item from an account held by the third person, the third person must be 
identified accordingly.
6.3.3. Please note that HFA reserve the right to decline payments received from anyone other than the buyer of record 
and that clearance of such payments will be required.
6.4. Payment by cheque will only be accepted if the cheque is issued by a bank located in Monaco or in France, and 
collection of the lot will only be possible once the amount of the cheque has been credited to HFA’s bank account.        
6.5. Payment by cash will be possible below 30,000.00 € if the payment is made in Monaco.
6.6. Payment by credit card is subject to additional online banking charges.

7. TITLE AND COLLECTION OF PURCHASES
7.1. The fall of the hammer and the pronouncement of the word ‘adjuge’ by the Bailiff determines the conclusion of the
purchase contract between the seller and winning bidder, now considered to be the buyer.
7.2. The buyer shall at his or her risk and expense collect any lots that he has purchased and paid for from HFA’s
premises not later than 5 working days following the day of the auction or upon the clearance of any cheque used for
payment (if later) after which the buyer shall be responsible for any collection, storage and insurance charges.
7.3. The transfer of ownership of a Lot in favour of the Buyer shall take place only after full Payment, and receipt, of the
Purchase Price as determined in Art. 5.
7.4. No purchase may be collected and HFA shall not release any lots to the buyer or his or her agent until it has been paid for in full.
7.5. If a winning bidder has not provided already provided proof of identification, he or she will be asked to provide
appropriate documentation (i.e. a government-issued photo ID, proof of residential address such as utility bills) before
property or sale proceeds are released.

8. LOSS OR DAMAGE
8.1. Buyers are reminded that HFA will accept liability for loss or damage to lots for a maximum period of five (5) days
after the date of the auction.

9. REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES

9.1.If any Lot is not paid for in full and taken away in accordance with these Conditions or if there is any other breach of

these Condition, HFA, as agent for the seller and on its own behalf, shall at HFA’s absolute discretion and without

prejudice to any other rights we may have, be entitled to exercise one or more of the following rights and remedies:
a) To proceed against the buyer for damages for breach of contract;
b) To rescind the sale of that lot and/or any other lots sold by HFA to the buyer;
c)  To resell the lot (by auction or private treaty) in which case the buyer shall be responsible for any resulting deficiency 
in the total amount due (after crediting any part payment and adding any resale costs). Any surplus so arising shall 
belong to the seller;
d) To remove, store and insure the lot at the Buyer’s expense and, in the case of storage, either at their premises or elsewhere;
e) To charge interest at a rate not exceeding 1.5% per month of the total amount due to the extent it remains unpaid for 
more than 5 working days after the sale;
f) To retain that or any other lot sold to the buyer until the buyer pays the total amount due;
g) To reject or ignore bids from the buyer or his agent at future auctions or to impose conditions before any such
bids shall be accepted;
h) To apply any proceeds of sale of other Lots due or in future becoming due to the buyer toward the settlement of
the total amount due and to exercise a lien (that is a right to retain possession of any of the Buyer’s property in their 
possession for any purpose until the debt due is satisfied).
9.2. HFA shall, as agent for the seller and on their own behalf pursue these rights and remedies only so far as is
reasonable to make appropriate recovery in respect of breach of these conditions.

GENERAL TERMS AND CONDITIONS OF SALE

require additional licences or certificates upon importation to any country.
16.5.1. Please note that the ability to obtain an export licence or certificate does not ensure the ability to obtain an import
licence or certificate in another country, and vice versa. HFA suggest that buyers check with their own government
regarding wildlife import requirements prior to placing a bid.
16.5.2. It is the buyer’s responsibility to obtain any export or import licences and/or certificates as well as any other
required documentation.
16.6. The buyer is responsible for checking and fulfilling all conditions of the transportation of the acquired lots to the
final destination, including but not limited to checking the import and export status of the lots, passports and export
licences, and regulations for importation at the destination. Under no circumstances shall HFA or the Bailiff be pursued
for non-compliance or non-completion of the said formalities.
16.7. Please note that HFA are not able to assist buyers with the shipment of any lots containing ivory and/or other
restricted materials into the US. A buyer’s inability to export or import these lots cannot justify a delay in payment or a
sale’s cancellation.

17. ARTIST RESALE RIGHTS (DROIT DE SUITE)
17.1. Pursuant to the European Union’s Artist’s Resale Rights Directive, which has been adopted by the EU, living artists
and artists who died within 70 years prior to the date of the sale are entitled to receive a resale royalty each time their
art work is sold by an art market professional in the European Union, subject to certain conditions.
17.2. HFA shall collect the resale royalty due to the artists or their estates from buyers of lots with a hammer price
(excluding buyer’s premium and excluding VAT) in excess of €1,000. Any purchaser of a lot to which Artist’s Resale Right
applies will be charged the amount of the resale royalty, which will be added to the invoice.

18. PREEMPTION OF THE MONEGASQUE GOVERNMENT (PREEMPTION)
18.1. When either works of art or private documents relating to national historical or cultural heritage are on sale, a right
of pre-emption may be exercised by the Monegasque State.
18.2. The Bailiff is required, at least fifteen days before the date of the sale, to notify the Minister of State and to provide
him with all useful information concerning the works or documents presented.
18.3. The bailiff shall be informed of the decision of pre-emption immediately after the adjudication of the lot and is
mentioned in the minutes of the auction. It must be confirmed within fifteen days. The exercise of the right of preemption
has the effect of subrogating the State to the winning bidder.

19. MISCELLANEA
19.1. Any indulgence extended to bidders, buyers or sellers by HFA notwithstanding the strict terms of these Conditions
or of the Terms of Consignment shall affect the position at the relevant time only and in respect of that particular
concession only, in all other respects these Conditions shall be construed as having full force and effect.
19.2. HFA shall have the right at their discretion, to refuse admission to its premises or attendance at its auctions by
any person.
19.3. All notice to any buyer, seller, bidder or viewer may be given by first class mail or email in which case it shall be
deemed to have been received by the addressee 48 hours after posting.

20. LAW AND JURISDICTIONS
20.1.The General Conditions are regulated by and constructed in accordance with the laws of the Principality of 
Monaco. Any legal action or dispute arising out of or in connection with these Terms and Conditions shall be settled by 
the Courts of Monaco.

10. THIRD PARTY LIABILITY
10.1. All members of the public on HFA’s premises are there at their own risk, and must note the lay-out of the
accommodation and security arrangements.
10.2. Accordingly, neither HFA nor their employees or agents shall incur liability for death or personal injury or similarly
for the safety of the property of persons visiting prior to or at a sale.

11. AGENCY
11.1. HFA act as agent only and disclaims any responsibility for default by sellers or buyers.
11.2. HFA will not be responsible in the event of any Buyer or Seller failing to fulfil their respective agreements.

12. TERMS OF SALE
12.1. The seller acknowledges that lots are sold subject to the stipulations of these Conditions in their entirety, and on 
the Terms of Consignment as notified to the consignor at the time of the entry of the lot.

13. DESCRIPTIONS AND CONDITIONS 
13.1. Whilst HFA seek to describe lots accurately; it may be impractical for HFA to carry out exhaustive due diligence
on each Lot.
13.2. Prospective buyers are given ample opportunities to view and inspect before any sale and they (and any
independent experts on their behalf) must satisfy themselves as to the accuracy of any description applied to a Lot.
13.3. Solely as a convenience, HFA may also provide condition reports. The absence of reference to the condition of a
lot in the catalogue description does not imply that the lot is free from faults or imperfections.
13.4. Prospective buyers also bid on the understanding that, inevitably, representations of statements by HFA as to
authorship, genuineness, origin, date, age, provenance, condition or estimated selling price involve matters of opinion.
13.5. HFA undertake that any such opinion shall be honestly and reasonable given. Neither HFA, nor their employees or
agents nor the seller accept liability for correctness of such opinions, and all conditions and warranties, whether relating
to description, condition, or quality of lots, express, implied, or statutory, are hereby excluded. All lots are sold “as is”.
13.6. The estimate does not represent a prediction or a guarantee of the actual selling price of a lot or of its value for
any other purpose. The estimates do not include the buyer’s premium, nor any applicable Artist’s Resale Right fee,
VAT or other taxes.
13.7. All electrical and mechanical goods are sold on the basis of their artistic and decorative value only and should not
be assumed to be operative. It is recommended that prior to any intended use, the electrical system is checked and
approved by a suitably qualified technician.
13.8. Special terms may be used in catalogue descriptions of particular classes of items in which case the descriptions
must be interpreted in accordance with any glossary appearing in the catalogue.

14. JEWELLERY
14.1. Coloured gemstones (such as rubies, sapphires and emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These methods are accepted by the international jewellery trade but may
make the gemstone less strong and/or require special care over time.
14.2. All types of gemstones may have been improved by some method. A registered bidder may request a gemmological
report for any item which does not have a report if the request is made to HFA at least three weeks before the date of
the auction and you pay the fee for the report.
14.3. HFA do not obtain a gemmological report for every gemstone sold in its auctions. Where HFA get gemmological
reports from internationally accepted gemmological laboratories, such reports will be described in the catalogue.
14.4. If no report is available, treatment or enhancement of the gemstones cannot be excluded.

15. FORGERIES
15.1. A lot which is satisfactorily proved to be a deliberate forgery may be returned to HFA by the Buyer within 21 days
from the Auction provided it is in the same condition as when bought, and is accompanied by particulars identifying it
from the relevant catalogue description and a written statement of defects.
15.2. If HFA are satisfied by accepted experts from the evidence presented that the lot is a deliberate forgery, it
shall refund the money paid by the buyer for the lot including any buyer’s premium provided that if (i) the catalogue
description reflected the accepted view of scholars and experts as at the date of sale or (ii) the buyer personally is not
able to transfer a good and marketable title to HFA, the buyer shall have no rights under this Condition.
15.3. The right of return provided by this Condition is additional to any right or remedy provided by law or by these
Conditions of Sale.

16. TRANSPORTATION AND EXPORT OF ADJUDICATED LOTS
16.1.In view of the Customs Union existing between France and Monaco, any exports outside the Principality of Monaco
are subject to the rules and regulations applicable in France.
16.2. Depending on the export destination and on their nature, certain lots may require an export licence and/or a
certificate in order to be released to the buyer, which the buyer must obtain from the competent authorities.
16.3. Any lot coming from the Customs Union or benefiting from a temporary importation, if it remains in the Customs
Union, may be removed upon presentation of a proof of payment of the Purchase Price.
16.3.1. If the Buyer intends to export the Lot outside of the Customs Union, it will be up to him to perform all the
necessary procedures and formalities required by the applicable law.
16.4. The denial of any licence required or delay in obtaining such licence cannot justify the cancellation of the sale or
any delay in making payment of the total amount due. HFA, upon request and for an administrative fee, may apply for
a licence to export the lot(s) outside Monaco.
16.5. Endangered Species Items made of or incorporating plant or animal material, such as coral, crocodile, ivory,
whalebone, tortoiseshell, etc., irrespective of age or value, may require a licence or certificate prior to exportation and
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