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PAUL EMILE BERTHON (1872-1910)

Salon des Cents

signed ‘Paul Berthon’ in plate (lower left)
and ‘A. Barret’ in plate (lower right)
lithograph in colours

image: 47 x 36 cm

Executed in 1897

Literature : Les Femmes 1900 — La donna
Art Nouveau, 2019 (Cléo de Mérode)

1,200 - 1,500 €
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ALPHONSE MUCHA (1860 - 1939)
Poster for ‘Lorenzaccio’ in Theatre de la
Renaissance

signed in plate ‘Mucha’ (lower right)
lithograph in colours

printed by Imprimerie Chaix

image: 35.5 x 14 cm

1,800 - 2,000 €
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ALPHONSE MUCHA (1860 - 1939)
Poster for "La Samaritaine' in Theatre de
la Renaissance

signed in plate ‘Mucha’ (lower right)
lithograph in colours

printed by Imprimerie Chaix

image: 37 x 14 cm

1,000 - 1,200 €
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ALPHONSE MUCHA (1860 - 1939)
Poster 'JOB'

signed in plate ‘Mucha’ (lower right)
lithograph in colours

printed by Imprimerie Chaix

image: 27 x 20 cm

1,000 - 1,200 €
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E. BRETON

‘Woman with arums

signed and dated (lower right)
oil on canvas

55x46 cm

Painted in 1903

1,000 - 1,200 €

6

FORTUNEY (1878-1950)

Two portraits

1. Elegant woman with fur coat

II. Young woman in the park with flowers
signed (lower left)

gouache on paper

53x355cm

1,200 - 1,500 €
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SYMBOLIST SCHOOL, EARLY 1900S
Muse with harp and couple with greyhounds

oil on canvas laid on board
illegible signature lower right
40 x 60 cm

1,100 - 1,300 €

h)

BERTRAND
Lake shore

oil on canvas
46.5x 54 cm
Painted circa 1920s

600 - 700 €

Qe

PAUL FRANZ NAMUR (1877-1958)
An artist and his model

signed and dated ‘Paul Franz Namur
1913’ (lower right)

oil on canvas

46.5 x 55 cm

Painted in 1913

500 - 600 €
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XX CENTURY
Reclining nude

signed illegibly (lower left)
55.5x 81 cm

950-1,100 €

11

PAUL BONNAUD (1873-1953)
Virgin and child

signed ‘P. Bonnaud’ (lower right) and
inscribed ‘Limoges’ (lower left)
polychrome enamel on copper
21x15cm

750 - 900 €
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LOUIS ICART (1888-1950)
Little butterflies

signed in pencil ‘Louis Icart’
(lower right)

etching on paper

36 x 47 cm

Executed in 1926

Literature: Holland, Catania,

Isen, Louis Icart, The Complete
Etchings, 2002

1,200 - 1,500 €
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LOUIS ICART (1888-1950)

Parrots

signed in pencil ‘Louis Icart’
(lower right)

etching on paper

36 x47 cm

Executed in 1925

Literature: Holland, Catania,

Isen, Louis Icart, The Complete
Etchings, 2002

700 - 800 €

14+

LOUIS ICART (1888-1950)

Faust

signed in pencil ‘Louis Icart’ (lower right)
etching on paper

54 x 34 cm

Executed in 1928

Literature: Holland, Catania, Isen, Louis
Icart, The Complete Etchings, 2002

800-900 €

Louis Icart est né en 1888 a Toulouse, artiste frangais connu pour ses dessins de
emmes glamour, souvent érotiques ou légerement humoristiques, ainsi que pour
représentations de la vie parisienne des années 1920. Son art est principalement
influencé des grands maitres de la peinture frangaise du XVIlle siecle, Jean Antoine
Watteau, Frangois Boucher et Jean Honoré Fragonard.
1l devient une personnalité majeure de la période Art déco et durant les années
1920 et 1930 son travail gagne en popularité a la fois aux Etats-Unis et en
Europe. Il travaille également en tant que designer de studios de mode a l’époque
ou l'industrie subit un énorme changement, passant du conservatisme du XIXe
siecle a une simplicité progressive.

Louis Icart was born in 1888 in Toulouse, France, a French artist known for his
drawings of glamorous females, often erotic, or slightly humorous, as well as
his depictions of Parisian life in the 1920s. His art is mainly influenced by the
great masters of 18th century French painting, Jean Antoine Watteau, Frangois
Boucher, and Jean Honoré Fragonard.

He became a major figure of the Art Deco period and during the 1920s and 1930s
his work gained popularity both in the United States and in Europe. He also
worked as a designer for fashion studios at a time when the industry was undergoing a
huge change from 19th century conservatism to progressive simplicity.
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WILLIAM ALBERT ABLETT (1877-1936)

Reclining nude with parasol

signed in pencil ‘William Ablett’ (lower right),

monogram ‘W’ in plate (lower left)
etching on paper

published by Estampe Moderne, Paris, 1928

plate: 39 x 49 cm, sheet: 53 x 59 cm

500 - 600 €

16

EDOARDO DALBONO (1841-1915)
Portrait of a man laughing

signed ‘E. Dalbono’ (lower right)

oil on ceramics (?)

20x 11 cm

600 - 700 €
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17 - 18+

P. MARIE (XIX-XX) SOLATIUM, PSEUDONYM OF MARIO BUONSOLLAZZ1
Etrennes aux Dames, Paris Almanach, 1897 (1859-1933)

signed in plate ‘P. Marie’ (lower left) Caricature of a gentleman

lithograph in colours (poster) signed and dated ‘Solatium 1884’

printed by Sagot, Paris pen and gouache on paper

image: 88.5x 31.5 cm 35x25.5cm

Executed in 1897 Executed in 1884
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600 - 700 € 500-600 €
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HENRI PRIVAT-LIVEMONT (1861-1936)
The painter

signed, located, and dated in plate ‘Privat Livemont Brux 1901’

(lower left)
lithograph in colours
Image 50 x 32 cm
Printed in 1901

1,700 - 2,000 €

20

FRANZ SERAPH HANFSTAENGL
(1804 - 1877)

Japanese Erotic Scenes, three litho-
graphs

stamp ‘FRANZ HANFSTAENGL
MUNCHEN?” (on the reverse)

lithograph on paper

47.4 x 35.4 cm (each)

600 - 800 €

Franz Seraph Hanfstaengl was a
Bavarian painter, lithographer, and
photographer. Nicknamed «Count Li-
tho», Hanfstaengl gained popularity by
producing lithographic portraits of
Munich society. In 1833, he founded
his own lithographic establishment
in Munich, which he ran until 1868,
and to which he Ilater added an
art print shop and, in 1853, a
photographic studio. Between 1835
and 1852, Franz Hanfstaengl produced
some 200 lithographic reproductions
of masterpieces from the Dresden
picture gallery. Later he became a
court photographer and took portraits
of the young King Ludwig II of Ba-
varia, Franz Liszt, Richard Wagner,
Otto von Bismarck, the Austrian
Empress Elisabeth and many others.
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ELISABETH SONREL (1874-1953)

Fleurs de serre, Fleur des champs, Fleurs de montagne,
Fleurs des eaux - series of four lithographs

each signed in plate ‘Elisabeth Sonrel’ and titled
lithographs in colours

image: 58 x 27 cm

Printed in 1901

Literature : Les Femmes 1900 — La donna Art Nouveau,
2019, p. 200-201

4,000 - 5,000 €
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FRENCH ART DECO COIFFURE DESIGN
inscribed ‘Coiffure exécutée par Mme Yvonne

de Tournville. Primée le 20 janvier 1919. LUNA
PARK’ (lower right)

pencil on paper

39x 29 cm

Executed in 1919

350 - 400 €

23

HENRY JULIEN DETOUCHE (1854-1913)
Reclining nude

signed ‘H. Detouche’ (along lower margin)
sanguine and white chalk on paper

diameter: 21 cm

300 - 400 €
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TINA BLAU-LANG (1845-1916)

Resting in the countryside
signed 'T. Blau' (lower right)
oil on canvas

31 x40.6 cm

8,000 - 10,000 €

Tina (Regina Leopoldine) Blau, born in Vienna in 1845, was the only
Jewish woman artist in her generation to be professionally recognized.
Encouraged by her family to pursue art, Blau made her artistic debut
in 1867 and her paintings were included in the 1873 Viennese World
Exhibition. She studied with various artists and traveled to Italy, the
Netherlands, France, and an artist colony in Hungary. She returned
to Vienna in 1875 and shared a studio with the landscape painter
Emil Jakob Schindler until 1879. Blau rose to international fame with
shows in Vienna in 1882 and Paris in 1883, and she was praised for her
modern and innovative uses of light and color. Tina Blau represented
her own innovative position within Austrian landscape painting in
the last quarter of the nineteenth century. She painted in the so-called
Austrian Stimmungsimpressionismus (atmospheric Impressionism)
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TINA BLAU-LANG (1845-1916)
Rural autumn landscape

signed 'T. Blau' (lower right)

oil on canvas

44x32.5cm

8,000 - 10,000 €



Bernard Buffet, peintre, lithographe,
dessinateur francais de génie tres
précoce, figure sans réserve parmi les
plus grands artistes francais figuratifs
de ['époque d’apres-guerre. Artiste
expressionniste, composant aussi bien
des personnages que des figures, nus,
animaux, paysages, intérieurs, natures
mortes, fleurs, aquarelliste, c’est
également un peintre de décors et un
illustrateur:

1l commence a peindre et dessiner des
l’dge de dix ans. A I'dge de quinze ans,
Buffet passe avec succes le concours a
Dentrée de 1’Ecole des beaux-arts de
Paris et y intéegre [’atelier du peintre
Eugene Narbonne.

En 1946, il débute au “Salon des
moins de trente ans‘ a la Galerie
des beaux-arts avec un autoportrait.
L’année suivante il expose “L’Homme
accoudé** au Salon des indépendants.

La personnalité de Buffet va se révéler
en 1947 avec ses premiers personnages
anguleux qui le classeront dans la
mouvance expressionniste misérabiliste
de Francis Gruber et de Georges
Rouault. Artiste en difficulté, Buffet
est soutenu par un marchand d’art,
Emmanuel David, en 1948, lequel fut
véritablement a l’origine de sa carriéere
internationale avec une premiere
exposition a la Galerie Drouant-David.

27 e

BERNARD BUFFET (1928 - 1999)
Low tide

signed and dated 'Bernard Buffet 67'
(along upper edge)

oil on canvas

54 x 81 cm

Certificate of authenticity by Céline
Levy, Galerie Maurice Garnier/Fonds
de Dotation Bernard Buffet, Paris 23
June 2018

BERNARD BUFFET (1928 - 1999)
Marée basse

signé et daté 'Bernard Buffet 67' (en
haut au milieu)

huile sur toile

54 x 81 cm

Certificat d’authenticit¢ de Céline
Levy, Galerie Maurice Garnier/ Fonds
de Dotation Bernard Buffet, Paris le 23
juin 2018

190,000 - 210,000 €
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VENETIAN SCHOOL,

17TH CENTURY

Judith with the head of Holofernes
oil on canvas

75.5x 98 cm

Painted circa 1640

The story of Judith and Holofernes comes from the
deuterocanonical Book of Judith in the Old Testa-
ment. The beautiful Israelite widow Judith decided
to save her city, besieged by the Assyrians. She went

into the enemy camp of Holofernes, an Assyrian in-

vading general, to win his confidence. During a great
banquet, Judith seduced Holofernes, then beheaded
him while he was drunk. She returned to her city
with the severed head, and the Hebrews defeated the
enemy. Judith was understood in the Renaissance as
a symbol of civic virtue, of intolerance of tyranny
and of a just cause triumphing over evil

4,000 - 5,000 €
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ATTRIBUTED TO SIMON DE CHALONS (1535-1585)
Ecce homo

oil on panel

39x 34 cm

11,000 - 13,000 €
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LUCA GIORDANO (1634 - 1705), CIRCLE OF
Susanna and the Elders

oil on canvas

173 x 123 cm

Provenance: Private collection, Italy

§ : 50,000 - 70,000 €

=

Xr

Luca Giordano was an Italian late-Baroque painter. Born in Naples, Luca Giordano
studied in Rome, Parma and Venice and developed an elaborate Baroque style fusing
Venetian and Roman influences. From 1692 to 1702 Giordano served as court
painter to King Charles II of Spain decorating, among other important works, the
ceilings of the Escorial, the Cathedral of Toledo, and the Buen Retiro in Madrid.
Considered the leading Neapolitan painter of the 17th century, his work influenced
many other artists in Italy, and he had many pupils and followers. His paintings express
the drama of religious and mytholo- gical subjects in large-scale canvases and frescoes.
The present grand scale painting is a representation of a biblical narrative from chapter
13 of the Book of Daniel: two elderly men are shown spying on a young married
woman named Susanna. Susanna was taking a bath in her garden when the two elders
came in. The elders spied on Susanna and then de-manded sexual favors from her,
which she refused. To take revenge, the men decided to ruin Susanna’s reputation and
falsely accused her of adultery - a crime which was punishable by stoning. The young
Daniel decided to help Susanna, he questioned the elders separately, and observed that
details in the two elders’ stories did not match up. Their conflicting stories revealed the
falsehood of their testimony, thus clearing Susanna’s name.The subject was relatively
common in European art from the 16th century with Susanna exemplifying the virtues
of modesty and fidelity. In practice however, it allowed artists the opportunity to display
their skill in the depiction of female nudes, often for the pleasure of their male patrons.
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ANTONIO CARRACCI (1583 - 1618)
The father, his son and their donkey

oil on canvas

45,7 X 65,5 cm

Painted circa 1615-1616

Provenance: Private collection, Italy
Expertise: Professor Maurizio Marini

20,000 - 25,000 €

According to Professor Maurizio Marini,
the present work is one of four paintings
executed by Antonio Carracci depicting
four episodes of a famous fable. In this
fable, a man and his son are accompanied
by their donkey and meet constant criticism
from passers-by for how they treat the
donkey for leaving the elderly walking
by (representing egosim of a child), or the
young son walking along, for not riding it,
or for overburdening their beast, when they
both ride the donkey. The story’s purpose
is to show that eve-ryone has their own
opinion and there is no way one can satisfy
all. The location of three other paintings is
now unknown. This painting, as Professor
Marini suggested, could be dated 1615-
1616, the artist’s most significant period,
when he executed the frescoes in the
Church of San Bartolomeo in Rome, on
the Tiber Island between 1612 and 1614.
Born in Venice, Antonio was the son of
the artist Agostino Carracci and a Venetian
courtesan, Isabella. He first apprenticed
with his father. When his father died,
Antonio moved to Rome to work under
his uncle Annibale from 1602 until 1609,
and for whom he may have worked with
other studio assistants on the frescoes in
the Galleria Farnese. Later, he made a
short visit to Bologna to join the workshop
of Ludovico Carracci, and returned to
Rome in 1610 to work with Guido Reni.In
Rome, Antonio executed many important
commissions, such as the decoration of
three chapels in S. Barolomeo all’Isola and
a fresco in one of the rooms of the Pope’s
palace at Monte Cavallo commissioned by
Cardinal Michelangelo Tonti, the frescoes
of the Galleria Farnese.
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VENETIAN SCHOOL, 17™ CENTURY
Venus, Cupid and Pan

oil on canvas

83 x 63 cm

2,000 - 3,000 €
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C.V.D. HEYDEN, FLEMISH SCHOOL,
17TH CENTURY

Bridge on the waterfall

signed ‘C.v.d. Heyden’ (on the reverse)

oil on panel

40.5x49.5 cm

4,000 - 5,000 €



34
NATALE SCHIAVONI (1777-1858),
ATTRIBUTED TO

Il sonno

label on reverse ‘Schiavoni/il sonno’
oil on copper

49 x 39.5 cm

1,700 - 2,000 €
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JOHN HOPPNER (1758-1810)
Portrait of a lady

oil on canvas

74 x 62 cm

Painted in 1796

5,200 - 6,000 €




36

NORTHERN ITALIAN SCHOOL,
18™ CENTURY

Child playing

oil on canvas

57 x 36 cm

800 - 1,200 €

37

FLEMISH SCHOOL, 19™ CENTURY
In the tavern

oil on canvas

50 x 142 cm

1,500 - 2,000 €
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JOHN SYER (1815-1885)
Promenade in the park

oil on canvas
33x43 cm

900 - 1,000 €

39
20TH CENTURY

Neapolitan landscape
oil on canvas
34 x 46 cm

800 - 1,000 €

40
ARNALDO NUSSI (1902-1977)

Landscape in Val Brembana
signed ‘A. Nussi’ (lower right),
signed, titled, and dated (?) in val
Brembana 1955 Arnoldo Nussi’ (on
the reverse)

oil on panel

30x40 cm

600 - 700 €
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JOHN ABORN (XIX-XX)

Autumn landscape

signed ‘John Aborn’ (lower left)
watercolour on paper

35x46 cm

1,100 - 1,300 €

42

FRENCH SCHOOL, LATE
19TH - EARLY 20TH
CENTURY

Beach scene, Deauville
oil on panel
41.5x27 cm

900 - 1,000 €

43+

GIOVANNI MARCH (1894-1974)
Girl by the seaside

signed G. March’ (lower right),
signed again, dated, and inscribed
(on the reverse)

50x 70 cm

Painted in 1971

700 - 800 €

TMaRCH
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ORIENTALIST SCHOOL, 20TH
CENTURY

Street scene

illegibly signed (lower right)

oil on canvas

70 x 48.5 cm

1,400 - 1,600 €

45+

NEAPOLITAN SCHOOL,
20TH CENTURY

Teacher with his students

oil on canvas
50x 40 cm

700 - 800 €

46
XX CENTURY

Street scene

illegibly signed (lower right)
oil on canvas

33x55cm

1,100 - 1,300 €



47 o

VARNA (XX CENTURY)
Sailboats

signed ‘J. Varna’ (lower left)

oil on canvas
85x60cm]J

900 - 1,000 €

48 «

BOTTESINI (XIX CENTURY)
Young Neapolitan fisherman
signed ‘Bottesini’ (lower right)

oil on panel
41.5x27 cm

600 - 700 €

49+

ITALIAN SCHOOL, EARLY 20TH CENTURY
Portrait of a young woman

signed with initials ‘GT’ (lower right)

oil on canvas

55x35cm

800 -1,000 €
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R. PALNAY (19™-20™ CENTURY)
Gypsy girl at the fireplace

signed ‘R. Palnay’ (lower right)

oil on board

45 x 34 cm

300 - 400 €

51

E. HILDEBRAND (20™ CENTURY)
Cat with flowers

signed ‘E. Hildebrand’ (lower right)

oil on board

57 x49 cm

70 -100 €
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EMILIO GRAU SALA (1911-1975)
Exit from mass in Port Manech
signed ‘Grau Sala’ (lower right)

oil on panel

31 x24cm

2,000 -3,000 €

Emilio Grau Sala, born in Barcelona
in June 1911, is a Spanish painter,
engraver, and illustrator. He emigrated
to France and settled permanently in
Paris in 1936. He began to exhibit in
the main annual salons, including the
Salon des Humoristes in Paris, and later
exhibited his work all over the world -
Madrid, London, Buenos Aires, New
York.

A remarkable colourist and illustrator,
he designed numerous costumes and
theatre sets, including «Un matin aux
Champs Elysées» for the Thédtre de
la Mode (1945) and «La Demoiselle
de petite vertu» by Marcel Achard
(1949). He illustrated many books,
including “Les Fleurs du Mal” and
“Madame Bovary”. He participated in
the decoration of restaurant interiors
and, above all, continued to paint and
develop his own style, mixing French
and Spanish influences in his work.

Thanks to his work and numerous
exhibitions, his  paintings and
illustrations soon gained an
international reputation. Emilio Grau
Sala died in Paris in June 1975. Today,
his paintings are part of numerous
public collections throughout the world,
including the Museum of Modern Art
in Paris and museums in Barcelona,
Buenos Aires, Honfleur, Philadelphia,
La Rochelle, Sceaux and Tossa del Mar:

Emilio Grau Sala, né a Barcelone en juin 1911, est un artiste peintre, graveur et illustrateur espagnol. Il émigre
en France et se fixe définitivement a Paris en 1936. 1l fut éléeve de I’Ecole des Beaux-Arts de Barcelone, ville ou a
lieu sa premiere exposition personnelle en 1929. Il commence a exposer dans les principaux salons annuels dont
le Salon des Humoristes a Paris et a ensuite exposé ses ceuvres dans le monde entier Madrid, Londres, Buenos

Aires, New York, remportant en 1937, une importante distinction a I’Exposition Internationale de la Fondation
Carnegie de Pittsburgh.

Remarquable coloriste et illustrateur, il dessine de nombreux costumes et décors de théatre dont “Un matin aux
Champs Elysées* pour le Thédtre de la Mode (1945), “la Demoiselle de petite vertu* de Marcel Achard (1949).
1l illustre de nombreux livres dont « Les Fleurs du Mal », « Madame Bovary », « Bel-Ami » , ou encore « A la
recherche du temps perdu », participe a la décoration des intérieurs de restaurants et, surtout, continue a peindre
et a développer son propre style, mélant a son travail influences frangaises et espagnoles. 1l a fait revivre le Paris
du demi-monde, les quartiers bohémes et artistiques, avec un charme doux et un goiit typiquement espagnol qui
ont rendu son ceuvre a la fois immédiatement reconnaissable et extraordinairement populaire.

Grdce a son travail et a ses nombreuses expositions, ses peintures et illustrations bénéficieront trés vite d’'une
réputation internationale. Décédé a Paris en juin 1975, Emilio Grau Sala aura marqué son temps. Aujourd hui,
ses tableaux font partie de nombreuses collections publiques dans le monde entier, dont le Musée d’art moderne
de Paris et les musées de Barcelone, Buenos Aires, Honfleur, Philadelphie, La Rochelle, Sceaux et Tossa del Mar.
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MARTIN LINDENAU (B. 1948)
Lugano, les bords du lac, le parc Ciani
signed ‘M. Lindenau’ (lower left)

oil on canvas

65 x 54 cm

1,600 - 2,000 €

54

MARTIN LINDENAU (B. 1948)
Lugano, la promenade du bord du lac
signed ‘M. Lindenau’ (lower right)

oil on canvas

73 x 54 cm

1,700 - 2,000 €
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MARTIN LINDENAU (B. 1948) MARTIN LINDENAU (B. 1948)

Nice, la Cathédrale Saint Nicolas sous la neige Le Casino de Monte-Carlo
signed ‘M. Lindenau’ (lower left) signed ‘M. Lindenau’ (lower left)
oil on canvas oil on canvas

80 x 60 cm 130 x 89 cm

2,100 - 2,500 € 4,000 - 5,000 €
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XX CENTURY

Three prints: view of Monaco, Menton, and
Nice

chromolithograph

image: 20 x 56 cm each
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GOTTFRIED ARNEGGER (1905-?)
View of a villa by the sea

oil on canvas

70.5 x 100.5 cm

600 - 700 €

59 «

UNKNOWN ARTIST, 20TH CENTURY
View from a Terrace

illegibly signed (lower right)

oil on canvas

120 x 90.5 cm

700 - 800 €

60«

UNKWNOWN ARTIST
View of Amsterdam

signed (lower right), dedica-
tion (on the reverse)

pastel on paper

28 x 37 cm

150 - 200 €
61
UKNOWN ARTIST

Village by the mountains
illegibly signed (lower left)
oil on canvas

38.5 x46.5 cm

300 - 400 €




63

PAUL EMILE PISSARRO (1884-1972)
Workers drinking in the tavern

signed ‘Paul Emile Pissarro’ (lower left)
watercolour and pastel on paper

20 x 26 cm

500 - 600 €

62

PAUL EMILE PISSARRO (1884-1972)
House in the countryside

signed ‘Paul Emile Pissarro’ (lower left)
pastel on paper

24.5x32 cm

500 - 600 €




Paul-Emile Pissarro, dit Paulémile, est le cinquiéme et dernier

fils de Camille Pissarro. Elevé dans un ménage artistique comme
ses freres, il semble qu’il ait été le mieux prédisposé a la peinture
: un cheval blanc, dessiné a l’dge de cing ans, recut des éloges de
[’écrivain Octave Mirbeau, son pére, impressionné, décida de le
garder a part dans sa collection privée, dés lors il ne cessera de le
soutenir dans ce qui devient sa passion.

A quinze ans, Paulémile part suivre des cours a Gisors (Eure),
mais arréte apres quelques mois seulement afin d’accompagner
son pere dans un voyage artistique, au Havre, a Dieppe et a
Rouen. Pendant les dernieres années de la vie de son pere, la
famille a habité a Paris, ot Paulémile étudie dans une académie
privée d’art, ceci marque la différence de parcours avec celui de

ses freres et sceurs qui ont surtout bénéficié du tutorat de leur pere.

La peinture de Paul-Emile Pissarro subit linfluence de Paul
Cézanne qu’il avait rencontré plusieurs fois a Paris. Dans les
années 1920, avec ses amis artistes Kees van Dongen, Maurice de
Viaminck, André Dunoyer de Segonzac et Raoul Dufy, il voyage
pendant 1’été, peignant dans la campagne frangaise et retourne
a Paris pour [’hiver. Son style se précise vers la fin des années
1920 : tonalités mélangées et utilisation du couteau a peindre. 1]

travaille sur un bateau-atelier.

En 1967, Paul-Emile Pissarro expose individuellement pour la

premiere fois a la galerie Wally Findlay a New York.

64+
PAUL EMILE PISSARRO (1884-1972)
Study of peasants

signed ‘Paul Emile Pissarro’ (lower right)
pencil on paper

image: 20 x 25.5 cm

400 - 500 €

65

PAUL EMILE PISSARRO (1884-1972)
Nudes

signed ‘Paul Emile Pissarro’ (lower left)
graphite on paper

26 x 19 cm

400 - 500 €

66 °

PAUL EMILE PISSARRO (1884-1972)
Study of nudes

signed ‘Paul Emile Pissarro’ (lower left)
pencil on paper

19x 26 cm

400 - 500 €

67 ¢

PAUL EMILE PISSARRO (1884-1972)
Study of figures working in the fields
signed ‘Paul Emile Pissarro’ (lower left)
pencil on paper

20.5x25cm

400 - 500 €



68 ¢

RAFFAELLO SORBI (1844-1931)

1l riposo di Dante
signed ‘R. Sorbi’
pencil on paper
33x39cm

500 - 600 €

69
UBALDO OPPI (1889-1942)

Male portrait

signed ‘Oppi’ (lower left)
charcoal on paper laid on canvas
44 x 36.5 cm

1,000 - 1,500 €

70 ¢

UBALDO OPPI (1889-1942)
The marriage of the virgin
signed ‘Oppi’ (lower left)
pencil on paper laid on canvas
51 x50.5 cm

1,200 - 1,500 €




T1e
GIORGIO DE CHIRICO (1888-1978)

Abstract figure

signed ‘G. de Chirico’ in pencil (lower right)
ink and pencil on paper

13 x 8.5 cm

2,000 - 2,500 €
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MARIO SIRONI (1885-1961)
Cubist scene

inscribed 'SIRONI' and drawing (on the
reverse)

mixed media on paper

20 x 29.5 cm

3,000 - 4,000 €

73
LEOPOLD SURVAGE (1879 -1968)

Portrait of Georges Braque

signed with initials, dated ‘LS 49° and
stamped ‘Atelier Survage’ (lower right)
ink on paper

27 x 14 cm

2,000 - 2,500 €




74 ¢ 75

MARINO MARINI (1901-1980) MARINO MARINI (1901-1980)

Study of a horse Study of a horse

signed with monogram and dated ‘MM 72’ (upper left) signed with monogram and dated ‘MM 72’ (lower right and
pencil on paper reverse)

25x 17 cm pencil on paper

Executed in 1972 22.5x 14.5cm

Executed in 1972

1,500 - 2,000 €
1,500 - 2,000 €



76 ¢

BRUNO SAETTI (1902-1984)

Nude

signed and dated ‘Saetti 73’ (lower right)

ink on paper laid on canvas
79.5x49.5 cm

1,000 - 1,500 €

Peintre, né a Bologne en 1902, Bruno Saetti est formé
dans le milieu bolognais, étudiant a [’Académie des
Beaux-Arts, il expose en 1927, lors de sa premiere
exposition personnelle au Cenacolo F. Francia, des
peintures de personnages et de paysages qui révélaient
déja une maturité picturale et une force de structure,
marquées par une maniére austére et essentielle. En
1930, apres avoir obtenu la chaire de dessin de figures, il
s’installe a Venise ou il enseigne a I’Accademia, dont il est
également directeur de 1950 a 1956. Et ¢ est précisément
a Venise qu’apparait I 'autre élément caractéristique de sa
recherche, une sensibilité chromatique cultivée et raffinée.

Présenté dans les plus importantes expositions en Italie et
a l’étranger, bénéficiant également d’une reconnaissance
considérable (récompensé a la Quadriennale de Rome
en 1939 ; a la Biennale de Venise en 1952 et 1962 ; a la
Biennale de Sao Paulo en 1953 ; ... Saetti est également
l’auteur de nombreuses ceuvres monumentales (fresques
pour [’église de S. Eugenio et pour |’église de |’American
College a Rome ; mosaique pour l’église de S. Giovanni
Battista sur [’Autostrada del Sole.

A student at the Academy of Fine Arts of Bologna, Saetti
exhibited in 1927 his first solo show at the Cenacolo F.
Francia, with paintings of figures and landscapes that
already revealed a pictorial maturity and a strength of
structure, marked by an austere and essential manner: In
1930, after obtaining the chair of figure drawing, he moved
to Venice where he taught at the Accademia, becoming its
director for 6 years. And it was precisely in Venice that the
other characteristic element of his research appeared, a
cultivated and refined chromatic sensitivity.

Presented in the most important exhibitions in Italy and
abroad and enjoying considerable recognition, Saetti was
also the author of numerous monumental works (frescoes
Jor the church of S. Eugenio and for the church of the
American College in Rome; mosaic for the church of S.
Giovanni Battista on the Autostrada del Sole.

77

BRUNO SAETTI (1902-1984)

Lovers

signed and dated ‘Saetti 73 (lower right)
sanguine on paper laid on canvas

71 x 49.5 cm

1,000 -1,500 €




78 ¢

JOSIP PINTARIC PUCO (XX CENTURY)

The observer

signed and dated ‘Pintari¢ Puco 1981’ (lower

right)
oil on canvas
55x39cm

1,000 -2,000 €

Josip Pintaric Puco est né le 19 mars 1927 a Mala (Nova Gradiska) en Croatie, dans une
famille de dix enfants. Initialement graveur sur bois, il a commencé a peindre sur verre
en 1960 et utilise la peinture a [’huile en 1962. Peintre et musicien de grand talent, il ne
se souciait guere de la renommée mondiale, il se définissait comme un peintre sur toile
amateur.

Apres la premiere exposition personnelle a Nova Gradiska en 1963, il a exposé
régulierement, en solo et en groupe, dans de nombreuses villes de Croatie, de [’ex-
Yougoslavie et du monde. Dans ses toiles, ses peintures grand format, aujourd’hui dans
les galeries et les musées du monde entier, de Sydney a New York, [’artiste naif décrit sa
région, sa Mala et la Slavonie, qu’il adorait. Traite de sujets simples comme la nature et
les coutumes de la vie paysanne, soignant le dessin dans les moindres détails, |'ensemble
de la représentation est le résultat d’un systeme complexe de lignes, d’arabesques. La
couleur joue également son role dans le choix des douces teintes opalescentes.

1l est considéré comme ['un des représentants majeurs de [’art naif croate.

Josip Pintaric Puco was born on 19 March 1927 in Mala (Nova Gradiska), Croatia, into
a family of ten children. Initially a wood engraver, he started painting on glass in 1960
and started using oil paint in 1962. A talented painter and musician, he did not care about
world fame, he defined himself as an amateur canvas painter.

After his first solo exhibition in Nova Gradiska in 1963, he regularly exhibited his work,
both solo and in groups, in many cities in Croatia, the former Yugoslavia and the world. In
his large-format paintings, now in galleries and museums all over the world, from Sydney
to New York, the naive artist describes his beloved region. Dealing with simple subjects
such as nature and the customs of peasant life, taking care of the drawing in the smallest
details, the whole representation is the result of a complex system of lines, arabesques.
Colour also plays its part in the choice of soft opalescent hues.

He is considered one of the major representatives of Croatian naive art.



79 o
ANDRE MASSON (1896-1987)

L’épervier au dessus du torrent
signed ‘André Masson’ (lower right),
signed, titled, and dated on gallery
Louise Leiris label (on the reverse)
mixed media on paper
35.5x51.5cm

Executed in 1949

5,000 - 6,000 €



80

P. J. CHRISTOPHE (XX)

La Madeleine flower market

signed and dated ‘P.J Christophe 46’ (lower right)
oil on panel

41 x32cm

600 - 700 €




81

REGINALD PAVAMANI (1941-1999)
Corsican rocks at night

signed and dated ‘Pavamani oct 94’ (lower right)
acrylic on paper laid on canvas

80 x 80 cm

Executed in 1994

500-600 €

82
DE FREDY (20TH CENTURY)
Lady with pearls

signed and inscribed ‘De Fredy Paris 1923’

pastel on paper
54 x 45 cm

250-500 €




84«
TOMMASO DELLA VOLPE (1883-1967)
Portrait of Mussolini, circa 1930s-1940s

fresco on concrete
68 x 98 cm

Exhibited:
I premi San Remo, concorso di pittura 1937 (label on the
reverse)

3,000 - 4,000 €

83

WILHELMUS VAN DER SALM (1918-1985)
L'Arc de Triomphe

signed (lower left)

oil on canvas laid on panel

24 x 18 cm

800 - 1,000 €




85

BERNARD BUFFET (1928 - 1999)
Vanité, 1961

numbered 65/299 (lower left)
lithograph in colours on paper
30x26 cm

300-400 €

86

AFTER MOISE KISLING
Maternity

signed and dated in plate
print heightened with paint

33 x24cm

100 - 200 €

87

JONAS DANILIAUSKAS (1950)
Man with goat

signed and dated ‘1991 Daniliauskas’
oil on canvas

18 x 28 cm

300-500 €
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88 ¢ 89

SOCIETE DES BAINS DE MER, MONTE-CARLO CECIL BEATON (1904-1980)

Cash vouchers, 1900 Centenaire de Monte-Carlo 1866-1966
Bons de caisse de 500 francs a 6 %, titre au porteur de 5 bons signed ‘Beaton’ in plate (lower right)
dun® 05,751 au 05,755. coloured poster

Pr. Richard, Paris. Imprimerie Monégasque Monte-Carlo
40 x 30.5 cm 62.5x42.5cm

200-300€ 150 - 200 €



LIPS e T -
SEPTIEME BIENNALE
DE PEINTURE

MENTON

10 JUILLET - 15 SEPTEMBRE 1968

90«

MARC CHAGALL (1887-1985)
Poster of Septi¢me Biennale de
Peinture, Menton, 17 July — 26
September 1968

printed poster

76 x 51 cm

150 - 200 €

LARIONOV

GALERIE DE PARIS
14 PLACE FRANCOIS 1* - VIII

DU 17 JUIN AU 26 SEPTEMBRE 1969

9]

MIKHAIL LARIONOYV (1881-1964)
Poster of Galerie de Paris, 17 June —
26 September 1969

printed poster

73.5x47 cm

100 - 150 €

*

France-Cote dAzur -
Nice

MUSEE MATISSE | LA DANSEUSE CREOLE (GOUACHE ET PAPIER DECOUPE)

—- e ]

Ao v i skt PR B WA N LV | U AUDE SAGALOL DM IT RS OF FENES OF S H AT I

92
HENRI MATISSE (1869-1954)

Poster of Musée Matisse, Nice
printed poster
99 x 62.5 cm

200-300 €
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93

ANDREW VICARI (1938-2016)

Three portraits

1) Study for portrait of His Majesty King Faisal, 1977
signed, dated, and titled (lower edge)

print

64 x 45 cm

2) L’Appel

signed, dated, numbered, and titled *13 julliet 1982 /
L’appel / Andrew Vicari 18/70° (along lower margin)
offset on paper

65 x 48 cm

3) Portrait of an Arab man

print
64 x 48.5 cm

100 - 150 €
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94 o

MARC CHAGALL (1887-1985)

Poster: Musée National, Message Biblique Marc Chagall,
Nice

signed and dated ‘Marc Chagall 1978’ (lower right)

76 x 52.5 cm

1,500 - 2,000 €

95

UNKNOWN ARTIST, 20TH CENTURY

Two caricature portraits

1)Charles de Gaulle

inscribed in French ‘Général de Gaulle’ and ‘d’aprés Cabrol’
26 x 20.6 cm

Dessinateur et journaliste -caricaturiste, Raoul CABROL
(1895-1956) était considéré par Churchill comme "le premier
caricaturiste de France".

2)Portrait of a Lady

inscribed in French ‘autrefois, plus maintenant’
235x17.5cm

watercolour on paper

100 - 150 €




96 «

VICTOR VASARELY (1906-1997)
Hexa Grace

signed in plate ‘Vasarely’ (lower right),
inscribed (on the reverse)

print in colours

60 x 46 cm

This composition appears on roof of
Auditorium Rainier III, Monte Carlo

200-300€

97 -

HENRI CHOPIN (1922-2008)

Hommage a Pierre Albert Birot

signed and numbered in pencil ‘H. Chopin NHC 25/30°
edition 25/30

screen print on paper

38x28cm

300-500 €

98 «

FERNANDEZ ARMAN (1928-2005)

Violin

signed in pencil ‘Arman’ (lower right) and numbe-
red 91/100 (lower left)

Artist’s proof

lithograph in colours

77 x 56.5 cm

250-300 €




99
DIETRICH MANNEL (1940-2011)

Réversible

signed, titled, and dated ‘Andeville 1974
D. Mannel Reversible’ (on the reverse)
oil on canvas

82 x 100 cm

400 -600 €

Dietrich Mannel, artiste peintre allemand influencé par Paul Klee et Kandinsky, fut l’éléve du peintre Paul Franck, en Belgique,
de 1963 a 1965. Il fut aussi [’auteur de nombreux collages proche de [’esprit situationniste et de dessins souvent d’esprit
surréalistes. Dans ses peintures, fait voyager notre regard sur la surface, mais aussi en profondeur, dans un univers ou les lois
physiques nous échappent, proches de celles de corps plongés dans des fluides et ainsi, il nous transporte dans des interstices
entre la figuration et I’abstraction.

Ses débuts en peinture sont caractérisés par des tracés plus épais, des étendues de peinture uniformes, plus amples, mais surtout
des couleurs plus sombres que ce qu’il produisit plus tard. Vers 1960/70, la structure par étendues de couleurs uniformes peintes
les unes a coté des autres suggere |’empreinte d’'un Paul Klee qui a marqué les années 1920 du Bauhaus, ou plus globalement de
[’abstraction géométrique du début du 20e siecle. L utilisation de formes géométriques et de couleurs disposées en aplats dans un
espace bidimensionnel en est révélatrice. 1l faut rappeler que le Bauhaus exer¢a une influence sur I’artiste qui a grandi a Weimar
ou fut érigée la premiere école dédiée a l’enseignement issu directement de ce mouvement.

La difficulté de I’intégrer dans un contexte historique est induite par un style réellement particulier. Seul lui détient les codes d’un
monde qu’il transpose dans ses peintures et ses dessins et révele une personnalité de plus en plus singuliere au fil de sa vie. Son
activité demeurait en dehors de toute préoccupation monétaire, ce qui prouve une certaine autonomie dans son travail.

Le mouvement Bauhaus est considéré aujourd ’hui comme [ 'un des mouvements d’architecture, d’art et de design les plus influents
de [’histoire. Fondé sur le principe d unification de l’art et de [’architecture, et sa démocratisation, il a constitué une révolution.
Plus qu’'un mouvement, le Bauhaus est une école.

MICHELE MORGAN (1920-2016)
Composition 94

signed indistinctly (lower right)
mixed media on paper

Fofin)

Simone Roussel, dite Michéle Morgan, actrice
francaise, a tourné dans plus de soixante-dix films des
années 1930 aux années 1980 et réalisé¢ quelque sept
cents dessins et peintures.

A partir des années 1970, elle se fait plus discréte a
I'écran et se consacre essentiellement a la peinture
(gouaches, collages, huiles). Michéle Morgan annonce
la fin de sa carriére d’actrice en janvier 2001. A
Hollywood, ou elle habite de 1942 a 1946, clle faisait
des portraits de son entourage. C’est durant cette
période qu’elle rencontre le peintre franco-polonais
Moise Kisling. En 1942, Kisling fait son portrait. Tout
en posant pour lui, elle le regarde faire avec beaucoup
d’intérét. Il ne lui a pas donner de lecons a proprement
parler, mais elle a été inspirée... Elle fréquente ensuite
I'académie de peinture de Los Angeles.

Simone Roussel, known as Michéle Morgan, French
actress, appeared in more than seventy films from the
1930s to the 1980s and produced some seven hundred
drawings and paintings.

From the 1970s onwards, she became more discreet
on the screen and devoted herself mainly to painting
(gouaches, collages, oils). Michele Morgan announced
the end of her acting career in January 2001. In
Hollywood, where she lived from 1942 to 1946, she
painted portraits of her entourage. It was during this
period that she met the French-Polish painter Moise
Kisling. In 1942, Kisling painted her portrait. While
posing for him, she watched him with great interest.
He did not give her any lessons as such, but she was
inspired... She then attended the Los Angeles Academy
of Painting.



Fatima Hassan El Farouj est une peintre
marocaine. Classée dans la catégorie de [l’art
naif, autodidacte n’ayant suivi aucune formation
académique et artistique, la peinture était pour
elle, un moyen d’expression et un passe-temps.
Les expressions sont fraiches, infantilisées,
naives, simples avec beaucoup de narration
comme un conteur et aucune logique dans les
dimensions, les formes et les perspectives.

Elle a grandi dans un cadre populaire au nord
du Maroc et pratiqué comme les autres jeunes
filles et femmes de son dge la broderie, le
tissage, la couture et le tatouage au henné. Tous
ces moments d’apprentissage traditionnel était
une source s’inspiration pour elle. Ses tableaux
temoignent de ces grands moments de fétes et
de rituels dans le monde des femmes des années
cinquante.

Fatima Hassan El Farouj was a Moroccan
painter. Classified in the category of naive art,
self-taught with no academic or artistic training,
painting was for her a means of expression and
a hobby.

The expressions are fresh, infantile, naive, simple
with a lot of narration like a storyteller and no
logic in dimensions, forms, and perspectives.

She grew up in a popular setting in the north
of Morocco and practiced like other girls and
women of her age embroidery, weaving, sewing
and henna tattooing. All these moments of
traditional learning were a source of inspiration
for her. Her paintings are a testimony to the
great celebrations and rituals of the women's
world of the 1950s.

101 -
FATIMA HASSAN EL FAROUJ (1945-2011)

The celebration

signed and dated (lower left)
oil on canvas

110 x 53 cm

Painted in 1976

6,000 -8,000 €




102 -

JAZEH TABATABAI (1931-2008)

Two seating figures

signed in Farsi and English ‘JAZEH TABATABAI’
(lower right and left)

watercolour, ink and gold paint on paper

49 x 35 cm

5,000 - 6,000 €

103 -

JAZEH TABATABAI
(1931-2008)

Female figure with flowers

signed in Farsi and English ‘JAZEH
TABATABALI’ (lower right)
watercolour, ink and gold paint on
paper

49 x 35 cm

5,000 - 6,000 €

Born in 1931 in Tehran, Jazeh
Tabatabai (Ali Tabatabai) was an
Iranian avant-garde painter, sculptor,
poet, and writer. He started writing
when he was twelve. He wrote
folklore stories, novels, poems, art
critic and plays. He graduated from
the ballet academy in 1950. Ten
years later, at the age of twenty-
nine, he completed his painting
course at the Faculty of Fine Arts
at the University of Tehran. The
following year he established the
Iran’s Modern Art Gallery, the first
art gallery in Iran.

Jazz Tabatabai’s works are held in
many museums and art collections
around the world, including the
Louvre and Metropolitan Museum
of Art, and have been part of the
Biennials of Paris, Sao Paulo,
Venice.




104 «

FREDERIC BRULY BOUABRE (1923-2014)
Art divin d’une divine tiche de peinture prise sur un fruit d’aubergines : ici une femme
portant son fils

series of 30 drawings, signed on reverse

ballpoint pen, coloured pencil, pencil on cardboard
Executed in 2006

1,800 - 2,000 €

«l observe, and what I see delights me.
And so I want to imitate.»

The present series contains 30 small cards painted with ballpoint
pens and crayons, featuring a mother carrying her son and sur-
rounded by text. Through juxtaposing characters, such as mother
and child, an aubergine, and text, the artist reinterprets the world.
This series is a chronicle of symbols: it conveys the artist’s inte-
rest in universal human experiences, history, tradition, spirituality.

Frederic Bruly Bouabré was a thinker, poet, encyclopaedist, creator,
and artist. Born in Zéprégiihé, in Cote d’Ivoire, Bouabré served in the
French West African Navy and began his career as a government clerk
in the colonial administration of French West Africa in Dakar, Senegal.

In the late 1940s, he had a vision that transformed his life: he then
called himself ‘Cheik Nadro the Revealer’ and dedicated his life
to philosophical research into the state of Africa and the meaning
of life. He worked as an informant and researcher to French eth-
nographers and anthropologists, collecting and archiving informa-
tion about his native peoples and other West African communities.
In the late 1970s, Bouabré began to draw on found card-
board, combining image and text. From the 1980s onwards,
as the scope of his interests grew, he embarked on an all-en-
compassing project, drawing from observation almost daily.

His work was presented at Venice Biennale National Pavilion, Ve-
nice Biennale International Exhibition, Istanbul Biennial, Gwangju
Biennale and is part of MOMA collection. His artworks were also
exhibited at Tate Modern, Palais de Tokyo and the Centre Pompidou,
Guggenheim Museum, Bilbao, and the Mori Art Museum in Tokyo.



105«

MYKOLA STUPINSKY (B. 1980)
Children of jazz

signed (lower right)

graphite on paper

86 x 60 cm

Provenance:
Private collection

2,000 - 3,000 €

106 «

MYKOLA STUPINSKY (B. 1980)
From the series ‘Children of Jazz’
signed (lower right)

graphite on paper

86 x 60.cm

Provenance:
Private collection

2,000 - 3,000 €



107 ¢

MAURICE GIRAUD RIVIERE (1881-1947)
SEVRES MANUFACTURY

Bust of Vaslav Nijinsky in ‘L’ Aprés-midi d’un
Faune’

Sévres mark on the back of the base, incised ‘M
Giraud Riviere’ on the front of the base

Height: approx. 53 cm

Base: 18 x 14.3 cm

Executed circa 1930s

3,500 - 5,000 €

108 «

AMEDEO MODIGLIANI (1884-1920), AFTER
VALSUANI FOUNDRY

Head of a woman

bronze with brown patina

signed “Modigliani”, founder’s stamp “CIRE/C.
VALSUANI/ PERDUE” and “HC” (on the back of the
base)

H.58x12x 11.6 cm

5,000 - 10,000 €




ISINTLO) N (OLND
PORTRAITS
& SCENES

* WORKS ON PAPER
* DRAWINGS
e EDITIONS




110

ANDRE-JOSEPH MECOU
(1771-1837), AFTER LOUIS MARIE
SICARDI (1746-1825)

Mirate che bel visino

dotted engraving

33 x 25 cm; passe-partout 34 x 27.5 cm
Executed circa 180

500 - 700 €

109 -

P. L. SURUGNE, AFTER

J. B. SIMEON CHARDIN (1699-1779)
L'Antiquaire, 1743

inscribed along lower margin 'Dans le
Dédale obscur des monuments Antiques

/ Homme Docte, a grands frais, pourquoi
t'embarrasser? / Notre siecle, a des yeux
vrayment philosophiques, / Offre assez de
quoi s'exercer ?'

engraving on paper

18.8 x 14.8 cm

100 - 150 €

11

AFTER GEORGES ROUGET

(1783-1869)

Religious wedding of Napoleon and Marie-Louise in
the Salon Carré of the Louvre, 2 April 1810
lithograph handcoloured with watercolour on paper
29x45cm

Depicted persons named on the reverse. Among the
depicted people is the Russian ambassador in Paris,
Alexander Borisovich Kurakin.

500-700 €
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112«
JOSEPH CONSTANTINE STADLER (XVIII CENTURY),

AFTER SIR ROBERT KERR PORTER (1777-1842)

Printed by P.A. HUBERT
An officer of the Russian Imperial Foot Guards, two aquatints

aquatint on paper
30 x 24 cm; one on passe-partout 41 x 34 cm

100 - 150 €

113 »
AFTER JULES ANTOINE
VAUTHIER (1774-1832)
Emperor Napoleon Bonaparte,
1817
engraving
30x 26 cm

100 - 150 €
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114 «

19TH CENTURY SCHOOL

Portrait of Alexander I

pastel on paper
56 x41.5 cm

3,500 - 4,000 €

115

RODOLF PICCARD (1807 - 1888)

Portrait of Prince Pyotr Mikhailovich Volkonsky
gouache and lead mine on paper

26 x 22 cm framed

Ceemreitinii kas136 [1E€Tp Muxaitnosua Bonkouckwit (25 anpens [6 mas] 1776,
Cankr-IletepOypr — 27 aBrycra [8 ceHTs1i6ps] 1852, Ilereprod) — pycckuii
BOCHHBII U MMPHUABOPHEIN JIesiTeIb, TeHepall-penpamapman (1850). HawansHuK
I'maBnoro mra6a Ero MMmneparopckoro Bennuecta (1810—1823), Munuctp
HMIIEPaTOPCKOro ABopa u yaenos (1826—1852).

5,000 - 6,000 €



116 «

XVIII CENTURY
Portrait of Pope Clement X
oil on canvas

62 x 49 cm

1,000 - 2,000 €




117«

JEAN-FRANCOIS THOMAS DE THOMON (1760-1813)
Italian landscape, late 18th century

Signed ‘Thomas a Rome’ (along the upper edge)

watercolour on paper

D: 20 cm, D framed : 28.5 cm

1,000 - 1,200 €
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118 «

KARL VON HAMPELN (1794-1880)
Portrait of a lady

polychrome miniature on bone
83x5.8cm

3,500 - 4,000 €

119

UNKNOWN ARTIST,

LATE 19TH - EARLY 20TH CENTURY
Miniature portrait of the artist Maria
Cosway

watercolour on bone

10x 8 cm

100-150 €



120 «

JEAN-LAURENT MOSNIER (1743-1808), ATTRIBUTED TO
Portait of Alexei Khitrovo (1776 - 1854)

oil on canvas

67 x 53

25,000 - 50,000 €

Xwutposo Anekceit 3axapouu (20 HOs10pst 1776 - 05 mapra 1854 ) -
PYCCKHil TOCYOapCTBEHHBIN AeATENb U3 poaa XHUTPOBO.

Cenarop (c 6 nrois 1813 rona), AeCTBUTEIbHBIN TAWHBIA COBETHUK
(¢ 9 ampens 1832 roma), wien ['ocynapcTtBeHHOro cosera (¢ 6
anpenst 1827 rona), Bropoit ['ocynapcTBeHHbI koHTpOonEp Poccun
(1827-1854), 3aHMMAaBIINI 3TOT NOCT 0€3 MAJIOTO TPUIALATH JIET -
pexopaHbiii 11t ['ocyqapcTBEHHOTO KOHTPOJISL CPOK.




121

BOGDAN THEOPHIL FREIHERR VON MEYENDORFF (1886 - 1971)
Portrait of Petr Vikorovich Taranovsky

signed (lower right)

watercolour on paper

27x21l cm

750 - 800 €

Wzobpaxén Iletp Bukropouu TapanoBckwuii (1917—7?), cbIH pyccKoro
reHepaja. HHXXeHep-He(PTIHNUK, epKOBHBIN Aearens. B 1930-e ciyxmn
uyrenioM B AuekcaHnpo-HeBckom cobope, Obur wienoMm bparcrsa
HTONAaKOHOB U IIPHCITYKHUKOB ITPH LIEPKBH. Y 9acTHUK BTopoii Muposoit
BoiiHbI. [locie BoliHBI paboTan B He(dTsiHOW kommanuu B Adpuxe. B
1956 rony Bepuyincs B Ilapmk, 66u1 wieHom Coro3a pyCCKHX JBOPSIH U
acconnanuu «Caskr-ITerepOypr»




122 ¢

KARL VON HAMPELN (1794-1880)

Portrait of a retired officer with the medal "In Commemoration of the Russian-Turkish War of
1828-1829"

signed with initials (lower right)

Italian pencil, watercolour on paper

25.5x22 cm

T'amnienbsn Kapn Kapiosuu (1794—-1880)

T'paBep, nmurorpad, puCOBaIBbIINK, AKBAPEIINCT, )KUBOMHUCEL. | TyXOHEMOil OT pOXKICHUsI. Y YHIICS B
Bene B UHcTUTYyTE 1151 [IIyXOHEMBIX, 3aTeM — B BeHckoit Akagemun xynoxxects. B 1816 BepHyscs B
Poccuro. B 1817—1821 nipenogaBaii pucoBaHue B IETEPOYPIrcKOM Y UHITHIIIEC TVTYXOHEMBbIX.

5,000 - 6,000 €

123 »

CHARLES BAUGNIET (1814 - 1886)
PRINTED BY THE SOCIETE DES
BEAUX-ARTS

Portrait of painter Horace Vernet, 1839
lithograph on China paper

45 x 34.5 cm

250-300€

124 »
SAMUEL CHOLET (1786-1874),
AFTER HIPPOLYTE BELLANGE

Ed. Louvre Calcography

inscribed along lower margin 'paint par
Bellange/gravé par Cholet/Combat...
devant la Co... par I'armée Frangaise
sous les ordres du Maréchal duc de
Dalmatie a 'armée Angraise commandé
par Sir John Moore qui y fut tué/16
Janvier 1809’

chiseled engraving

25.5x34.5cm

50-70€

HORACEVERNET.




125

ADRIEN PIERRE FRANCOIS GODEFROY (1777-1865)
Pair of engravings 'Armée des Souverains Alliés 1814’

1. Officiers de ' Armée Russe

26 x 33.5 cm

1. Soldats de I'Armée Russe

26 x 31.5 cm

I

750 - 1,000 €

126 «

PAIR OF MILITARY ENGRAVINGS

1. Officiers et Soldats Bavarois (Bavarian Officers and Soldiers)

II. Officiers et Généraux Russes (Russian Officers and Generals) - including
Alexander |

image: 24.5 x 34 cm

Provenance:
Collection Emile Granger

1,500 - 2,000 €




127 ¢

NICOLAS TOUSSAINT CHARLET
(1792-1845)

Lanciers Polonais, Colonel
Commandant

lithograph in colours

Image: 28 x 19 cm

100 -200 €

128 «

KIEL LEV IVANOVICH (1793-1851)
Russian officier Subalterne de
Hussards

signed with initial ‘K’ and dated 1815
engraving

26 x 18.7 cm

500 - 600 €

129 -

DMITRY ALEXANDROVICH
BENKENDOREF (1845-1919)
Russian guard soldier

singed in Cyrillic (lower right)
engraving

image: 41 x 19 cm

100 - 200 €

Benkennopd Amutpuii AnexkcaHIpOBHY
(1845-1910-e rT.) — XyHOXKHUK-TIOOUTEIH,
JEUCTBUTEIbHBIN CTaTCKUI cOBeTHUK. bpan
gacTHble ypokH y C.®D. AjleKCaHAPOBCKOTIO,
nonp3oBascsa koHcynbranusimu J1.C. bakcra.
Ilucan axBapenu M KONMPOBaI PabOThI
crapbix MacTepoB. C 1886 rona ygactsoBai
B BbIcTaBkax HMAX, OOmecTBa pyCcCKHX
AKBapEIUCTOB. YYAaCTHUK «AKBapeIbHBIX
ISITHUID», OPraHU30BaHHBIX AJbOepTOM
Benya (¢ 1910 roma — mpencenarens). C
1886 roma TmO4YETHBIM BOMBHBIM OOIIHUK
HNAX. B 1910 roxy OBl yIOCTOCH 3BaHHUS
neiicrBurensHoro wieHa MAX.



130

4 ENGRAVINGS, MILITARY THEME
i. FERAUD (XX)

‘World War I, Trenches in Souchez, 1916
signed, titled, and dated ‘Tranchées de
Souchez / 30-1-1916 / Feraud’ (lower right)
ink on paper

31 x20cm

1956)

Russian Army, from ‘La guerre documentée
32x24,5cm; 32x24,5cm

Published by Librarie Schwarz et Cie, Paris

>

iv. XX CENTURY

Serbian soldiers

signed with initials in plate ‘G.B.B’ (lower left)
engraving

24,5x 29 cm

100 - 150 €

131

GERMAN SCHOOL
Military scene
Graphite on paper

54 x36 cm

2,000 - 2,500 €



132

KARL IVANOVICH KOLLMAN (1788-1846)
Buskers

pencil and watercolour on paper

signed and dated 'Collman 1844' (lower left)

13.8 x 18.8 cm

1,000 - 2,000 €

133

KARL IVANOVICH KOLLMAN (1788-1846)
Meeting on the road to town

pencil and watercolour on paper

signed and dated 'Collman 1844' (lower right)
13.8x 18.8 cm

1,000 - 2,000 €




134«

ALEXANDER OSSIPOVICH ORLOWSKY
(1777-1832)

Two lithographs:

i. ‘Dvornik. Guardian de maison allant chercher de
I'eau / St. Petersburg'

signed with monogram and dated 1826 (lower
right)

lithograph in colours

36 x 27 cm

ii. ‘Marchande des carottes / St. Petersburg'
signed with monogram and dated 1825 (lower
right)

lithograph in colours

36 x27 cm

500-700 €

135
UNKNOWN ARTIST

Saint Pierre et Saint Paul

Apotres
engraving in colours
image: 43x28.5 cm

50-70€

136

UNKNOWN ARTIST
The Crucifixion
engraving

image 35x26.5 cm

50-70€



137«

EASTERN EUROPEAN SCHOOL,
20™ CENTURY

Jewish worshipers, a set of 25 etchings
etching and dry point on paper

Sheet: 27.5 x 22 cm, various plate sizes

150 - 300 €




138 «

LOUIS CARL BRUNO HEROUX (1868 -1944)
Latvian women, 1911

signed and dated (lower right)

lithograph on paper

28.5x20 cm

50-70 €
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139 -

CHRISTOPH MELCHIOR
ROTH (1720 - 1798)

AFTER JOHANN GOTTLIEB
GEORGI (1729-1802)

The costumes of the peoples of the
Russian empire. St. Petersburg, 1779
3 panels with 6 hand-colored
engravings each

20 x 13 cm circa (each engraving), 47
X 46 cm (each panel)

47 x 46 cm

250 -500 €
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140 -
UKNOWN ARTIST

Portrait of a woman

Pastel on paper
21 x15cm

100-150 €

141
UKNOWN ARTIST

Portrait of a French officer

Pastel on paper
17x 15 cm

100-150 €

142 ¢
KARL THEODOR HUHN (1831 - 1877), ATTRIBUTED TO
Portrait of a man /
Watercolour and pencil on paper .
28 x 20.5 cm »

70 -100 €



143 «

AUGUSTE RAFFET (1804-1860)
Crimean Tatars in a mosque
stamped ‘Raffet (San Donato)’ (lower
left) and illegibly inscribed (lower
right)

watercolour on paper
23.5x33.5cm

Original for lithograph, made during
Raffet’s trip to the Crimea with
Demidov, Prince of San Donato

Provenance:
Collection of Prince Demidoff

5,000 - 6,000 €




144 -

ARCHIVE OF THE KELLER FAMILY, PRUSSIAN AND RUSSIAN COUNTS
5 photographs, albumin prints. Russia, 1880-90s.

Owner's inscriptions in French in upper or lower margin.

Various sizes: 5.3 x 8 cm, 13.5x 10 cm, 16 x 11 cm, 19.5x 11.5¢cm, 19.5 x 13 cm.

Provenance: archive of the chamberlain Count Alexander Eduardovich Keller (1859-1938).

B tor i Th ol -1,
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1) Countess Maria Ivanovna Keller, née Riznich
(1827-1895/1914/1924),  daughter of Ivan
Stepanovich (Jovan Stefanovich) Riznich (1792-
1852), Odessa negociant, and Pauline Adamovna,
née Countess Rzhevusskaya. She was married to
Earl Edward Fyodorovich Keller (1819-1903), who
belonged to the Russian branch of the Prussian
Keller family, an official of the Chancellery of the
Kyiv governor, and a senator. In 1878 she divorced,
left her husband and children and married Joseph
Alexandre Saint-Yves (1842 - 1909), a French
occultist who was 15 years younger than she. She
bought the French estate of Alveydre to live on, and
from 1880 he began to call himself the Marquis
d'Alveydre (a title granted by the authorities of the
Republic of San Marino). In her first marriage, she
had five children.

2) Countess Maria Eduardovna Kleinmichel (née
Countess Keller; 1846-1931, Paris), the eldest
daughter of Count Eduard Feodorovich Keller
(1819-1903), a Russian statesman who belonged to
the Russian branch of the Prussian Keller family, and
Maria Ivanovna Riznich (1827-1895/1914/1924),
maid of honour to Empress Maria Alexandrovna,
mistress of a high society salon in St Petersburg
attended by politicians and leading officials of the
late 19th - early 20th centuries. After the revolution,
she published her memoirs From the Sinking World
(Berlin: Glagol, [1922 or 1923]).

Daughters of Countess M.E. Kleinmichel:

3) Olga (1874-1946), from 1894 wife of Baron
Modest von Korff (1862-1912), chamberlain.
Handwritten autograph on the front of the photo in
the lower right: "Olga 1899".

4) Maria (1879-1916), maid of honour, wife of the
chief of ceremonies, Nikolai Nikolaevich Lopukhin
(1857-1947), Russian attache in Darmstadt and
Munich; grandson of P. F. Lopukhin.)

Handwritten autograph on front of photograph: "To
dear uncle Shur[nrzb]". Part of the inscription is
faded.

The addressee of the autograph is Alexander
Edwardovich Keller (1859-1938, Paris), count,
chamberlain, collegiate councilor. From 1919 he
lived in France.

5) Count Fyodor Eduardovich Keller (1850-
1904, Gaipin), the eldest son of Count Eduard
Fyodorovich  Keller (1819-1903), Russian
statesman, who belonged to the Russian branch
of the Prussian Keller family and Maria Ivanovna
Riznich (1827-1895/1914/1924), Russian military
commander, Lieutenant-General, commander of
the Imperial Family Lifeguard 4th Rifle Battalion,
hero of the Russo-Japanese War, owner of the estate
Sennitsy.

3,500 - 4,000 €



APXUB CEMbMU KEJLJIEP,

IMPYCCKOI'O U PYCCKOI'O

I'PA®CKOT'O POJA

5 ¢pororpadmii, anb0ymuHoBbIe oTneyarku. Poccus,
1880-90-b1e rr.

Brnagensueckue moanucyu Ha (ppaHITy3CKOM SI3BIKE IO
BEPXHEMY HIIH HIDKHEMY ITOJTIO.

53x8cMm, 13.5x10cMm, 16 x 11 cm, 19.5 x 11.5 cm,
19.5x 13 cm

1) I'padpurst Mapus Meanosna Kemmep, ypoxa. PusHua
(1827-1895/1914/1924), nous UMBana CrenaHoBu4Ya
(Mopana Credanouua) Pusanua (1792-1852), onecckoro
HeronpanTa, u IlaymuHel AZaMOBHBI, ypoXI. rpaduHe
PxeByckoii. beuia 3amykem 3a rpadom Dmyapaom
DénoposuueM Kemmnepom (1819-1903), npunaanesxaBimm
K PYCCKOM BETBH IIpycckoro pona Kesuiepos; YMHOBHUKOM
KaHLEISIPUU KHEBCKOTO rydoepHaropa, ceHatopoM. B 1878
I TOJTydWIa pa3BoO, OCTaBHJIA My»Ka M AETeil M BEIIDIA
3amyx 3a JKozeda Anexcannpa Cenr-IBa (1842 — 1909),
(bpaHIy3CKOTO OKKYIIBTHCTA, KOTOPBIM OBUT MOJIOXKE €€ Ha
15 ner. Kyrmna myist nposkuBaHus (PpaHIly3cKOe TTIOMECTHE
ArpBeiizp, mo Ha3BaHWIO KOTOporo oH ¢ 1880 1 cranm
UMEHOBaTh ceOsi MapKu3oM 1’ AnbBEHAp (TUTYI MapKu3a
NpeNOoCTaBlICH BiAacTsIMHU pecnyomkn CaH-MapuHo). B
TICPBOM OpaKe UMeia MATePhIX ACTCH.

2) TIpapuns Mapus DnyapmoBHa KieitHmuxens
(ypoxxnéunas rpaduss Kemnep; 1846-1931, Ilapmk),
crapmas 5o4b rpada Onyapna DdémopoBuua Kemepa
(1819-1903), pycckoro TOCYIapCTBEHHBIH JesTelb,
NPUHAISKABIINI K PYCCKOM  BETBH  IIPYCCKOTO
pona KemrepoB m Mapusi VMBanoBHbl Pusnnu (1827-
1895/1914/1924), dpeiinnna wuMneparpunpl  Mapuu
ATIeKCaHIPOBHBI, XO3siika BEIIMKOCBETCKOTO  CaJloHa
B IlerepOypre, KOTOpBIH HOCEHMIAIM TOCYIapCTBEHHBIE
JIeSITeNI U KPYITHbIE YUHOBHUKH KoHIIa XX — Hauana XX
BekoB. [locite peBomronMN OIyOIMKOBaIa BOCTIOMUHAHHS
«13 motonyBmero mupa» (bepnun: I'maromn, [1922 wm
1923)).

Houepn rpadvan M.D. Kneitamuxens:

3) Omera (1874-1946) — c 1894 r. cynpyra OapoHa
Monecra HuxonaeBnua Kopda (1862-1912), kameprepa.
CoOcTBeHHOPYYHBII aBTOrpad Ha JUIEBOH CTOpOHE GOTO
B HIDKHEM nipaBoM yriry: “Olga 18997

4) Mapus (1879-1916) — peiinuna, cympyra obep-
nepemonuiimeiicrepa Huxonas HuxonaeBnua Jlomyxuna
(1857-1947), pycckoro arrame B Japmmuranre u
Mronxene; BHyka [1.D. Jlonyxuna).

CoOcTBeHHOPYYHBIH aBTOrpad Ha JTUIIEBOI cTOpOHE (PoTO:
“Jloporomy gsine Llyp[Hp30]”. YacTs HaAIKMCH BBILIBENIA.
Anpecar aBrorpada - Kemrep Anekcannp DnayaproBud
(1859-1938, TIlapwxk), rpad, Kameprep, KOJUISIKCKHI
coBeTHUK. C 1919 1. sxun Bo Opanimm.

5) Ipap DEnop Onyapmomu Kenep (1850-1904,
Talinun), crapumii ceiH rpada Dmyapaa DEpopoBuya
Kemnepa  (1819-1903), pycckoro rocynapCTBEHHBIH
JiesiTenb, TPHUHAIIEKaBIINH K PYCCKOH BETBU IPYCCKOTO
poma KemmepoB m Mapust MBanoBHbl Pusama (1827-
1895/1914/1924), pycckuii BOCHAYaILHUK, TI'CHEpal-
JICUTECHAHT, KOMaHIUP JICHO-rBapauu 4-ro CTPEIIKOBOTO
Hmmeparopckoit @ammmmn GaransoHa, repod Pyccko-
SITTOHCKOM BOWHBI, B ieltel] yca 061 CeHHULIBL.

Ilpogenanc: apxue kramepeepa cpaga Anexcanopa
Doyapooesuua Kennepa (1859-1938).

L
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ADLERBERG NIKOLAI
ALEXANDROVICH (1844-1904)
Portrait photograph, albumin print.
Russia, 1880s

Owner's signature in French in upper
margin. Minor damage to lower margin
of photograph.

18.5x9cm

Provenance: archive of the chamberlain
Count Alexander Eduardovich Keller
(1859-1938).

800-1000 €

Count Nikolai Alexandrovich Adlerberg
(1844-1904) - Major General; second
son of Count A.V. Adlerberg (1818-
1888), Minister of the Imperial Court
of Alexander II. He was a graduate of
the Corps of Pages, an officer of the
Preobrazhensky Regiment. Participant
in the Russian-Turkish War of 1877-
1878: was awarded the Golden Gun "For
Bravery", for Shipka - the Order of St
George, 4th Class. Since 1884 - Major
General.

AJLJIEPBEPT HUKOJIAHU
AJIEKCAHJIPOBHUY (1844-1904)
Tloprpernast dororpadus, anbGyMHHOBBII
OTICYATOK. Poccus, 1880-p1e IT.
PA3SMEPLI. Bnangensdeckass NOAIIMCH Ha
(ppaHILy3CKOM SI3BIKE IO BEPXHEMY IIOJTIO.
HesnaunTenbHbIE TTOBPEKIACHUSI HIDKHETO
OISl CHUMKA.

18.5x 9 cm

800-1000 €

I'pad Huxomait AnexcanapoBud Apjiepoepr
(1844-1904) — reHepai-mMalop; BTOPOH
ChIH MHHHUCTpAa HMIICPATOPCKOIO  J[BOpa
Anexcannpall rpada A.B. Angyiepoepra (1818-
1888). Bsmrycknuk Ilaxkeckoro xopiryca,
obunep Jleiib-reapmn  [IpeoOparkeHCKOro
HonKa. Y4YacTHUK Pyccko-Typernkoil BOWMHBI
1877-1878 rr:: HarpaskeH 30J10ThIM OPYKHEM
«3a xpabpocTb», 3a LlInky — opneHom CB.
Teoprus 4-ii ct. C 1884 1. — reHepas-maiiop.
Ilposenanc: apxue Kamepzepa epaga
Anexcanopa Doyapoosuua Kennepa (1859-
1938).




146 ¢
ALEXANDER HINKIS (1913-1997)

House on Taneiev Street, Moscow

signed ‘A. Hinkis’ (lower right), inscribed on
the back 'House on Taneiev Street Moscow'.
oil, pastel, and watercolour on paper

image: 28.5 x 40 cm

100-150 €

AJIEKCAHAP JABUJOBHUY XUHKHUC
30 mas 1913, Kummués — 14 anpens 1997,
TTapux

Xynoxxuuk. KaBanep opnena Ilouérnoro
nerunoHa (1968)

Ponuncs B 1913 rony B Kummnuése, raoe ¢ 1926
roga yuywicsi B BeIicmiedl mIKone M3SAIIHBIX
uckyccte B 1931-—1933 romax paboran
XyHO0KHHUKOM-ZIEKOPaTOPOM B PYCCKOM Tearpe-
Baprere «boH30» Anekcannpa Bepaepa.
C 1933 roma — Bo Ppanuum, yuuucs y
depnana Jlexxe B Axanemuu I'pann Illombep,
a B 1939 rogy okOHYMIJI MapHIKCKYIO BbICIIyIO
IIKOJTYI€KOPATUBHBIX HCKYCCTB (Ecole
nationale supérieure des arts décoratifs).
B 1940 u B 1945—1946 romax yuuics
Ha apXUTEeKTYpHOM OTHelIeHUH Brlcmiei
IIKOJIBI M3SIIIHBIX HcKyccTB B [lapmke (Ecole
nationale supérieure des beaux-arts). YuacTHUK
Bropoii  MupoBoii  BOIHHBI, KOMaHIOBaJ
poTOli MapOKKaHCKHX cTpenkoB B CeBepHOU
Adpuxe, BoeBan B Hramuu. B 1944 rony
nonyunst Grand-Prix Ha CajloHe Xy[0)KHHKOB,
MOOHIIN30BaHHBIX B AJDKHD.

C 1950 roma paboTan XyZO>KHHUKOM KHHO,
Obu1  accucteHTOM JlfockeHa AruTTaHa, C
KoHIIa 1950-X romoB — IJIABHBIN XYJIOKHHUK-
IIOCTAHOBILHUK HarmmonansHOro LIeHTpa
knHeMarorpagpuu B Ilapmwke. C 1960 ropa
npenogaBan B Illkone xuHemartorpadum La
Fémis. Ha npoTsbkeHnn psifa JeT ydacTBOBalI
B pabore OcenHero camona. C 1954 ropa
peryjisipHO coTpyaHuuan B kypHaine «Le
Technicien du film». B 1963—1978 romax
paboTan Takke XyZOXXHHKOM Ha TEJICBHICHHUU
(8 xomnanusix ORTF, RTF, SFP). B xauecTtBe
XYIOXKHUKA-TIOCTAHOBIIMKA  y4JacTBOBal B
chéMmkax Oosiee yeMm 50 pUIBMOB, B TOM YHCIE
AT T 3 B HECKOIbKMX KapTuHax Muiens JlesBuis,
_:,.,m'___,.-_,.ﬂ ﬁm‘&”:}_ 3 : B g COBMECTHOM COBETCKO-(paHIy3CKOM (HIEME
BT - : «Hopmannus-Heman» (1960).

YMmep Anexkcannp XuHkuc 14 amnpens 1997
roga B [lapwmxe. IloxopoHeH Ha KiIaaOwUIIE
Ilep-Jlames.
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VALENTIN ALEXANDROVICH
SEROYV (1865-1911)

Diana, Eros, Apollo and Daphne, Venus.
Project for the decoration of the dining room in
V. Nosov's mansion, Moscow. 1911.

Graphite, ink and watercolour on tracing paper
Provenance:

From a collection of Jurgis Baltrusaitis (1873
—1944), a Lithuanian poet, and his wife Maria
Ivanovna, born Olovisnikova (1878-1948)

The present sheet is a detailed design of the
dining room of the Moscow mansion of the
merchants Nosovs on Malaya Semyonovskaya
Street (House 1). Old Believer merchant Vasily
Dmitrievich Nosov (1848-1920) and his wife,
Efimia Pavlovna (1881-1976), born Ryabu-
shinskaya, a prominent Moscow patron of
arts and collectors, commissioned a famous
architect, Ivan Vasilievich Zholtovsky (1867-
1959) to redesign the formal dining room of
their mansion in 1910. V. Serov, who willin-
gly undertook the work and executed several
sketches of the decoration, was commissioned
to paint the hall. The themes of these works
were inspired by ancient mythology and the
Metamorphoses of Ovid. Unfortunately, the
master's death left this project unfinished.

The presented drawing is a more elaborated
version of the pencil sketch, which is kept in
the State Tretyakov Gallery (Inventory No.
28404, ill. 1). Creating his graphic sketches
V. Serov often used semi-transparent paper (in
this case - tracing paper), transferring the main
elements of the previous composition and then
refining it. Our sheet differs from the Tretya-
kov's composition with Venus in greater detail,
and with the inclusion of architectural elements
conceived by . Zholtovsky (we can see a simi-
lar example in the watercolour sketch "Apollo
and Diana" from the Tretyakov Gallery, ill. 2),
as well as a more thorough elaboration of the
work in ink and watercolour

IIL. 1. V.Serov. Diana, Eros, Apollo and Daphne,
Venus. The State Tretyakov Gallery

I11. 2. V.Serov. Apollo and Diana, beating child-
ren Niobe

The State Tretyakov Gallery

TIl. 3. V.Serov. Diana and Actacon. The State
Tretyakov Gallery

I11. 4. V.Serov. Diana. Location unknown.

CEPOB BAJIEHTUH
AJIEKCAHJAPOBHY (1865-1911)

Juana, Ipot, AnosiioH u lapua, Benepa.
IlpoekT pocnucu CTOJOBOH B 0OCOOHSIKe
B.HocoBa, MockBa. 1911 roa.

Kanpka, rpaduTHbIi KapaHaall, Tylb, Iepo,
akBapeiib; 20,5 x 29 cMm.

JIaHHBII JHCT SBISICTCS Pa3BEPHYTHIM IIPOESKTOM
o(opMIICHHST CTOJIOBOHI MOCKOBCKOTO OCOOHSIKA
kymuoB Hocoeeix Ha Manoit CeMeHOBCKOH
ymune (mom 1). Kymen-crapooOpsimerr Bacummii
JmurpueBrny Hocos (1848-1920) u ero cynpyra
Espumus Ilanona (1881-1976), poxneHHas
PsGymmHcKast, 4Wera W3BECTHBIX MOCKOBCKHX
MEIIEHATOB M KOJUICKIIMOHEepoB, B 1910 romy
3aKa3aJd IIEPECTPOMKY IIapaJHOM CTOJIOBOM
CBOETO OCOOHSIKA 3HAMEHHTOMY apXHUTEKTOPY
HBany BacumseBuuy JKomroBckomy (1867-
1959). K pocnucu 3ana 6s11 npusiiedeH B.Cepos,
OXOTHO B3SIBIIHICS 3a pabOTy M BBIITOTHUBILHNI
psx ocku30B  odopmieHus. Temarnka STHX
pabot ObUIa CBsi3aHA C aHTHYHOIN MudoIoruen
n mpousBenenueM OBumust «MeTtaMopho3bD).
K coxarnenuro, cMepTh MacTepa Tak M OCTaBHIIA
STOT NPOEKT He3aBEPIIICHHBIM.
IlpencraBneHHBII pPUCYHOK sIBISIeTcs  Oolee
JIETaJIbHO npopaboTaHHBIM BApUaHTOM
KapaHJAIIHOTO  OCKW3a,  XpaHsAIerocs B
TocynapcrBenHol TpeThsIKOBCKOI rajiepee (MHB.
28404, wut. 1). Co3naBas cBou Trpaduyeckue
ocku3bl, B.CepoB  Hepemko  IOJB30BAJICS
TOJTYTpO3padHoi Oymaroi (B JaHHOM Ciydae —
KaJIbKO#1), IEpeHOCsT Ha Hee OCHOBHBIC 2JIEMEHTHI
TIpeBITY e KOMITIO3UIIHIH, a 3aTeM JopadaThIBast
ee. Hamr ymcT ommdaercst oT TPETHSIKOBCKOTO
Gonee nonpoOHOM ieTanu3aryeii KOMIIO3HUILINH C
Bewnepoii, noGasiieHreM B paGoTy N300paskeHIS
APXUTEKTYPHBIX  JJIEMEHTOB,  3ayMaHHBIX
M. KonToBckum (ONIM3K0e PEIICHHE MBI BHIUM
Ha aKBapeIIbHOM 3CKH3e «ATIOIUTOH 1 JlpaHay u3
TpeTbsikoBKH, ML 2), a TAaK)Ke OOJIee TIATSIIBHOM
MPOPaOOTKOi1 PabOTHI TYIIBIO U aKBAPEIIBIO.
JIucT mponcxomuT W3 COOpaHUSI M3BECTHOIO
JINTOBCKOTO ~ mmo3ta  cuMmBosmcta  FOpruca
Kazumuposuua Banrpymaiituca (1873-
1944) m ero cynpyru Mapun IIBaHOBHEIL,
poxneHHol OmnopssHMIIHUKOBOH (1878-1948),
NIPEJICTABUTEIILHUIIBI  TUHACTUM  3HAMEHHTBIX
IIEPKOBHBIX ~ IPOMBIIUIEHHUKOB. Bo  Bpewmst
JKU3HM ceMbU BantpymiaiitucoB B Mockse (10
1939 rona), oHH TECHO OOLIATUCH C OOHHUM H3
JroonMenix yaeHHKoB B.CepoBa, Xymo>KHIKOM
Huxomaem [IlaBnoBuuem VibsHoBbIM (1875-
1949). MO>XHO NPeITOJIOKUTh, YTO JaHHBIH JIUCT
nonan Kk banTpyaldtncam UIMEHHO OT HETO.

Wmn. 1. B.Cepos. [uana, DpoT, ANOIOH U
Jadmna, Benepa. I'TT.

Wnn. 2. B.CepoB. Anomwion wu Jluana,
usousaronye nereit Huodeu. I'TT.

Wnn. 3. B.Cepos. /lnana u Axreon. I'TT.

Wnn. 4. B.CepoB. [luana. MecToHaxoXIeHHE
HEHU3BECTHO.

6,000 - 8,000 €

V.Serov. Diana, Eros, Apollo and Daphne, Venus. The State Tretyakov Gallery

V.Serov. Diana. Location unknown.

V.Serov. Diana and Actaeon. The State Tretyakov Gallery
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FABERGE JEWELLED SILVER-GILT AND RED GUILLOCHE
ENAMELNEPHRITE DESK CLOCK ST PETERSBURG;, 1899-1904
Circular in form, the nephrite body with a circular mount, centering a white
enamel dial with black Arabic numerals and pierced gold hands, within a
seed-pearl bezel and a red guilloché enamel border, all within a silver-gilt
ribbon-tied laurel wreath, the base with a silver-gilt beaded border, on three
bun feet.

‘Workmaster: Viktor Aarne
Fabergé inventory number: 22517
Diameter: 8 cm

Provenance:
Christie’s, Important Russian Art, 26/11/2018

45,000 -55,000 €
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FABERGE SILVER AND ENAMEL TIME- = Y,

PIECE, ST. PETERSBURG, CIRCA 1900 — ,///}/ }/A‘H’,;{f{{;’!’"{&" oy
Circular, enamelled in translucent turquoise blue = 23 ! (] ,’} ' W\ ’(w;} ):‘-'33-*— - S% 4 r,ﬁ_)}}n
over a wavy engine-turned ground and applied N 1)) -f\"_..‘i\“"' A M ’ \ ( j
with a ring of entwined laurel, the aperture framed
with a palmette border, replaced back, the edge S R IN (AK ,’ 3

. ) e o ARIUSS' g Sl q \
struck with workmaster’s initials. (%S AN ST : U ’ 'Q N\ '-,., ’_ \ JJH “III d,,,

Workmaster: Michael Perchin l 3 R i \. { d ¥ i ij ‘mﬂ A ‘I’f[ df

Marked Fabergé in Cyrillic, 88 standard A RN .- A % .i- q, A A,
. - L <3 o)) fm, ﬁ"ﬂig A

The mechanism back and strut further struck with 7 SN =0 AL 1Ly ) - —n ._ DA s - "Q LaaSET, |/

workmaster’s initials for Henrick Wigstrom, 91 £ W 1% . ; /

standard, numbers 658 A and BNMMM

Diameter: 10.5 cm

Provenance:
Sotheby s, Russian Works of Art, Fabergé & Icons,
04/06/2019

=54,

50,000 -60,000 €
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KONSTANTIN EGOROVICH MAKOVSKY
Portrait of a girl in a red beret.

The last quarter of the XIX century.

Oil on canvas

61 x 50 cm

Provenance:
The American Art Gallerien, Collection Thomas H. Waggaman,
Washington sale, 9.01.1905

Literature
T. E. Kirby(Ed.),The Art Teasures Collected by Thomas E.
Waggaman, Washington D.C., No.89

150,000 - 180,000 €
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PETR SOKOLOYV (1787 - 1848)

Portrait of Pauline Viardot

signed in Cyrillic ‘Sokolov’ (center right), inscribed ‘Mme Viardot’
(lower left)

watercolour, pencil on paper

20x 15 cm

1843

Provenance: Polina Viardot's descendants; Private collection

15,000 - 20,000 €

. *K‘ppMC TOTrO0, OHa sABJIIJIaCb aBTOPOM POMaHCOB

Pauline Viardot (1821 - 1910) was a famous Spa-
nish-French opera singer and composer. Because
of her talent, she performed in the best concert
halls in Europe, including the St. Petersburg
Opera House (during 1843-1846). She was
also the author of romances and comic operas
to libretti by Ivan Turgenev, her close friend
and admirer. The Russian writer Ivan Turgenev
fell passionately in love with the singer in 1843
after hearing her performance in The Barber of
Seville. In 1845 he left Russia to follow Pauline
and eventually became almost a member of the
Viardot family. The writer treated Pauline’s four
children as his own and adored her until her
death. She, in turn, was a critic of his works,
and her position and connections represented the
writer in the best light. The true nature of their
relationship is still a mystery.

Famous for her vocal skills and dramatic abilities,
Viardot inspired such composers as Frédéric
Chopin, Hector Berlioz, Camille Saint-Saéns,
and Giacomo Meyerbeer, author of the opera The
Prophet, in which she was the first performer of
the part of Fidesz. Viardot’s popularity was so
great that Georges Sand made her the prototype
of the protagonist of the novel ‘Consuelo’.

ITomuna Buapmo (1821 - 1910) Obuta M3BECTHOH
HCIaHO-(PaHIIy3CKOM ONEepHOW MEeBHIEH WU
 KOoMIo3uTopoM. bnarogaps cBoeMy TanaHTy,
OHa BBICTyNaJIa B JIyYIINX KOHIEPTHBIX 3ajlax
- EBpomnibl, B Tom uncie B Onepuom rearpe CaHKT-
,‘HeTepGypra (B teuenme 1843—1846 romos).

ckui nucarens MBan CepreeBHd TypreHeB

¥ Tpaé"rHo BIIIOOMIICS B meBuily B 1843 romy,

ycﬁ*‘iuaa eé wucnonHenne B «CEBHILCKOM
LMpIOJBHUKE». B 1845 romy oH ocraBui
4To0BI ciemoBark 3a IlommHOH W,
' KOHILIOB, CTall IIOYTH YJIEHOM CEMBbH
Ilucarens OTHOCHIICS K YETBIPEM AETIM

KaK K CBOMM COOCTBEHHBIM, U 000Kall
>amoii cmeptu. OHa, B CBOIO OYepenb, Obuta
MIKOM €ro paboT, a e€ IoJIoXKEeHNEe B CBETE U
CBSI3M MPEACTABIISUIN MHCATENs B Iy4IlIeM CBETE.
I/I’@RIHHHH XapaKTep UX OTHOIISHHWH 10 CHX MO
SIBJIAETCS TAWHOM.
3HaMEHUTasi CBOMMH BOKAJIBHBIMH JaHHBIMUA
‘u JApaMaTH4eCKUMH CIIOCOOHOCTAMHU, Buapno
BIOXHOBJISIJIa TAKUX KOMITIO3UTOPOB, Kak Dpenepuk
Illonen, Texrop bepnmos, Kamuns Cen-Canc u
Joxakomo Meliepbep, aBropa omepsl «IIpopokx»,
B Iécrropoﬁ OHA CTaJIa IEPBOM UCIOJIIHUTEIbHULICH
naptuu Punec. [TomyisipHocTs Buap o Obu1a cToib
Benuka, uro JKopxx CaHz crienana e€ NpOTOTUIIOM
mIaBHOM reponHN pomaHa «KoHcyaimo».
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ALEXIS GRITCHENKO (1883-1977)

Sea backwash

signed ‘Gritchenko’ (lower left), numbered
and titled in ink ‘N31 Le ressac’ on the ‘Alexis
Gritchenko’ label affixed to the reverse

oil on panel

37x46 cm

Provenance:

Aguttes, ‘Tableaux russes, impressionnistes, mo-
dernes, XIXe, orientalistes - Art contemporain’,
Paris, 30.03.2007, lot 28

Private collection

14,000 - 16,000 €
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SERGEI IVANOVITCH LOBANOV
(1887-1943)

View of Justinian's Tower, Feodosia, 1926
signed in Cyrillic and dated ‘S Lobanov 1926’
(lower right), signed again, titled and dated
(on reverse)

oil on canvas,

71 x 116 cm

painted in 1926

Provenance:
Acquired in Moscow in the 1980s
Sotheby’s, London, 04.06.2013, lot 285

Exhibited:

-Society of Moscow Artists (1927-1932), in
Tokyo, Japan, 3rd exhibition of paintings by
contemporary Russian artists in Feodosia
-1928 - The 4th exhibition of paintings by
modern Russian artists in Feodosia

Literature:
Sergei Ivanovich Lovanov (1887-1942) , Ca-
talogue raisonné, Triumph gallery, Moscow,
2006 (ill.)

45,000 - 50,000 €

The present seascape is from the Feodosia se-
ries, which Lobanov painted during the sum-
mer of 1926. A smaller oil painting on board
featuring the view of Justinian’s Tower was
exhibited in the ' 4 iskusstva' [4 Arts] Asso-
ciation Of Artist Exhibition, titled Genoese
Tower, Feodosiya, cat.no.125.
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FELIKS MICHAL WYGRZYWALSKI
(1875-1944)

Grape harvest

signed and titled ‘Winobranie F.M. Wy-
grzywalski’ (lower right)

oil on canvas

55.5x75cm

Provenance:
Private collection

6,000 - 8,000 €
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ALEXEY PETROVICH BOGOLYUBOV
(1824-1896)

A Summer day in Veules-les-Roses,

France

Signed in Cyrillic ‘A. Bogolyubov’ (lower left)
and inscribed ‘Veules’ (lower right)

Oil on panel

41 x 26 cm

Provenance: Private Collection

20,000 - 25,000 €
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ALEXEI STEPANOYV (1858-1923)
Autumn hunt, early 20th century

signed in Cyrillic ‘A Stepanov’ (lower left)
oil on canvas laid on board

35x 54 cm

5,000 - 7,000
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KONSTANTIN YUON (1875-1958)
In the park. Petrovskoe. Tver province.
oil on canvas

61 x 61 cm

1897

Provenance:

Collection of Natalia Borisovna Chachkhiani,
Moscow;

Private collection, Paris (by inheritance).
Literature:

Konstantin Fyodorovich Juon : Centenary since his
birth 1875-1975. [Exhibition catalog / Compiled
by: T.B. Vendelshtein, V.V. Vorobiev, N.V. Egorova
etal] ;

Soviet Art. The USSR State Russian Museum, State
Tretyakov Gallery. - Moscow : Soviets Art Museum,
1976, p. 83.

Exhibited:

«Konstantin Fedorovich Yuon. The centenary of his
birth. 1875 - 1975»,

State Tretyakov Gallery, Moscow, The State Russian
Museum, Leningrad,; National Museum of Russian
Art, Kiev, 1976.

KOHCTAHTHUH ®EJOPOBHUY IOOH
(1875-1958)

B napke. IleTrpoBckoe. TBepckasi ry0epHusi.
XOJICT, MacJio

61 x 61 cm

1897 .

Ilposenanc:

Konnexyus Hamanvu  Bopucosenvt  Yauxuanu,
Mocksea,

Yacmuas konnexyus, Ilapuosic (no nacneocmey)

Jlumepamypa.

Koncmanmun @eooposuy FOon : Cmonemue co OHs
poocoenust 1875-1975. [Kamanoe evicm. / Cocm..:
T.B. Benoenvwmetin, B.B. Bopobwves, H.B. Ecoposa
uop.j;

Cos. xyo. CCCP, [oc. Pycckuii myszeii, [oc.
Tpemvbsakosckas eanrepes. - M. : Cos. xyo., 1976 2.,
cmp. 83.

Bvicmasku:

«Koncmanmun ®éooposuu FOon. Cmoremue co
ons pooicoenus. 1875 — 1975y,

Tocyoapcmeennas Tpemuvsxoeckas lanepes,
Mocxkea; ITocyoapcmeennviii  Pycckuii  Myset,
Jlenunepao, Hayuonanonviii My3zeu  Pycckoeo
HUckyccmea, Kues, 1976 2.

22,000 - 25,000 €
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KONSTANTIN YUON (1875-1958)

In the Dining Room

(Family Portrait of the Weideman Family).
Petrovskoye

oil, charcoal on cardboard

72.2x 95 cm

1899

Provenance:

Collection of Natalia Borisovna Chachkhiani,
Moscow (painted by the artist for the family of
Nata Chachkhiani, one of the sitter),

Private collection, Paris (by inheritance).
Literature:

Konstantin Fyodorovich Juon : Centenary
since his birth 1875-1975. [Exhibition
catalog / Compiled by: T.B. Vendelshtein, V.V.
Vorobiev, N.V. Egorova et al] ; Soviet Art. The
USSR State Russian Museum, State Tretyakov
Gallery. - Moscow : Soviets Art Museum,
1976, p. 83.

Exhibited:

«Konstantin Fedorovich Yuon. The centenary
of his birth. 1875 - 1975», State Tretyakov
Gallery, Moscow, The State Russian Museum,
Leningrad; National Museum of Russian Art,
Kiev, 1976.

KOHCTAHTHUH ®EJOPOBHUY IOOH
(1875-1958)

B crosioBoii (CemeiiHblii mopTpeTr ceMbH
Beiinemanos). IlerpoBckoe

KapTOH, MacJo, Yrojib

72.2 x 95 cm

1899~

Ilposenanc:

Konnexyusn Hamanvu Bopucoenwvt
Yauxuanu, Mockeéa (oona u3 unenos cemvi,
UB0OPAdICEHNOU HA KaApMUHe),

Yacmuas xonnexyus, [lapusic (nonacieocmay).
Jlumepamypa:

Koncmanmun ®@eooposuy FOon : Cmonemue co
ons posicoenust 1875-1975. [Kamanoe svicm. /
Cocm.: T'b. Benoenvwmertin, B.B. Bopoobves,
H.B. Eeoposa u op.] ; Cos. xyo. CCCP, [oc.
Pycckuii myszeu, Toc. Tpemvsakoeckas eanepest.
-M. : Cos. xy0., 1976 2., cmp. 83.

Bvicmasku:

«Konucmarmurn @éooposuu FOon. Cmonemue co
OHst pooicoenust. 1875 — 1975», Tocyoapemeennas
Tpemusikosckas Tanepes, Mockesa;
Tocyoapcmeennoni  Pycckuit  Myseti,  Jlenunepao;
Hayuonanvnoui Myzeui Pyccrozo Hckyccmesa, Kues,
1976 2.

60,000 - 80,000 €

Koncraarun ®enopoud FOOH — XyIOKHHK SIPKOM TBOPUSCKONH HHANBUTYUTBHOCTH — MPHUHAICIKATT
K YHCITy KPYITHEHIIIIX MacTepOB PyCCKOTo NCKyccTBa. JKuBorucerlr, rpaduk, OrecTsmuii ciueHorpad, oH
ObLI OJTHUM M3 OpraHu3aTopoB «Cor03a PyCCKHUX XYI0XKHUKOBY» — TBOPYECKOIO OOBSIMHEHMs Hadajia
XX Beka, pa3BHBAaBLICIO TPAIULMU JICBUTAHOBCKOIO «Iei3ayka HacTpoeHus». FOOH, kKak U MHOrHe
mactepa Coro3a, 0Opalaics K MOTHBaM PYCCKOWM MPOBHHIMAIIBGHON KH3HH, TMOATH3MPOBaAi 0Opas3bl
KpecTbstHCKOM Poccun. B cBsi3u ¢ yBitedeHrneM (paHITy3CKUM UMIIPECCHOHU3MOM CIIOKIIIACH SIPKasi
CO4Hast >)KHBOIIMCHAsI MaHepa XyIO)KHHKA.

Koncrantun ®egoposuu FOoH npoucxoaun u3 cembu oceBmMX B Poccuu msednapres. Ponucs B
Mockse 12 (24) oxTs16ps 1875 roga u y>xe ¢ I€TCTBa HadaJl IIPOSIBIISITH CIOCOOHOCTH K M300Pa3UTEILHOMY
uckycctBy. C moctyrureHneM B MOCKOBCKOE YUFUTHIIE >KUBOIIMCH, BassHUS U 3om4decTBa B 1892 romy
rornagaer B armMocepy HOBaTopcTBa pycckoro uckyccrBa. Ero nacraBaukamu O KLA. Koposum,
KA. Capuniknii 1 A.E. Apxunos. B 1898 rony, no okoHuanuny yuuiuiia, asa roga FOoH 3anumascst
B mactepckoii B.A. CepoBa. BocnpussiB ero ciioBa «B Poccuu KuTh — Tak pycCKUM OBITB», OH
TPUHAMAET PENICHHUE KYUHUTHCS y )KU3HIW» U OTIPABISIETCS My TEIIeCTBOBATh 110 Poccnu.  YBIiIeueHHBIN
CBOEOOpa3sreM M KpacoTOH PyCCKOM apXHTEKTyphl, HAMOHAIBHOTO OBITa, XyTOXKHHK CTPEMIUICS BCe
9TO 3aI1eYaTyieTh.

JK¥3HB M TBOPYECTBO XyIOXKHHKa TECHO CBsI3aHBI ¢ TBepckuM kpaem. Elie B mepror yueHH4IecTBa UM
HamnMcaHbl MHOTHE BUIbI TBepckod ryoeprHmn. B 1899 . IOoH HaBemaym cBOMX JIBOIOPOIHBIX CECTEP
Beiineman B nvenun «llerpoBckoe» TBepckoii rydepHny. B 310 Bpemsi OH Hammcan 4eThIpe padoThI ¢
BHJIAMH MECTHBIX Ieh3akeld, omuH u3 Kotopbix «bepesbl (IletpoBckoe)» ydacTBoBail B 28-if BBICTABKE
KapTH TOBapHINECTBA IIEPENBIDKHBIX XyIOXKECTBEHHBIX BBICTABOK M ObUI IPHUOOPETCH W3BECTHBIM
KoJutekuonepoM M.A. Mopo3zosbim. Padots! «B mapke. Ilerposckoe. TBepckast ryoepauspy (1897) u «B
crornoBoit (CemeiiHblii oprpeTr cembn BelinemanoB). [lerpoBckoe» (1989), pencraBiieHHbIC Ha HaIlleM
AyKIMIOHE, TaloKe OTHOCSITCS K 3ToMy Tieprony. ITocienHsiss — HHTUMHBIN OPTPeT CEMBU JBOIOPOIHBIX
cecTep XyIOKHHUKA B MIHTEphepe CTONOBOM. MIMIpeccHOHUCTHYECKasi MaHepa, co3naroriiasi 3pQeKT 3Tona,
packpbiBaeT BivsiHe CepoBa 1 OJiecTsIIe epe/iacT NPy CBETa, IPOXOJLIIIISTO Yepe3 OKHA M OCBEIIAIOIIECIO
3Ty H&KHYIO ceMeliHy!o crieHy. Co BpeMeHH CO3aHus KapTHHA HAXOIWUTCSI B KOJUIEKIIUN CEMBH.
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161e
ALEXANDR INNOKENTIEVICH

CHIRKOYV (1865-1913)

Landscape with a lake

signed in Cyrillic ‘A Chirkov’ (lower left)
oil on canvas

30x37.5 cm

1,700 -2,000 €

162«
PORFIRY IVANOVICH SEREGIN

(1868-1923)

Zayachy khutor

signed in Cyrillic and dated ‘P Seregin 93
oil on canvas

16.5x38 cm

Painted in 1893

1,500 -2,000 €




163 «

SERGEY SEMYONOVICH VOROSHILOYV (1865 - AFTER 1911)

Russian wedding. A wedding procession in
troikas passing through the village.

Signed °S. Voroshilov’ (lower right)

Oil on canvas.

62X 101 cm

Provenance: Private Collection

8,000 - 10,000 €




164 «
IN MANNER OF FRANZ ROUBAUD
Abduction

oil on canvas
90 x 110 cm

15,000 - 25,000 €



165«

A.S. PETUKHOV
Haystacks

signed in Cyrillic and dated ‘1904 A Petukhov’

(lower left)

oil on canvas
31.3x41.4cm
Painted in 1904

1,400 -1,600 €

166 °

EUROPEAN SCHOOL

The Russian army's overseas campaign. Bashkir
Illegibly signed ‘MB..." (lower right), illegibly
inscribed ‘... Bender’ (on reverse)

oil on canvas

40 x 50 cm

1,000 - 2,000
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167 «

IVAN ALEXEEVICH VLADIMIROV
(1869-1947)

Wold War 1. Soldiers in the front line
signed in Cyrillic and dated ‘I Vladimirov
1916’ (lower left)

oil on canvas

56x75cm

Painted in 1916

8,000 -10,000 €




168 «

N. BURDEL

Automnal landscape

signed in Cyrillic and dated ‘N Burdel 917’
(lower right)

oil on board

49 x 37 cm

Painted in 1917

350-550 €




169 »

MSTISLAV DOBUZHINSKY
(1875 -1957)

Costume design for Boris Godunov ...
Coronation

Monogrammed (lower left), signed
again, inscribed and dated ‘M Dobujin-
zky 1952 London’ (lower right), titled
‘Czar Godunov’ (upper left)

35 x 25 cm (framed 49 x 39 cm)

7,500 - 8,000 €
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170 »

MSTISLAV DOBUZHINSKY
(1875 -1957)

Costume design Cleopatra f
Monogram (lower left), signed again }
and dated ‘1938’ (lower left) :
Watercolour and pencil in paper

35x26 cm

REGINA LuUB

4,000 - 5,000 €

171« :
MSTISLAV DOBUZHINSKY

(1875 -1957)
Faust, Régina Lubidinis, Opéra

National Lituanien, Kaunas, 1931
watercolour, gouache, and ink on paper
monogrammed, dated ‘1931’ and stamped
(lower left), inscribed ‘Faust’ (upper left),
extensively inscribed ‘Regina Lubidinis’
(upper right)

32 x 26 cm

5 : Provenance: Drouot Montaigne, Paris,
‘Mstislav Dobuzhinsky’, 24.06.2005, lot
176

-
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172

MSTISLAYV DOBUZHINSKY (1875 -1957)
Faust, Les Anges, Apothéose, Opéra
National Lituanien, Kaunas, 1931
Monogram (lower left), signed and dated
‘1931’ (lower right),

Inscribed ’92 Faust Apotheose 5° (along
upper edge) Ink, gouache and graphite on
paper 24 x 39 cm

Provenance: DROUOT
MONTAIGNE, Paris, ‘Mstislav
Dobuzhinsky’, 24.06.2005,

lot 175

4,000 - 5,000 €

173 «

MSTISLAV DOBUZHINSKY (1875 - 1957)
Stage design for The Queen of Spades, 1925
Monogrammed and inscribed in Cyrillic
(lower left), stamped and dated °25 22/II’
(lower right)

watercolour, ink and graphite on paper

20 x 24 cm

4,000 - 5,000 €




174 «

NICOLAS KALMAKOFF
(1873-1955)

‘Woman and Buddha

Signed with the artist’s monogram
and dated ‘1924’ (lower right)
watercolour, Ink, and graphite on
paper

25x 18 cm

10,000 - 15,000 €
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175«
LYUBOV KOZINTSEVA
(1898-1978)

In the Hotel, 1925

Singed in Cyrillic and dated ‘Kosintseva
1925’ (lower left)

watercolour on paper

47 x 33 cm

Exhibited: State Pushkin Museum,
Moscow 2021

5,000 - 8,000 €




176 ¢

SERGEY SUDEIKIN (1882 — 1946)
Couple

watercolor on paper

48 x 35 cm

15,000 - 20,000 €
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177+ (4

JEAN POUGNY (1892-1956)
Paddock

signed ‘Pougny’ (upper right)
oil on canvas on board
7x20cm

1942-1943

Provenance:

Collection of Georges Barany, Paris

Private collection, France

Auction Art Rémy Le Fur & Associés, Tableaux et sculptures impressionnistes, XIXe et
modernes, 2011

Private collection

Literature:
Pougny, Catalogue raisonné de I’ceuvre, Paris - Cote d’ Azur, 1924-1956, peintures, tome 2
Herman Berninger, Editions Ernst Wasmuth, Tiibingen, 1992, ill. p.198 and 199, n. 763

All lots marked with the symbol "plus (+)" are under temporary importation and are subject
to import tax (5.5%) (EU) and administrative customs broker fees.

4,500 - 5,000 €



178 «

ANATOLY DMITRIEVICH KAIGORODOV
(1878-1945)

Summer landscape with resting sheep

signed and dated ‘A Kaigorodoff 24° (lower left)
oil on board

62 x 86 cm

Executed in 1924

Provenance:
Stockholms Auktionsverk, 15.03.2007, lot 106
Private collection

8,000 -10,000 €
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179 »

ALFONS KONSTANTINOVICH ZHABA
(1878-1942)

Landscape with sheds

signed in Cyrillic and dated ‘A Zhaba 1928’
(lower left)

oil on canvas

34.7 x 44.8 cm

Painted in 1928

1,800 -2,000 €



180 «

GEORGI VLADIMOROVICH
KIBARDIN (1899-1989)

Seascape

signed in Cyrillic ‘Kibardin’ (lower right)
oil on canvas

14x 18 cm

1,000 -2,000 €

181

FEDOR FEDOROVICH PLATOV
(1895-1967)

Seascape

signed in Cyrillic (lower left)

oil on canvas laid on board

35x48.8 cm

1,400 -1,600 €




182«

ANATOLY ADRIANOVICH LEBEDEYV-
SHUYSKY (1896-1978)

Profile of a woman against blue background
signed in Cyrillic and dated ‘Lebedec Shuysky 1925’
(on reverse)

oil on canvas

40 x 35 cm

Painted in 1925

2,000 -3,000 €

-. i ‘.I 'F| WPJ'.””””.P-' A

183 ¢

IVAN (JEAN) PESKE (1870-1949)
Rural landscape

signed ‘Peske’ (lower left)

pencil on paper

20x 17 cm

NBAH MEUYECJABOBHY INIECKE (1870 — 1949)
JlepeBeHCKMII nmei3an

noamuck ‘Peske’ (BHU3Y ciieBa)

Oymara, KapaHIall

20x 17 cm

100-105€



Georges Loukomski is one of the most notable, iconic figures
in the architectural life of Russia of the Silver Age. After stu-
dying architecture, he became widely known as a talented
graphic artist who depicted monuments of architecture, as a
writer about architecture, as a critic and art historian.

T'eopruit KpeckentbeBuu JlykomMckuii — ogHa M3 CaMbIX
3aMETHBIX, 3HAKOBBIX GUIyp B apXUTEKTypPHOH IKU3HHU
Poccuu CepeOpsiHOro Beka. ApXUTEKTOp MO 0Opa30BaHUIO,
OH CHHCKal IIHPOKYIO H3BECTHOCTh KaK TAaJIAHTIWUBBIA
XyHAOKHHK-TpapUK, H300pakaBIINH MaMSITHUKH 3014eCTBa,
KakK IHUcaTellb 00 apXUTEKTypPe, KPUTHK U NCTOPUK HCKYCCTBA.

184 «

GEORGES LOUKOMSKI (1884-1954)

Statue of King Jose I in Lisbon, Portugal

signed ‘G. Loukomski’ (lower left) and dated (?) (lower
right)

charcoal and pastel on paper

64 x 49.5 cm

Provenance:

collection of Terence James Stannus Gray, Monaco;
Private collection, Monaco

Terence James Stannus Gray (1895 —1986), son of politician
Harold Stannus Gray and a member of a well-established
Anglo-Irish family, became well-known as a theatre produ-
cer who created the Cambridge Festival Theatre as an expe-
rimental theatre in Cambridge. He produced over 100 plays
there between 1926 and 1933. Later in life, under the pen
name Wei Wu Wei, he published several books on Taoist
philosophy. In the later part of his life, he lived with his
second wife, the Georgian princess Natalie Margaret Ime-
retinsky, in Monaco. He had previously been married to a
Russian noblewoman, Rimsky-Korsakov.

TEOPTUI KPECKEHTHEBUY JTYKOMCKHUI
(1884 — 1952)

Crarys kopoJs Kose I B JIuccabone, [lopryranus
noanuck ‘G. Loukomski’ (BHU3y cieBa) u nara (?) (BHH3Y
crpaBa)

Oymara, yroyib, HacTeib

64 x 49.5 cm

Ilposenanc:

rxonnexyus Tepenca [ocetimca Cmannyca Ipes, Monarxo,;
wacmmuas xoanexkyus, Mouaxo

Tepenc Jxetimc Crennyc I'peit (1895-1986), cbiH monuTHKA
TI'aponpna CranHyca I'pes U 4jieH COCTOSITENIBHOI aHIIO-
UPJAHJICKON CEeMBH, CTajl H3BECTEH KaK TeaTpaJbHBIN
npoxrocep, co3maBmmii KeMOpmmKckuil  ¢decTHBaIbHBIN
Tearp. B mepuon ¢ 1926 no 1933 rox oH mocraBuil Tam
06onee 100 nwec. ITo3xe nox ncesnonumoM Bait By Baii on
OnyOJIMKOBaJI HECKOJIBKO KHHUT 1no ¢uiocoduu Taocuszma.
b1 xxenar Ha pycckoit gBopsinke Pumckoii-KopcakoBoid.
B koHIIe )XU3HH, KU CO CBOEH BTOPOIi )KEHOM, IPy3MHCKON
KkHsDKHOM Haranu Mapraper Mmeperunckoii, B MoHako.

600-800 €




185 186 ¢

GEORGES LOUKOMSKI (1884-1954) GEORGES LOUKOMSKI (1884-1954)

City courtyard Villa Valmarana a Lonedo

signed ‘Loukomski’ (lower left) signed and inscrobed ‘G. Loukomski / V.

charcoal and pastel on paper Valmarana a Lonedo’ (lower left) and dated

50.8 x 33.5 cm (39?) (lower right)

Provenance: charcoal and pastel on paper

collection of Terence James Stannus Gray, Monaco; 37 X 54 cm

Private collection, Monaco Provenance: collection of Terence James
Stannus Gray, Monaco, Private collection,
Monaco

500-700 €
400-600 €

187«

GEORGES LOUKOMSKI (1884-1954)
A walk on the quay (Venice?)

signed in Cyrillic ‘Loukomski’ (lower left)
charcoal and pastel on paper

32x23.6cm

Provenance: collection of Terence James
Stannus Gray, Monaco;

Private collection, Monaco

400-600 €




188 «
FILIPP MALYAVIN (1869-1940)

Sketch of a woman

Signed ‘Ph Maliavine’ (lower right)
graphite and pastel on paper

40 x 26 cm

5,000 - 8,000 €




189 -

LEON BAKST (1886-1924)

Costume design for a Cossack doll in La Nuit
ensorcelée (La Boutique Fantastique), titled in
pencil ‘poupée cosaque’ (on reverse)

signed and dated ‘Bakst 23’ (lower left)

Pencil, watercolour and gold paint on paper

48 x 24 cm

8,000 - 10,000 €




190 « ;
GEORGES ANNENKOY (1889-1974)

Samovar and Cat .
Signed ‘G Annenkoff” (lower right)
gouache on paper

273 x 19 cm

400 - 500 €

\
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191

BORIS GRIGORIEYV (1886-1939)

Portrait of Mrs. McAdoo for Harper’s Bazaar New York
monogrammed ‘B.G.” (lower right)

copy of a letter (in French) from the Fashion Editor of Harper’s Bazaar to B.
Grigoriev, dated January 19, 1934, concerning the posing of Mrs. McAdoo (on

the reverse)
pencil on paper
47 x 31 cm
1934

2,200 — 2,700 €



192«

ALEXANDRE BENOIS (1870-1960)

View of Camaret-sur-Mer, 1925

inscribed in pencil ‘Camaret’ (lower left) and dated in
pencil *19 VIII 1925 (lower right), inscribed in pencil
(on the reverse)

watercolour and pencil on paper

28.5x 46 cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

1,800 -2,200 €

193«

ALEXANDRE BENOIS (1870-1960)

Coastal scene

inscribed in pencil (lower left), numbered in pencil
(on the reverse)

watercolour and pencil on paper

45 x 32 cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

1,500 - 1,800 €




194«

ALEXANDRE BENOIS (1870-1960)

In the evening. The artist’s family, 1951

inscribed and dated ‘du soir VIIT 1951 ...” (lower left)
watercolour and pencil on paper

24 x 29 cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

1,800 - 2,200 €

195

ALEXANDRE BENOIS (1870-1960)

Chambre de travail. Stratton House Hotel, 1947

signed in ink ‘Alexandre Benois’ (lower right), inscribed and dated
‘Ma chambre de travail .. Stratton House Hotel 47’ (lower left)
watercolour and ink on paper

25.5x35.5cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

1,500 - 1,800 €



196 «

ALEXANDRE BENOIS (1870-1960)
Summer in Dobbiaco

inscribed and dated ‘Dobbiaco 1938’ (lower left)
watercolour on paper

25.1 x32.6 cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

1,200 - 1,500 €




197 ¢

ALEXANDRE BENOIS (1870-1960)

Summer excursion on a boat to Cassis, 1931

inscribed and signed °...Théoule....5 VIII 1931°, inscribed in
pencil ‘M et Mme...de retour de Londres, faisant avec nous une
excursion en barque aux Calanques de Cassis’ (on the reverse)
watercolour and pencil on paper

23.5x32cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

1,200 - 1,500 €

198 «

ALEXANDRE BENOIS

(1901-1988)

Opera by Rossini ‘The Siege of Corinth’ at La Scala, 1968-69
signed ‘Nicolas Benois’ (along lower edge), inscribed in pencil on
reverse ‘L’ Assedio di Corinto La Scala’, signed again NicBenois
watercolour heightened with silver and gold paint on paper

32.8x 50 cm

Provenance:

Estate of the artist

Descendants of the Benois family

Acquired from the above by the present owner

500 -700 €




199 -

GEORGES WAKHEVITCH (1907 - 1984)

Set of 7 ballet and opera costume designs

(The Christian Soldier, The Peasant Woman, The Captive...)
signed (lower right), inscription

gouache, graphite on paper

circa 41.5 x 28.5 cm (each)

Georges Wakhevitch was a French stage designer, painter,
theater and film designer. He was born in Odessa, and in
1921 he emigrated with his family to France. He graduated
from the National School of Decorative Arts in Paris. In
1924, at the age of seventeen, he exhibited for the first time
at the Autumn Salon. Since 1924 he worked at film studios
and created costumes and decorations for more than 150
films of famous film directors; in 1927 he started his career
as a theater designer, and later, participated in the creation
of ballet performances. Wakhevitch’s sketches are notable
for their sharp, nuanced drawing, contrasting and saturated
colors, giving rise to a special, characteristic for him,
expression.

Provenance:

Private collection, acquired from the artist by a relative of
the present owner

500-700 €



Nikolai Georgievich Karakhan,
painter, graphic artist was born
in 1900 in Azerbaijan and died in
1970 in Uzbekistan. His career
is typical of the Uzbek avant-
garde, from the conventionally
decorative paintings of the 1920s
to the post-war landscapes and
the praise of heroic work of the
1930s.

He lived in Tashkent, worked as
a landscape painter, portraitist,
painted on the themes of life,
work, industrialization in
Uzbekistan. When Uzbekistan
began the '"struggle for the
creation of thematic painting"
embodying modern life,
Karakhan, as a member of
the Volkov Izobrigada group,
the Tashkent branch of the
Association of Revolutionary
Artists, became actively involved
in the task of developing this
theme.

For his efforts he was awarded
the title of People's Artist of the
Uzbek SSR. The works of N.G.
Karakhan are in many museum
collections, the State Tretyakov
Gallery, State Museum of Arts
of Uzbekistan in Tashkent, one
of the most important collections
of works has Karahan State
Museum of Arts. Savitskiy
in Nukus (862 paintings and
graphics).

200 -

NIKOLAI KARAKHAN (1900-1970)

Still life with melon, apples and pomegranate
signed on the reverse

oil on panel

27 x15.5 cm

3,000 -4,000 €



Lk

201~

NIKOLAI KARAKHAN (1900-1970)

Oriental scene
oil on canvas
43 x 56.5 cm

Literature:
Curated by E. Serri, Nikolay Karakhan, Works from
1920 to 1969, 2014. llustrated p. 54

5,000 -6,000 €




202

NIKOLAI KARAKHAN (1900-1970)
Mosque

signed on the reverse

oil on canvas

53 x42 cm

Literature:
Curated by E. Serri, Nikolay Karakhan, Works
from 1920 to 1969, 2014. Illustrated p. 57

4,000 - 5,000 €




203 -

NIKOLAI KARAKHAN (1900-1970)

Crescent moon
signed on reverse
oil on canvas

54 x 47 cm

Literature:
Curated by E. Serri, Nikolay Karakhan, Works from 1920
to 1969, 2014. Nlustrated p. 47

3,500 - 4,000 €




204«
NIKOLAI KARAKHAN (1900-1970)

Rural landscape
signed on reverse
oil on canvas

54 x 47 cm

Literature:
Curated by E. Serri, Nikolay Karakhan, Works from 1920
to 1969, 2014. Illustrated p. 47

6,000 - 7,000 €




205«

UNKNOWN ARTIST
Oriental Landscape

oil on canvas

110 x 140 cm
circa 1930s

6,000 - 8,000 €




206 ¢

KONSTANTIN ISTOMIN (1886-1942)
The town of Samarkand

signed in Cyrillic ‘K Istomin’ (lower left)
oil on board

35x52cm

2,000 -3,000 €

207«
RIF ZAGREEVICH FAKHRUTDINOY (B.1949)

Samovar restorer
label (on the reverse)
oil on canvas

30x 39 cm

1,000 - 2,000 €




209 »

UNKNOWN ARTIST, 20™ CENTURY
Family portrait

oil on canvas laid on board

50 x 40 cm

1,000 - 2,000 €

208 »

DMITRI NALBANDIAN (1906 - 1993)
Young woman resting in an armchair
signed in Cyrillic (lower right)

oil on canvas

35.5x46 cm

5,000 - 6,000 €




210 @

ATTRIBUTED TO VINCENT G.
STIEPEVICH (1841-1910)

Ivan the Terrible at the bedside of his
sleeping wife

signed and dated ‘Stiepevich 87’ (lower right)
oil on canvas

97 x 100 cm

Provenance:
Clark Cierlak fine arts, lot 343

4,000 - 5,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.




211 e ®

RIFKA ANGEL (1899-1988)

A colourful arrangement

signed and dated ‘Rifka Angel 1965’ (lower right)
mixed media with oil on panel

41 x 30 cm

Executed in 1965

Provenance:

Private collection, acquired directly from the artist
Skinner, Boston, 20 May 2005, lot 412

Borodulin Collection.

500 - 600 €

‘A colourful arrangement’ is a vibrant example of Rifka
Angel’s native technique.

Her upbeat and colourful style were inspired by her
interest in French impressionism. All of her paintings are
full of positivity and light. Born in Soviet Union, she
moved to New York at the age of 15. She studied briefly
at the Art Students League with Boardman Robinson, as
well as in the Moscow Art Academy where she studied
the techniques of Soviet Realism. She also went to Paris,
where she was inspired by masterpieces of Matisse and
Cezanne.

212®
MINNA ALEXANDER, 20TH CENTURY
Untitled (cubist still life)

signed ‘Minna Alexander’ (lower left)
oil on canvas

American school, 20th century

61 x 46 cm

Provenance:
Skinner, Boston, lot 414
Borodulin Collection

@ All lots marked with the symbol “plus (+)” are under temporary importation and
are subject to import tax (5.5%) (EU) and administrative customs broker fees.

500 - 600 €



213 @

YULI BLUMBERG (FEIGA BLUMBERG -
KOPMAN) (1894-1964)

Flowers

signed ‘Y Blumber’ (lower left), signed again
“Yuli Blumberg Flowers’ on a label afixed to the
reverse

oil on canvas
92 x 76 cm

400 - 600 €

214 ®

OLGA I. SEARS (1906-1990)

Modern composition

Estate stamp ‘Olga I Sears 1906-Estate-1990’ (on
the reverse)

oil on canvas
40.6 x 50.8 cm

Provenance:
Skinner, Boston 20.05.2005, lot 441,
Borodulin Collection

An American female painter from Massachusetts,
Olga Itasca Sears was exhibited frequently at

the Rockport Art Association, maintaining a
Rockport studio for a long time.

300-400 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.

215®

ABRAHAM P HANKINS (1903-1963)

Portrait of a Woman

signed ‘A P Hopkins’ (upper left) and signed again (on the reverse)
oil on board

30x 25 cm

Provenance:
Freeman Fine Arts, Philadelphia PA, 24.06.2005, lot 165
Borodulin Collection

An American modernist painter, Abraham Hankins was born in Russia and
emigrated to the United States in 1914.

His paintings have been displayed in the Museum of Fine Arts in New York,
the Pennsylvania Academy of the Fine Arts, the Philadelphia Art Museum,
and in the Lessing J.Rosenwald collection. The Barnes Foundation holds his
work. His papers are in the Archives of American Art.

400 - 600 €

216 @

LEONID GECHTOFF (1883-1941)
Cairo Street Scene

signed ‘L Gechtoft” (lower left)

pastel on paper

70 x 60 cm

Provenance:
Freeman Fine Arts, Philadelphia PA, 24.06.2005,
lot 17

Borodulin Collection

400 - 600 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.




218 @

JOSEPH B. GROSSMANN (1889-1979)
Nudes in the forest

signed ‘J B Grossman’ (lower right)

oil on canvas laid on board

76 x 63 cm

Provenance:
Pook & Pook,Downington PA, 28.20.2005, lot 192
Borodulin Collection

1,800 - 2,200 €

217« ®

BENJAMIN KOPMAN (1887-1965)
Two Old Clowns

signed and dated ‘Kopman 1952’
(lower right)

oil on canvas

74 x 54 cm

Painted in 1952

Provenance:

World House Galleries, 987 Madison
Avenue, New York 21, Catalogue 3902
Freeman Fine Arts, Philadelphia PA,
24.06.2005, lot 221

Borodulin Collection

900 - 1,200 €

An American-Russian painter, lithographer, etcher, illustrator, sculptor, Benjamin
Kopman was born in Vitebsk and immigrated with his parents to the United States,
where he studied in the New York National Academy of Art. His works belong

to the collections of Whitney Museum of American Art, Museum of Modern Art,
Brooklyn Museum, Metropolitan Museum of Art, and the Pennsylvania Academy
of Fine Arts.

@ All lots marked with the symbol “plus (+)” are under temporary importation @ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees. and are subject to import tax (5.5%) (EU) and administrative customs broker fees.
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219 ®

SIMKA SIMKHOVITCH (1885-1949)

Girl in red, 1937

signed and dated ‘Simka Simkovitch 1937’ (lower right),
Janet Marquesee Fine Art gallery label (on the reverse)
oil on canvas

71 x 57 cm

Provenance:
Janet Marquesee Fine Art gallery
Vallot auction Borodulin Collection

Paintings of a Russian-Jewish painter, Simka Simkhovich belong to the
collections of the Dallas Museum of Art, National Museum of American
Art, and Whitney Museum of American Art. He also made murals for post
offices in Jackson, Mississippi, and Beaufort, North Carolina.

He was born in Russia and immigrated to the United States in 1924.
Simkhovitch exhibited paintings and sculptures in 1918 as part of an
exhibition of Jewish artists and in 1919 placed 1st in the competition ‘“The
Great Russian Revolution® with a painting called “Russian Revolution®

6,000 - 8,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.




22] ¢ ®

MOSES SOYER (1899-1974)
Floral still life with dasies in a vase
signed ‘M Soyer’ (lower right)

oil on canvas

40.6 x 30.6 cm

Painted in 1956

Provenance:
Doyle, New York, NY, 12.10.2005, lot 120
Borodulin Collection

1,200 - 1,500 €

220 ©

GYULA ASZTALOS (1900-1972)
Female nude

signed ‘Asztalos G.” (lower right)
oil on canvas

61 x 51 cm (framed 75 x 65 cm)

Provenance:
Vallot auctioneers, 18.09.2005, lot 228
Borodulin Collection

500 -700 €

222 ®

MOSES SOYER (1899-1974)

Nude

signed ‘M Soyer’ (lower left), signed again,
and dated ‘Moses Soyer Nude 1952’ on the
label affixed to the reverse

oil on board

28 x 18 cm

Painted in 1952

Provenance:
Rabin & Krueger Gallery, Newark, New

Jersey
Doyle, New York, NY, 12.10.2005, lot 1
Borodulin Collection

1,000 - 1,500 €

@ All lots marked with the symbol “plus (+)” are under temporary importation

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.

and are subject to import tax (5.5%) (EU) and administrative customs broker fees.



223 @ 224 ®
ISRAEL ABRAMOFSKY (1888-1975) ALEXANDRE SACHA GARBELL (1903-1970)

The artist's home Port de Marseille
signed 'l Abramofsky' (lower right) signed and dated ‘Garbell 60’ (lower left)

watercolour and pastel on paper oil on canvas

54.5 x 44 cm 88 x 100 cm
Painted in 1960

Provenance: Doyle, 12 October 2005, lot 117/3

Borodulin collection Provenance:

Doyle, New York, NY, 12.10.2005, lot 3
1,300 - 1,500 € Borodulin Collection

3,000 - 5,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.

and are subject to import tax (5.5%) (EU) and administrative customs broker fees.



225¢@®

PHILIP REISMAN (1904-1992)
Fish on newspaper

signed ‘Philip Reisman’(lower right)
oil on board

50x 76 cm (71 x 97 cm)

Provenance: Bill Hood, lot 44
Borodulin Collection

700 - 1,000 €

226 ®

PHILIP REISMAN (1904-1992)
Painter in his studio (Shoulberg)
signed ‘Philip Reisman’ (lower right)
oil on canvas

51 x 78 cm (framed 70 x 98 cm)

Provenance:
William Doyle, New York, 24.05.2005, lot 20
Borodulin Collection

700 - 1,000 €

227 ©

DAVID BURLIUK (1882-1967)

Portrait of Marussia with hat (Wife of the Artist)
(1882-1967)

signed and dated 'Burliuk 1956 March 29’

sanguine on paper

25x20cm

Provenance:

Rabin & Krueger Gallery, New Jersey,
Doyle, 12 October 2005, lot 14.
Borodulin Collection

700 - 1,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation @ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees. and are subject to import tax (5.5%) (EU) and administrative customs broker fees.
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WILLIAM MEYEROWITZ (1887-1981)
Dancers

signed ‘W Meyerowitz’ (lower right)

oil on canvas

40 x 30cm

Provenance:

Kaminsky, Beverly MA, 21.05.2005, lot 150
Borodulin Collection

1,500 - 2,000 €

228 @

STANISLAUS POCIECHA PORAY
(1888-1948)

Still life with Oriental figure

signed ‘Stan P. Poray’ (lower right)

oil on canvas

64*61 Cm (framed 84 x 81 cm)

Provenance:
Bill Hood, lot 156
Borodulin Collection

Most associated with California art.

Poray was born into nobility (his father a count)
in Krakow, Poland and was educated in art there
and in Paris.

1,500 - 2,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.

230 - ®

WILLIAM MEYEROWITZ
(1887-1981)

Horses

signed ‘W Meyerowitz’ (lower
right)

oil on canvas laid on panel

42 x 32 cm (framed 63 x 53 cm)

Provenance:
Kaminsky, Beverly MA,
21.05.2005, lot 136
Borodulin Collection

Artist William Meyerowitz was
born in Ekaterinoslav (later
Dnepropetrovsk), Russia, on July
15, 1887. In 1908, he and his
family emigrated to the United
States, settling in New York City.
From the 1920s onwards, the artist
was fully involved in the New
York art scene.

1,500 - 2,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.




JAKOB KOGANOVSKY (1874-1926) A b IR Sk

was a Ukrainian-Austrian painter of Jewish : pi s RO e K
" origin..He'was born in Kyiv. o

~He received his  initial:" art education .

" at the Odessa Drawing 'School,. After

_emlgratrng to Austria, ‘he enrolled in' the
Vienna Academy. of Fine Arts, where
studied with Austrian palnter Chrlstra Sk
Griepenkerl. :
Later he rno\'/ed to Germany and’ Jomed
' ‘the Munich Academy of Fine Arts in .
1899, ‘He studied under’ Johann Caspar :

: Herter1ch .(ﬁtto Seitz.and Heinrich Johann
- von- Zugel After the: academy; he returned St A
" to Austria and lived' ‘and worked 1n Vrenna e ¥
':-..Koganovsky participated in exhlbmons at ;
., the Wiener Kiinstlerhaus (Vienna Artrsts
T House) in 1907, 1908 and 1909, and in
01911 exhibits’ a,t Kunstsalon
* " Ppisko). He died i &

JAKOB KOGANOWSKY (1874-1926)
Snow Capped Mountings

signed ‘Y. Koganowsky’ (lower right)

oil on canvas

231 ®

JAKOB KOGANOWSKY (1874-1926) 32x26 cm
s gt \S{e; v’ (1 ki iyt St - _ i R . Provenance:
%1%ne o ( eI TTERD) } o ! : i ; : Myers Fine Art, lot 117
212 )(()r;gacnrzas : : Borodulin Collection
:Provenance: . Anig i i
Myers Fine Art, lot 116 : - : : coHEa 500 - 700 €
‘Borodulin Collection : ' : ! it :
800 - 1,000 €
@ All lots marked -with the symbol “plus (+)” are under temporary importation : St @ All lots marked with the symbol “plus (+)” are under temporary importation

and are subject to import tax (5.5%) (EU) and administrative customs broker fees:. et : and are subject to import tax (5.5%) (EU) and administrative customs broker fees.




233 @

JAKOB KOGANOWSKY (1874-1926)
Ships in Harbor at Dusk

signed ‘J. Koganosky’ (lower right)

oil on canvas laid down

56 x 44 cm

Provenance: Myers Fine Art, lot 120
Borodulin Collection

1,100 - 1,400 €

234 ®

JAKOB KOGANOWSKY (1874-1926)
Lake and mountains scene

signed ‘J. Koganosky’ (lower right)

oil on canvas laid on board

45 x 55 cm

Provenance:

Myers Fine Art, lot 119
Borodulin Collection

500-700 €

235 ®

JAKOB KOGANOWSKY (1874-1926)
Still Life

signed ‘J. Koganosky 1917’ (lower right)
oil on canvas

95x 111 cm

Provenance:
Myers Fine Art, lot 127
Borodulin Collection

4,000 - 5,000 €

@ All lots marked with the symbol “plus (+)” are under temporary importation @ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees. and are subject to import tax (5.5%) (EU) and administrative customs broker fees.



236 ¢ ©)

MATTHEW LASINSKI (B. 1919)
Untitled (House with cows)

signed 'Lasinski' (lower left)

oil on board

92 x 122 cm

Provenance:

Du Mouchelles, lot 2189
Borodulin Collection

800 - 1,000 €

237 o @

RUDOLF TARCZYNSKI (XX)
Spring lansdcape

oil on canvas

72 x 92 cm

painted circa 1940

Provenance:
Du Mouchelles, lot 2190
Borodulin Collection

500-700 €

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.

@ All lots marked with the symbol “plus (+)” are under temporary importation
and are subject to import tax (5.5%) (EU) and administrative customs broker fees.




239 ®

LOUIS LEON RIBAK (1902-1972)
Bullfighting Scene

signed ‘Ribak’ (lower right)

oil on panel

54 x 75 cm (framed 63 x 83 cm)

Provenance:

LESLIE HINDMAN, lot 66
Borodulin Collection

1,500 - 2,000 €

=

238 @

ISRAEL ABRAMOFSKY (1888-1975)
Woman reading

signed 'l Abramofsky' (lower right)
mixed media and oil on board

54.5 x 44 cm

Provenance:

Doyle, 12 October 2005, lot 117/3
Borodulin collection

300-500 €

@ All lots marked with the symbol “plus (+)” are under temporary imy
and are subject to import tax (5.5%) (EU) and administrative customs ¢



240 -
ALEXEI SIDOROYV (1924-2001)

Portrait of Lenin

signed in Cyrillic ‘A Smirnov’ (lower left)
oil on canvas

145 x 85 cm

Painted circa 1970s

350 - 400 €

241
VIKTOR PIROGOYV (1920-1993)

Lenin reading

signed in Cyrillic and dated ‘V Pirogov
77’ (lower right), inscribed in pencil (on
reverse)

oil on canvas

100 x 155 cm

400 - 500 €

242«

YURI SMIRNOYV (1925-1998)

Portrait of Lenin

signed in Cyrillic ‘Smirnov Y’ (lower
right)

oil on canvas

180 x 130 cm

Painted circa 1970s

650 - 750 €



245
TATYANA PETRACHAK (B. 1948)

Hikers in the mountains

signed and titled in Cyrillic (on reverse)
oil on board

29 x 20 cm

Executed circa 1980s

200-300€

243«
NIKOLAI GORSHKOYV (1923-2009)

Spring farming

oil on board
33x41.5cm
Executed circa 1970s

246 ¢
250-300 € OLGA TITOVA (B. 1937)
Harvest season
signed in Cyrillic ‘O Titova’ (lower left), a
painting featuring two children on reverse
244« oil on board
EVGENY SAMUSEYV (B. 1945) 34 x67.5cm
Executed circa 1970s
In a greenhouse
signed in Cyrillic ‘E Samusev’ (lower
right) 250 -300 €
oil on board
cm 45x56

Executed in 1984

250-300€




247 .
PAVEL EREMENKO (1915-1999)

Summer landscape

signed in Cyrillic and dated ‘P Eremenko
1981’ (lower right)

oil on canvas

100 x 150 cm

Painted in 1981

400 - 500 €

249 .
VIKTOR KOZIK (B. 1937)

Bridge over river

signed in Cyrillic and dated ‘V Kozik
67’ (lower right)

oil on canvas

70-100 cm

Painted in 1967

250-300€

248 -
MIKHAIL PETRIK (1922-2005)

Crimean coast view

signed in Cyrillic and dated ‘M Petrik
68’ (lower right)

oil on board

48 x 32.5 cm

Executed in 1968

200-300 €



250 -
IGOR PANICH (1919-1990)

Spring day

signed in Cyrillic and dated ‘I Panich
1969’ (lower right), inscribed in Cyrillic
in pencil (on reverse)

oil on board

62 x 50 cm

Executed in 1969

250-300€

251
FEDOR RYABOKON (1923-1989)

Summer

signed in Cyrillic and dated ‘F Ryabokon
1964’ (lower left), signed again (on
reverse)

oil on canvas

50 x 86 cm

Painted in 1964

250-300 €

252
NIKOLAI BAZYLEV (1914 - 1988)

Field flowers in vases, daisies and cornflowers
signed in Cyrillic ‘N Bazylev 75 (lower right)
oil on canvas

80 x 60 cm

Painted in 1975

250-300 €




XPUCTO BOTEB

B. H. JIEHHH

253

LOT OF THREE POSTERS

1). Hristo Botev

after painting by Sergey Ivoilov, Sofia, 1962
ed. 8000 copies

70 x 50 cm

2). V. 1. Lenin

after photograph by M. Nappelbaum
Moscow, 1987

66 x 49 cm

3). Sts Cyril and Methodius

after painting by G. Dascalov, Sofia, 1962
ed. 12000 copies

70 x 50 cm

50-100 €

254 .

UNKNOWN ARTIST, 20TH CENTURY
Portrait of Stalin

signed in Cyrillic ‘V. GOLENTSOV’ and dated
‘1949’ (lower right)

oil on canvas

59x43 cm

UNKNOWN ARTIST, 20TH CENTURY
Portrait of Dzerzhinsky

signed in Cyrillic V. GOLENTSOV’ and dated ‘1946’

(lower right)
oil on canvas
59 x 41 cm

100 - 120 €
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255

EVGENIJ GREBENSHIKOYV (1918-1997)

Otarov widow, 1958

signed and dated ‘E. Grebenshikov 58’ (alengileft margin)
tempera on board .
63.5x95.5cm

Literature:
Baburina, L’arte dell’URSS, vol I1I, Mondadori ed., 2000,
illustrated p. 171

1,000 - 1,500 €

) T ) Lol




256 « a7
VLADIMIR KONONOV (B. 1924)
The barrier of the unknown, 1967
signed in Cyrillic (lower left)

tempera on board
102.5 x 65 cm

The Barrier of the Unknown is a film by N. Kurichin, produced by
Lenfilm in 1961, featuring S. Shalevic, E. Sumskaja

Literature:

Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000, illustrated
p. 403

1,000 -1,500 €

257

EVGENIJ GREBENSHIKOYV (1918-1997)
Agony

signed and dated in Cyrillic “....85...” (lower left)

tempera on board
66 x 107 cm

Literature:
Baburina, ’arte dell’URSS, vol 111, Mondadori ed.,
2000, illustrated p. 312

1,000 -1,500 €
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258 ¢

L. MARKOV

Zvenigora, 1927

signed in Cyrillic in plate ‘MapxkoB’ (along right
margin)

lithograph in colours

105x 70 cm

Literature:

Baburina, L’arte dell’URSS, vol III, Mondadori
ed., 2000, illustrated p. 44

1,100 - 1,200 €

259 -
BORIS ZELENSKIJ (1914-1984)

The Forty-First, 1956
tempera on board

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori
ed., 2000, illustrated p. 181

1,000 -1,500 €




BOSEZMIMUE MAKCHMA

260

VLADIMIR KONONOYV (B. 1924)
The return of Maxim, 1956

signed in Cyrillic (lower right)
tempera on paper

97 x 65 cm

The return of Maxim is a film by E. Kozincev, produced by
Lenfilm in 1937, featuring B. Tchrkov

Literature:
Baburina, [’arte dell’URSS, vol I1I, Mondadori ed., 2000,
illustrated p. 159

1,500 -2,000 €

261
EVGENIJ GREBENSHIKOYV (1918-1997)

Communists

signed and dated (lower left)
tempera on paper

64 x 113 cm

Executed in 1961

1,200 -1,500 €
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262«
YAKOV RUKLEVSKIJ (1894-1965)

The young guard, 1947
signed

tempera on board

72.5 x 96 cm

Literature:
Baburina, L’arte dell’URSS, vol III,
Mondadori ed., 2000, illustrated p. 139 & 436

3,000 -3,500 €



264 »

VLADIMIR KONONOYV (B. 1924)
Yevgeny Onegin, 1959

tempera on board

97 x 60.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III,
Mondadori ed., 2000, illustrated p. 401

1,500 -2,000 €
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263 ¢

MICHAIL CHAZANOVSKIJ (1912-1990)

The Queen of Spades, 1960
dated 1960 (lower right)
tempera on board

103.5 x 63.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000,
illustrated p. 176

YROONEIGIG
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1,000 -1,200 € om. i va A 0 J%Momomﬁ



266 ¢

LEONID VORONOY (1899-1938)
MIKHAIL EVSTAFEYV (1898-1939)
SVOI i CHUZHIE [their own and others],
1928

lithograph on paper

98 x 67.5 cm

Literature:
Baburina, L’arte dell’URSS, vol III,
Mondadori ed., 2000, illustrated p. 68
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265
IZRAIL BOGRAD (1899-1938)

Osobnjak Golubinych, 1928
lithograph on paper

Literature:

Baburina, L’arte dell’URSS, vol III, Mondadori ed., 2000,
illustrated p. 54

500 -600 €

- W iR
PEMMCCER T HOOKMU AFTIGT: BORLINE, HAIOHBHH, HPABYEHKO,
oneraToRr | BNHIM PO3EHEAb, ECHNOBA, YKOB, PORHUKHA.

Wasiee CORKMMO  Mocasa, 1904 1, T laroepaas COPRHIND Tarmans 3o & b Tesnbie 33471 o |
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267 »

EVGENIJ GREBENSHIKOYV (1918-1997)

Tormozheniye v nebesakh [stopping in the skies], 1987
signed in Cyrillic (lower left)

tempera on cardboard

86 x 56 cm

Literature:

Baburina, ’arte dell’URSS, vol III, Mondadori ed., 2000,
illustrated p. 387

800 -1,200 €

268 -
JOSIF GERASIMOVIC (1893-1986)

S Chernogo khoda [back door]
lithograph on paper
93 x 55 cm

Literature:
Baburina, L’arte dell’URSS, vol III,
Mondadori ed., 2000, illustrated p. 65

800 -1,200 €




269 -

ANONYM

Paris qui dort, 1920s
lithograph on paper
102 x 68.5 cm

Literature:

Baburina, L’arte dell’URSS, vol III,
Mondadori ed., 2000, illustrated p. 71

1,200 -1,500 €

WCTOPHUECKHMH XYAOXECTBEHHbIH DUNBM
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270 ¢

YAKOV RUKLEVSKIJ (1894-1965)
Admiral Nakhimov, 1946

tempera on board

60 x 80.5 cm

i

I‘hﬂﬂ'

Literature:
Baburina, L’arte dell’URSS, vol III,
Mondadori ed., 2000, illustrated p. 119

2,500 -3,000 €



271

VLADIMIR SMELKOYV.(1945):

Still Life with a curved bottle

signed, inscribed, titled in Cyrillic and dated
(on the reverse) “
oil on canvas

1979

100-150 €

272

NIKOLAI ISAYEV (1891-1977)
At the port

signed (lower right)

paper, watercolor

61 x47.5 cm

NIKOLAI ISAYEV (1891-1977)
Notebook with drawings «VENICE»
paper, ink

20.5x 16 cm

Drawings made by the artist during his
stay in Venice from July 11 to August
13, 1963

200-400€




273e

ANATOLY SLEPYSHEYV (1932-2016)
Near the church

signed in Cyrillic ‘A Slepyshev’ (upper left)
oil on canvas

40.5x 55.5 cm

Provenance:
Private collection, Paris (gift of the artist)

The lot is accompanied by three catalogs of A. Slepyshev

500 -700 €

274«
ALEKSEI KETOV? (B.1923)

Two Winter landscapes with
church in Zagorsk

Signed with initials and dated
‘AK 90’ (lower left), inscribed
and titled 'Zagorsk' on the label
(on the reverse)

15 x 20 cm each

200-300 €




275 e

ANATOLY SLEPYSHEYV (1932-2016)
Bathers

signed in Cyrillic ' T Slepyshev ' (lower
right)

oil on canvas

80 x 100 cm

1,500 - 2,000 €

276 ¢

ANATOLY SLEPYSHEYV (1932-2016)
Red sunset

signed in Cyrillic ' T Slepyshev ' (lower
right), titled in Cyrillic and numbered 'Red
sunset 135' (on reverse)

oil on canvas
80 x 101 cm

1,000 - 1,200 €



277 ¢

LEV SCHULTZ (1897-1970)
Reclining nude

signed ‘L Schultz 67’ (lower right)
graphite on paper

27x21 cm

200-300 €

278 ¢

LEV SCHULTZ (1897-1970)
Reclining male nude

graphite on paper

25x 17 cm

200-300 €

279 -

LEV SCHULTZ (1897-1970)

Le Grand Ecart, 1963

signed and dated ‘L Schultz 63° (lower left)
oil on canvas

24 x 16 cm

150 - 200 €



280

ERNST NEIZVESTNY (1925 - 2016)
Male torso

signed and numbered ‘E. NEIZ 4/10° (at
the base)

bronze

height 40 cm

base 13 x 17 cm, marble base 13 x 17 cm
Private collection, Europe

3,000 - 5,000 €

i

282 ¢

ERNST NEIZVESTNY (1925-2016)
Dreaming

signed in Cyrillic ‘E.Neizvestny’ (lower
right)

stamp 'Sammlung Schargorodski Hirsch
Dora Berlin-Wilmersdorf' and stamp in
Cyrillic ‘Private library of Dorokhin’ (on
the reverse)

ink on paper

26 x 26 cm

Condition: small tear on the left
Provenance:

Private collection, Europe

250-350 €

281

ERNST NEIZVESTNY (1925-2016)
Untitled

signed in Cyrillic ‘E. Neizvestny’ (lower
left)

stamp in Cyrillic 'Private Collection
Georgy Nikolayevich Mikhailov,
Leningrad', number 'Ne 7', inscription in
Cyrillic ' to Vladimir Baburin, souvenir
of our gathering, summer 1976' (on the
reverse)

ink on paper

26 x 26 cm

Provenance: Collection of Georgy
Nikolayevich  Mikhailov (1944 -
2014), Soviet and Russian collector of
contemporary art, founder of the Free
Russian Contemporary Art foundation.
Private collection, Europe

200 - 300 €




7
N\
283
VADIM SIDUR (1924-1986)
Couple

signed in Cyrillic and dated ‘Sidur
85’ (lower right)

ink on paper

29 x 20 cm

executed in 1985

700 - 800 €

ST oy

(o

*-r:.«,,r(({(o

284 ¢

VADIM SIDUR (1924-1986)
Nude

signed in Cyrillic and dated ‘Sidur
76’ (lower left)

ink on paper

30x21 cm

executed in 1985

700 -800 €



285

ANASTASIA NELYUBINA (1960)
Leaf for Nabokov's ‘The Pale Flame’
signed with initials in Cyrillic ‘NA’
(lower left and along the upper edge)
and signed, titled in Cyrillic and dated
‘1999’ (on the reverse)

mixed media on paper

55.5x43 cm

1999

250-350 €

286 ¢

ANASTASIA NELYUBINA (1960)
Study for ‘Susanna and the Elders’
signed with initials in Cyrillic ‘NA’
(lower right)

mixed media on paper

50 x 38.5 cm

250-350 €

287 ¢

IGOR ANDREEYV (1952)

Portrait of a man in a green hat
inscribed 'Andreev Igor' (along lower edge)
gouache, pastel and pencil on paper

41 x 29 cm (image)

Igor Andréev, born in 1952 in Leningrad and settled in Paris in 1981, defines his
style as "new pop art". His figurative work is part of an era that he stigmatizes
with humour, verve and poetry. His characters are imaginary representations
that attract attention with their humour, energy and joie de vivre.

100 -150 €



288 «

MIKHAIL CHEMIAKIN (1943)

Two lithographs from the series 'Carnival
of St Petersburg'

signed ‘M. Chemiakine’ (lower right) and
numbered ‘25/275 and 27/275’ and (lower
left)

lithograph on paper

Image: 14 x 14 cm

150 - 200 €

«Je me considéere comme un peintre
cosmopolite ou plus exactement
«internationaly selon l’idée que [D’art n’a
pas de frontiéres.»
Mihail Chemiakin

Mihail Chemiakin nait a Moscou en 1943,
sculpteur, décorateur de thédtre, peintre
tcherkesse représentant controversé de la
tradition de [’art non-conformiste de Saint-
Pétersbourg, il développe un intérét pour
l’art des son jeune dge. Son pere militaire
est nommé Commandant dans différentes
villes d’Allemagne de [’Est. La famille
Chemiakin s’y installe en 1945. 1l grandit
dans I’Allemagne de | ’Est occupée. De retour
en Russie en 1957, il est admis a [’école
secondaire spéciale de [’Académie des arts
Repine a Leningrad. Il est renvoyé en 1959
pour non conformisme aux normes de [’art
réaliste socialiste et doit alors exercer divers
métiers. Il est soumis au traitement obligatoire
réservé aux dissidents idéologiques dans une
clinique «spécialiséer.

En 1971, Chemiakin est contraint de quitter
I’URSS. 1l s’installe d’abord en France, puis
a New York en 1981 et revient en France en
2007, il installe son atelier et sa bibliotheque
de recherche a Loches en Indre-et-Loire,
tombé amoureux de la région il y acquiert
une demeure. Parallélement a sa carriere
internationale, Chemiakin est réhabilité
a partir de 1988 par la Perestroika. Il est
a présent considéré comme un des plus
importants peintres de la nouvelle école
russe.

Les recherches entamées dans les années
1960 sur l’art de tous les dges et de tous les
peuples ont donné lieu a une collection de
millions d’images classées par catégories
techniques, historiques et philosophiques, qui
a valu a I’artiste cing doctorats honorifiques
et constitue la base de son Institut de
philosophie et de psychologie de [’art.

Mihail Chemiakin travaille dans un large
éventail de médias et sur des themes qui
vont du thédatre a la philosophie, créant
des séries telles que «Le carnaval de Saint-
Pétersbourg «, «les natures mortes «, «Tétes
meétaphysiques», «Les anges de la morty,
«Les Cocons», ainsi qu’un groupe de 50
personnages, représentant «La mort des
Rois».

Les ceuvres de Chemiakins font partie des
collections permanentes de nombreux
musées, dont le Metropolitan Museum (New
York), la Galerie d’Etat Tretyakov (Moscou),
le Musée d’Etat russe (Saint-Pétersbourg),
le Musée d’art de Sao Paolo (Brésil), le
Musée d’art moderne de la Ville de Paris,
Yad Vashem et le Musée d’art moderne de
Tel Aviv, ainsi que de plus petits musées en
Russie et aux Etats-Unis.




289 ¢

TENGIZ MIRZASHVILI
(1934-2008)

Family in a mountain village

signed with initials in Georgian (lower
right)

oil on board

22.5x 31.5 cm (image)

140 - 160 €

290 «

TENGIZ MIRZASHVILI
(1934-2008)

Mountain Village

signed with initials in Georgian
(lower right)

gouache on paper

16.5 x 20.5 cm (image)

80-100 €

291

TENGIZ MIRZASHVILI (1934-2008)
A grey partridge

signed with initials in Georgian (lower
right)

pastel on paper

16.5x 18 cm

120-150 €




292

IVAN IVANOVICH LOBODA (1926 - 2017)
Gagra, 1979

signed in Cyrillic ‘Loboda’ (lower left), titled,
inscribed in Cyrillic and dated ‘Gagra 1979’ (on
reverse)

oil on board

21.5x33 cm

IVAN IVANOVICH LOBODA (1926 - 2017)
At the beach. Gagra, 1986

signed in Cyrillic (lower right), titled, inscribed in
Cyrillic and dated ‘1986’ (on reverse)

oil on board

22.5x34 cm

800-1,200 €

294«

PAATA KVIRALASHVILI (1961)

Old Thilisi

signed in Georgian and dated (lower right), tit-
led in Georgian (lower left)

watercolour on paper

30x 16 cm

1991

80-100€

293 ¢

VIEW OF TIFLIS, LATE 19TH
CENTURY

printed inscription: ‘Tiflis’. Nicholas Bridge.
Cathedral, St David's and St George's
churches, funicular railway, 440’

gelatine silver print

18.2 x 23.5 cm

50-70€



296 ¢

VLADIMIR KATUSHIN (B. 1965)
A girl with a bouquet of wildflowers
signed ‘Katushin’ (lower left)

oil on canvas

46 x 38 cm

The style of Vladimir Katushin is naive and colourful, with
a hint of humor. Katushin is also famous for his surrealist
representations, as well as for painting women of the world
dressed in folk costumes.

150-200 €

295

ARAM KUPETSYAN (B. 1928)

Composition with violin

signed with initials in Armenian (lower left), signed
and signed again with initials (on the reverse)

oil on board

52 x35cm

300-400 €

297 o

NATALIA PASHUKOVA (B. 1950)
Still Life with a blue cat

oil on canvas

35x35cm

Painted in 1990

400 - 500 €

298
NATALIA PASHUKOVA (B. 1950)

Dream

signed in Cyrillic ‘N Pashukova (lower right),
signed again, titled and dated ‘1990’ (on
reverse)

oil on canvas

33 x 46 cm (unframed)

Painted in 1990

400 - 500 €




299 «
VASILY PETUKHOY (1914-1980)

Late autumn

signed in Cyrilloc ‘V Petukhov’ (lower
right), label on reverse

oil on board

50x 70 cm

Executed in 1967

350-400 €

300
VYACHESLAV LUBENSKY (B. 1939)

Rural landscape

signed in Cyrillic ‘V Lubensky’ (lower
left)

oil on panel

36 x49 cm

Executed circa 1960s

250-300€

301

V.V. PETROV

Spring Twilight

signed in Cyrillic and dated *92 (lower right)
inscribed and dates in Cyrillic (on the reverse)
oil on canvas

78 x 109 cm

painted in 1992

500-700 €




303 ¢

ANTON SOLOMOUKHA (B. 1945)
Study for a famous painting I1

oil on canvas

45.5x37.5cm

painted in 1997

200-300€

302

ANTON SOLOMOUKHA (B. 1945)
Study for a famous painting I

oil on canvas

45.5x37.5cm

painted in 1997

200-300 €




305

ANATOLY PUTILIN (B. 1946)
Guests

signed and dated ‘2003, Boulogne’ (on
the reverse)

oil on panel

29.5x29.5cm

executed in 2003

400 - 600 €

304

ANATOLY PUTILIN (B. 1946)
Pause. From a series ‘Atelier of
the artist’

signed, titled, inscribed and dated
(on reverse)

oil on canvas

30 x 30 cm,

executed in 2010

600 - 700 €

306 ¢

VLADIMIR KORJEV

Conversation

signed and titled in Cyrillic (upper right)
pencil, pastel and gouache on paper

34 x29 cm

2,800 - 3,500 €



307 -

SERGEI CHEPIK (1953 - 2011)
Que la lumiere soit!

signed in Cyrillic ‘Chepik S’ (lower
left), inscribred (on the reverse)
mixed media on canvas

22 x 16 cm

Executed in 2003

2,000 - 3,000 €



308 ¢

SERGEI CHEPIK (1953 - 2011)
Rope walker

signed in Cyrillic ‘Chepik S’ (lower left)
pastel on on paper

59 x 59 cm

5,000 - 7,000 €

309

SERGEI CHEPIK (1953 - 2011)

Clown with a drum, 2005
inscribed (on the reverse)
pastel on paper

65 x 53 cm

3,000 - 5,000 €




310 ¢ o P ; St : i T s e
VLADIMIR HOFMANN (B. 1945) : Ay L A ] ' ) G St ? <ot 3 3
A walk into the inner world : e o g Y % b
Bronze

signed ‘V Hofmann’ ;

edition 1/1 ' & i e

H 38.5 cm ' / Lo i W

: 1,200 - 1,500 €,

Ssgeae
~

S




311
VALERY KOSHLYAKOYV (B. 1962)

Temple Apollo
tempera on canvas
116 x 89 cm
Painted in 1996

9,000 - 11,000 €




312

VALERY KOSHLYAKOV (B. 1962)
Ruina City

tempera on canvas

140 x 140 cm

Painted in 1997

10,000 - 12,000 €




313

VICTOR PRODANCHUK (B. 1975)
Amedeo Modigliani

signed and inscribed

this work is unique

Aluminum, oil (?)

64 x 46 x 18 cm

Executed in 2017

Exhibited:
(Un)fair Milano, 2022
Monaco, June 2022

3,500 -5,000 €







Maagijnpaasst

314«

NICOLAS I (1825-1855)

Lot of 3 coins:

Rouble, St. Petersburg, 1826 CIIb-HI, AG 20.77 g
Rouble, St. Petersburg, 1843 CIIb-Au, AG 20.64 g
Rouble, Warsaw, 1847 MW, AG 20.46 g

Ref: C#161, 168.1, 168.2. Bitkin 103, 140, 426.
Conservation : VF/EF

HUKOJIAI I (1825-1855)

JloT u3 3 MOHeT:

Py06ns, Cankr - ITetepOypr, 1826 CIIB-HI, AT 20.77 .
Py6mb, Cankr - [TerepOypr, 1843 CIIb-A4g, A" 20.64 1.
Py6ns, Bapmasa, 1847 MB, AI' 20.46 1.

Ref: C#161, 168.1, 168.2. burkun 103, 140, 426.

Cocrostaue : VF/EF (Ogenp xopomiee)

600 -800 €

315.

NICHOLAS I (1796-1855)

Lot of Russian coins

- Poltina 1831 & 1848

- 25 Kopeks 1829

- 10 Kopeks 1835-1835-1850

- 5 Kopeks 1827-1827-1830-1833-1847-1851-1858-1858

HUKOJIAM I (1796-1855)

MoneTbl

-ITontuna 1831 u 1848 1.

- 25 Komreek 1829 1.

- 10 Komreek 1835-1835-1850 rr.

- 5 xomeek 1827-1827-1830-1833-1847-1851-1858 rr.

500 - 600 €

316 -

SILVER ROUBLE IN COMMEMORATION OF
THE 300TH ANNIVERSARY OF THE ROMA-
NOV DYNASTY, 1913

silver

D. 34 mm, weight 20 gr

This Russian ruble was minted in 1913 to comme-
morate the 300th anniversary of the Romanov dynas-
ty, the last imperial dynasty in Russia, which ruled
from 1613 to 1917. This rare silver ruble coin was
made during the reign of Emperor Nicholas II, who
ruled from 1894 to 1917, until he was forced to abdi-
cate the throne when the Russian Empire collapsed,
paving the way for the Soviet Union. Nicholas II of
the Romanov dynasty was the last tsar of Russia.
In 1913, when the coins dedicated to the three-hun-
dredth anniversary of the Romanov dynasty were
minted, few people knew that after four years the
Romanovs would not be on the throne. The coin was
designed by the artist Kerzin M. A. Coins are made of
silver, have a diameter of 34mm and depict two Tsars:
the first Romanov Tsar, Mikhail Fedorovich, and the
last, Emperor Nicholas II. Mikhail Fedorovich, often
known as Mikhail I, is depicted in tsarist robes and
a Monomakh hat. Emperor Nicholas II is depicted in
the military uniform of the Fourth Imperial Family
Life Guards Infantry Regiment. Their portraits are
made in a circular frame around a Greek ornament.
On the reverse side of the coin depicts crowned double-
headed royal eagle, the symbol of the Russian Empire.
Above him - the inscription with the name of the ruble,
and at the bottom - the date of 300 years of the Roma-
novs: 1613-1913. This ruble has a great historical value.

CE!’EBPHHBIFI PYBJIb BUYUECTb
TPEXCOTJIETUA IUHACTUHN
POMAHOBBIX, 1913

cepebpo

. 34 mm, Bec 20 rp

DToTpyoinbObuToTYeKaHeHB 1913 ronyBuecTs300-11eTHS

auHacTuu POMaHOBBIX, MOCHEHENH UMITepaTOpcKoii nuHactuu B Poccun, npasusiieii ¢ 1613 mo 1917 ron. DTa penkas cepeOpsinas
pyOneBast MOHeTa ObliIa H3TOTOBJICHA BO BpeMs MpaBiieHus umineparopa Hukomas 11, kotopsrii mpasmi ¢ 1894 o 1917 rox, moka He
OBLJI BEIHYXKIICH OTPEYbCS OT IpecToa, Koraa Poccuiickas nMmnepus pacnaiack, npoyiokus myTk CoBerckomy Corosy. Hukomait 11
u3 nuHacTur PomaHoOBBIX ObUT ocieHuM HapeM Poccun. B 1913 roxny, korna MOHETHI, ITOCBSIICHHBIE TPEXCOTICTHIO POMaHOBEIX,
OBUIM OTYEKAHEHBI , MaJIO KTO 3HAJI, 4TO 4epe3 deTbipe rona PomaHOBBIX He OyneT Ha TpoHe. J(u3aiiH MOHeTa ObUI pa3paboTaH
XynoxHUKoM Kep3unbiMm M.A. MOHETBI U3TOTOBJICHBI U3 cepedpa, UMEIOT JuaMeTp 34 MM U M300pakaroT IBYX LIApPEH: MEepBOTO
- naps PomanoBsix Muxauina ®@enoposuya u rociennero - Mimneparopa Huxomnas 11. Muxann ®@enopoBud, 4acTo U3BECTHBIN Kak
Muxawnin I, 1300pakeH B IapCcKuX ofiekAax v manke Monomaxa. Mimneparop Hukonaii [l n3o6parkeH B BOeHHO# (popme nteid-reapaun
4EeTBEPTOro NEeXOTHOTO MOJIKa UMIIEPaTOPCKON ceMbU. IX TOPTpeTHI BEIIIOJIHEHBI B KPYIJIOH paMKe BOKPYT IPE4eCKOro OpHAMEHTA.
Ha 060opoTHO# cTOpOHE MOHETHI M300paKeH KOPOHOBAHHBIN JIByIJIaBbIM LIAPCKUM opell - cuMBoJl Poccwuiickoit umriepun. Han Hum -
HaJUTHCH C Ha3BaHUEM pyOuIs, a BHU3Y - nara 300-netrst PomanoBbIX: 1613-1913. D10T py0diis MMeEeT GONBIIYIO HCTOPHUYECKYIO [ICHHOCTb.

300 -350€



317 -

ALEXEY MIKHAILOVICH ROMANOV
(1645-1676)

Kopek, Russia

AU 0.92 gr

1,000 - 1,500 €

318 -

ALEXEY MIKHAILOVICH ROMANOV
(1645-1676)

Kopek, Russia

AU 0.76 gr

1,000 - 1,500 €

319.

CATHERINE II

10 roubles, 1764, Russia
AU 12.94 gr

6,000 — 7,000 €




320 -

CATHERINE I1

2 roubles, 1756, Russia
AU 3.22 gr

1,500 - 2,000 €

321-

CATHERINE 11

2 dengi, 1771, Moldavia
Bronze 11.33 gr

500 - 600 €

323 .
ALEXANDER III
Rouble, 1883, Russia
AG 20.7 gr

324
ALEXANDER III
Rouble, 1893, Russia
AG 19.67 gr

200 -300

200 -300

322.

CATHERINE II
10 kopeks, 1779, Siberia, Russia
Bronze 67.4 gr

500 - 600 €




enlarged image

325

NICOLAS II (1894-1917)

50 Kopeks, St. Petersburg, 1897
AG9.67¢

Ref: Y#58.1, Bit. 117

VF

HUKOJIAY 11 (1894-1917)

50 xoneek, Cankr-IlerepOypr, 1897
AG9.67 g.

Ref: Y#58.1, Bit. 117

VF

326

PRINCE DMITRY GOLITSYN (1721-1793)
Gold Medal commemorating his death, 1793
AU 62.6 g. 50 mm

Ref : Diakov - (cf 231.1 Ar)

XF

20,000 - 25,000 €




327

SAMOVAR

Russia, Tula, Vasily Maksimovich Gudkov’s
factory, late 19th - early 20th century

Brass, wooden parts.

Hallmarks: in Cyrillic ‘Samovar of V.M. Gud-
kov’s factory in Tula’, images of medals awarded
at exhibitions.

Height 51 cm, wdth 32 cm

Provenance: Noble family (Count and Countess
Vreminski?), Grodno

CAMOBAP

Poccusn, Tyna, padpuka Bacuinus MakcumoBu4a
I'ynkoBa, koHen XIX - nauajno XX Beka.
JlatyHb, nepeBAHHBIC IETaIH.

Kieiima: «CamoBap ¢adbpukn B.M. T'yaxosa
Bb Tyne», m3oOpaxeHus Menajel-Harpaabl Ha
BBICTaBKax.

CocTrostHME: ciensl OBITOBAHUS

Pasmepsl: BeicoTa 51 cM, mupuHa 32 cMm

Ilposenanc: I'pagh u I'paguns Bpemuncku (?),
Ipoono

300-400€



328

GARDNER’S SCULPTURAL GROUP 'KIRGHIZ' FROM THE SERIES
'PEOPLE OF RUSSIA'

Dmitrov State Factory in Verbilki (former Gardner’s Porcelain Factory), circa
1918 -20

Biscuit

height 26 cm

The Verbilki Manufactory was founded in 1754 by Englishman Franz Gardner and
for more than two centuries has been creating masterpieces of porcelain art that
became a decoration of imperial palaces in Russia and Europe. The trademark of
Verbilki Manufactures was the "personalized" services decorated with coats of arms
of aristocratic families, noblemen's crowns, monograms and monograms. In 1856 the
Verbilki Manufactory Gardner received the title "Supplier to His Imperial Majesty's
Court". During the times of the USSR, the products of the factory, the name of which
was changed twice ("Autonomous Republican Dmitrov Porcelain Factory", "Dmitrov
State Factory in Verbilki"), were recognised and loved by the citizens of the country, as
well as by foreign buyers, for their high quality and artistic craftsmanship.

CKVJIBIITYPHASI KOMIIO3ULUSA «KUPTU3bI» U3 CEPUU «<HAPO/IbI
POCCHUN»

JmutpoBckuii papdoposslii 3aBoa B Bepouniakax (0biBmii @apdgoposBslii 3aBoj
T'apanepa), oxkosno 1918-20

kieiimo 13 B BepoOuiikax (Ha obopote)

Bucksur

BeicoTa 26 cm

dapdoposas padpuka «Manydakrypsl ['apaHeps B BepOmikax» Obuta ocHOBaHa
B 1754 rongy anmmmuanuHoMm @pannem ['apnHepoMm u B TeueHHe Ooiee IBYX BEKOB
co3zaBasa meeBpsl GapdopoBOro HCKyCCTBa, CTaBIINE YKpAICHUEM HMIIEPaTOPCKUX
nBopuoB Poccumum m EBponwl. BusutHoli kaproukoili «Manydaktyp I'apaueps B
BepOuikax» CTajlu «MMEHHBIC)» CePBH3bI, yKpaIlICHHbIE repoaMy apUCTOKPATHIYECKUX
pPOAOB, NBOPSIHCKUMHU KOPOHaMHU, MOHOTpamMamu U BeHsemsimu. C 1856 roga ¢abpurka
«Manydaktyp [apauepr B BepOunkax» mnomyuuna 3panue «llocraBmmk JIBopa
Ero HMwmmneparopckoro BemnuuectBa». Bo Bpemena CCCP 3a BbICOKOE KauecTBO
H XyIOXKECTBEHHOE MacTepCTBO MpoayKmnust (aOpuKH, Ha3BaHHE KOTOPOH OBLIO
H3MEHEHO IBaXXKAbl («ABTOHOMHBIN pecItyOnuKaHCKHH JIMuTpoBckuil dhapdopoBbIi
3aBoa», «JIMHUTpOBCKasi rocygapcTBeHHas (habpuka B BepOuikax»), Mojb30Bajach
MIPU3HAHHUEM H JIFOOOBBIO Y KUTEJIEH CTPaHbI, a TAK)XKe M Y MHOCTPAHHBIX MTOKyIaTeel

2,300 - 2,500 €




329

PORCELAIN EASTER EGG 'SAINT BISHOP SPYRIDON OF
TRIMYTHOUS'

IMPERIAL PORCELAIN MANUFACTORY, St Petersburg, the sec-
ond half of the 19th century

monogram ‘V. B.” (lower right of the image)

porcelain, painting, gilding

height: 11 cm

Condition: good condition

The Easter eggs, made by the masters of the Imperial Porcelain Factory,
were highly artistic in their finery, ornamentation and gilding. The situa-
tion was such that they were often supplied to the court for distribution to
the imperial family at Easter celebrations.

IMACXAJIBHOE SAUNO «CBATOM ENUCKOII CIIMPUAOH
TPUMUOYHTCKHUUN»

HUMIIEPATOPCKHI ®AP®OPOBBIN 3ABO/I, Cankt-IleTepGypr,
BTOpas nojosuHa XIX Beka

MoHorpamma Mactepa "B.B" (B HI>KHEH 4acTu U300paKeHUs)

dapdop, pocnuce, 301049cHUE

BpIcoTa: 11 cM

CoOXpaHHOCTB: XOPOIIIEe COCTOSIHUE

TTacxanpHble siina paboTel MacTepoB HMmmneparopckoro dapdopoBoro
3aBOJIa OTJIMYAJIUCHh BBICOKUM XYHOXKECTBEHHBIM MCIIOJIHEHHUEM (UPYT,
OpPHAMEHTAJIBHOTO W 30J0TOoro ybOpaHctBa. Benp cutyanus oOsi3piBana,
3a4acTyl0 MNPOMYKIHs MOCTAaBISIaCh KO NBOPY VIS pa3ladd IapCKoit
ceMbEil BO BpeMsl MaCXaJIbHBIX TOPKECTB.

1,350 - 1,500.€



330

PORCELAIN EASTER EGG 'THE KAZANSKAYA MOTHER
OF GOD'

IMPERIAL PORCELAIN MANUFACTORY. St Petersburg, the
second half of the 19th century

porcelain, painting, gilding

height: 11 cm

Condition: good condition

MMACXAJIBHOE AUIO '6OTOMATEPb KABAHCKAS'
HUMIIEPATOPCKU ®AP®OPOBBIN 3ABOJI Cankr-Ilerep6ypr,
BTOpasi nojoBuHa XIX Beka

dapdop, pocriuce, 30510ueHHUE

Bricora: 11 cm

CoXpaHHOCTB: XOPOIIIee COCTOSTHUE

900 - 1,100 €



331

AN ICON 'THE IVERSKAYA MOTHER
OF GOD' IN A SILVER OKLAD

Central Russia, late 19th century

oil on wood panel

Oklad: silver, silver-gilt, stamped, engraved,
gilded

Hallmarks: master’s mark ‘A.E.’; woman’s head
facing left and silver mark ‘84’

35.5x26.5cm

Condition: the icon and the oklad are in good
condition, without restoration; patina on the
oklad

HUKOHA B CEPEBPSHOM OKJIAJE
'BOI'OMATEPH UBEPCKASI'
HenTpanabHas Poccus, koneny XIX B.

JepeBO, Macio

Oxknan @ cepeOpo, mITami, TIpaBHUPOBKA,
30JI0YEHHE

Kunefima: mactepa «A.E»; B OBaJIbHOM IIHUTKE
JKEHCKas TOJIOBKA, IOBEPHYTAas BIEBO U 84 MPOOkI
35.5x26.5cm

CoXpaHHOCTB: B XOPOIIIEM COCTOSTHUH KUBOIIUCH
M OKJIaJ 0e3 pecTaBpalliy, NaTHHA Ha OKJIAIe

1,500-2,000 €

332

A FRAMED ICON 'THE PECHERSKAYA MOTHER OF GOD'

WITH SAINTS ANTONY AND THEODOSIUS

Rostov Veliky (Russia), late 19th century

enamel

11.5x9.5cm (17.8 x 15.5 cm)

Condition: without restoration, a few cracks on enamel.

Saint Antony and Saint Theodosius, the founders of Russian monasticism are depicted on the background
of the Kiev-Pechersk Lavra in the technique of enamel. «Rostov finift» is a Russian folk art craft existing
in Rostov Veliky from 18th century. Miniature images were executed on enamel with transparent fireproof
paints and were very popular among pilgrims.

HNKOHA B PAME «bOT'OMATEPbH IIEYEPCKAA»

C OBPA3AMMU CBSTBIX AHTOHUA U ®EOJO0CHUS

PocToB Besinkuii, konen XIX B.

puHHDTE

11.5x9.5cem (17.8 x 15.5 c™m)

Cocrosnue: 6e3 pecTaBpalii, HECKOIBKO HUTEBUIHBIX TPEIIUH HA Mald.

CasThle, ocHOBaTenu Pycckoro MonamecTBa n3o0paxkeHsl Ha ¢oHe KueBo-Iledepckoii 1aBpbl B TEXHUKE
puHNGTE. «PocTOBCKast GUHUDTEY» - pyCCKUH HapOAHBIN Xy 0’KeCTBEHHBIH MpoMbIcen. CyIIecTBYET B TOpoJie
PocroBe Benukom ¢ XVIII Beka. MuHHATIOpHBIC M300Pa)KCHUST BBIMOIHSUINCH Ha 3MaJIM HPO3PaYHBIMHU
OrHEYIOPHBIMU KpacKaMU U ObLIN OYEHb MOIYJISIPHBI CPEU MaJIOMHUKOB.

550-600 €



333

AN ICON 'THE HOLY TRINITY OF THE NEW
TESTAMENT (FATHERLAND); WITH SAINTS
STANDING AND SAINTS IN THE FIELDS

Mstera (?), Vladimir region, (Russia), first third of the 19th
century

wood, gesso, gold leaf, tempera

33.5x28.7 cm

Condition: the icon has been partially restored, some fragmen-
tary losses of the paint layer. However, this later intervention
does not, on the whole, distort the «high» aesthetics of the
icon’s image, namely the refined miniature painting, elongated
proportions of the figures, the vivid colour palette, and the mas-
terly execution of the personages.

In Russia icons with a similar iconography began to appear in the
mid-16th century. Having passed a thorny path of condemnation
and recognition of this image, these icons, along with traditional
iconographic versions, were allowed to be used in icon painting to
reveal the dogmatic meaning of biblical texts. Here a cloudy back-
ground in Glory depicts the Holy Trinity - God the Father , God the
Son and the Holy Spirit. There are icons of the Holy Trinity where
God the Father is depicted as the Elder, Saviour Emmanuel, i.e. the
Saviour, is shown as a young man, and above them the Holy Spirit
in the form of a dove. This image is called the Fatherland. On the
sides of the Glory are the ends of a bright red diamond with the
symbols of the four Evangelists. Above are the Archangels led by
St Michael. The figures of the Virgin Mary and St John the Baptist
turn to the Trinity in prayer.

HNKOHA 'TPOULA HOBO3ABETHAA (OTEYECTBO)'
CHPEACTOAIIUMU CBATBIMU U CBATBIMU HA
MOJIAX

Mcrepa (?), nepBasi Tperb XIX B.

JlepeBo, JIeBKac, cycallbHOE 30JI0TO, TEMIIepa

33.5x28.7cm

COXpaHHOCTh: MKOHA YaCTHUYHO NOHOBJICHA, (hparMeHTapHbIC
yTpaTrel KpacodHoro ciiosg. OmHaKo ITO3THHE BMEIIATENIHCTBA
B IICJIOM HE HCKAKAIOT «BBICOKYIO» JCTETHKY HKOHOITCHOTO
o0pasza - HU3BICKAHHOEC MHHHATIOPHOC ITHUCHMO, BBITSHYTHIC
npornopuuu  GUryp, sipKasi LBETOBas NAJIUTPA, MacCTEPCKOE
HCIIOJTHEHHUE ACCUCTOB U «JIMYHOTO» IHCHhMa.

Ha Pycu ukoHBI ¢ TOI0GHOI MKOHOTpadyell HAYMHAIOT HOSIBIITHCSI
c cepenunbl XVI Beka. IIpoias TepHUCTBIN ITyThb OCYXKIAEHUS U
OCO3HAHUsI 3TOT0 00pa3a, 3TH MKOHBI HapsiAy C TPaIUIMOHHBIMH
H3BOJIaMH PA3PEIIAIOCh HCTIONIB30BaTh B MKOHOIIHCH ISl PACKPBITHSI
JIOrMaTHYeCKOro CMBICIIa GHOIISHCKIX TeKCTOB. 31eCh Ha 00JIaqHOM
¢one Bo Cnase nzodpakena Cesrast Tpouna - bor Oren, bor Cbi
u Cesroii Jlyx. CymectByror ukonbsl Csitoii Tpowutsl, rae bora
Oren m306paxked Crapuem, Criac-OMMaHyW1, TO ecTb CriacuTeIs,
HM300pakKeH MOJIONBIM, a Hag HuMH - Cestoi JIyx B BHUIE TOITyOs.
Takoe wu3oOpakeHue HasbiBaeTcst “‘OtedectBo”. Ilo cropoHam
CnaBbl BHIHBI KOHIIBI SIPKO-KPacCHOIO pomOa € CHMBOJIAMH
geTelpex EBaHremictoB. CBepxy H300paXKeHBI ApXaHTEIBl TOA
MPEBO/IUTEILCTBOM cBsitToro Muxawna. B monenun k Tpowie
obpareHs! Gurypst boropoauiis! u cesiroro Moanna IIpenreun.

800-900 €

334

AN ICON 'THE CRUCIFIXION WITH SAINTS'

Urals, late 19th century

wood, gesso, gold leaf, tempera

inset Crucifix: copper alloy, cast

46.8 x 39 cm

Condition: without restoration, small losses of paint, a crack in the upper part of the icon

The icon is notable for its archaic artistic language, expressiveness and laconism of the manner of painting.
Golden glow of the background and Crucifixion bear a semantic and formal meaning in the perception of the
image. It has an important collector’s value as an example of high artistic execution, originating from the Old
Believers’ iconographic workshops of the Urals.

NKOHA «PACIIATHE XPUCTOBO C NPEJCTOAIUMHA

Ypaa, konen XIX B.

JIepeBO, JIEBKAC, CyCaIbHOE 30JI0TO, TEMIIepa

BPE3HOE pacIsATHE: MEOHBIN CIUIAB, JINTHE

46.8 x 39 cm

CoxpaHHOCTB: 6€3 pecTaBpaIii, MEJIKHE OCHIITH KPACOYHOTO CJIOS, TPEIIMHA B BEpXHEH YaCTH UKOHBI.

HxoHa mpuMedarebHa apXaudHOCTBIO XyJI0)KECTBEHHOTO SI3bIKa, SKCIPECCHUEH U JAKOHU3MOM MaHEephI TUChMa.
3om0Toe cBeueHue ¢GoHa U PacmsaTus HeCceT OCHOBHOE CMBICIOBOE U (hOpMaTbHOE 3HAYCHHUE B BOCIPHUSTHH
oOpa3za. [IpeacraBnseTr 3HAYUTENBHYIO KOJUIEKIIMOHHYIO IIEHHOCTh KaK 00pa3ell BRICOKOTO XYyHO0>KECTBEHHOTO
HCITOJTHCHUS, IIPOUCXOISIINI U3 CTapOOOPSTIeCKUX NKOHOIMCHBIX MAaCTEPCKUX Ypaja.

900-1000 €
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AN ICON «CHRIST PANTOCRATOR»

WITH THE GUARDIAN ANGEL AND

ST. JOHN KALYVITES

Guslitsy (Moscow region, Russia), late 19th century

wood, gesso, gold leaf, tempera

22x 18 cm

Condition: without restoration, losses of the paint layer in the
central panel and on the margins of the icon

NKOHA «I'OCIIOJAb BCEAEPKUTEJ b»

C MPUITUCHBIMUA CBATBIMU AHTEJIOM-
XPAHUTEJEM U HOAHHOM KYI[HUKOM
I'ycauusl, koHen XIX B.

ZIepeBo, JeBKac, CyCalbHOE 30JI0TO, TEMIIepa

22x 18 cm

CoxpaHHOCTB: 0e3 pecTaBpaliy, yTpaTbl KPACOYHOT'O CJIOSI B
CPEIHUKE U Ha IIOJIIX UKOHBI

280-300 €

336

AN ICON «SAINT ANTIPIUS OF PERGAMON»
Russia, 19th century

copper alloy, cast, enamels (3 colours)

10.4x9 cm

Condition: without restoration

A composition «Deesis» is placed above the image of the
saint in medallions with the images of Christ, the Mother of
God and John the Baptist. St Antipius is popularly revered
as an aide for toothaches.

UKOHA «CBATOM AHTUIINI NEPTAMCKUII»
Poccusi, XIX B.

MEIHBIN CIUIaB, JINThE, SManu (3 1BeTa)

10,4 x 9 cm

CocrosHue: 6e3 pecTaBpaluu

Han w3o0pakeHuMeM CBSTOTO TIOMEINIEHAa KOMITO3HUIINS
«Jlencyc» B MenanboHax obpasel Xpucra, boromarepu u
Hoanna IIpeareun. B Hapone cBATOro AHTUNUS IOYUTAIOT
KaK ITOMOIITHUKA MPH 3yOHBIX OOJIIX.

170-190 €

337

AN ICON 'TRINITY OF THE NEW TESTAMENT'

Jerusalem, second half of the 19th century

several seals "Blessing of the Holy City of Jerusalem" (on the reverse)

wood, mixed technique, gold leaf

60 x47 cm

Condition: minor chips in the paint layer. The lower part of the icon is smeared
with green paint over the losses

HNKOHA "TPOUIIA HOBO3ABETHAMA"

Hepycaaum, BTopas nojosuna XIX B.

HeckoyIbKo neuarei "briarocinoBenue cearoro rpaga Mepycanuma' (Ha o6opoTte)
ZIepeBO, CMEIIaHHas TEXHUKA, CyCaIbHOE 30JI0YCHHUE

60 x 47 cm

CoXpaHHOCTh: MEJIKHE OCBIMH KPACOYHOTO CJ10si. HUKHSISL 9acTh MKOHBI TIPSIMO 110
yTparaM 3aMa3aHa 3eJEHON KpacKoi

1,400 - 1,600 €
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AN ICON «SAINT NICOLAS»

Russia, 19th century

copper alloy, cast, enamel

11.2x99 cm

Condition: without restoration, minor losses in relief and ena-
mel

Traditionally St. Nicholas is depicted waist-length in bishop’s
vestment. On the sides of the saint is a scene of the Miracle of
Nicaea - Christ and the Mother of God presenting to Nicholas
the attributes of episcopal service.

UKOHA «CBSITOM HUKOJIA#»

Poccus, XIX B.

MEIHBIN CIUIaB, JINThE, dMallb

11.2x99 cMm

CocrosiHue: 0e3 pecraBpaluy, HE3HAYUTEIIbHbIE TIOTEPTOCTH
penbeda u yTpaThl 3Maiu.

Tpanuuuonno cesitoi Hukomnaii m3oOpakaeTcs mo mosic, B
€MUCKOIICKUX OfiesiHUsAX. 110 cTopoHaM OT CBSITOro moMelieHa
cueHa «Hwukelickoro uwyna» - Xpucroc u boromareps,
nonHocsamue Hukone arpuOyThl €MMICKOIICKOTO CITY>KEHHSI.

110-120 €

339

AN ICON « THE SMOLENSKAYA MOTHER OF GOD»
Russia, 19th century

copper alloy, cast, enamel

16 x 13.5 cm

Condition: without restoration, minor losses on enamel

The icon belongs to the Hodegetria (Directress) iconographic
type. The Mother of God is depicted waist-length, with her
left hand supporting the Infant Christ holding a scroll in his
left hand and her right hand raised in a gesture of blessing.

HNKOHA «bOT'OMATEPb CMOJIEHCKASI»

Poccus, XIX B.

MEJIHBIN CILIaB, JIUThE, SMajlb

16 x 13.5cm

Cocrosinue: 0e3 pecTaBpalii, HE3HAYUTENIbHBIE YTPAaThl
3Mau

HxoHa OTHOCHTCS K HWKOHONUCHOMY THIy OIUTHUTPHUS
(ITyreBomurensHuna). boropomnma wuzoOpakeHa IO TOsiC,
JIEBOM pyKOH OHa TIOAJEep>KUBAaeT MIlaJeHna Xpucra,
Jep)Kallero B JIEBOM pyKe CBHUTOK, a IIpaBasi NOAHSITA B
0JIaro CJIOBIISIOIIEM KECTE.

220-240 €

340 ¢

AN ICON « THE TIKHVINSKAYA MOTHER OF GOD»
Russia, 19th century

copper alloy, cast, enamel

11.2x 10.1 cm

Condition: without restoration

The icon belongs to the Hodegetria (Directress) iconographic
type, the Divine Child and the Mother of God facing each other.
The Mother of God is half-length, the Infant Christ is seated
on the left arm of the Mother. The Infant Christ’s feet are bent
at the knees, His right foot is under the left hand. He holds a
scroll in His left hand and with His right hand He blesses.

HNKOHA «bOT'OMATEPH TUXBUHCKA»
Poccus, XIX B.

MEJIHBIH CIUIaB, JTUThE, SMaJb

11.2x 10.1 cm

CocrostHue: 6e3 pecTaBparuu

HNxoHa oTHOCHTCS K HWKOHONMCHOMY THIy OIHTUTpUS,
Mnanenen u boromarepp o6pamieHsl IOpyr K - JApPYTY.
M3o6paxxenue boromarepu nosicHoe, MiajeHel CUIUT Ha
neBoit pyke Marepu. Horu MianeHnia COrHyThHI B KOJICHSX U
Ero mpasas ctonma Haxomurtcs mox JeBoil. B neBoir pyxke OH
JIEP>KUT CBUTOK, IIPABOI OJIaroCIIOBIISICT.

110-120€

341

ANICON « THE KAZANSKAYAMOTHER OF GOD»
Russia, 19th century

copper alloy, cast, enamel

11.5x 10.1 cm

Condition: without restoration

The Kazanskaya Mother of God is the most venerated variant
of the Hodegetria (Directress) icon style in Russia. The icon
became famous as a shrine of military and national signifi-
cance and in everyday life the icon has revealed many mi-
racles of healing and salvation.

HNKOHA «bOT'OMATEPDHb KA3AHCKA SI»
Poccus, XIX B.

MEJIHBIN CIUIaB, JINThE, SMajlb

11.5x 10.1 c™m

Cocrosiaue: 6e3 pecTaBpariuu

Kazanckass boxbss Marepp - camblii uTtumbiii B Poccun
BapuaHT HKOHOTpadun Boromarepu Opururpuun
(ITyreBomuTenbHHIBI). MKOHA TPOCIAaBHIIACH KaK CBSITHIHS
BOHMHCKOTO M OOIIETOCYIapCTBEHHOTO 3HAYCHUS U B OBITOBOM
NIpEICTaBICHUH UKOHA SIBUJIAa MHOXECTBO Uy/eC UCLIEICHUS U
cnacenus. CocTosiHHE: Oe3 pecTaBpaIiu.

110-120€
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AN ICON «CHRIST PANTOCRATOR» IN A SILVER OKLAD

Saint Petersburg, late 19" - early 20" century

silversmith’s hallmark: the coat of arms "Nicholas Linden" (on the lower round rim)
wood, oil

oklad: silver, chased, gilt

14.4x 10 cm

Preservation: in good condition, without restoration, patina on the frame

Linden Nikolai Gustavovich (1864 - 1917?), owner of the Trading House: "Nikolai
Linden & Co.", established in 1883 and later in 1916, supplier to the courts of the
King of Romania, the Princes of Bulgaria and Montenegro, later to the court of
the Shah of Persia. From 1895 to 1915 he was a gold, silver, diamond and watch
merchant in Saint Petersburg.

HUKOHA «I'OCIIOAb BCEJAEPKUTEJb» B CEPEBPAHOM OKJIAIE
Cankr-IleTepOypr, konen XIX-nauano XX B

JIEpeBO, MACIIO

OKJIaJI: cepebpo, YeKaHKa, 30JI09EHNE

KieliMo mactepa ¢ repoom "Huxkomait Jluanen’b"( Ha HIYKHEM OOpPTHKE OKJIazna)
144 x 10 cm

CoXpaHHOCTB: B XOPOIIEM COCTOSHUU, O0e3 pecTaBpallluy, IIaTUHA Ha OKJIaJe

JIlmanen Huxomait I'yctaBoBuu (1864 — 1917?), Bnamenmen Toprosoro Jloma :
"Huxonait Jluunen u K°", ocHoBanoro B 1883 1., a 3arem B 1916 r., mocTtaBuuk
IBOpoB Kopoust Pymerackoro, kuszeit Bonrapckoro m YepHoropckoro, mosxke -
nBopa maxa Ilepcunckoro. C 1895 mo 1915 - Toproserr 30J10TEIMU U CEPEOPSAHBIMU
HU3JICTUSIMH, OPWIUTMAHTAMH U YacaMu, Kyner 2-i THIIbINH.

1,700 - 1,900 €
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AN ICON 'SAINT SERGIUS OF RADONEZH, SAINT MITROPHAN OF
VORONEZH, SAINT BLAISE AND SAINT CHARALAMPOS, WITH AN
ICON OF THE MOTHER OF GOD “THE PROPHECY OF SIMEON”'
Russia, second half of the 19th century

wood, oil

22.5x 18 cm

Conservation: fragmentary shading

The image of the Mother of God with a single sword piercing the heart is quite rare
in the Orthodox tradition. The image illustrates a prophecy of the righteous elder
Simeon: "and a sword will pierce your soul as well" (Luke 2: 35). The elder foresaw
the sufferings of Mary - just as Christ was pierced with nails and a lance, in the same
way the soul of the Virgin would be pierced by a "weapon" of sorrow and heartache,
when she saw the sufferings of the Son.

HUKOHA "WU3BPAHHBIE CBATBIE" - CEPTHH PAJIOHEXCKWMH,

CBATOU MUTPOPAHMU BOPOHEKXCKHHU, CBATOU BJIIACHUMU,
CBATOU XAPJTAMIINU C OBPA30M BOTTOMATEPH "CUMEOHOBO
INPOPEYEHHUE"

Poccusi, BTopas nososuna XIX B.

JIEpeBO, MacCJIO

22.5x 18 c™m

CoxpaHHOCTh: (pparMeHTapHbIC TOHUPOBKHA

O6pa3 boropoauel, ¢ OMHUM MEYOM, IPOH3AIOLINM CEPALIE BCTPEUAETCsI JOCTATOYHO
peaKo B mpaBociaBHOM Tpaauiuu. O6pa3 HILTIOCTPUPYET MepACcKa3aHue MPaBeIHOro
crapua Cumeona “TebGe Camoii opyxkue mpoiiner nymy” (JIk. 2, 35). Crapen
npeaBuaen crpananus Mapuu - mogoOHO TOMY, Kak XPHCTa MPOH3SIT TBO3ISIMU
U KONHEeM, Tak WU aymry [Ipeuwcrodt JIeBbl MOpa3UT HEKOE «OpPYXKHE» Iedalid |
cepaeuyHoii 0omnu, korna yBuaut OHa ctpaganus CeiHa.

600 - 800 €

R Bl T L PR - T



344 -

AN ICON OF THE MOTHER OF GOD 'TROJERUCICA (THREE-HANDED)'
Russia, late 19" century

wood, gesso, gold leaf, tempera

22.5x17.5 cm.

Conservation: without restoration, worn gilding

The icon the Mother of God was in the possession of St. John of Damascus (8" century) when
his hand was cut off. Upon praying in front of the icon, his hand was miraculously restored.
In thanksgiving, he made a silver replica of his hand and attached it to the icon. After this, the
icon became known as "three-handed" (Tricherousa). The icon is worshipped by the people
as a symbol of their desire to see the Heavenly Patroness as a help in their domestic affairs.
On the reverse is a stamp of the workshop of Ivan Ivanovich Silin for the production of icon

boards.

HNKOHA 'BOI'OMATEPDb TPOEPYUHNILIA'
Poccusi, konen XIX B.

JIEPEBO, JICBKAC, CyCalIbHOE 30JI0TO, TeMIIepa

22.5x17.5 cm.

CoxpaHHOCTB: 0€3 pecTaBpaluu, MOTEPTOCTH 30JI0USHUS

XOTsI KAHOHUYECKH TPEThA pykKa Tpoepyduis! - Jumb cepeOpsiHbli "mpukinan” cB. MoaHnHa
JlamackuHa B 01arogapHOCTh 00 HMCLEJISHHUU COOCTBEHHOW AECHHIIBI, HAPOIHOE MOYUTAHUE
HMKOHBI CBsI3aHO C JKeJIaHHeM BUAeTh B HebecHOit MOKpOBUTEIBHHUIIE TOMOIIHHILY B JOMAIITHUX
nenax. Ha TeuibHON cTOpOHE meyarb MacTEPCKOM IO M3rOTOBJIEHUIO MKOHHBIX JOCOK MBaHa
HBanoBuua CuinHa.

1,000 - 1,500 €
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AN ICON «SAINT THEODORE, PRINCE OF YAROSLAY,
AND HIS SONS SAINTS DAVID AND CONSTANTINE »
Vladimir villages (?), late 19th c.

wood, gesso, gold leaf, tempera

22.5x17.8 cm

Conservation: without restoration, worn gilding

This image is a kind of triple portrait of the governor-father with his two sons-heirs to the
throne. Blessed Prince Feodor reigned in Yaroslavl at the end of the thirteenth century. Before
his death he took the monastic schema and was buried in the Spaso-Preobrazhensky monastery
in Yaroslavl, where later in the same crypt were laid the bodies of his sons. In 1463 during the
transfer of the princes to a new tomb their undecayed relics were uncovered, which at the same
time became famous for miracles of healing. Their first icons appeared after the all-Russian
canonization in the middle of the 16th century.

HNKOHA «CBATBIE KHA3bA APOCJIABCKHUE
OEOIOP, JABbBIJI U KOHCTAHTHUH»
Baagumupckue ceqa (?), konen XIX B.

ZIepeBO, JICBKAC, CyCalIbHOE 30JI0TO, TEMIIepa
22.5x17.8cm

CoxpaHHOCTB: 0€3 pecTaBpaiyu, MOTEPTOCTH 30JI0YSHUS

O06pa3 mpeacTaBIsAeT CBOCOOpa3HBI TPOWHOI MMOPTPET MPABUTEIS-OTHA C IBYMSI CBIHOBBSIMHA
— HacJieAHUKaMu npectona. binaroBepHsiii kHsA3b Peonop, KHsDKUI B fIpocnabie B KOHLE
XIII Beka. ITepen cMepThio OH NMPHHSII cXxuUMy U ObUT norpedben B Cnaco-IIpeoGparkeHcKoM
MOHAcCTBIpe B SIpocnaBiie, Iie Mo3)ke B TOM K€ pake OBUIM ITOJIOKEHBI Tejla €ro CHIHOBEH.
B 1463 1. BO Bpems IlepeHECEHHsI KHs3€ii B HOBYIO IDOOHHILYy INPOU3OILIO OOpETeHHE HX
HETJICHHBIX MOLIEH, TOrna ke NpOCIaBUBILIUXCS dyaecamMu ucueneHuil. Ileprle MX HKOHBI
MOSIBJISTEOTCS IOCJIE O0ILIEPYCCKOM KaHOHHU3alMU B cepenuie X VI B.

900 - 1,000 €
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AN ICON «THE INTERCESSION OF THE MOTHER OF GOD »
(THE PROTECTING VEIL OF THE MOTHER OF GOD)
Central Russia, late 19th century

wood, gesso, gold leaf, tempera

22.5x17.8 cm

Conservation: without restoration, worn gilding

HNKOHA "IIOKPOB IIPECBSITOU BOI'OPOJUIIbI"
Lentpanbuas Poccusi, konerr XIX B.

JIEpPEBO, JICBKAC, CyCallbHOE 30JI0TO, TeMIIepa

225x17.8 cm

CoxpaHHOCTB: 0€3 pecTaBpaluu, MOTSPTOCTH 30JI0YCHUSI

850-950 €




PRIVATE SALE

Hermitage Fine Art offers private sales for clients who wish to buy and sell artworks outside of public auctions.
We have access to a variety of important private collections worldwide in a range of categories including
Fine Art, Russian art, Jewellery, Design Objects and more.

If you wish to buy, our team will be able to find something that meets your wishes on demand
by doing research and requesting expertise on your behalf.
Alternatively, we can sell your collection discretely at prices that are mutually agreed between the two parties.
Moreover, we are able to put you in direct contact with art advisors and restorers.

For further information, please contact us directly by telephone or e-mail.
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IVAN KONSTANTINOVICH AIVAZOVSKY

Figures by a moonlight shore

Oil on canvas

Signed in Cyrillic and dated 1858 (lower right)

41 x 33 cm.

Painted in 1858

Provenance:

From a private collection of the merchant and art collector in
Russia, acquired before 1905.

The present work is included in the numbered archive of the
artist’s work compiled by Gianni Caffiero and Ivan Samarine.




In hybrid work that brings traditional Japanese techniques and perspectives together with
the ideas of the European avant-garde, Léonard Tsuguharu Foujita became one of the
most esteemed artists in Paris during the 1920s. After completing his studies at the Tokyo
National University of Fine Arts, Foujita moved to Paris where he met and befriended
many of the leading artists of the time. Having signed up with the respected art dealer
Georges Chéron, who also represented Foujita’s friend Amadeo Modigliani, Foujita had
his first solo exhibition in 1917. For this exhibition at Gallery Chéron, he showed 110
watercolours which sold out on the first day, with Pablo Picasso buying a number of
the works. A few years later, the inclusion of his painting of Kiki de Montparnasse, Nu
couché a la toile de jouy (Reclining nude with toile de jouy) in 1922’s Salone d’ Automne
was a big success, further cementing his reputation as a leading artist of the time.

Born in Tokyo in 1886 to a well-off family, Foujita was the son of a general in the
Japanese imperial army. Known to his friends as “Fou Fou”, Foujita was an extravagant
figure who loved to socialize, and was known for his distinctive bowl haircut, round
glasses, large gold earrings, and eccentricities such as donning a lampshade as a hat.
Over his lifetime he married five times, living in France, Japan (where he returned to
during WW2), South America and the USA before settling back in France where he
gained citizenship in 1955. There he was awarded the Legion of Honour in 1957, and
converted to Catholicism in 1959 when he was baptized with the name Léonard. To
commemorate the 50th anniversary of his passing, in 2018 retrospectives for Foujita’s
were held in Japan and France, including at the Tokyo Metropolitan Art Museum, the
Musée Maillol in Paris.

Fillette a I’oiseau is included in the fourth volume of Foujita’s catalogue raisonné, written
by Sylvie Buisson. It is in many ways a classic example of the artist’s painterly approach,
from the decade that brought him the highest acclaim. Often known for his paintings of
cats and female nudes, Foujita was also celebrated for his portraits and self-portraits,
and over the years painted a number of children’s portraits. In his paintings Foujita
often used both oil and touches of the black Japanese ink called sumi, and preferred the
ultra-precise Japanese menso brush. Indeed, known more for the quality of his lines,
colour typically plays a secondary role in Foujita’s paintings, where he skilfully utilizes
a limited colour palette to great effect. This can be seen in Fillette a 1’oiseau, for instance
in the detailed, fine lines of the girl’s hair, and in how Foujita limits himself to blacks,
blues and red. Foujita’s skills as a draughtsman can also be seen in the drapery of the
girl’s red dress, and the details and trim on the blue cape. The young girl’s large, dark,
almond shaped eyes are a striking feature, and the silver-grey sheen that immerses this
portrait creates a dreamy atmosphere, strengthening the power of her hypnotic gaze.

TSUGUHARU FOUJITA
(1886-1968)

Fillette a I’oiseau

(Little girl with bird)

signed ‘T Foujita’ and inscribed in
Japanese (lower left), signed again and
dated ‘Foujita 1921’ and inscribed in
Japanese ‘Paris Tsuguharu’ on a stretcher
on a reverse

oil on canvas

32,5x18,5 cm

Executed in 1921

Provenance:

Collection Lord Yehudi Menuhin (1916-
1999), Switzerland

Private collection, Europe

Expertise Sylvie Buisson, Archives

Artistiques, Paris, 28. September 2018,
Nr. D19.028.H

price upon request
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The son of painter and model Suzanne Valadon and an unknown father, Maurice Utrillo was
one of the few Montmartre artists to actually be born there, and grew up living between the
Parisian neighbourhood and Montmagny, on the northern outskirts of the city. Sharing his
mother’s studio at 12 rue Cortot, Utrillo sold his first painting in 1905, and had work shown
in 1909’s Salon d’Automne. For many years he battled alcoholism and mental illness, and his
family encouraged his painting in part to help him deal with his daily struggles.

Utrillo is celebrated for his cityscapes, and his early paintings from 1904 onwards of Mont-
magny and Montmartre in particular helped establish his reputation. If a street or monument
fascinated him, he could make numerous paintings of the same subject, and many of his pain-
tings are noted for their energy and a deceptive naiveté of style. In particular, Utrillo is famous
for his “white period” which spanned the years 1909-1914, and where he used a thick white
impasto which he applied to the canvas with a palette knife, and sometimes mixed in plaster.
As his contemporary, art critic Edmond Jaloux was quick to note, “In point of fact, naiveté and
ingeniousness are more apparent than real, however, for one has only to examine with care
a canvas by Utrillo to see to what extent one is dealing Wwith a true painter”, whose deep
understanding of colour and his materials meant his work “imparts something magnificently
luxurious to the dejected, desperate aspects of modern life" (quoted in A. Tabarant, Utrillo,
Paris, 1926, p. 234).

Painted circa 1908-1910, La Butte Pinson a Montmagny is a good example of his urban land-
scapes, and is both typical of his admired early period, and points towards his esteemed white
period, with the colour and texture of the building on the left side of the image. Utrillo lived in
the Butte Pinson from 1896 with his mother, her husband and Utrillo’s grandmother, after his
stepfather built a house in the area, in an attempt to take Utrillo away from the bohemian life he
was leading in Paris. Utrillo began painting here, and created a series of paintings of Montma-
gny from 1905 to 1908. While his mother was the first woman to be admitted into the Société
Nationale des Beaux-Arts in 1894, Utrillo, like Valadon, had great talent but received little
formal artistic training. His confident yet soft brushstrokes demonstrate a lingering influence
of Impressionism, and the colours of the fence and trees in the front of the image are echoed by
some of the multi-coloured rooftops one can see in the distance.

price upon request

MAURICE UTRILLO (1883-1955)
La Butte Pinson 2a Montmagny
signed 'Maurice Utrillo. V.' (lower left)
oil on board laid down on board

18 x 23 5/8 in. (45.7 x 60 cm.)

Painted circa 1908-1910

Provenance

Louis Libaude, Paris.

A. Comard, Paris.

Private collection, Switzerland.
Bernard d'Escayrac, Long Island.
Carstairs Gallery, New York.
Collection of James Pearson Duffy, May 1958.
Acquired by the current owner 2012



PRIVATE SALE

ALEXEI GRISCHENKO (1883-1977)
Sailing Boats in Constantinople

signed and dated ‘A. Gri 20’ (lower left)
oil on canvas

95.5x 72 cm

1920

Provenance:

Artists studio; Acquired directly from the artist late 1950s—early 1960s;
Thence by descent;

Private collection, Norway;

Private collection, Europe

50,000 -70,000 €
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Maitre Patricia Grimaud - Palmero,
Huissier prés la Cour d’Appel de Monaco

ABSENTEE/TELEPHONE BIDDING FORM

The auction will take place in accordance with the General Terms and Conditions and the auction itself shall be regulated by these same
Terms and Conditions. You are invited to read the General Terms and Conditions of Sale as well as the important information appended
thereto, which indicate the costs you will be obligated to pay in the event of successfully purchasing a Lot, among other clauses relating
to the auction sale. Do not sign this form unless you have received answers to all of your questions pertaining to the General Terms

and Conditions. These Terms and Conditions are contractual commitments which bind and limit bidders and successful purchasers, in
particular the Bailiff’s responsibility in regards to bidders as well as successful purchasers..

Privacy Policy

Your personal data shall be kept by the Bailiff and the Organizer. We are committed to not provide your personal data to any extraneous
person. However, we may occasionally contact you with information on goods and services we believe may be of interest to you,
including those offered by third parties.

In case you do not wish to receive such information (with the exception of information you may request), please check the box below.

Would you like to receive information concerning our business via email? If not, please check the box below.

Be sure to obtain all the information concerning a Lot at least 24 hours before the sale. The bidding will be rounded to the nearest
increment. Please refer yourself to the important information found in the catalogue concerning your instructions made to the Organizer
for the execution of your purchase orders. The Bailiff will seek to execute these orders on your behalf but shall not be held liable for any error.

Paddle number

Gy . |zipeoe Country
Tel. No Fax
Are you an individual bidder __or a company bidder __

By signing this form, you acknowledge that you have been in possession, have read and understood the General Terms and Conditions presented by Me Patricia Grimaud-Palmero, Bailiff in
Monaco, in particular Article 20, and further acknowledge having accepted the Terms and Conditions without reservation. If you are a first-time client of Me Patricia Grimaud-Palmero, please
attach your bank account details.

Your Signature

(I) HERMITAGE FINE ART
&P HERMITAGE FINE ART




GENERAL TERMS AND CONDITIONS OF SALE

Buyers and Sellers are requested to carefully read the explanations of cataloguing practice and conditions set out below which
contain terms on which Hermitage Fine Art (‘HFA” or “the auctioneer”) conduct sales and handle other related matters.

All-auctions held in the Principality of Monaco take place under the supervision of a Monegasque Bailiff (‘Huissier de
Justice’) who, as an officer of the courts of Monaco, draws up the certified record of the sale and is responsible for all
legal matters relative to the sale.

Bidders are reminded that Conditions 16 and 17 require them to investigate lots prior to bidding and which contain
specific limitations and exclusions of the legal liability of HFA and sellers.

1.BIDDING PROCEDURES AND IDENTIFICATION OF THE BUYER
1.1 Bidders are required to provide their details before bidding and to satisfy any security arrangements before entering
the auction room to view or bid.
1.1.1 For individuals, we will require: i) a satisfactory proof of identity (i.e. a government-issued photo ID); ii) a proof of
residential address (i.e. an utility bill or a bank statement); iii) satisfaction of any security arrangements before entering
the auction room to view or bid;
1.1.2 For Companies, we will require company details including (i) a deed of incorporation; (ii) a government-issued
photo ID of directors, shareholders, and ultimate beneficial owner(s).
1.1.3 Bidders shall be deemed to act as principals. If a Bidder wishes to Bid on behalf of a third party (‘Bidding Agent),
he or she shall expressly notify HFA before the Auction begins, stating the name and address of the party the Bidder is
representing and providing government-issued photo ID of the bidding agent, as well as proof of identity of the ultimate
client on whose behalf the agent is acting, as well as submitting a proof of authority.
1.1.4 All bidders must provide the details of the bank account from which they intend to pay for the lot as well as proof
that they are the holders of the account.
1.2 Each Bidder will receive a paddle number only after completing the registration form.
1.3 The maker of the highest bid accepted by the auctioneer conducting the sale shall be the buyer at the hammer price,
and any dispute about a bid shall be settled at the Bailiff’s and HFA’s absolute discretion by reoffering the Lot during the
course of the auction or otherwise. The auctioneer shall act reasonably in exercising this discretion.
1.4 HFA's right to bid on behalf of the seller is expressly reserved up to the amount of any reserve, and the right to
refuse any bid is also reserved.
1.5 Increments
1.5.1 Bidding increments shall be at the auctioneer’s sole discretion.
1.5.2 The auctioneer may open the bidding on any lot by placing a bid on behalf of the seller. The auctioneer may
further bid on behalf of the seller, up to the amount of the reserve, by placing consecutive or responsive bids for a lot.

2, ABSENTEE BIDS/ BIDS FROM THE INTERNET
2.1. Bids by Bidders who are not present shall be made by telephone, or by fax, or by e-mail and shall be deemed received by HFA:
a). Upon delivery if delivered by hand; or
b). Within 2 hours following the transmission if sent by fax or by email.
2.2. Bids made in writing - If several Bids of the same amount have been made in writing for one and the same Lot,
the Bid that HFA received first will be accepted unless a higher Bid has been submitted or is made. If several Bids are
received on the same day, the Bid awarded shall be decided by Lot. Each Bid in writing generally deemed a maximum
Bid shall only be utilized by HFA in protecting their interests to the extent that it is necessary to outbid another offer.
2.3. Bids made by telephone — Bids made by telephone are carried out for the Bidder by HFA. HFA may record any
telephone conversation. By applying to Bid by telephone, the Bidder consents to such recording.
2.4, HFA shall not be responsible for any errors or omissions in connection therewith.
2.5. HFA use the services of external online platforms. Bidders will have the possibility to Bid through those platforms.
2.6. HFA decline responsibility for - but not limited to — negligence, lost profits, or any special, incidental, or
consequential damages that may result from the use of, or the inability to use, the platforms.

3. COMMISSION BIDS
3.1. Prospective buyers are strongly advised to attend the auction and are always responsible for any decision to bid for
aparticular lot and shall be assumed to have carefully inspected and satisfied themselves as to its condition.
3.2. However, if so, instructed clearly and in writing, HFA may execute bids on a buyer’s behalf. Neither HFA nor their
employees or agents shall be responsible for any failure to do so.
3.3. Where two or more commission bids at the same level are recorded, HFA reserve the right in our absolute discretion
to prefer the first bid so made.

4. THE PURCHASE PRICE
4.1 The Buyer shall pay the Hammer Price (‘HP") price together with a premium thereon as well as any applicable taxes
or costs as part of the Purchase Price.
4.2 HFA’s premium is calculated as follows:
Lots up to and including € 250,000.00 HP 25% HP excluding VAT
(26,375% including VAT for books
21.5% of the Hammer
12.5% of the Hammer price excluding VAT (13,18%
including VAT for books

Lots between € 250,001.00 and € 2,500,000.00 HP
Lots above € 2,500,001.00 HP

4.3. Any Lot purchased through the online platform of HFA or any other sales and auction platforms (such as Invaluable,
Drouot live, Auction.fr, Bidspirit etc.) will be subject to an additional premium of 3% (5% for Invaluable) of the Hammer
Price (VAT included). Extra fees may vary. The Buyer is obliged to verify the amount with each particular platform.

4.4, The total purchase price may include additional fees, such as VAT, customs brokers fees, ec.

5, TEMPORARY IMPORTATION, VAT AND OTHER TAXES
5.1, Any Lot marked with a symbol “(+)" are “freeport” and are as such subject to import tax and customs brokers fees.
5.2. A Buyer intending to import the aforesaid Lot into the European Union is informed that import tax will be due on the
HP (e.g.: 5.5% for antiques and works of art 20% for jewellery and watches). Import tax and customs brokers fees shall
be paid to HFA in addition to the other fees.
5.3. Any other Lots are in free circulation within the European Union.
5.4. The buyer shall be responsible for checking and fuffilling all the conditions for the transportation of the Lots to their
destination, including, but not limited to, checking the import status of the Lots, and the regulations for importation at
destination.
5.5. If there is no "+" symbol, HFA are able to use the Margin Scheme and VAT will not normally be charged on HP [Do
you have this in Monaco? Seems tob e a UK specific thing].
5.6. Lots with a V symbol. These items will be sold under the normal Monaco VAT rules and VAT will be charged at the
standard rate on HP, buyer’s premium, and where else applicable.
5.7. The amount in lieu of VAT charged on Buyer's Premium may be refunded provided the purchaser resides outside of
the European Customs Union and that the property is exported from the European Customs Union within 3 months of the
sale. HFA must be provided with the appropriate proof of export immediately after export of the goods.

6. PAYMENT
6.1. The winning bidder must pay to HFA the total amount due in euros (EUR or €).
6.2. Any payments made by a buyer to HFA may be applied towards any sums owing by the buyer to HFA on any account
whatever, without regard to any direction of the buyer or his agent.
6.3. Payments must be made by wire transfer to HFA's bank account.
6.3.1. Payment must be made from the same account declared at the time of registration.
6.3.2. If the bidder intends to pay for the item from an account held by the third person, the third person must be
identified accordingly.
6.3.3. Please note that HFA reserve the right to decline payments received from anyone other than the buyer of record
and that clearance of such payments will be required.
6.4. Payment by cheque will only be accepted if the cheque is issued by a bank located in Monaco or in France, and
collection of the lot will only be possible once the amount of the cheque has been credited to HFA's bank account.
Payment by cash will be possible below 30,000.00 € if the payment is made in Monaco.
The Seller can give HFA the right to grant, at its sole discretion, the possibility for the Buyer to pay the total of the
purchase price by wire transfer to HFA's bank account within a period of 5 working days after the Auction [This is out of
place. If the authority comes from the buyer, this should be stated in the consignment agreement].

7.TITLE AND COLLECTION OF PURCHASES
7.1. The fall of the hammer and the pronouncement of the word ‘adjuge’ by the Bailiff determines the conclusion of the
purchase contract between the seller and winning bidder, now considered to be the buyer.
7.2. The buyer shall at his or her risk and expense collect any lots that he has purchased and paid for from HFA's
premises not later than 5 working days following the day of the auction or upon the clearance of any cheque used for
payment (if later) after which the buyer shall be responsible for any collection, storage and insurance charges.
7.3. The transfer of ownership of a Lot in favour of the Buyer shall take place only after full Payment, and receipt, of the
7.4, Purchase Price as determined in Art. 5.
No purchase may be collected and HFA shall not release any lots to the buyer or his or her agent until it has been paid for in full.
7.5. If a winning bidder has not provided already provided proof of identification, he or she will be asked to provide
appropriate documentation (i.e. a government-issued photo ID, proof of residential address such as utility bills) before
property or sale proceeds are released.

8.L0SS OR DAMAGE
8.1. Buyers are reminded that HFA will accept liability for loss or damage to lots for a maximum period of five (5) days
after the date of the live auction.

9. REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES
9.1. If any Lot is not paid for in full and taken away in accordance with these Conditions o if there is any other breach
of these Condition, HFA, as agent for the seller and on its own behalf, shall at HFA’s absolute discretion and without
prejudice to any other rights we may have, be entitled to exercise one or more of the following rights and remedies:
a. To proceed against the buyer for damages for breach of contract;
b. To rescind the sale of that lot and/or any other lots sold by HFA to the buyer;
¢. To resell the lot (by auction or private treaty) in which case the buyer shall be responsible for any resulting
deficiency in the total amount due (after crediting any part payment and adding any resale costs). Any surplus so
arising shall belong to the seller;
d. To remove, store and insure the lot at the Buyer's expense and, in the case of storage, either at their premises or elsewhere;
e. To charge interest at a rate not exceeding 1.5% per month of the total amount due to the extent it remains unpaid
for more than 5 working days after the sale;
. To retain that or any other lot sold to the buyer until the buyer pays the total amount dug;
0. To reject or ignore bids from the buyer or his agent at future auctions or to impose conditions before any such
bids shall be accepted;
h. To apply any proceeds of sale of other Lots due or in future becoming due to the buyer toward the settlement of
the total amount due and to exercise a lien (that is a right to retain possession of any of the Buyer's property in their
possession for any purpose until the debt due is satisfied).
9.2. HFA shall, as agent for the seller and on their own behalf pursue these rights and remedies only so far as is
reasonable to make appropriate recovery in respect of breach of these conditions.

10. THIRD PARTY LIABILITY
10.1. All members of the public on HFA's premises are there at their own risk, and must note the lay-out of the
accommodation and security arrangements.
10.2. Accordingly, neither HFA nor their employees or agents shall incur liability for death or personal injury or similarly
for the safety of the property of persons visiting prior to or at a sale.

11. AGENCY
11.1. HFA act as agent only and disclaims any responsibility for default by sellers or buyers.
11.2. HFA will not be responsible in the event of any Buyer or Seller failing to fulfil their
respective agreements.

12. TERMS OF SALE
12.1. The seller acknowledges that lots are sold subject to the stipulations of these
Conditions in their entirety, and on
the Terms of Consignment as notified to the consignor at the time of the entry of the lot.

13. DESCRIPTIONS AND CONDITIONS
13.1. Whilst HFA seek to describe lots accurately; it may be impractical for HFA to carry out exhaustive due diligence
on each Lot.
13.2. Prospective buyers are given ample opportunities to view and inspect before any sale and they (and any
independent experts on their behalf) must satisfy themselves as to the accuracy of any description applied to a Lot.
13.3. Solely as a convenience, HFA may also provide condition reports. The absence of reference to the condition of a
lot in the catalogue description does not imply that the lot is free from faults or imperfections.
13.4. Prospective buyers also bid on the understanding that, inevitably, representations of statements by HFA as to
authorship, genuineness, origin, date, age, provenance, condition or estimated selling price involve matters of opinion.
13.5. HFA undertake that any such opinion shall be honestly and reasonable given. Neither HFA, nor their employees or
agents nor the seller accept liability for correctness of such opinions, and all conditions and warranties, whether relating
to description, condition, or quality of lots, express, implied, or statutory, are hereby excluded. All lots are sold “as is”.
13.6. The estimate does not represent a prediction or a guarantee of the actual selling price of a lot or of its value for
any other purpose. The estimates do not include the buyer’s premium, nor any applicable Artist's Resale Right fee,
VAT or other taxes.
13.7. Al electrical and mechanical goods are sold on the basis of their artistic and decorative value only and should not
be assumed to be operative. It is recommended that prior to any intended use, the electrical system is checked and
approved by a suitably qualified technician.
13.8. Special terms may be used in catalogue descriptions of particular classes of items in which case the descriptions
must be interpreted in accordance with any glossary appearing in the catalogue.

14, JEWELLERY
14.1. Coloured gemstones (such as rubies, sapphires and emeralds) may have been treated to improve their look,
through methods such as heating and oiling. These methods are accepted by the international jewellery trade but may
make the gemstone less strong and/or require special care over time.
14.2. All types of gemstones may have been improved by some method. A registered bidder may request a gemmological
report for any item which does not have a report if the request is made to HFA at least three weeks before the date of
the auction and you pay the fee for the report.
14.3. HFA do not obtain a gemmological report for every gemstone sold in its auctions. Where HFA get gemmological
reports from internationally accepted gemmological laboratories, such reports will be described in the catalogue.
14.4.1f no report is available, treatment or enhancement of the gemstones cannot be excluded.

15. FORGERIES
15.1. Alot which is satisfactorily proved to be a deliberate forgery may be returned to HFA by the Buyer within 21 days
from the Auction provided it is in the same condition as when bought, and is accompanied by particulars identifying it
from the relevant catalogue description and a written statement of defects.
15.2. If HFA are satisfied by accepted experts from the evidence presented that the lot is a deliberate forgery, it
shall refund the money paid by the buyer for the lot including any buyer’s premium provided that if (i) the catalogue
description reflected the accepted view of scholars and experts as at the date of sale or (ii) the buyer personally is not
able to transfer a good and marketable title to HFA, the buyer shall have no rights under this Condition.
15.3. The right of return provided by this Condition is additional to any right or remedy provided by law or by these
Conditions of Sale.

16. TRANSPORTATION AND EXPORT OF ADJUDICATED LOTS
16.1.In view of the Customs Union existing between France and Monaco, any exports outside the Principality of Monaco
are subject to the rules and regulations applicable in France.
16.2. Depending on the export destination and on their nature, certain lots may require an export licence and/or a
certificate in order to be released to the buyer, which the buyer must obtain from the competent authorities.
16.3. Any lot coming from the Customs Union or benefiting from a temporary importation, if it remains in the Customs
Union, may be removed upon presentation of a proof of payment of the Purchase Price.
16.3.1. If the Buyer intends to export the Lot outside of the Customs Union, it will be up to him to perform all the

necessary procedures and formalities required by the applicable law.

16.4. The denial of any licence required or delay in obtaining such licence cannot justify the cancellation of the sale or
any delay in making payment of the total amount due. HFA, upon request and for an administrative fee, may apply for
alicence to export the lot(s) outside Monaco.

16.5. Endangered Species Items made of or incorporating plant or animal material, such as coral, crocodile, ivory,
whalebone, tortoiseshell, etc., irrespective of age or value, may require a licence or certificate prior to exportation and
require additional licences or certificates upon importation to any country.

16.5.1. Please note that the ability to obtain an export licence or certificate does not ensure the ability to obtain an import
licence or certificate in another country, and vice versa. HFA suggest that buyers check with their own government
regarding wildlife import requirements prior to placing a bid.

16.5.2. Itis the buyer’s responsibility to obtain any export or import licences and/or certificates as well as any other
required documentation

16.6. The buyer is responsible for checking and fuffilling all conditions of the transportation of the acquired lots to the
final destination, including but not limited to checking the import and export status of the lots, passports and export
licences, and regulations for importation at the destination. Under no circumstances shall HFA or the Bailiff be pursued
for non-compliance or non-completion of the said formalities.

16.7. Please note that HFA are not able to assist buyers with the shipment of any lots containing ivory and/or other
restricted materials into the US. A buyer’s inability to export or import these lots cannot justify a delay in payment or a
sale’s cancellation.

17. ARTIST RESALE RIGHTS (DROIT DE SUITE)
17.1. Pursuant to the European Union’s Artist’s Resale Rights Directive, which has been adopted by the EU, living artists
and artists who died within 70 years prior to the date of the sale are entitled to receive a resale royalty each time their
artwork is sold by an art market professional in the European Union, subject to certain conditions.
17.2. HFA shall collect the resale royalty due to the artists or their estates from buyers of lots with a hammer price
(excluding buyer's premium and excluding VAT) in excess of €152,44. Any purchaser of a lot to which Artist's Resale
Right applies will be charged the amount of the resale royalty, which will be added to the invoice.

18. PREEMPTION OF THE MONEGASQUE GOVERNMENT (PREEMPTION)
18.1. When either works of art or private documents relating to national historical or cultural heritage are on sale, a right
of pre-emption may be exercised by the Monegasque State.
18.2. The Bailiff is required, at least fifteen days before the date of the sale, to notify the Minister of State and to provide
him with all useful information concerning the works or documents presented.
18.3. The bailiff shall be informed of the decision of pre-emption immediately after the adjudication of the lot and is
mentioned in the minutes of the auction. It must be confirmed within fifteen days. The exercise of the right of preemption
has the effect of subrogating the State to the winning bidder.

19. MISCELLANEA
19.1. Any indulgence extended to bidders, buyers or sellers by HFA notwithstanding the strict terms of these Conditions
or of the Terms of Consignment shall affect the position at the relevant time only and in respect of that particular
concession only, in all other respects these Conditions shall be construed as having full force and effect.
19.2. HFA shall have the right at their discretion, to refuse admission to its premises or attendance at its auctions by
any person.
19.3. All notice to any buyer, seller, bidder or viewer may be given by first class mail or email in which case it shall be
deemed to have been received by the addressee 48 hours after posting.

20. LAW AND JURISDICTIONS
20.1. The General Conditions are regulated by and constructed in accordance with the laws of the Principality of Monaco.
Any legal action or dispute arising out of or in connection with these Terms and Conditions shall be settled by the Courts
of Monaco



HERMITAGE FINE ART

M O N A C O

25, Avenue de la Costa - 98000 Monaco
Tel: +377 97773980
Email: info@hermitagefineart.com

www.hermitagefineart.com





